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CHILL ON CHILLER-DILLE 





Live Video to Blanket 597, of U.S. 
By July 1 Via New Micro-Relay Link 


Scheduled opening of a new re-¢ 


lay link to connect television sta- 
tions in the south and southwest 
to the networks by July 1 will 
leave only four markets, of the 63 
with TV transmitters, on a non- 
interconnected basis. Network re- 
search chiefs estimate that the new 
link will provide live network 
shows to 59% of the nation’s total 
population and service 99% of the 
17,400,000 receivers expected to be 
in circulation by that time. 

Decision by American Telephone 
& Telegraph to make the new facili- 
ties available by July 1 means that 
the eight new live cities will be 
able to get simultaneous coverage 
of the political conventions from 
Chicago, since the Republican con- 
clave, as the first of the two, tees 
off July 7. New cities added to 
the link include Miami, Dallas, 
Fort Worth, Oklahoma City, Tulsa, 
San Antonio, New Orleans, and 
Houston. Four remaining on a 
non interconnected basis are Seat- 
tle, Brownsville (Tex.), Phoenix 
and Albuquerque. 

New link will be “inbound” only, 
meaning the eight markets will be 
able to get live network shows but 
will not be able to feed any shows 
vut to the nets. Since there is to 
be available only one channel, a 
combination of coaxial cable and 
microwave relay, it’s expected that 
CBS-TV and NBC-TV will rotate 
on it during the political conven- 
tions, which means that time on 
the stations in the eight new cities 
will be bought by Westinghouse 
and Philco, which are to sponsor 
convention coverage on CBS and 
NBC respectively. 

Opening of the new link ahead 
of schedule is expected to give 
AT&T a chance to sit back for a 
breather and plan further exten- 
sions of its TV networking service 
in line with whichever new markets 
take the air when the freeze is 
lifted. Until now, the phone com- 
pany- has been forced to rush its 
interconneciing facilities through 
to completion ahead of the original 
schedule in several instances, in 
order to accommodate TV. 





Femme Personators Get 
Official Status in Ohio; 
OK ‘Lady in Dark’ Cafes 


Columbus, March 25. 
_ Severai new regulations, effec- 
tive April 7, have been announced 
by the Ohio Board of Liquor Con- 
trol, to apply to permit-holders. 
Among the changes was repeal 
of a ban against persons of one 
Sex portraying another sex, so that 
female impersonators can now ap- 
pear in nightclubs and hotels with- 
out operators violating liquor laws. 
However, permit-holders will con- 
tinue to be responsible for lewd 
or immoral conduct or entertain- 
ment, it was emphasized. 
_ Entirely repealed was a regula- 
tion, never enforced, which set up 
minimum light 


(Continued on page 13) 
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Getting Dad’s Okay 


Hollywood, March 25. 

At President Truman’s re- 
quest, NBC-TV is shipping a 
kine of Margaret Truman’s 
guest shot on Jimmy Durante’s 
“All Star Revue” show last 
Saturday night (22) to the 
President at Key West. 

Since there is no TV in the 
Florida resort, Mr. Truman 
did not see the show. He saw 
newspaper pix of Margaret’s “I 
Like Ike” stunt, however, and 
requested the kine so that he 
could see the entire show. 


ASCAP Members 
Get ‘Peace Plea 
On Payoff Plan 


Songwriter - members of _ the 
American Society of Composers, 
Authors and Publishers heard a 
strong plea for peace in the ranks 
at the semi-annual membership 
meeting yesterday (Tues.) at the 
Waldorf-Astoria Hotel, N. Y. Jack 
Yellen, ASCAP board member, 
made the harmony pitch in report- 
ing on the efforts of the classifica- 
tions committee to come up with 
an amended distribution system. 


Yellen’s speech received pro- 
longed applause from the several 
hundred ASCAP members at the 
conclave. Sentiment in favor of 
Yellen was so powerful, in fact, 
that even the vet dissidents were 
more or less silenced to produce 
one of ASCAP’s quietest meetings 
in years. 

Financial report revealed a total 
income of $14,585,657 for 1951. The 
normal 20% for expenses, or $2,- 
940,000, was deducted from the 
total, leaving $11,640,000 for distri- 
bution to publishers and writers. 
It was the biggest year in ASCAP’s 
history. 

Membership report since the last 
semi-annuai meet revealed an in- 
crease of 69 writers and 27 pub- 
lishers to bring the total of writers 
to 2,366 and publishers to 483. 


Copyrighting a Dance 


Hanya Holm, who staged the 
dances for the legit musical “‘Kiss 
Me, Kate,” has received a copy- 
right registration for her terp 
work, which was written down in 
the Laban dance notation system. 
It’s believed to be the first time 
such choreography has been regis- 
tered, and sets a precedent for 
other dance stagers, who can now 
their work similar to 














writers and composers. 
Action is also considered signifi- 


intensity of one | cant, in that it can cover the fields | 


of vaudeville and ballet. { 
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1) WHODUNITS 
ON RADIO-TELE 


By BERT BRILLER 


Network program toppers are 
privately eyeing the private eye 
stanzas, which have reached the 
combined high of 73 chiller-thrill- 
ers on radio and tele. One cause 
of concern, and possible indication 
that there may be too much broad- 
cast brutality, is the fact that big 
city audiences are souring on hawk- 
shaws and horror in radio. 


Actually, the number of crimel- 
lers on the AM networks has de- 
clined from June, 1950, when a 
VARIETY survey listed 59 whodun- 
its. Today the radio skeins are 
offering 45 private eye programs, 
but the decline has been more than 
offset by the rise in tele cops-and- 
robbers entries to 28—and these 
figures do not include the mayhem 
committed on live, waxed or filmed 
shows beamed by local stations. 

The violence concentrated on 
video channels apparently has had 
an effect on radio’s legion of de- 
tectives. In the past the mysteri- 
osos were strongest in large met- 
ropolitan centres. Now, according 
to data compiled by A. C. Nielsen, 
they are stronger in the smaller 
communities and rural areas and 
have an especially high proportion 
of fans in the south and in lower 
income brackets. It’s reasoned that 
since the big cities all have TV, the 
latter’s heavy diet of gore is sur- 
feiting metropolitan AM audiences’ 
taste for sleuthing. 

Major reason for the heavy em- 
phasis on suspense is, of course, 
that murder is cheap—crime-and- 


(Continued on page 18) 


Sinatra Croons 
Sweetly to Press: 


‘So Sorry Now 


A rather unusual intra-show 
business manifestation of a per- 
sonality deliberately going out to 
“make character” for himself anew 
is Frank Sinatra’s current cam- 
paign to “mend some _ fences 
which only those people who real- 
ly know me can appreciate came 
to pass because of my private 
life.” Specifically, this refers to a 
general good will pitch, primarily 
with the press. 

The “private life” refers to his 
ardent courtship of Ava Gardner. 
In the midst of his separation and 
divorce from Nancy Sinatra, and 
his flying trips to England and 
Spain in courting the Metro film 
star, the crooner felt that the con- 
stant press and news photog 
chase was nerve-wracking and, 
personally, a physical tearer-down- 
er which created those repeated 
contretemps with the newshawks. 

Sinatra’s opening today (Wed.) 


(Continued on page 63) 
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Cong. Doyle Suggests Film Toppers 
Huddle Red Probers on Job Brushoffs 


Hollywood, March 25. 
| A meeting of top industry lead- 
|ers with the House Committee on 
Un-American Activities, to “discuss 
mutual problems,’ was suggested 
| by Committee member Clyde Doyle 
\(D., Cal.) yesterday (Mon.).as a 
step toward getting a supplemen- 
tary committee report on Com- 
jmunism in Hollywood. Doyle 
aligned himself with fellow Demo- 
crats Francis Walter of Pennsyl- 
| vania, Morgan Moulder of Mis- 
|}souri and committee chairman 
| John S. Wood of Georgia in class- 


=a 
a 
Bum -and-Grind |ing the committee's, recent report 
}as “unfair and dated.” 





Butcher’s Cheesecake 


The cheesecake influence in 
a certain Madison Ave. (N.Y.) 
butchershop, which Pegeen 
(Mrs. Ed) Fitzgerald patron- 
izes, was manifested to the ra- 
dio-TV actress when she or- | 
dered a broiler and was asked, 

“Do you want the Dagmar 
or the Marlene?” 








; ‘ clared. “I think it is only fair that 
Finding Market 

al e | indicated, could also discuss with 
about to be transferred to cellu-| unable to find employment since 
incorporated in L. A. to make a to the committee that their earn- 

These will not be pictures about | clined to identify them. 

backers of the new co 'no intention or conscious thought 
James Connell, who will produce | I’m sure a meeting could be ar- 
have to worry about television | added, he saw no “attitude of per- 
systematic, business-like basis} (Continued on page 2) 


“The report does not cover any 
of the evidence I have heard since 
reen eatures I became a committee member 
more than a year ago,” Doyle de- 
subsequent testimony and evidence 
be evaluated.” 
A meeting of industry brass, he 
Washington, March 25. the committee the problem of for- 

The bumps, grinds, strips and | mer Communist filmites who have 
pratfall comedy of burlesque are | complained that they have been 
loid on a regular schedule of | appearing as cooperative witnesses 
burlesque show feature film pro-| at committee hearings. Doyle said 
duction. Candl Films has been at least six filmites had reported 
minimum of six such pictures dur- | ings had been virtually brought to 
ing its first year, and even more if a standstill following their appear- 
the demand is there. |ances before the probe. He de- 
burlesque. They will be actual film! The congressman emphasized 
burlesque shows, with a running | that he was speaking for himself. 
time of about one hour. Chief | “But,” he added, “i know there is 

ration are | 
Bernard Lust, son of the well-| on the part of anyone on the com- 
known D. C. indie exhibitor, and mittee to harm the industry, and 
the pictures on the Coast. | ranged.” 

There is proof that a market The industry has a record of 
exists in nearly every one of the | “pretty vigorous cooperation” with 
48 states and, as Lust puts it, “this the committee since h* began hear- 
is the only branch of motion pic- | ing evidence, Doyle added. During 
ture production in which we don’t | the course of those hearings, he 
competition.” | secution or unfairness” toward the 

Lust and Connell aren’t pioneer- | industry. 
ing. They are trying to put on a; ‘If a meeting could be arranged,” 
comnts meen be, existed in a. 
sketchy, haphazard manner for the | 4 
past six or seven years. The suc- WB Books Ballet With 
cess of the moe A few — < the 
proof of a market. The films have n Po 
been distributed on a states Film in 4-a-Day as Pop 
rights basis and have been shown 
in nearly all of the ne well | Attracfion for Ist Time 
as D.C. In some parts of the coun- | Warner Bros. has booked Ballet 

(Continued on page 61) | Theatre as stage presentation with 
|a feature first-run film at its War- 
|ner Theatre, N. Y., next month, 

Ban Ike, Estes Tunes for an innovation in mass audi- 
Minneapolis, March 25. ence entertainment. This will mark 

WCCO and KSTP, leading Twin the first time that a major Ameri- 
Cities radio stations, have banned ¢an ballet troupe will appear, full- 
both the Eisenhower and Kefauver | Strength, at a Broadway film house 
tunes because they might be con-|0n a four-a-day basis, at popular 
strued as political plugs. “If we prices. Film chain reportedly sees 
played those we'd have to compose terp troupe’s possibility as a popu- 
a tune for Taft and a symphony |!ar medium, and if the N. Y. book- 
for Stassen,” Brooks Henderson, | ing clicks, may offer the company 
KSTP program director explained. \in other theatres of its chain. 

Other Twin Cities stations have | Troupe of 40-odd dancers will 
different policies. WDGY always open at the Warner April 23, for a 
plays “I Like Ike” and “Senator | 16-day run. It will give a maxi- 

rom Tennessee,” one after the | mum of 30 performances a week, 
other, and WLOL and WMIN have | presenting a typical American bal- 
played them singly, for example. (Continued on page 63) 
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Some H'wood Pix Give False Slant 
Of US., State Dept. Exec Stresses 


Washington, March 25. 


Hollywood films are very popu- 
lar abroad but some are doing 
harm to the reputation of the U. Ss. 
by giving a false or lopsided idea 
of life in this country, according to 
Herbert T. Edwards, chief of the 
State Department’s international 
motion picture division. Edwards 


expressed his belief in an execu- | 


tive session of a House appropria- 
tions subcommittee considering the 
international information program. 
Transcript of these hearings has 
just been released, 

“What is the reaction,” asked 
Rep. John J. Rooney (D., N. Y.), 
“of people in a country like Thai- 
land to the showing of an Ameri- 
can commerical film, one of our 
adventure pictures, or a live pic- 
ture, or what have you?” 

“Americans feature films are 
very popular all over the world,” 
Edwards replied. 

“Would you say that they paint 
us in an untrue light?” asked 
Rooney. “Do most of them do us 
very much harm?” 

“There is a considerable amount 
of evidence from the field,” Ed- 
wards answered, “that a fairly sub- 
stantial number of feature films do 
harm to this country when shown 
to people who do not have the 

(Continued on page 18) 


BENNY HEADS COAST 
FRIARS; PLAN FROLIC 


Hollywood, March 25. 

Jack Benny, newly elected Abbot 
of the Hollywood Friars, will 
whoop things up with a resump- 
tion of the Friars Frolic, a show 
missing from the local scene for 
two years. Idea is to stage the hi- 
jinks early in November at the 
Shrine Auditorium. 

In the recent election Benny 
succeeded George Jessel, who be- 
came chairman of the board of di- 





rectors. Other new officers are: 
George Burns, Dean; Bob Hope, 
Prior; Lou Holtz, Proctor; Tony 
Martin, Herold; Arthur Dresser, 
secretary-treasurer. In addition to 
Jessel, the board members are: 


Ronald Reagan, Harold Garfield, 
Pat Somerset, Jules James, Harry 
Karl, Harry Joe Brown, Charles 
Carr, Arthur Dresser, Arthur Steb- 
bins, Michael Wilner, Irving Ep- 


stein, Murray Randolph and Irving | 


Mills. 


Kosty to Tour England 
With Royal Philharmonic 


Andre Kostelanetz flew to Eng- 
land yesterday (Tues.) to conduct 
the Royal Philharmonic on a tour 
of the British Isles. He'll also lead 
them in London at Royal Albert 
Hall April 12. 

Conductor is also scheduled to 
make several recordings with the 
Royal Philharmonic in London. 








Bridgeport Preem Set 
Bridgeport, March 25. 
Lily Pons and Andre Kostelanetz 
will preem the summer pops sea- 
son of the Connecticut Symphony 
Orchestra here June 20. 
Date was arranged with an as- 





H Marlene’s Chautauqua 


} . 

| . 

| Take Can Hit 8G Wkly. 

Holiywood, March 25. 

Paul Gregory signed Marlene 

Dietrich for a tour of the chau- 
tauqua circuit, starting Sept. 1 for 
a minimum of 10 weeks. 


centage that can amount to as 
much as $8,000 a week. 





Hagen’s Hearing ‘Bypass’ 
Latest Mystery in D.C; 
Kraft Silent on Quiz 


Washington, March 25. 

Current Capitol Hill mystery is 
| why the House Un-American Activ- 
ities Committee, after subpoenaing 
Uta Hagen and notifying all mem- 
bers she would testify, failed to 
have her on hand for last Thurs- 
day's (20) hearing. 

Only witness who showed up, for 
a short and unproductive session, 
was Hy Kraft, playwright and ex- 
Hollywood scripter, who said he 
was not a member of the Commu- 
nist party in 2951, 1950 or 1949, 
but refused to say whether or not 
'he was during any earlier years. 
| There is considerable speculation 
| about Miss Hagen. The committee 
staff had an executive huddle until 
the late afternoon the day before 
| the hearing when, it is understood, 
| her case was discussed. No formal 
announcement was made to the 
press until 6 p.m. that day about 
who the next day’s witnesses would 
be. There is some talk here that 
she will be heard in executive ses- 
sion after the committee receives 
testimony from another witness, 
regarding her political background. 

Kraft, co-scripter of the musical 
hit, “Top Banana,” was on the 
stand about an hour. Most of the 
time he sipped nervously at a glass 
of milk and declined, on constitu- 
tional grounds, to answer questions 
or to state whether Martin Berke- 
ley had identified him correctly as 
a member of a Hollywood Commu- 
nist fraction assigned to work with 
minority groups. Committee coun- 
sel Frank S. Tavenner said also 
that he had been identified as a 
Commy by Max Silver, former 
Communist Party organizer on the 
Coast. 

Kraft ducked comment on mem- 
bership in a number of “Front” 
organizations, such as Hollywood 
| Writers Mobilization, Writers Con- 
gress of '43, Actors Laboratory, 
Ho'lywood Anti-Nazi League and 
Hollywood Community Radio 
|Group. Kraft admitted he signed 
| the Supreme Court petitions of 
_Dalton Trumbo and John Howard 
; Lawson in their appeals from con- 
| tempt of Congress convictions. He 
said he didn’t recall who recruited 
| his support. 
| The writer said he spent 12 years 
| (1938-50) in Hollywood, but that his 
sscreen credits were “very sparse.” 
|He said he had worked on an 
| Esther Williams musical at Metro 
| which had never seen the light of 
| day. About 1948 he worked at Para- 
| mount on an original story which 
; also went unproduced. 
| At the conclusion, Rep. Francis 
| E. Walter, presiding at the session, 
told him, “If you ever have a 
change of heart and want to make 


Deal cal’: for a salary and per- }. 








sist from Edward Wallerstein, for- | 4 Slight contribution to the security 
mer Columbia Records prexy. The | Of your country during these trou- 
Kostelanetzes live nearby in Sil- bled times, we will hear you at 
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CHARLES SANFORD 


Musical Director od 
“Your Show of Shows”’—WNBT 











N.Y. Palace Woos 
Cantor for May 


RKO Theatres’ prexy Sol A. 
Schwartz, who returned from the 
| Coast after looking over prospects 
| for the Palace, N. Y., two-a-day, 
is hopeful of landing Eddie Can- 


tor. as headliner following the 
run of Beatrice Lillie, who 
starts May 10. Cantor will be 


through with his video commit- 
ments by that time and prospect 
of essaying his first N. Y. vaude 
stand in about a decade is good. 

Cantor broke the record at 
Loew's State, where he grossed 
around $52,000 and took out half 
that amount via $15,000 guarantee 
plus 50° of take over $30,000. For 
the Palace he’ll most likely get the 
same type deal given Judy Garland 
and Betty. Hutton, which will per- 
mit him to take out about $20,000 
with a top gross. 


The bill ending Sunday (23) 


pulled about $17,500 as against 
$23,500 for the opening week. 
These takes represent a hefty loss 
to the theatre. House closed Sun- 
day and will reopen April 12 with 
the Hutton bill. 


BUCHMAN ON TRIAL 
MAY 26 IN WASH. 


Washington, March 25. 
Trial of Sidney Buchman, film 
scripter-producer, for alleged con- 
tempt of Congress, has been set 
‘for May 26 by Justice Bolitha 
Laws, chief judge of Federal court 


here. Buchman entered plea of 
“not guilty” and was released on 
$1,000 bail. 

Arraignment in District court 
this morning was brief and rou- 
tine, with Edward Bennett Wil- 
liams, local counsel for Buchman, 
asking an additional three weeks in 
which to file motions for dismissal 
rue pee of the “complex Consti- 
| tutional questions” involved in the 
jcase. William Hitz, assistant U. S. 
attorney, raised no objection and 
the May date was set for trial. 


Government reply on Buchman’s 
civil suit for a statutory judgment 
is due at week’s end. Hitz told 
VARIETY he plans to move for dis- 
missal of the case against the 
House un-American Activities Com- 
mittee on grounds it is out of 
order. He pointed out that the 
criminal case against Buchman will 
test the validity of the subpoena 
and that Buchman had already 
twice been denied motions to quash 
the subpoena. 

Buchman appeared in court this 
morning with Williams and R. 
Lawrence Siegel, New York law- 
yer who has represented him since 
his witness stint in Los Angeles. 











Vote 200G to Probe 
Washington, March 20. 
House of Representatives voted 


'an additional $200,000 to the Un- 
| American 


Activities 
last week to keep its work going 
until the end of this session. 
Action was taken without a dis- 
senting vote on a resolution which 
provides that the money shall come 


from the House, contingent fund, 


, s navel 
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didn’t fare too well. Olsen & John- |; 
son, Jose Greco and Jackie Miles | 


biz was honoring. itself. 


warming tribute. 


sonality could ever get. 


out. Miss Froman, however, 


kind of dignity, the kind no surgery could give her. 


The Jane Froman Story <5 


ne Froman became the symbol of all Soldiers in Grease. 
aint, at the testimonial luncheon which USO-Camp Shows 
tendered het, Monday (24) in New York. In honoring her, show 


Froman’s extraordinary courage fully deserved the heart- 
oat She has become the symbol of an industry 
that has contributed so unselfishly to a common @.use. 


This was one of the most sincere salutes any show biz per- 
Forthcoming release of 20th-Fox’s 
“with a Song in My Heart,” her biopic, became incidental, de- 
spite the obviously potent connotations of so socko a “trailer.” 
Susan Hayward, who personates Miss Froman in the film, and 
Al Lichtman, as stand-in for 20th’s Hollywood-bound prexy, 
Spyros Skouras, were relative casuals in the unfolding of the 
events attendant to the luncheon under the able toastmastership 
of Jim Sauter. It was capped by USO-CS board chairman Abe 
Lastfogel’s stirring address, reprising the functions of Camp 
Shows and Veteran Hospitals entertainment. 


Not the least impressive was Brig. Gen. Charles F. Christen- 
berry, chief of Special Services Division, U. S. Army. His last 
official act in the U. S., he said, before becoming General Van 
Fleet’s deputy chief in Korea, was to present the citation “to Miss 
Jane Froman in appreciation of tireless effort and unceasing 
devotion to the men and women of the Armed Forcés of the 
United States, to. whom priceless talent was freely given on 
fighting fronts and wherever duty called.” 


This tribute won’t make Miss Froman even for the pain of 
those 26 operations over a period of years, at a time when it was 
questionable if she would ever walk again. Surgery finally won 


can now walk with a special 
Abel. 
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JUDGE CITES SHOW BIZ 
FOR EASING RACE HATE 


Washington, March 25. 

Part of show business in reduc- 
ing race prejudice was commended 
in an address here last week by 
Judge Armond W. Scott, of the 
D. C. Municipal Court, who said 
that there were “encouraging 
signs” of declining racial prejudice, 
especially in Washington. 

He pointed to the coming reopen- 
ing of the National Theatre here 
for legit performances, on a non- 
segregated basis, as one example. 
He also praised Clifton Fadiman, 
Ed Sullivan, Paul Whiteman, Hor- 
ace Heidt and Milton Berle for 
the opportunities they have given 
| to young Negro performers. 














Cong. Doyle 


—lU7=~—~m continued frem page i 





he pointed out, “the industry could 
bring the committee up to date on 


looked in the report. We don’t want 
to be in error. And if the industry 
presented a complete report to us, 
we would then be in a position 
where we couldn’t make an error.” 

Such a report, Doyle added, 
could include a listing of the cur- 
rent employment status of both 
cooperative and uncooperative wit- 
nesses, a detailed breakdown of 
how the industry has progressed 
in cleaning its own house, and an 
analysis of union personnel: cur- 
rently active in the film industry 
to show that Communist elements 
in the labor field have been de- 
feated. 

“What’s more,” Doyle declared, 
“if the industry suggests practical 
policies which it feels would be 
sound and fair, we would consider 
them, provided those policies 
wouldn’t prejudice our responsibili- 
ties.” He declined, however, to 
comment on whether the commit- 
tee would issue any statements re- 
garding the employability of co- 
operative witnesses. The congress- 
man pointed out that the pic biz 
is a “nervous industry” and that 
it was conceivable that even well- 
intentioned employers would be 
cautious as to the effect on the gen- 
eral public of some of the witness 
stand revelations. ‘ 

Red probers’ scheduled visit to 
Hollywood next month may be 
postponed, Doyle indicated, point- 
ing out that the committee has con- 
sistently sought to hold its sessions 
|}in an atmosphere that would not 
| prejudice local conditions. If the 
current trial of California Com- 
munists continues beyorid the mid- 
dle of April, the local hearings 
may be set back to May. Present 
date is April 21, but it’s a flexible 
one. 

There's a possibility, Doyle add- 
ed, that the entire committee will 
| make the trip to the Coast rather 
| than just the five-man sub-commit- 
|tee which sat here last fall. Film 








| facets of the upcoming hearings, 
;and the group is “actively inter- 
| ested” in radio and television as 
| well. Defense plants and water- 
front activities also will be scru- 
tinized. ni ' 


Joleio% thse’ 


Voice — Biggest 
Show on Earth 


Washington, March 25. 
“Voice of America” overseas ra- 





matters it feels have been over- | 


dio program, has now grown to a 
point where it is “larger than the 
three largest broadcasting systems 
in the United States,” Dr. Wilson 
Compton, new Administrator of 
the State Department’s Internation- 
al Information and Educational 
Program, recently told a House Ap- 
propriations Sub-Committee. 
Compton’s testimony, in execu- 
|tive session, has just been released 
|}by Congress. “Voice” now broad- 
icasts to the world in 46 different 
| languages. Yet, Compton told the 
committee, nobody in his entire 
| program—except for himself—is 
| paid more thah $10,800 a year. He 





=——=— urged a limited number of ‘“super- 


| grades” of pay so that he could get 
| better executives. 

| State Department wants $133, 
/ 000,000 for its overall information- 
al program. Of this $30,000,000 
would be for “Voice of America” 
broadcasting. In addition, $37,000,- 
000 is requested to continue con- 
struction of radio broadcasting fa- 
cilities all over the world. 

In comparison” with the $133,- 
000,000, Compton claimed, a sur- 
vey shows that Russia is spending 
the equivalent of $1,400,000,000 a 
year for foreign propaganda. Dis- 
cussing the construction of the new 
facilities, Compton said he had 
reached the conclusion that “a 
more gradual development of the 
radio facilities program is more 
likely to give us in fact a satisfac- 
tory means of penetrating the iron 
curtain, perhaps in the end more 





quickly than the type of accelerat 
ed program proposed last year. 





Zenn Kaufman Auditions 
‘Show Biz Selling’ For 
NY. Sales Execs Club 


Growing trend of industry to use 
show business techniques in adver- 
tising and selling was underscored 
by Zenn Kaufman, Philip Morris 
merchandising director, in a talk 
before the Sales Executives Club 
in N. Y. yesterday (Tues.). 

Contrasting the technique used 
by Wrigley gum, which erected 4 
huge spectacular in Times Square, 
N. Y., with the strategy ° 
Tiffany's, which for years left the 
name off its Fifth Avenue jewelry 
building, Kaufman declared that 
each business must determine the 
| kind of showmanship that applies 
'to its individual selling problem. 
| Showmanship isn’t always flamboy- 
ant and circusy, he explained, 
'“and the circus accounts for only 
\3c of the public’s amusement 
| dollar. The other_97c goes to ra- 








Committee > wi | dio, TV, stage, screen and sports, 
| industry will be only one of the land it is in these shows that we 

| must look for our formula.” ; 
Using concepts from the enter: 
tainment world, Kaufman staged 4 
'tug-o’-war among six men yanking 


. (Continued on page 61) - 
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Balaban Intervenes With Schenck, 
But Rodgers Adamant on COMPO Nix 


Barney + 


Paramount president 
Balaban will call on Loew’s presi- 
dent, Nicholas M. Schenck, in Flor- 
ida this week, hopeful of obtaining 
clearances for Loew’s v.p. William 
F. Rodgers to accept the presidency 
of the Council of Motion Picture 
Organizations. Balaban, who had 
returned to N. Y. from the Coast 
over the past weekend, left Mon- 
day (24) to resume an interrupted 
Miami vacation plus consulting 
with the Loew’s topper. 

In the face of unanimous en- 
dorsement of Rodgers for the job 
by all COMPO member groups, 
Schenck told execs in N. Y. via tele- 
phone that Rodgers’ exclusive serv- 
ices are required by Loew’s. For- 
merly distribution chief for Metro, 
Loew’s subsid, Rodgers is now a 
v.p. and sales consultant and he’s 
on the job virtually full time. This 
is in contrast to others who 
switched to advisory posts, such as 
Universal’s William A. Scully, who, 
in the new capacity, give the old 
alma mater only partial attention. 

However, in view of comments 
by Rodgers in N. Y. yesterday 
(Tues.), it appeared that Balaban 
stands little, if any, chance of suc- 
cess in his mission to Acherik. 
Rodgers stated emphatically he 
would not accept for reasons of 
health and added that’s “my final 
decision.” 

The sales exec reminded that he 
had relinquished his post as M-G 
department head to set a more re- 
laxed pace and for this same rea- 
gon cannot take on the burdens of 
heading COMPO,-although he feels 
“highly honored with the offer.” 
As if to remove any possible fur- 
ther doubt, Rodgers insisted that 
no one could force him to change 
his mind. He’s feeling well but has 
reached the point where any heavy 
assignment might jeopardize his 


(Continued on page 15) 


Exhib Assns. Would. 
Divide Responsibility 
Of Picking COMPO Prez 


Private comments in exhibition 
circles this week indicated an up- 
coming movement toward having 
Theatre Owners of America and 
Allied States Assn. share the re- 
sponsibility of filling the Council 
of Motion Picture Organizations 
presidency in the event that efforts 
to nab Loew’s v.p. William F. 
oe for the job are unsutcess- 
ul. 





The idea, which admittedly is 
Only in the conversation stage, 
would have a TOA and Allied rep 
at the COMPO helm on a year-to- 
year alternating basis. The plan 
will be prominently projected if 
Loew’s prexy Nicholas M. Schenck’s 
veto on the unanimous appointment 
of Rodgers sticks. 

Reasoning of some theatremen 
active in organization work is that 
the distrib outfits have been for 
long relied upon to come up with 
an agreeable successor to Ned E. 
Depinet as COMPO prez. Their 
continued lack of success in this 
respect will mean passing the re- 
ee over to exhibition, it’s 
elt. 





WILL QUIZ L. B. MAYER 
IN STOCKHOLDER SUIT 


_ Louis B. Mayer, who arrived in 
New York the end of last week, 
will be east for another two weeks 
or so. It is understood he will be 
called upon while in New York for 
pre-trial examination in the Loew’s 
Stockholder suit to force return 
of the $2,750,000 Mayer received 
from Metro to settle his contract 
with the studio. 

Also while east the former M-G 
Studio topper is expected to ink 
a pact for screen rights to “The 
Shrike. He is getting rights to 

oseph Kramm’s Broadway hit for 


$150,000 and a rel 
25, 1953, a release date of Dec. 


Your 
Musical hit, 


TOUGHER T0 BOOK 
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B’s—atdeast those films con- 
sciously ‘produeed with that desig- 
nation-——may well buzz right out of 
the industry picture if present ex- 
| hibition conditions continue. More 
j and more of them are failing to pay 
for themselves, and they’re becom- 
ing an increasing headache for dis- 
tribs to book. 

Robert L. Lippert’s pronuncia- 
mento last week that he wouldn’t 
produce any more of the low-budg- 
eters, because “there’s no market 
left for them,” merely points up 
the problem that has persistently 
dogged the majors during the past 
few years. That’s the difficulty of 
getting a sufficient number of dates 
to make the little pix pay off. 

Even such companies as Univer- 
sal and Columbia, which have been 


Depinet Coasting 
Again for Comfab |! Stasis ee 


e 7 - 
;coin in the process, are finding 
Nl ‘ IX us |them piling up on the shelf. A 


certain number of them have nor- 
, mally been liquidated along with 
RKO shar Wott “Besinst ig | Other product, but now they are 
due back here next Monday (31) | backing up in alarming number. 
for further huddles with produc- | Implore Slowdown 
tion chief and controlling stock-|, Sales chiefs of some of the ma- 
holder Howard Hughes and studio | JOTS which make mixed programs 
operations boss C. J. Tevlin. It is|0f A’s and B’s are known to have 
expected that they may draw u implored their studios by wire, 
and announce at that time plans/!etter and personal visits during 
for RKO production during the |the past few months to slow down 


Natural Ballyhoo 


Little Rock, March 25. 

Columbia didn’t expect to 
get such cooperation from the 
elements on exploitation when 
it booked a Charles Starrett 
western into Blytheville, Ark., 
over the weekeud. 

Town, which was almost torn 
apart by the tornado that hit 
the area, found a local theatre 
playing “Cyclone Fury.” 














UT OF BUSINESS 


BY DISTRIBUTORS 
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Mono’s Broidy Mulls D. of J. Appeal 
On Exhib ‘Boycott’ Over TV Policy 


Rising blood pressure by exhibs 
at the selling of their product to 
TV by some of the minor distribs 








*e 
| a 
} 


° 
Irish Setup for Ford |} and indie producers is apparently 


Dublin, March 18. | taking its toll of their receipts. 
John Ford is reportedly mulling | Monogram prexy Steve Broidy was 
and Irish setup for film production; | reported this week planning an ap- 
with headquarters in west Ireland | peal to the Dept. of Justice to try 
wher: he lensed “The Quiet Man” |to get the heat off. 
| last year. Associates wHl be former; Monogram and Republic have 
journalist Lord Killanin, producer | been particular sufferers from the 
Brian Desmond Hurst and former; theatremen’s ire. Major distribs 
Abbeyite Michael Scott. |have refused to sell to video. 
It is reported that if the project | Among the indies at whom exhibs 
| works out the first production will} are aiming darts for making pix 
be Liani O’Flaherty’s ‘“Famime.” | available to the rival medium are 
| Pine-Thomas, Edward Small, Sir 


} 
| 
| 





Alexander Korda and J. Arthur 


| 
bd Rank. 
espite SCalr #83 Broidy’s contention in going to 
$ the D. of J. is obviously that the 


exhibs are flouting the antitrust 


6 © 9 laws by joining in a restraint-of- 
| ta S ew aris |trade -onspiracy in not buying 
| | Mono product. 
Theatre ops maintain that there 
écie e 9 | is no conspiracy whatsoever. They 
ates or I il claim that any refusai to buy films 
of producers who also sell to tele 
is the result of decisions individu- 
Although the musical copped the | ally arrived at by individual exhibs. 
Academy Award as the best in “What makes Broidy think there 
1951, “An American in Paris” is} has to be a conspiracy?” asked one 
unlikely to earn many extra dol- (Cc : 
lars for Metro, at the company’s ee tee 
own choosing. Top Academy honors 
for a film in the past is believed 





eaves also owns rights to “Paint | 
agon,”. current. Broadway | 


next six months or a year. 

Depinet was here for two weeks 
recently and then went to Phoenix 
for a three-week vacation. He’s re- 
turning to. Hollywood from 
Phoenix, 

The RKO lot has been complete- 
ly devoid of production during the 
past several weeks and there’s 
only one film scheduled for the 
immediate future. That’s “A Song 
Forever,” which was originally on 
the slate for a Jan. 7 start and 
has been repeatedly pushed back. 
It’s now dated to go before the 
cameras April 7. It’s a Nat Perrin 
production starring Tony Martin. 

Virtual stoppage of RKO film- 
making- in recent months, which 
has caused considerable conjecture 
in the trade, is a planned policy 
aimed at bringing down the com- 
pany’s product inventory. Films 
in this can, while not great in 
quantity, represent an investment 
of almost $25,000,000. Hughes’ aim 
is to bring that amount down be- 
fore getting into a schedule of 
further production. 

It is understood, however, that 
plans are being drawn for lensing 
to resume in order to give the 
distribution organization a continu- 
ing flow of product. Final details 
will probably be thrashed out dur- 
ing Depinet’s stay. 


‘Movietime’ Trio Helps 
On Tornado Benefit 


Three members of the “Movie- 
time U. S. A.” troupe which last 
week toured the Oklahoma area 
are remaining in the southwest to 
give a benefit for victims of the 
tornado which ripped six states. 
Actor William Lundigan, actress 
Paula Raymond and writer Harold 
Shumate will appear at the Robin- 
son Auditorium, Little Rock, today 
(Wed.) to assist in raising relief 
funds. 

The three Hollywood-ites had 
completed their “Movietime” as- 
signment but consented to remain 
in Oklahoma City to sit in on a 
regiona: meeting of Theatre Own- 
ers of America in that city on Mon- 
day. When it was learned of their 
continued visit, Little Rock officials 
asked that they appear at the Audi- 
torium, 








Greeks Honor Skouras 
Washington, March 25. 

Spyros Skouras was awarded one 
of two “most outstanding Ameri- 
can-Greeks of 1950-51” scrolls last 
night at the 10th biennial ban- 
quet of the convention of the 
American Hellenic Educational and 
Progressive Association. 

Other winner was Dr. George 
Papanicalaou, noted cancer re- 
search specialist. 


on the output of minor product. 
| There has been no noticeable slow- 


(Continued on page 13) 


‘20th Retains 16% Of 
RKO-Released ‘Rancho’ 
In Three-Way Splitup 


RKO is currently distributing a 
film of which a substantial portion 
is owned by 20th-Fox. The pic is 
“Rancho Notorious.” It was made 
by the indie Fidelity unit (Howard 
Welsch and A. Pam Blumenthal), 





any piece of the Marlene Dietrich- 
starrer. 

Oddity of 20th’s ownership of an 
interest in the film results from the 
fact that Welsch and Blumenthal 
originally had a releasing deal with 
that company for the film. When 
Howard Hughes expressed a desire 
to have it for RKO, an arrange- 


(Continued on page 54) 


which, however, no longer owns | 


in the trade to be worth plenty of 
additional coin, particularly if the 
pic was in the early stages of dis- 
tribution. 

M-G for the most part is content 
with the prestige value of “Ameri- 
can’s” selection. Outfit has been 
nixing all exhib bids for the film 
in any area where it might conflict 
with the upcoming “Singin’ in the 
Rain.” M-G will license “Paris” 
if the terms are right but only for 
runs which terminate two weeks 
earlier than the opening of “Rain.” 
And since “Rain” is set to open 
shortly before Easter Sunday, 
April 13, in all major territories, 
“Paris” loses out. 

M-G’s economic reasoning 
that it does not want two of its 
own big musicals pitted against 
each other for the b.o. dollar, 
particularly when one, “Paris,” 
has been well played off and on 
a highly profitable basis. 

M-G expressed its surprise in 
winning the Oscar with a trade 
press advertisement depicting an 
artist’s conception of a proud but 


(Continued on page 4) 








Stormy weather, including bliz- 
zards, high winds and cold waves, 
is taking a toll at first-runs this 
session, absence of many new 
strong pix also proving a handicap. 
The old moneymakers, along with 
the return of “Streetcar Named 





ment to cash in on the Academy 
|uwards, are proving centers of in- 
terest currently. 

“Greatest Show on Earth” (Par) 
is pacing the field for fifth week 
in a row. Second place, however, 
is being taken over by “Streetcar,” 
| wee “Quo Vadis” (M-G) being 
| dropped to fourth spot. The 
, Warner pic that copped three im- 
| portant Oscars is mostly nice to ter- 





| Desire’ (WB) on popscale engage- | 


National Boxoffice Survey. 


Weather, Lent Bop Biz; ‘Show’ Champ for 5th Week 
In Row, ‘Streetcar’ Second, ‘Zapata’ Third 


run dates. “Lone Star” (M-G) com- 
pletes the Big Nine group. “Sales- 
man” (Col), which appears to have 
|run into some airpockets around 
ithe country, and “Hoodlum Em- 
pire’ (Rep) are runnerup films. 
“Flesh and Fury,” which comes 
into the N. Y. State tomorrow 
(Thurs.), shapes- as one of most 
promising newcomers. It is lively 
in Washington, nice in Toronto and 








Punkin Crick” (Par) did fine on 
its preem week in Indianapolis. 
“Tembo” (RKO) looks average to 
okay this round. “Wild North” 
|(M-G), also new this stanza, is fine 
‘in Buffalo but disappointing in 


| L.A. “Something To Live For” 





Ingenious Device Allows 
' Shut-in to See Films 
Reflected from Theatre 


Minneapolis, March 25. 





quence of an 


smash in Philly. “Aaron Slick From | 


Charlie Miller, 22-year-old Spring 
|Grove, Minn., resident, paralyzed 
|from his neck down for more than 
|five years and confined to his bed 
|in a room over a hardware store as 
ithe result of injuries sustained in 
jan auto accident, gets to enjoy 
| films in the Grove theatre across 
|the street just the same in conse- 
ingenious device 
rigged up by Charlie Mersereau, 


is|the theatre’s owner, and Gennet 
| Gilbertson, local electrician. 


Describing the contraption in his 
Morning Tribune column, George 
Grim said that it developed from 

(Continued on page 54) 
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| rific, playing in some 21 keys. | (Par) is rated mild in L.A. and just | 


However, there were several mild! okay in N. Y. ““Ma and Pa Kettle 
lor just okay dates, but the Acad-| At Fair” (U), another newcomer, 
'emy prizes undoubtedly helped biz| looms okay in Detroit and big in 
lin locations where lengthy upped-! Louisville. 
| price dates previously had milked| “Sailor Beware” 
‘the potential drawing power of about wound up on most of its big 
“Streetcar.” \first-run dates, added a healthy 
Third. money is going to “Viva| amount currently, being big in 
Zapata!” (20th), which has been|N, Y. and hot in Washinjton. 
course, is fourth with “Five| Frisco, 
Fingers” (20th), ayray 4 from | 
far down on the list, to fifth. opens today (Wed.) at N. Y. Para- 
“Snow White” (RKO), back on | mount, is okay this round in 
reissue again, is showing enough | Ymaha. “Decision Before Dawn” 
to win sixth place. “Steel Town” | (oon) js great in Montreal. “Red 
|(U), just getting started, is only 8! Skies of Montana” (20th) ranges 
step behind in seventh. “Bend of from fair to okay this stanza. 
River,” another from Universal, : 
copped eighth position although it|}-- -Gomptete Boroffice’ Reports on 
has played most of its bigger first-' Pages 8-9). 





(Par), just || 


slowly edging forward. “Vadis” Of | “Rancho Notorious” looks weak in | 


p 
“Meet Danny Wilson” (U), which 


























INDEX 
+ RR ee er 
PE ae 
Film Reviews ....... “one 
House Reviews ......++.. 55 
Inside Legit ..... $6e0cken ee 
DE EE... cn ceceade . 43 
Inside Pictures 5006eese 
} oN" S " “Seeererrrrrrs 
Inside Television ........ 40 
International ...... ene | 
i ERS i. ws ccoceset. ae 
1 St are ern 
ee arrears sae SE I 
& a “Serer 54 | 
| Night Club Reviews ..... 50 | 
| Obituaries ........ccces's 63 | 
ERS eee 3 
|| Radio-Television ........ 23 | 
Radio Reviews .......... 26 | 
'l} Record Reviews ......... 42 | 
||} Frank Scully ........... 61 | 
|| Television Reviews ..... 27 | 
ei. . heer Apr 22 
OO errr 49 
| DAILY VARIETY. 
Published in Hollywood by 
Daily Variety. Ltd.) 
| $15 a Year. $20 Foreign 





rene 


’ 


PLY ere 
a 





PICTURES 





Wednesday, March 26, 1952 





Oscar for ‘Paris’ Revives Reports 
Of Separate Award for Musicals 


Hollywood, March 25. : 
Academy’s choice of “An Ameri- 
can In Paris” as best picture of 
1951 has revived talk here of a 
separate award category for musi- 
cals. Subject is likely to come up 
for discussion at the next session 
of the board of governors. 


Red Fare Shutters Some 


East Germany Houses 
Berlin, March 18. 
Non-patronage of Commie prop- 
aganda pix has forced numerous 
theatres to shut down in the East 
zone. 





a 


Recent secret survey disclosed 
that there are now 1,553 Red-man- 
aged houses in the area. 


Goodman Leaves Rep 
For Advertising Agcy. 
Hoilywood, March 25. 


Mort Goodman, Republic’s pub- | 
licity director for six years, re-| 











Idea of an additional musical | Signed effective April 1 to become | 
classification has been kicked|veepee of the Stodel Advertising 
around for years. Thought more Co. He was with Warner Theatres | 


likely of winning board of gover- 
nors’ approval is a suggestion that 
the special award to Gene Kelly 
for his contribution to films via 
choreography might become the 
forerunner of a regular award for 
choreography. ' 

While there are strong points for 
and against separating musicals 
from straight dramatic pix in the 
prizegiving, the surprise victory of 
Metro’s Gene Kelly-starrer was be- 
lieved accountable to an entirely 
different—and probably unavoid- 
ab!e—reason. 

That is that the two leaders, “A 
Streetcar Named Desire” (WB) and 
“A Place In the Sun” (Par), were 
so close in the balloting they div- 
vied up the votes in a manner that 
gave a majority to what would 
have ordinarily been the third- 
place pic. 


A second surprise victory was} 


that of Humphrey Bogart, who 


(Continued on page 18) 


Bankers Trust Eyes 





tae 3 


REELECTION T0 
LOEW'S BD. 


In addition to retaining his v.p. 
title at Loew’s, William F. Rodgers 
|also is a candidate for reelection 


U.S. Among 18 Nations 
Entered in Cannes Pic | timing, ‘atte orm 
Festival This Year | tribution chief, who’s now in an 


| advisory capacity, is continuing in 
Eighteen countries, including the |g key role in corporate affairs. Rod- 
have entered films in the| gers reported in at the homeoffice 
Cannes Film Festival which gets| last week following a lengthy 
underway in the French Riviera) Florida vacation and is on the job 
resort city April 23 and continues} gn a fulltime basis. 
to May 10. 
Entries from at least five more| Weekly salary cut when his new 
countries are expected, according | 


. |employment contract goes _ into 
to Robert Favre Le Bret, manager effect next July 27. In Loew’s 1951 
of the festival. 


ix f tudi pony OF penne LAneal year, he collected $114,714 
PIS EFOM SLUGIOS .Oursic |in salary and commissions. An 
expected to be shown in the compe-| » qgitional $38,376 was paid into 
tition for international awards are | . 


; : |his retirement fund (which will 
Gian-Carlo Menotti’s “The Me-|... : ; 
dium,* four new films from Eng- give him $28,380 annually upon 


here and in the east for 15 years 
before joining Rep. 

In his new post Goodman will 
| head the film department as well 
|as administer general commercial 
|accounts. No successor has been 
named yet at Rep. 








Rodgers will take an undisclosed 


| retirement), and $78,000 was de- 

° land, “Sound Barrier,” “The Card,” | ; ee , : 

ro lp eae “Fr Ralée ,,.. | posited in escrow for him. It’s 

Dept. for Telefilms ‘ 8 og Mia Inquicta,” Greece's | understood that the escrow de- 
In TV’s Shift to Pix “Dead City,” and three entries | posits, from which Rodgers draws 


A great increase in the number 
of TV shows on film was phophe- 
sied by Alex Ardrey, exec v.p. of 
Bankers Trust, N.Y., on his return 
last week from a look-see on the 
Coast. Ardrey for many years han- 
dled Hollywood financing for the 
bank, prior to his ascension to the 
fop exec post. 

Ardrey reasons that there will 
be a hypo in the amount of film 
used on tele because of public 
demand for more dramatic shows 
in place of vaude, revues, panels 
and the like. 

“The story was the same in the 
early days of pictures,” banker de- 
clared. “Originally, all sorts of en- 
tertainment was tried by the film- 
makers, but the type that proved 
most successful and most durable 
was a picture with a story. Thus, 
TV eventually will get to more 
*‘stories’.”” 

Bank is considering the estab- 
lishment of a tele department, 
Ardrey said, if for no other reason 
than learning all there is to know 
about the medium. He opined that 
some day it would be an important 
source of income for the bank, 
“since someone must pay for the 
television films and in the process 
there’s a place for a bank.” 

So far, Ardrey declared, there 
are not many attractive loans to 
be made from a banking stand- 


| $1,739 monthly, will discontinue 


from Japan, “Bonji Tales,” “Harv-| When the new pact commences. 


est” and “The Meal.” Argentina, J 
Belgium, Brazil, India, Israel, Lux-| All other board incumbents are 
embourg, Poland, South Africa, | 20Mineees for reelection, it was 
Spain and Venezuela are also ex-| disclosed in proxy statements sent 
pected to send films. | to stockholders this week in 

In conjuction with the festival |@d@vance of the annual - Loew’s 
there will be conclaves of a num-|™eeting in N. Y. April 29. Also 
ber of international film groups,|UP for voting is the corporation’s 
including the International Pro-| Plan for divorcement and reorgani- 
ducers, International Federation of | 2@t0n under its antitrust consent 
Cinema-Press, the first interna-| decree with the Department of 





| 


tional Congress of Film Writers | Justice. 
and the International Film Acad- Biggest voting control by any 
emy. ‘director is held by William A. 
| Parker. He’s president of Incor- 
| porated Investors, Inc., which owns 
| 57,000 shares of common stock, he 
owns 1,000 shares directly, his wife 
has 3,000 shares and 300 are owned 
by his son. 


Biggest individual owner of 
stock among the board members 
is president Nicholas M. Schenck, 
at 11,227 shares. Others on the 
directorate, along with their com- 
mon stock ownership, were listed 
as follows: George A. Brownell, 
300; Leopold Friedman, 4,136; F. 
Joseph Holleran, 100; Eugene W. 
Leake, 100; Charles C. Moskowitz, 
3,500; Rodgers, 100; J. Robert 
had the film for a few days follow- | Rubin, 3,840; Joseph R. Vogel, 2,- 
ing the Oscar sweepstakes, and | 800, and Henry Rogers Winthrop, 
there are no repeat bookings on | 300. 


: SIFT TRADE PROBLEMS 











‘Paris’ Oscar 


en CONtinued from page 3 jee 


modest “Leo the Lion” standing 
aside an Oscar statuette. The text 
has Leo confessing: “Honestly, I 
was just standing in the sun wait- 
ing for a streetcar.” ‘Paris’ nosed 
out “Place in the Sun” (Par) and 
“Streetcar Named Desire” (WB). 
Striking example of how M-G 
is not cashing in on the Academy 
sweepstakes is the fact that in the 
entire N. Y. area only two theatres 














Trans-Lux 85th St. Theatres closed 
their “American” runs last night 


point. Bankers have made only one|(Tues.). ‘Rain’ debuts at the : 
telepix financing deal so far. That’s} Radio City Music Hall tomorrow 
with Bud Abbott and Lou Costello | (Thurs.). AT PRODS. CANNES MEET 


and there’s virtually no risk in- 
volved, since the bank holds liens 
on their theatrical pix, which it 
also finances. 


Bogart Award Timely for B.O. 
Academy Award for’ Bogart 
broke precisely right for “African 


A means of eliminating or eas- 
ing industry problems in interna- 
tional distribution will be exam- 





Queen,” last Thursday announce- 
ments on the Oscar having been 
concurrent with the peak first-run 
release of the film. Business has 
taken a sharp climb since. 

Of the other films prominent in 
the annual honors, “Streetcar” 
some time ago completed its full 
round of “pre-release” engagements 
and is back on a regular run, and 
“Sun” passed through the key runs 
more than two months ago. 

“Queen,” Sam Spiegel-John Hus- 
ton indie production, was rushed 
into an L. A. opening last Decem- 
Oertel’s new pic will have no living | ber to qualify for Academy con- 
people in it. sideration. The payoff in b.o. up- 

“Titan,” re-edited for the U. S.| beat was shown at the Capitol, 
by the late’ Robert Flaherty, was N. Y., where the fifth week’s gross 
distributed by United Artists. It |leaped to $40,000, up from $28,000, 
won great praise from the critics|in the fourth frame, and other 
and had a fairly successful run at | spots. 
the Little Carnegie, N. Y., about 

hree years ago, but never did 
much in the hinterland art houses. | the third stanza’s take. At the Fox 

Oertel is now using his camera | Wilshire, L. A., “Queen’s” 14th 
to explore from all angles the | week is equal to the second. Film 
facets of American buildings. “The | brought $459 last Thursday (20) 
Titan” was praised for his ability| and on the following day, imme- 
to give seeming motion and life to | diately after Bogart’s citation, busi- 
static objects and he hopes to re-| ness soared to $2,058. Last Satur- 
peat the interest-holding phenome- | day’s gross was $3,500. compared 
non on the present project. He’s | with $14,000 for the previous Sat- 
been in the U. S. about seven;urday. Playing the State and 
months and has been shooting for ] 
the past four, 





ARCHITECTURE IS ‘STAR’ 
OF ACTORLESS PICTURE 


Dr. Curt Oertel, Swiss producer 
of “The Titan,” is well along in 
the shooting of a picture in the 
U. S. in which, he says, “architec- 
ture is the star.” Like “The Titan,” 
feature-length film which was oc- 
cupied completely with the paint- 
ings and sculpture of Michelangelo, 





similarly , hypoed. 


teed 


Fourth week at the Woods The-' 
atre, Chicago, is running 20° over | 


ined by the general assembly of 
the International Federation of Mo- 
tion Picture Producers Assns. at 
the organization’s annual meet in 
Cannes May 6-8. 


Dr. Renato Gualino, who heads 
IFMPA, disclosed in New York 
Monday (24) that the sessions will 
discuss taxes, censorship, quotas 
and rental ceilings, etc. Conclave, 
which is scheduled to be attended 
by reps of the Motion Picture 
Assn. of America, is expected to 
approve joint action in attempt to 
arrive at a solution of some of the 
issues. 


Major objective for the Federa- 
tion, said Gualino, will be to secure 
adequate financing to carry out its 
functions. Most important, he 
added, both as a source of funds 
and as an aid toward the interna- 
tional exchange of film, will be a 

proposal to establish a Public In- 
gern ome Film Register. 


Register would be available to 
all film producers for establishing 
ownership of properties and titles, 
|among other things. In addition, 
| Gualino revealed, the Federation 
| will look into the necessity of set- 
| ting up uniform international copy- 
right laws and will attempt to en- 





Orpheum, Boston, “Queen” was) courage such industry marketing 


aids as dubbing and showmanship. 


tribution. 





* Parentheses indicate loss. 





Loew's 10-Year Recap 
Breakdqwn on Loew’s intra-company profits and losses over the 
past 10 years further reflected the financial setbacks experienced 
by production-distribution and operation of foreign subsidiaries 
in the postwar years. Proxy statement sent to stockholders this 
week, in advance of the annual N. Y. meeting on April 29, shows 
a sharp earnings drop for domestic (U. S. and Canada) theatres 
in 1951 and a substantial gain in the same year for production-dis. 
The figures, which are estimates and do not include 
provision for Federal taxes, were reported by Loew’s as follows: 





Year Loew’s total Prod.-Dist. 
Ended Profits before U.S. & Canadian Foreign subsids. 
Aug. 31 Taxes Theatres AH other profits 
ee ae $19,065,000 $5,904,000 $13,161,000 
1943 wcvic 35,032,000 8,860,000 * 26,172,000 
ere 27,578,000 8,912,000 18,666,000 
1945 ..... 23,683,000 8,216,000 15,467,000 
Ree 6 ies 31,621,000 14,407,000 17,214,000 
1947 ..... 18,904,000 12,784,000 6,120,000 
ee 8,371,000 12,472,000 (4,101 ,000)* 
1949 ..... 10,788,000 12,583,000 (1,795 ,000)* 
OE 12,608,000 9,896,000 2,712,000 
ee 14,187,000 6,944,000 7,243,000 
Total. .$201,837,000 $100,978,000 $100,859,000 
Average 20,184,000 10,098,000 10,086,000 








| 





Pic, Switches From Vid 


Hollywood, March 25. 

Lew Landers switches back from 
| vidpix to regular features. Taking 
| over director chores on Mono- 
gram’s “Arctic Flight,” replacing 
| Ewing Scott for approximately two 
| weeks of shooting left. 

| Understand there will be cobil- 
| ling if dispute arises. Lander can- 
celled his assignment on upcom- 
|ing “Gangbusters” vidpix to take 
|the chore. Scott was forced out 
|due to leg inury aggravated dur- 
|ing location lensing at little Dio- 
mede Island, Alaska. 


Local Film Reps A Part 
Of Interstate Commerce, 
West Va. Judge Rules 


Distribution attorneys in N. Y. 
|this week interpreted as widely 
| significant a Federal Court deci- 
sion in Charleston, W. Va., which 
| held that local film reps are with- 
in the realm of interstate com- 
merce. In the action, Judge Ben 
Moore on Saturday (22) rejected 
a motion by theatre ops J. C. New- 
bold, Lloyd E. Rogers and Mannie 
Shore for summary dismissal of 
22 separate percentage actions 
against them instituted by the dis- 
tribs. 

Defendants had claimed that the 
distribs, because of their local ac- 
tivities, and more or less operating 
in partnership with exhibs, repre- 
sented a West Va. enterprise and 
should have obtained state author- 
ity to function as a “foreign cor- 
poration” to avail themselves of 

(Continued on page 13) 


N. Y. to L. A. 


Kay Armen 

Mrs. Irving Berlin 
George Breakston 
Lisa Kirk 

Arthur B. Krim 
Harold Mirisch 
Spyros Skouras 
Ed Sullivan 
Michael Todd 
Shepard Traube 


N. Y. to Europe 
Frederick Ashton 
Victor d@ Sabata 
Douglas Fairbanks, Jr. 
Rudolf Firkusny 
Herb Golden 
Robert F. Hawkins 
Katharine Hepburn 
Alan Jackson 
Phyllis Blum Jackson 
Andre Kostelanetz 
Norman Krasna 
Herman Levin 
Euan Lloyd 
Charles McGraw 
Michael Nidorf 
Dario Soria 
Jo Stafford 
Paul Weston 
Robert S. Wolff 


Europe to N. Y. 
Norman Evans 
Paulette Goddard 

















Susan Shaw 
| Wallaby Troupe 


‘Ttalo Export Co. Makes Ist Loan 
Under Yank Pact 


for Milan’ Bally 


Italian Films Export, formed un- 


der last year’s Italo-American f\] 
Landers Takes Mono , | 4 en Stalien 


agreement to help market Italian 
| product in the U. S., has made its 
first loan, according to IFE gen- 
eral director Dr. Renato Gualino. 
Loan, about $25,000, will be used 
to promote “Miracle in Milan” via 
a national ad-pub-exploitation cam- 
paign. Joseph Burstyn is distribut- 
ing “Miracle” in the U. S. 

Such loans, Dr. Gualino ex- 
plained, must be requested by the 
producer and approved by the IFE 


board. Moreover, he added, any 
financial assistance extended by 
IFE will be on a strict business 


basis, with recovery of all advances 
to come from receipts of the pic- 
ture involved. In any case, the pro- 
ducer will be responsible for the 
debt. 


Gualino, who’s previously cham- 
pioned dubbing as the best means 
of increasing dollar income for 
Italian films in the U. S., in New 
York Monday (24) again empha- 
sized the value of this technique. 
He declared that at least eight 
dubbed pix will be released in the 
U. S. within the next 12 months. 
A dubbing experiment in Britain, 
he noted, has proved so successful 
that a regular dubbed distribution 
program is now underway there. 

In the U. S. for the past month 
for confabs with IFE execs, Motion 
Picture Assn. of America reps and 
various distributors, Dr. Gualino 
expressed the belief that 1952 will 
be a significant year in the break- 
through of Italian films into the 
arena of American mass entertain- 


(Continued on page 15) 


L. A. to N. Y. 


Julia Adams 
John Baker 

John Barrymore, Jr. 
Anne Baxter 
Edgar Bergen 
Valerie Bettis 
Charles Boyer 

G. Ralph Branton 
John T. Cahill 
Judy Canova 
Carleton Carpenter 
William Dieterle 
Tom Drake 
Jimmy Durante 
Frank Fontaine 
Sam Fuller 
David Golding 
Leon Gordon 
Clarence Greene 
Paul Gregory 
Jean Hagen 
Cedric Hardwicke 
Harry Horner 
Tab Hunter 

John Ireland 
Jesse L. Lasky 
Alan Jay Lerner 
David A. Lipton 
Don Loper 

Clare Boothe Luce 
Louis B. Mayer 
Millard Mitchell 
Patricia Morison 
Mickey Neilan 
Irving Rapper 
Russel Rouse 
David Sarnoff 
Edward Schellhorn 
Barnett Shapiro 
Moira Shearer 
Edward Sherman 
Henry Tobias 








Paul Weston 
Bill Williams 
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TV's Frantic Try to Get Best Pix Key 
To Its Row With Hwood—Myers 


Real row between television and+ 


%he film industry “revolves around 
the frantic efforts by TV to ob- 
tain the best motion pictures with 
which to bolster its own unsatis- 
factory programs,” exhibitor leader 


Abram F. Myers asserted this week | 


in a press statement. 

Myers, who’s board chairman of 
Allied States Assn. of Motion Pic- 
ture Exhibitors, charged the film 
industry with allowing a wide- 
spread impression that it’s trying 
desperately to prolong its own life 
by withholding good pix from the 


telecasters. It’s time this false 
impression is corrected, he de- 
clared. 


He also blasted what he termed 
TV’s influences upon Government 
agencies working to the detriment 
of film outfits. 

The public should be told, said 
Myers, that television interests 
have employed former public office 
holders to persuade the Depart- 
ment of Justice and the Federal 
Communications Commission to 
“bulldoze” the film industry into 
turning over product to TV. He 
recalled that Justice Dept. inter- 
ceded with the film companies to 
enable Zenith to obtain pix for its 
Phonevision tests last year. He 
noted that the FCC has intimated 
that broadcasting licenses to film 
companies might be conditioned on 
their releasing of films to TV. 

Myers continued: “These activi- 
ties by Government agencies clear- 
ly are outside the scope of their 
statutory authority and reflect the 
political influence that has been 
brought to bear upon them by the 
television interests.” 

The Allied topper rapped the 
FCC for its “shortsighted policy” 

(Continued on page 15) 





Decentralizing Activities 
For Local Coordination 


Emphasized by TOA 


Theatre Owners of America this 
week stressed the desirability of 
decentralizing the outfit’s activities 
via local member participation in 
the affairs of TOA’s six regional 
units, located in N, Y., Atlanta, Dal- 
las, Chicago, Denver and L. A. 

In a special booklet issued from 
the N. Y. headquarters, the theatre 
org urged that the regional units 
develop committees to concern 
themselves with the following: 
overall coordination of local activi- 
ties, Council of Motion Picture Or- 
ganizations, theatre television, ex- 
hib-distrib relations, public rela- 
tions and research, drive-ins, legis- 
lation, 16m competition, conces- 
sions, equipment and accessories, 
building and safety codes, adver- 
tising and trailers, organization and 
membership. , 

TOA president Mitchell Wolfson 
told members of the various state 
groups that by participating in the 
regional units they’ll have a chance 
to be heard on all aspects of the 
national org’s operation. Griev- 
ances and recommendations from 
the hinterland exhibs in this way 
can be dealt with on the national 
level and can serve to guide na- 
tional officers, he said. 


13 RELEASES FOR PAR 
FROM JULY TO DEC. 


Five pictures will be released by 
Paramount during July and Au- 
gust, and eight ‘others are tenta- 
tively skedded between September 
and the end of the year. Total of 13 
1s two less than released by Par 
during the same period of 1951. 
Of the 13 pix, nine are in Techni- 
color, 

July releases include “Encore,” 
fo based On several Somerset 
: sugham short stories; the general 
:. fase of “Greatest Show on 
“arth” and “The Savage.” For 
August, the company has set “Car- 
rie William Wyler production 





jting Laurence Olivier and 
Yenniter Jones, and “Paleface,” 


“ith Bob Hope, Jane Russell and 
Roy Rogers, 








| 


| 


2 More Chi Trust Suits 


Chicago, March 25. 
Total of Chi film antitrust suits 
rose again with the filing of two 
more actions against the majors, 
Balaban & Katz chain, Publix cir- 

cuit, and Warner Bros. theatres. 
John Sullivan, attorney for Louis 
Spirrson and associates, asks $700,- 
000 for treble damages for the Du- 
Page Theatre, Lombard, Ill. Spot 
was in first week of general re- 
lease. He also asked $800,000 
triple damages for the Villard, 
Villa Park, Ill. Suits cover the pe- 
riod from 1938-1948. | 





NO REISSUE HOLDOUT ‘ 


FMP Kobe 


PLOT’ 





POOR BIZ KEEPS 
EM IN VAULTS 


There's no plot to keep reissues | ° ’ ° 
off the market, distributors in Music Hall s Show Train 
New York agreed this week. State- é 
ments were made in answer to a ~h.. New Haven, March 25. 
recent charge by theatremen that} New Haven R.R., which has 
the majors were holding back mel-| Sponsored show trains to various 
lowed product in order to force | Broadway legit attractions, as well 
bookings of new films. as to a broadcast of radio’s “The 

It’s the poor 
issues have been doing, rather than | gent for its April booking. Set for 











any desire to keep them from ex-| April 25, the road has arranged | 
hibs, that is causing the distribu-|for 800 reserved seats for the| 
tors to keep the oldies locked in| Easter Show at Radio City Music | 


business the re- Big Show,” will hit a different tan- | 


the vaults, majors maintain. Some 
pointed out that they have a num- 
ber of reissues currently in re- 
lease, while others said they were 
experimenting with various dou- 


Hall. 


| Deal was effected by Russell C. | 


| Downing, Music Hall general man- 
ager, and showtrain tubthumping 
is being handled as usual on this 


First case is in Judge William | ble-bill teamups of aging pix in an| end by New Haven’'s assistant di- 


Campbell’s court, the second in| endeavor to find pairs that would | rector of publicity, Leslie H. Tyler. | 


Judge Michael Igoe’s. 


Ind. Allied Beefs 
Vadis Clothing 
Tie Hits Exhibs 


Metro’s merchandising  tieup 
with clothing manufacturers on 
special “Quo Vadis” items is the 
basis of a beef by the Allied The- 
atre Owners of Indiana. Exhib 
group favor the tieup idea, but 
claims it is endangering exhibitors’ 
good relations with local business- 
men, since “merchants are unable 
to promote this merchandise be- 
cause the picture ‘Quo Vadis’ has 
not played and is not even avail- 
able due to Metro’s restrictive 
selling of the picture.” 

The complaint, according to Dan 
Terrell, M-G’s promotion topper, is | 
new to him because, as far as he} 
knew, all outfits connected with the 
“Quo Vadis” promotion had indi, 
cated complete satisfaction with 
the manner in which it was carried 
out. He pointed out that all manu- 
facturers had been informed that 
the picture would take a year or 
more to play off. P 

“Where the merchandise was 
pushed, it was sold,” Terrell de- 
clared. “Everybody seemed to be 
happy about it. The fact that the 
picture hasn’t played in a town 
hasn’t held up sales. National 
breaks pushed the picture as well 
as merchandise connected with it.” 
Terrell cited examples of several 
manufacturers who sold out in a 
town long before the _ picture 
arrived. “Some merchants wanted 
to restock when the picture 

(Continued on page 15) 


Tint Print Lack Pushes 
DOS ‘Gypsy’ Release Back 


Release of “Gypsy Blood,” David 
O. Selznick Technicolor production 
starring Jennifer Jones, originally 
scheduled for this month, has been 
pushed back by RKO Pictures to 
Appil or May. 

eed for additional Technicolor 
prints and more time for the ar- 
rangement of merchandise tieups 
and exploitation, have been cited 
as reasons for the postponement. 
With delay of “Gypsy,” RKO has 
only one “big” pic for release this 
month—‘Rancho Notorious,” Mar- 
lene Dietrich starrer. Company has 














click. 

Other sales chiefs agreed with 
Metro topper Charles Reagan's ‘re- 
mark: “If we had any reissues that 
would do business, we'd release 
them.” 

Although the product out of the 
vault does take playing time, of 
course, that would otherwise be 
available to new pix, reissues are 
very profitable to producers. Since 
their cost has already been amor- 
tized, virtually all the income from 
a reissue is profit. 

Dearth of revivals now is a re- 
action to the plethora of them 


about three years ago. There were | 


(Continued on page 13) 


UA, Breakston in Deal 
On Semi-Documentary 
To Be Made in Africa 


United Artists talked a deal with 





George Breakston in New York last | 


week in which it would distribute 


a semi-documentary that Breakston | 
will lens in British East Afriga in | 


association with Ray Stahl. Pic- 


ture originally was to have been| 


titled “Dark Continent,” but it’s 
understood that UA prefers ‘“‘Mo- 
rasi” (a tribal chief), as a handle. 

Breakston, who returned to the 
Coast yesterday (Tuesday), expects 
to shove off for Africa via plane 
on April 15. Party of six will in- 
clude Stahl, his 
Martha Hyer; a cameraman and 
technicians. Group will be away 
about six to eight months and plans 
to travel about 15,000 miles. 

Miss Hyer will have a top role 
in the venture, which is to be shot 
in 16m Kodachrome. Breakston is 
undecided as yet what tint process 
will be used on the 35m blowup. 
While in Africa the Breakston- 
Stahl unit will also turn out a 
distribution. They’re to be titled 
“Safari Bill.” 

Breakston, who also operates his 
‘own distribution firm in Japan, re- 

(Continued on page 15) 





Another Title Clash On 


Gardner-Levey Film 


| Clash with Columbia has led to 
|another title switch for the new 
| ‘Arthur Gardner-Jules Levey pro- 
| duction which United Artists is re- 
leasing. Film originally was set as 
“Without Warning” but this was 
changed to “The Ripper.” 

Motion Picture Assn. of Amer- 
ica’s Production Code Administra- 
tion objected to the label. It was 
withdrawn and the film was re- 
named “The Slasher.” Col protest- 





F-WC Reverses 
Downward Trend 


With Solid Pi 

Hollywood, March 25. 
The first few weeks of 1952 
| started off slightly behind the cor- 
| responding weeks of 1951, but good 
pix properly handled have resulted 
in an improving boxoffice for Fox- 
West Coast, Charles P. Skouras 


Theatres’ annual meeting of divi- 


tives. 

F-WC’s now ahead of last year, 
|NT’s fevealed. He reported that 
ithe “downward ‘trend is tempo- 
|rarily halted” in other NT divi- 
sions, but cautioned that only good 





they must be properly 

maximum results. 
Skouras told circuit toppers that 

20th-Fox, of which NT is the the- 


;atre subsid, will “make a point of | Twentieth-Fox is determined to 


told delegates in opening National | 


sion presidents and other execu- | 


pix can keep the boxoffice up, and | 
sold for | 


| Lardner Contract Suit 


3006 Industry Ballyhoo Snarled 
As Pub-Ad Mgrs. Fail to Agree 


+ Inability of the pub-ad managers 


of the major companies to reach 
an agreement on type and fre- 
|} quency of ads may jettison the 
$300,000 industry promotional cam- 
paign proposed for sponsorship by 
the Council of Motion Picture Or- 
| ganizations. Plans for the. sus- 
tained ad drive have come to a 
dead stop, following last week's 
| session of the pub-ad managers’ 
committee. 
Paramount, which was slated to 
tee off the one-company-a-month 
series of ads with a $60,000 splurge 
|during April, has called a halt on 
its plans until an agreement among 
all the majors is reached. 20th- 
Fox, which was slated to follow 
Par, has also put the brakes on. 
| Several issues are involved. One 
|is the type of advertising, includ- 
{ing the balance between plain in- 
| dustry-promotional copy and the 
| specific picture pitch. The other 
}is the spacing of the ads over the 
| months in order to get continuity. 
An effort to find a compromise 
|}on the copy approach fizzled out 
| last week with rejection of a sam- 
| ple presented by Victor M. Rat- 


J 


ner, who resigned recently as v.p. 
and promotional manager for 
Macy’s, N. Y. When the company 
bally chiefs couldn't get together 
after a long series of meetings, 
Ratner, in the position of a neu- 
tral, was asked to submit his idea. 
That was nixed and Ratner has 
| bowed out. 

There is general agreement that 
the copy should be divided be- 
tween an institutional pitch and a 
direct pitch for a specific picture, 
| but the feeling among some of the 
pub-ad managers is that a formula 

(Continued on page 15) 


‘20th Plans Total Fight 
To Reverse Verdict In 





Hollywood, March 25. 


on ot ern Rene swe eee ne oe 


<A GRRE IR BEN A MED 


actress-wife, | 


series of 26 shorts intended for TV | 


‘fulfilling every letter of the con-| carry the Ring Lardner, Jr., case 
sent decree.” Chief counsel John |to the highest court, if necessary, 
Bertero gave a rundown on legal |to sustain the right of a studio to 
aspects of coming divorcement. Ac- | discharge employees who “discred- 
tually, there will be little change in| jt” the industry by refusing to 
| how the circuit will function, with | answer questions asked by the 
| biggest switch being in shift from | House Un-American Activities Com- 
private (20th) ownership to a pub-| mittee. That statement was made 
lic stockholders basis. While it is| by Darryl F. Zanuck, in connec- 
likely 20th will name an interim |tion with the filing of a motion 
|board for the mew company.|for a new trial of the Lardner 
board’s election. must be by stock- | breach-of-contract suit. Hearing is 
| holders. ‘set for April 7 in Federal Court. 

| Because of long-term contracts,| Zanuck’s move follows that of 
|management functions are expect- | RKO, which recently sued for dec- 
‘ed to remain the same. It’s pos- laratory judgment against Paul 
sible some of the same manage-|Jarrico, screenwriter, who seeks 
'ment will be elected to the board damages for the studio's refusal to 
| by stockholders. give him screenplay credit on “The 
| “There’s nothing inflated about | Las Vegas Story.” 

|present theatre admission prices | 


tionary trend ol the dollar,” James “RIVER. IN 29TH WK., 
| Runte to elegates in an a mis- | HOLDING TILL MID APRIL 


| sion-price report. Circuit’s prices | 
“The River,” now in its 29th 


; went up approximately 42% in past 

few years, including Federal admis- 1 j 
‘sion tax, while the dollar’s value week at the Paris, N. Y., is ex- 
|has decreased around 45% since pected to hold there until about 
| 1940. |mid-April. It is anticipated that by 
{that time the house will have re- 
| ceived—or be fairly close to receiv- 
|}ing—its full $50,000 profit on the 
WB Color System | run, under the unique deal on 
’ "1° _'which the United Artists picture 

In H’wood Unveiling \\:5‘sookea. 

ae Bs Arrangement called for UA to 
New aut aha tote wy get the first $50,000 that came into 








a half a dozen other pix ready, but | 


they're slated for the dual market. 





‘Incident’ Cues Brent’s 
5-Yr. Mono-AA Deal 


Hollywood, March 25. 

“Cairo Incident” is first property 
set for George Brent, who has 
signed five-year, non-exclusive pact 
with Lindsley Parsons, with two 
pix a year to be released by Mono- 
gram and Allied Artists. 

Brent draws $250,000 cash plus 
percentage for the 10 pix in deal 
negotiated for him by William B. 
White agency. “Cairo,” set for June 


ed on the grounds the new title 
was too much like its film, “The 
Sniper,” which Stanley Kramer 
produced. So now the Gardner- 
Levey offering, which has Adam 
Williams, Meg Randall and Edward 
Binns in the leads, has reverted 
to the original, “Without Warning.” 


Sullivan’s Parley Talks 


Gael Sullivan, exec director of 
| Theatre Owners of America, heads 
| for Washington this week to con- 
fer with A. Julian Brylawski on 
plans for the theatre outfit’s next 








1 start, will deal with Army Intel- 
ligence officer probing Communist 
influence in Britisi*Egyptian riots. 


— 


ham Hote!, D. C., Sept. 14-18. 
Brylawski will serve as conven- 
tion chairman. 


; 


Warner Bros. in collaboration with 
Eastman Kodak will be officially 


unveiled on Thursday (27) at the 
Academy Theatre here. Tint 
method known as WarnerColor, 





of the company’s “The Lien and 
ithe Horse,” an outdoor actioner. 
Warners has set a big-splash debut 
|for the new process, having in- 
| vited industry execs, top stars and 
| leaders of the technical branches 
of the industry to the invitational 
| preview. 

New WarnerColor is described 


of “The Lion and The Horse.” 


| It has been in development at 


4the Burbank studio:since 1940. 


will be displayed in the showing | 


the boxoffice and the house to get 
ithe next $50,000, after which 
they’d split even. In each case, 
house expenses of slightly over 
$5,000 weekly (on a roadshow 
basis) and advertising came out 
first. 

After b.o. under the original 
two-a-day policy petered out, house 
shifted to grind about three weeks 
ago. That lifted the gross from a 
loss level of about $5,000 that it hit 
| for several weeks to around $8,000, 
‘at which there was a profit. 

If “The River” goes the 32 
weeks, it will equal the run of 


annual convention at the Shore-| in today’s (Wed.) VARIETY review | “Symphonie Pastorale,” Paris’ sec- 


ond longest engagement. Record- 
helder is- “ ‘evi! in the Flesh,” 
{which went 36 weeks. 
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6 FILM REVIEWS 


VARIETY 








My Son John 


Family problem drama, well- 
made, with strong anti-Com- 
munism pitch. Seliing difficul- 
ties likely, despite Helen 
Hayes-headed name cast. 


Hollywood, March 20. 
Paramount release of Leo McCarey pro- 
duction. Stars Helen Hayes, Van Heflin, 
Robert Walker, Dean .Jagger; features 
Minor Watson, Frank McHugh, Richard 
Jaeckel, James Young. Directed by 
McCarey. Screenplay, Myles Connolly and 








McCarey; adaptation, John Lee Mahin; 
camera, Harry Stradling; editor, Marvin 
Coil; music, Robert Emmett Dolan. Pre- 


viewed March 12, ’52. 
121 MINS. 
Lucille Jefferson 
Mr. Stedman 
John Jefferson 
Dan Jefferson 


Running time, 
Helen Hayes 
5660040068 Van Heflin 
esseeeacs Robert Walker 
Dean Jagger 


Dr. Carver ~ -..ccccveses Minor Watson 
Father O’Dowd ........- Frank McHugh 
Chuck Jefferson ..... Richard Jaeckel 


Ben Jefferson James Young 





The strongest anti-Communism 
pitch yet made by Hollywood is 
contained in this family problem 
drama produced and directed for 
Paramount by Leo McCarey. It is 
a thoughtfully presented message, 
slickly interwoven into the story 
and well-trouped by the cast. How- 
ever, while film is a stirring one, 
with special interest for distaffers, 
it faces selling difficulties because 
of the usual public indifference to 
propaganda pix. 

Helen Hayes, away from films 
for many years, heads the star list 
and gives the picture some exploi- 
tation advantage in appealing to 
mature audiences. Her work is of 
the class expected, though a bit 
stylized. In addition to the 
ficulties that go with the handling 
of the story’s message, picture also 
was up against another hurdle, the 
death of Robert Walker before 
production was completed, How- 
ever, problem has been effectively 
resolved storywise. Other names 
for the marquees are Van Heflin 
and Dean Jagger. 

Basic pattern of the screenplay 
by Myles Connolly and McCarey. 
based on an adaptation by John 
Lee Mahin, is the familiar one of 
a bad son in an otherwise respect- 
able family. The problem becomes 
timely because the conflict is Com- 
munism. The family is a small- 
town, middle-class one, with the 
average outlook on religion, pa- 
triotism and principles. Two of 
the sons are in the service, the 
third, Walker, works in Washing- 
ton and it is made to appear he is 
a Communist, although the film 
never actually says so. Family 
conflict begins to boil when the 
parents, Miss Hayes and Jagger 
begin to suspect Walker's loyalties. 
Distaffers will be touched by the 
manner in which the script has 
Miss Hayes deciding in favor of 
moral values against mother love, 
and is ready to turn Walker in 
when he reforms himself, even 
though it means his death at the 
hands of his former comrades. 


Before Walker is killed he speaks | 


out against the Communist ide- 
ology, recording the speech for the 
graduating class of his alma mater, 
and the record is played for the 
students, giving the picture a 
strong climax and a_ well-stated 
message on the trickery and false- 
ness of the Reds’ philosophy. The 
message pleads for a return to 
sound principles and spiritual faith. 

McCarey has handled the em 
ers ably. Jagger’s delivery of the 
father, a schoolteacher and fervent 
Legionnaire, registers the most 
effectively. Heflin portrays the 
FBI agent on the trail of Walker. 
The latter draws a biting portrait 
of an intellectual type that turns to 
Communism. Minor Watson, fam- 
ily doctor; Frank McHugh, a 
friendly priest and Richard Jaec- 
kel and James Young, the other 
sons, hold up the supporting per- 
formances. 

Production values are accom- 
plished expertly, marked by Harry 
Stradling’s good camera work and 
the other technical functions. 

Brog. 


Saturday Island 
(BRITISH) 
Linda Darnell, Tab Hunter 
in drama on tropical isle, 
modest ‘b.o. in U. S. 





London, March 18. 

RKO release of Coronado production. 
Stars Linda Darnell, Tab Hunter, Donald 
Gray. Directed by Stuart Heisler. Screen- 
play. Stephanie Nordli: camera, Oswald 
Morris: editor, Russell Lloyd; Technicolor 
consultant, Jerome Bridge; music, Wil- 
liam Allwyn. At RKO Preview Theatre. 


London, March 14, °52. Running time, 
102 MINS. 

Elizabeth Smythe Linda Darnell 
Michael “Chicken” Dugan Tab Hunter 


William Peck 
Grimshaw 
‘Tukua 

Dr. Snyder 
Ship’s Captain 
Eddie 

Officer of the Watch 
Wounded Marine 
Marine Sergeant 


Donald Gray 
John Laurie 
Sheila Chong 
Russell Waters 
MacDonald Parke 
Michael Newell 
Lloyd Lamble 


Filmed mainly on location in 
Jamaica, David E. Rose’s latest 
British offering has extra pictorial 
qualities and colorful backgrounds 

These, however, are its main 


assets as the triangle theme is un- 


dif- | 


Abuna Messias 


(C Messias) 

“Abuna Messias” (‘Cardinal 
Messias’), Italian tmport sched- 
uled to preem Friday (28) at 
the Cinema Giglio Theatre, 

. Y¥., was reviewed by 
VariETY from Rome in the 
issue of Jan. 3, 1940. Casolaro 
Film Distributing Corp. is re- 
leasing the Luigi Giacosi pro- 
duction in the U. S. Original 
running time of 95 minutes has 
been trimmed to 91. 

In appraising the picture 
Hugo opined that “it should 
have fair returns domestically, 
but rates as run-of-the-mill 
abroad.” Historical yarn con- 
cerns efforts of the Franciscan 
monks to spread Christianity 
among the Ethiopian natives 








| during the regin of King Mene- 
lik, circa 1865. 
=F nso 





spooled in a leisurely and conven- 
tional style, making the production 
a fair hokum entertainment set for 
modest returns here and in U. S. 


Apart from the opening scene in 
which a troop ship is blown up in 
|the Pacific, more than the first 
hour. is sustained entirely by two 
characters, Linda Darnell, as a 
nurse, and Tab Hunter, as a youn 
Marine corporal, both marooned 
on a desert island. After a year of 
bickerings, the marooned couple 
find love, but the tranquillity is 
destroyed when the RAF pilot 
‘Donald Gray) crash lands on the 


Carl Sandburg Makes 
Pic Debut in State Dept. 
Documentary Series 


Poet-biographer Carl Sandburg 
makes his film debut in a unique 
documentary commissioned by the 
State Department. Pic, “The Im- 
pressionable Years,” is part of the 
“Life in America” ‘series which the 
State Department has been show- 
ing abroad. Z 

Produced and directed by Peter 
Elgar, film shows a little girl’s dis- 
eovery of books and the world of 
literature. Shot ‘in the children’s 
|reading room of the N. Y. Public 
| Library with a cast of kids and 

librarians who have: never acted 
| before, the Elgar production, with 
{charm and simplicity, depicts the 
| girl’s longing for a library card, 
ithe obstructions she encounters 
|and how she eventually gains the 


| card. 
| In addition to the theme of the 


| little girl and the library card, pic 
| shows library’s work in arousing 
|in children an interest in reading, 
| which appears to have become a 
| forgotten art in this video era. It’s 
| unfortunate that the film is only 
destined for abroad and will not 
| be viewed by American parents. 
| Sandburg is introduced as the 








| wig; 
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Anthony of Padua 

“Anthony of Padua,” Italian- 
made film scheduled to preem 
Friday (28) at the Cinema 
Verdi, N. Y., was reviewed by 
Variety from Genoa in_ the 
issue of July 20, 1949. Hawk 
opined that the life of St. 
Anthony is told in a “confused, 
fragmentary manner, marking 
this picture strictly for audi- 
ences in Catholic circles.” 

“Only the acting of Aldo 
Fabrizzi,” wrote the reviewer, 
“in a bit part as a medieval 
tyrant who is reformed by the 
Saint, livens up the action 
somewhat.” Cast of the Mario 
Francisci production also in- 
cludes Silvana Pampanini and 
Aldo Fiorelli, among others. 
Trans-Global Pictures is dis- 
tributing in the U. S. 


‘ 








cusses the recent revelations of 
his committee. ; 
Forsythe, from legit and TV, is 
excellent as the editor. He dis- 
lays none of the bravado and 
brasinees common to editors in 
pictures, a the part as a 
frightened but courageous citizen 
bewildered by the facts he has un- 
covered. Joan Camden is just 
right as his wife. Kennedy, Ray 
Teal, .the police chief; Victor 
SutherMand, the local bookie big- 
Marjorie Crossland, the 
bookie’s estranged wife, and Clyde 


| result of an invitation by a group | Nelson, the private eye, are all ex- 
lof older kids who are studying | cellent. 


| biography. Sandburg lectures to 


Lensing by Lee Garmes is out- 


island to complete the triangle. | the group on Lincoln and, in a cap- | standing, as are all the technical 


| Third arrival is seriously injured 
|}and Miss Darnell is able to realize 
her medical ambitions by perform- 
ing an arm amputation. Once the 
pilot shows signs of recovering, 
| competition between the two men 
for the solitary female on the is- 
|land becomes acute. But after a 
rescue and an order to proceed to 
Washington, the corporal graci- 
ously gives way to the older man. 
| Neither the incident nor the dia- 
|log is sufficiently sharp to main- 
|tain the grip on the first hour. 
| There are one or two minor, con- 
| trived thrills, but largely the con- 
|versation between the two char- 
{acters during this period maintains 
|a persistent level of puerility. 
| There is more life and action in 
|the later sequences, but it takes 
far too long for the picture to get 
| moving. 

| Other than the three stars, the 
|cast has little more than walk-on 
|bits and the picture deperids en- 


| tirely on the trio of principal 
|artists. Miss Darnell, imported 
|from U. S., is not given much 


|scope to shine as an actress. She 
|plods through the role in an un- 
|inspired way, registering the re- 
| quisite emotions but offering only 
}a modicum of conviction. Hunter, 
;}as a young Marine, displays a 
|healthy torso, but not a great deal 
|of talent. Only Gray makes a seri- 
ous effort to rise above the mate- 
rial with a sensitive performance. 
Stuart Heisler has directed in 
straightforward fashion but is 
over-generous with his footage. 
Technicolor lensing by Oswald 
Morris is firstclass. Myro. 


The Captive City 


Topnotch b.o. drama of small 
town editor’s fight against cor- 
ruption. Epilog by Sen. Ke- 
fauver. 








United Artists release of Aspen (Ther- 
on Warth) production. Stars John For- 
sythe; features Joan Camden, Harold J. 
| Kennedy and Ray Teal. Directed by 
| Robert Wise. Screenplay, Karl Kamb and 
; Alvin Josephy, Jr.; original story, Alvin 
| Josephy, Jr.; camera, e Garmes: edi- 
| tor, Ralph Swink; music, Jerome Moross. 
Previewed in N. Y., March 21, ’52. Run 
| ning time, 91 MINS. 














,. ¥ Ree ear John Forsythe 
| Marge Austin ....... .. Joan Camden 
}Don Carey ......s006. Harold J. Kennedy 
Mrs. Sirak «+eeeeee-Marjorie Crossland 
| Murray Sirak ........ Victor Sutherland 
| See CED = ccccedecesecag ts Ray Teal 
[eee WOE se ccececee tes Martin Milner 
Mrs. Nelson ........ -.. Geraldine Hall 
Clyde Nelson Hal K. Dawson 
Reverend Nash , os Ian Wolfe 
Linda Percy .... .. Gladys Huribut 
| Anderson errr Ty eocces Jess Kirkpatrick 
Krug r'EeTIT Cre Tre Paul Newlan 
Mrs. Ee Frances Morris 
Police Sergeant .......... Paul Brinegar 
| Sally COFEP <cccccess. Patricia Goldwater 
Joe Berg ss seeeeeees-+» Robert Gorrell 
| Coverly .....ccccscccee: ... Glenn Judd 
5 COS nis. caneooean William C. Miller 


| 


| “The Captive City” is a tense, 
peony drama of a small town 
editor's fight against corruption. It 
|has a documentary quality that 
| rings with authenticity. Based on 
facts uncovered by the _ recent 
| probes of the Senate Crime Inves- 
tigation Committee, it contains a 
cleverly interwoven epilog by Sen. 
Estes Kefauver, who headed the 
latter group. 

It is one of the best of the re- 
cent pictures inspired by the 
;crime hearings. “Captive City” 








Peter Butterworth | Should win critical accolades and | He 
Harold Ayer | 


strong word-of-mouth boosts, all 
resulting in neat b.o. 

_ With a cast headed by John 
| Forsythe, “Captive City” boasts no 
name players, though this first ef- 
fort by the newly formed Aspen 
Productions (Mark Robson-Robert 


| Wise) is replete with talent. Every.' tively to Sen. Kef 


tivating manner, warbles several 
|folk tunes. He is a striking fig- 
ure and leaves a memorable im- 
pression with his brief stint. 


Narration written by Mrs. 
Frances Clarke Sayers, chief of 
| Children’s Work of the N. Y. Pub- 
| lic Library, is effectively handled 
| by Henry Fonda. Elgar’s direction 
}is superb. Though he worked 
| with a group of amateurs, he has 
succeeded in making a library a 
vibrant, living place. Not the least 
of the 40-minute picture’s good 
points is the fine musical score by 
Morris Mamorsky. 

The State Department has re- 
portedly entered “The Impression- 
| able Years” in the film festivals at 


| 


ae Cannes and Venice. 








Holl. 





| performer is first-rate. Added to 
| these values is the expert direc- 
| tion of Robert Wise, who keeps the 
| film moving at a fast clip, aided 
by effective camera techniques. 

| Pic is not so much taken with 
|the activities of gangsters, as it is 
with the extent to which the so- 
called respectable citizens condone 


of a nation-wide gambling syndi- 
cate. John Forsythe and Harold 
J. Kennedy, as former GI buddies, 
are co-owners of a newspaper in a 
city called Kennington, an out- 
wardly typical clean-cut American 
community. Forsythe handles the 
editorial end and Kennedy looks 
after the business and advertising 
side. With their wives the young 
publishers become an important 
part of the community as normal, 
hard-working small town cftizens. 
This pleasant state of affairs is 
abruptly altered when a local pri- 
vate detective, working on an ap- 
parently harmless divorce case, 
discovers the existence of a big- 
time gambling syndicate operatin 
with the knowledge and consent o 
the city fathers, the local police 
and the respectable elements of 
the community. Before he can 
turn over the full facts. to 
Forsythe, he is murdered, sup- 
posedly the victim of a hit-and- 
run driver. 

Forsythe takes up the investiga- 
tion, but finds himself harassed by 
the police. An attempt is made to 
tap his phone. The paper’s press 
privileges are revoked. His pho- 
tographer is brutally beaten. Busi- 
nessmen refuse to renew advertis- 
ing contracts. Another informant 
is murdered, and Forsythe and his 
wife are constantly threatened. 
But his determination to continue 
his sleuthing leads to a break with 
his partner, who believes it is 
wiser to lay off. 

Despite the many pressures, 
Forsythe continues his probing. 
He succeeds in uncovering the 
whole mess—the crime, filth and 
corruption that exists with the 
blessing and help of local authori- 
ties. However, he is powerless to 
do anything. An attempt to form 
|a citizen’s committee fails, and the 
| police chief, though basically hon- 
| est himself, has been ordere@ by 
| higher-ups to look the other way. 
| In glancing through the day’s wire 
| association news, Forsythe learns 
'of a meeting of the Senate crime 
| investigating group at the Capitol. 
le assembles his facts and with 
his wife starts out by car.. Follow- 
jing a harrowing all-night drive 
;} during which they are trailed by 
| hoodlums. they reach the Capitol 
safely. Story ends as Forsythe is 
called into the hearine room. 





he walks in. coemera segues e¢ffec- 


and become part of the operations , 





aspects. 


The Lion and the Horse 
(COLOR) 





Excellent outdoor actioner of 
a cowboy and his horse, with 
Steve Cochran and new War- 
nercolor. For general com- 
panion bookings. 


Holiywood, March 25. 

Warners release of Bryan Foy produc- 
tion. Stars Steve Cochran; features Ray 
Teal, Bob Steele, Harry Antrim, George 
O’Hanlon, Sherry Jackson, Ed Hinton, 
William Fawcett, House Peters, Jr. Di- 
rected by Louis King. Written by Crane 
Wilbur; camera (Warnercolor), win 
DuPar; editor, William Ziegler; music, 
Max Steiner. Previewed Feb. 27, ’52. 
Running time, 83 MINS. 





Ok CM .n60 sepecswees Steve Cochran 
ee We ow os wasseeteesene Ray Teal 
Mat Jennings .......+.+.-- Bob Steele 
Cas Bagle oo 0 6600666 0.0 ae eee 
“Shorty” Cameron .....- George O’Hanlon 
Jenny Sens ccagneetenes Sherry Jackson 
Al Richie .....ccccceces Ed Hinton 
“Pappy” Cole .. ... William Fawcett 
“Rocky” Steuber House Peters, Jr. 
SEE. UWiws- vodoeseduevene Lee Roberts 
The Sheriff ...ccccccess: Lane Chandler 
Deputy Britt ....csse06. Charles Stevens 
Steve Collier ....secsseess: Jack Williams 
Bud Sabin ...cccccccccceces: Tom Tyler 
Clint Adams ...scesecesseeeses Billy Dix 
Jiggs Dalton ...cccsccccrecces Steve Peck 
—_——— 


A simple, sentimental drama of 
a cowboy’s love for his horse is 
the story of “The Lion and the 
Horse.” It’s a natural for family 
trade bookings. Film also intro- 
duces the new Warnercolor, a 
three-color, single negative process, 
which dresses up the outdoor 
values and the homey, folksy flavor 
of the story. 

Crane Wilbur’s simple tale of a 
cowpoke who is determined to own 
a beautiful wild stallion, and over- 
comes all manner of handicaps to 
do so, is understandingly directed 
by Louis King, who has been re- 
sponsible for such other success- 
ful “horse” pictures as “Smokey,” 
“Thunderhead” and “Son oO 
Flicka.” Film is sentimental with- 
out being sticky, and the action 
and characterizations are plausibly 
developed to carry an audience 
along with the plot. 

Steve Cochran makes a convinc- 
ing cowboy, and the role is a de- 
cided departure from the tough, 
unsympathetic characters he usual- 
ly plays. Wildfire, a striking seal- 
brown stallion, co-stars as_ the 
object of Cochran’s affffections. 
The horse is captured by Cochran 
and his partners on a wild horse 
roundup, but before Cochran can 
raise the money to buy out she 
others’ interest in the equine, they 
sell him to Ray Teal, cruel rodeo 
operator. Latter soon has the coin 
rolling in, betting Wildfire’s fight- 
ing spirit against the skill of the 
bronc-busters. When Teal refuses 
to sell Cochran the-horse, the latter 
frees the animal and follows him 
into the wild country before re- 
capturing him. 

Finding refuge on the ranch of 
Harry Antrim for himself and 
horse, Cochran sets about training 
Wildfire and making friends with 
little Sherry Jackson, Antrim’s out- 
spoken ward, and the other cow- 
pokes. Eventually, however, Teal 
catches up but Cochran and Wild- 
fire take to the hills after the 
horse kills the villain. Title is de- 
rived from the fight between Wild- 
fire and a rodeo lion which had 
been terrorizing the range country. 
An understanding sheriff figures 
that Wildfire’s killing of the lion 
balances his earlier to-the-death 
fight with Teal, and permits the 


| cowpoke and his horse to continue | 
As | their companionship. 





| 





qeuseees ‘ *, the : pefonting de. 
velopment. Troup all co 
cerned is sacellent. ithe new War. 
nercolor lacks definition in some 
rocess shots, but on the whole 
as a natural softness in its hues 
to indicate ready acceptance when 
the technical bugs are eventually 
removed. Edwin DuPar did the 
lensing. Brog. 





Thief ef Damaseus 
(COLOR) 


Escapism okay for duals. 








Columbia release of Sam Katzman pro. 
duction. Stars Paul Henreid; features 
John Sutton, Jeff Donnell, Lon Chaney, 
Elena Verdugo, Helen Gilbert. Directed 


by Will Jason. Screenplay, Robert Ek. 
Kent; camera (Technicolor), Ellis w, 
Carter; editor, William Lyon; musi 


* 


Mischa Bakaleinikoff. Tradeshown, Ny, 
March 21, °52. Running time, 78 MINs. 


AW ARMGRE 2c ccccccsccooss Paul Henreid 
P< «20 ebep.000 embeds dt John Sutto 
Sheherazade ...sesessessss Jeff Donnell 
Sinbad  ......ceee eeccceces Lon Chaney 
DEE “Cin 06.668 Rehan ee en be Elena Verdugo 
Princess Zafir ..cccccees:: Helen Gilbert 
DlaGeie . . ...-+dvececses: . Robert Clary 
Sultan Raudah ......-... Edward Colmans 
Ben Jammal ...«.see++.- Nelson Leigh 
AM Baba ...ccccceseces Philip Van Zandt 
SS PP Leonard Penn 
BOSOM «.. ce cccsesovecers Larry Stewart 


Oe cccecesese Robert Conte 





“Thief of Damascus” 
adventure in 
which 


is period 
the escapist vein 
should collect better-than- 


|average returns in the dual mar- 


ket. Physical dressings are en- 
hanced by Technicolor, there’s ac- 
tion aplenty and marquee lure is 
provided by Paul Henreid, who 
stars. 

Written by Robert E. Kent, the 
screenplay spins a yarn of seventh 
century Damascus with generous 
helpings of dramatic license. For 
the characters involved include 
such fictional people as Shehera- 
zade, Sinbad, Aladdin and Ali 
Baba. Moreover, the costumes 
range all the way from some flow- 
ing post-Biblical robes worn by 
Henreid to a 1952 low-cut, strap- 
less gown which admirably serves 
to display Jeff Donnell’s physical 
charms. But while her attire as 
well as raiment of other members 
of the harem may be historically 
incorrect, their trappings neverthe- 
less furnish solid eye appeal. 

Henreid, a general in command 
of chieftain John Sutton’s forces, 
incurs the ire of his superior by 
calling off his 70-day siege of 
Damascus via a peace treaty. Ar- 
ranging the cease-fire were She- 
herazade (Miss Donnell) and the 
sultan’s daughter (Helen Gilbert). 
Although the war has temporarily 
ended, Henreid finds himself 2a 
fugitive. 

Ensuing footage brings Henreid 
together with a secret band of 
Damascans who are plotting to 
throw out the invaders. Means 
of accomplishing this stems from 
use of a special steel forged by 
Nelson Leigh into weapons that 
rout Sutton and his cohorts in a 
rousing finale. Victory could not 
have been a timelier one, for the 
top haremettes are on the verge 
of being beheaded. ; 

Cast does a good job under Will 
Jason’s breezy direction. None 
takes his role seriously, and the 
film comes off more as a satire 
on an Arabian Nights tale than as 
pure adventure. Henried shows 
that he can dish out the heroics 
with the best of ’em, Sutton is 
suitably evil as the heavy, and Miss 
Donnell provides a decorative as 


f | well as comical touch as the No. 1 


harem gal. Miss Gilbert likewise 
brightens the proceedings as the 
treaty negotiator and Henreid’s ro- 
mantic vis-a-vis. Good support is 
lent by Elena Verdugo, Lon 
Chaney, Philip Van Zandt and 
Robert Clary, among others. — 
Ellis W. Carter’s Technicolor 
camerawork framed the_ physical 
values excellently. Jack Erickson’s 
special effects are good, as are 
other technical credits. Gilb. 


Fabulous Senorita 
(MUSIC) 
Estelita starred in mildly 
amusing comedy; can do as 
support on twin bills. 


Republic production and release. Stars 
Estelita; features Robert Clarke, Nestor 
Paiva. Directed by R._G. Springsteen. 





Screenplay by Charles E. Roberts, Jack 
Townley, from story by Townley and 
Charles R. Marion: camera, Jack Marta; 
editor, Tony Martinelli; music, Stanley 
Wilson. Tradeshown in N. Y., March 
20, °52. Running time, 80 MINS. : 

Estelita Rodriguez.......... Estelita 
oo . .. errr Robert Clarke 
Jose Rodriguez ........... Nestor Paiva 
Clifford Van Kunkle...... Marvin Kapian 
Manuela Rodriguez ..,..... ita Moreno 
Senor Gonzales .......+... Leon Belasco 
Pedro Sanchez ..... Seegees Tito Renaldo 
Demy . ... scccsee cence. Tom Powers 
Dean Bradshaw .......... Emory Parnell 
Justice of Peace........+.-. Olin Howlin 
Estaban UPPOP a pre OM 
Police Captain ........ Martin Garralaga 
Felice . f. oben Ubewwbe: Nita Del Rey 





Tempestuous love affairs of two 
Cuban femmes, which range from 
Cuba to the U. S., provide excuse 
for some ludicruous cinematic 
gymnastics in “Fabulous Senorita. 
Pic serves to prove that Estelita, 
comely Latin-American, has screen 


possibilities, but that they wont 
The Bryan Foy production man. be enhanced by films of this sort. 


auver, who dis- | ages plenty of thriller action se- | 


(Continued on page 16) — 
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WALL ST. SEE 





Report WB Seeks to Strengthen Control 
Of ABPC by Maxwell Stock Buyout 


London, March 25. 
Reports here are that Warner 
Bros. is seeking to strengthen and 
perpetuate its working control of 
Associated British Picture Corp. by 
acquiring 1,000,000 shares of stock 
held by the estate of John Maxwell, 
late topper. The buy would re- 
quire approval of the Board of 
Trade, but it is understood corpora- 
tion execs figure that could be ob- 

tained without too much trouble. 
Details of the strategy are not 
quite clear, but are being rumored 
both in film and financial circles. 
Latter is intrigued by the fact that 
an unnamed buyer has been pur- 
chasing large numbers of ABPC 
shares in small lots. In the last 


month or so he is understood to | 


have acquired 40,000 to 50,000, and 
is still buying. 

Recent trip to the U. S. by Sir 
Philip Warter, chairman of the 
ABPC board, is said to have been 
in connection with the Maxwell 
stock purchase. Reports in some 
quarters are that Metro may also 
be involved in this purchase, with 
the two companies sharing in own- 
ership of ABPC. 

ABPC is the parent company-*of 
Associated British Cinemas, which 
owns about 300 houses; Associated 
British-Pathe, a distributing organ- 
ization, and a producing outfit 
which. controls Elstree studios. 

(Continued on page 13) 


30 Mpls. Indies May 
Shutter as Boothmen 
Give Strike Notice 


Minneapolis, March 25. 

Possible shuttering of 30 local 
independent theatres, including two 
loop first-runs, impends in conse- 
quence of the serving of strike no- 
tices upon them by the booth oper- 
ators union, AFL, following refusal 
of the houses to yield to the oper- 
ators’ demand for a 5% boost and 
breakdown of negotiations on a 
new contract. Negotiations started 
last Nov. 1. 

Before the operators can walk 
out, however, they must participate 
in a hearing to be held this week 
by the state labor conciliator in a 
further effort to bring the two 
parties together, as required by a 
state law. Also, 10 days must elapse 
after the filing of the notice last 
Thursday prior to the strike becom- 
ing effective. 

A North Central Allied commit- 
tee which has represented the in- 
dependents in the negotiations 
tried unsuccessfully to convince the 
operators’ representatives that box- 
office conditions warrant a decrease 
in the scale. It has been pointed 
out that many of the exhibitors now 
are barely hanging on. 

At the same time, however, the 
Operators won their fight for a raise 
as far as the Minnesota Amus. Co. 
(United Paramount Theatres) and 
RKO theatres are concerned. Two 

(Continued on page 18) 


OLD SILENT STUDIOS 
RAZED IN FT. LEE FIRE 


Fort Lee, N. J., Mar. 25. 

Only in film historians’ records 
do the 40-year-old Paragon Stu- 
dios exist following a $1,000,000 
fire which razed the premises early 
Sunday morning (23). In its heyday, 
before film-making moved to the 
Coast, the Paragon's stages saw 
D. W. Griffith direct Clara Kim- 
ball Young, John Bunny and Thom- 
as Meighan in top silents. 

Two-story frame and stucco 
structure was acquired in 1948 by 
the Kaj Velden Studios, Inc., for 
fabrication of theatrical scenery. 
Lost in the five-hour blaze were 
Sets intended for DuMont’s “Cav.l- 
cade of Stars,” ABC-TV’s “Ellery 
Queen _ Show and NBC-TY’s Kraft 
dramatic show. | 
Also destroyed were sets to be 
ised in a revival of the 1921 musi- 
Cal, Shuffle Along,” as well as sets 
Which the Theatre Guild had stored 
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Forman Gains Control 
Of Pacific Drive-Ins 


Los Angeles, March 25. 

William R. Forman and associates 
closed a deal for operating control 
of Pacific Drive-In Theatres, a 
chain of 16 ozoners. Forman, for- 
mer Pacific veepee, takes over ac- 
tive management April 1, without 
any changes in present operating 
personnel. 

New group leased the spots from 
'C. A. Caballero, Gus C. Diamond 
jand J. H. Tingle, who retain their 
}real estate holdings. 








Majors Co-op On 
Star Bally Tours; 
Share Expenses 


Although the millennium hasn’t 
arrived, there’s a growing tendency 
among the film companies to co- 
operate with each other on promo- 
tional efforts in cases where star 
tours are involved. This outbreak 
of brotherly love is not the result 
of a set policy, but has been estab- 
lished in many instances because 
of expediency. 

With the big “name” stars show- 
ing a strong inclination to work on 
a freelance basis, rival film outfits 
have found themselves seeking the 
same player at the same time to 
plug two different pictures. Rather 
than get into a hassle, with no one 
thus benefiting from the star’s “in 
person” appearances, the studios 
have adopted a live-and-let-live at- 
titude and are working together to 
reap the best possible results. In 
one instance, two majors shared 
the expenses and cleared dates for 
the New York appearance of a top- 
ranking _ star. Latter involved 
James Stewart’s recent New York 
activities on behalf of Paramount’s 
“Greatest Show on Earth” and 
Universal’s “Bend of the River.” 

Although the share-the-cost plan 
is not a widely accepted practice, 
the companies footing the bill have 
not raised any objections when a 
player tosses in a plug for a rival 
outfit’s picture simply because he 
happens to be in that film, too. 
Cases of this sort have been nu- 
merous of late. For example, Ar- 
thur Kennedy was brought east by 
Universal for some advance work 

(Continued on page 13) 


9 NEW FOREIGN PIX 
_IN US. DISTRIB DEALS 


Some nine new foreign pictures 
have been acquired by three dis- 
tributors for release in the Ameri- 
can market. They include two Brit- 
ish imports, five French features 
and two Italian entries, 


Pacemaker Pictures, Inc., headed 
by Erwin A. Lesser, William 
Goldberg and Max A. Goldberg, 
this week picked up “High Trea- 
son,” a meller turned out by Brit- 
ish director Roy Boulting, from 
the Rank Organization. Other Brit- 
ish film, “No Resting Place,” was 
acquired by Classic Pictures. Di- 
rected by Paul Rotha, it’s based 
upon the lan Niall novel. Classic 
is also distributing Marcel Pag- 
nol’s “The Prize,” scheduled to 
preem at the 53th St. Playhouse, 
N. Y., following the run of the 
current “Jour de Nete,” 

Arthur Davis Associates has 
added six French and Italian pix 
to its 1952 release slate. French 
group comprises “The Fire and 
the Thirst,” with Michel Simon 
and Yves Vincent; “Behavior of 
the Sexes,” with Edwige Feuillere; 
“French Wedding Night” and “The 
Naked and the Weak.” Italian films 








.” the building for “Oklahoma” and|are “The Troubled Flesh” and 


“I Know My Love.” 


“Mistress of the Mountains.” 


REPORT FINDS 
MAJORS FLUSH 


Film industry is in sound shape, 
with the majority of producer-dis- 
tributors financially well heeled 
and with the boxoffice decline not 
likely to be resumed, according to 
Value Line, investment advisory 
service. Outfit this week reported 





gins probably will widen slightly 
this year. 


Contributing to the industry’s 


ord public employment, high level 
of consumer income and estimated 
lower level of civilian durable 
goods production. 

The’ full-fledged competition 
from television which developed in 
1951 was “by no means disastrous” 
to the film trade, it was said. Value 
Line added: “Revenues were not 
far below levels of previous peak 
years, although earnings, under the 
impact of higher costs and larger 
tax burdens, were in most cases 
considerably lower than during the 
mid-1940's.” 

Also eontributing to the upbeat 
appraisal were advances in the for- 
eign market. Foreign revenues 
reached a peak in 1951 and ac- 
counted for 40% of total income. 

In a company-by-company break- 
down, Columbia is cited for its 
“exceptionally strong financial po- 
sition,” which, it’s said, may allow 
for liberalized dividend declara- 
tions. Divvies at from 50c to $1 
are anticipated during the current 
calendar year. 

Loew’s future reorganization and 
divorcement program should not 
alter greatly the position of stock- 
holders. The corporation has been 
and continues to be well equipped 
with good films, and theatres 
which must be sold have a market 
value well in excess of book value. 
In view of the company’s “strong 
financial position,” Value Line 
looks for a continuation of the 
3714¢ divvy rate. 

Par to Climb 

The Wall Street outfit believes 
Paramount's gross revenue. will 
continue to climb in the current 
year, probably up to $98,000,000, 
and notes that 1951's total take was 
15% above the '50 level. The Par 
issue is not regarded as especially 
“cheap” in comparison with other 
film shares, but, it’s figured, “may 

(Continued on page 18) 


WB GIVES PUBLICISTS 
SAME PACT AS COL 


Warner Bros. agreed yesterday 
(Tues.) to grant its homeoffice pub- 
ad staffers affiliated with the 
Screen Publicists Guild, District 
65, Distributive, Processing and 
Office Workers of America, sub- 
stantially the same contract ob- 
tained last week by Columbia 
staffers. 

Company’s offer will be pre- 
sented to a union membership 
meeting tomorrow (Thurs.) and it’s 
expected that the unionites will ac- 
cept the pact. Col pact calls for a 
10% wage hike, union shop, double 
severance pay and arbitration of 
some layoffs. Contract, inked last 
week, is for a two-year period re- 
troactive to Jan. 14. 


Asks Cut of Grippo’s 
Deal on ‘Valentino’ 


Los Angeles, March 25. 

Suit involving a “Valentino” 
screenplay was filed here against 
Jan Grippo, producer, by Charles 
Marion, writer, who demands an 
accounting of the profits although 
the picture never was filmed. 

Marion charges that Grippo ac- 
cepted $12,500 from Edward Small 
to abandon the project which 
would have interfered with Small’s 
version of “Valentine.” Deal also 
called for Grippo to collect 5% 
of the profits on the Small produc- 
tion. Plaintiff declares he was 








never told about the arrangement. 
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Now he wants half the $12,500 and | 
an accounting of the profits. 
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TOA Clarifies Arbitration Expenses, 


| Averting Major Clash With Allied 





April 30 Hearing on U, 


| 


| UA Common Officers 


| Washington, March 25. 
N. Y. Federal Court hearing has | 


| versal and United Artists. 
' 


Department's complaint centered | 


Nizer, Benjamin & Krim. Benja- | 
|min, who’s a U board member, also | 
is a partner with Krim in the own- 
ership of UA. Phillips is Para-| 
mount’s assistant general counsel. 


20th Making Pix 


In Italy Just For 
European Mkt. 


Making unusual use of blocked | 
funds, 20th-Fox is producing four 
films in Italy purely for the Euro- 
pean market. They are costing 
the equivalent of about $200,000 | 
each. 

Fund-thawing by this method is 
neither so complete nor so direct 
as production of pix for the Amer- 
ican market. Under the latter 
system, which has been widely used 
in foreign countries by 20th and 
other companies, pro:iuction ex- 
pense and a possible profit is ob- 
tained from the dollars earned in 
the U. S. 

By producing purely for foreign | 
markets, 20th will merely com- 
pound its frozen funds in Italy and 
will accumulate currencies of the 
other countries in which the pix 
play. A number of the latter, in- 
cluding France, freely allow con- 
version into dollars, so 20th will 
get some of its frozen lira out via 
that route. 

Murray Silverstone, 20th-Fox 
foreign chief, set up a deal last 
fall by which pix are being co- 
produced with an Italian outfit, 
Constellation Productions. First is 
completed. It is called “City of 
Trial” and is in French and 
Italian. Other three will be in all 
Italian. 

Second, now almost completed, 
is “The Seven Capital Sins.” Third, 
about ready to go before the cam- 
eras, is “Our Children.” Script is 
being prepared on the fourth, 
which is as yet untitled. 


AWAIT OUTCOME OF 
APPEAL ON ‘LATUKO” 


Word is now being awaited by 
the American Museum of Natural 
History on outcome of its appeal 
to the New York State Board of 
Regents from the nix stamped on 
“Latuko” by the board’s film cen- 
sors. “Latuko,” owned by the mu- 
seum, is being distributed theatri- 
cally by Producers Representatives, 
Inc., N. Y. 

Special committee of chancellors 
of the Regents body viewed “Latu- 
ko” last Friday (21). Committeé 
will report to the full board, which 
will then issue its decision. 


Pic, which has been doing heavy 








* Major 


ieach to 


clash 
Assn. 


Allied 
Owners 


between 


Slates and Theatre 


lof America over their proposed ar- 


bitration systems appears largely 


j}averted via clarification of a part 


of the TOA plan to which Allied 


| members objected. 


It was explained on the TOA 


that gross revenues likely will hold | been set for April 30 on the De-'! cide this week that exhibs. under 

steady, and operating profit mar-| partment of Justice’s objections to | the TOA proposals, could more or 

| alleged common officers of Uni- | less set the terms for 
| expenses, 


arbitration 
even to the extent of 
naming arbitrators who would per- 


welfare, it’s noted, will be the re-|on various film company associa-|form the referee chores gratis. 
lease of better-quality product, rec- | tions of the law firm of Phillips, | TOA’s recommended plan provided 


for local panels of three members, 
receive “up to $50 per 
diem,” plus expenses, as compen- 
sation. This was interpreted widely 
as just about meaning that little 
less than $50, if not that entire 
sum, would be paid to the refs. 

Allied-ites privately balked at 
this, contending that such pay- 
ments were too expensive for 
smaller exhibs, that the purpose 
ot arbitration as a cost-saving de- 
vice was defeated. 

TOA toppers, in clarification of 
the matter, said they realize that 
three arbiters at $50 per day would 
be beyond the reach of small the- 
atre ops. They added that the speci- 
fied sum was more or less arbitrar- 
ily selected, that the arbitrating 
machinery and costs would be flex- 
ible in each dispute. 

It was further said that an exhib 
and distrib defendants in a dispute 
in some cases might even find, and 
agree to, persons who would serve 

(Continued on page 18) 





Tags Branch Mgrs. 
‘Forgotten Men’ In 
Unionization Threat 


Branch managers for the distribs 
are tagged the industry's “forgot- 
ten men” in a letter received from 
one of them by Variety this week, 
Claiming that the exchange top- 
pers are receiving little more coin 
than prior to World War II, the 
writer (who, for obvious reasons, 
chooses to be anonymous) threat- 
ens that the branch chiefs may be 
forced to form a union. 

Letter states in part: 

“With all the turmoil in recent 
years in the motion picture busi- 
ness, the many problems besetting 
both theatres and producers, secur- 
ing increased terms in a declining 
market, while prices and cost of 
living have risen, the film distrib- 
utors have overlooked one import- 
ant factor—their own branch man- 
agers. 

“The film companies have had te 
take care of their union help, only 
because the unions have insisted 
on increased wage scales as the cost 
of living rose in the past decade. 
But all this time the branch man- 
agers throughout the country have 
been definitely ‘forgotten’. They 
have not received the periodic in- 
creases enjoyed by their ‘union’ 
associates and, with few exceptions, 
are receiving little more than they 
did before World War II; and it 
costs twice as much to live as it did 
then. 

“Great dissension prevails today 
in practically every city of the 
country. Branch managers are the 

(Continued on page 18) 


SAG CANCELS SCHWARZ’ 
PACT OVER “RENEGADE” 


Hollywood, March 25. 
As an aftermath of the “Son 








biz in non-censorship states, was 
turned down on grounds of “inde- | 
cency.” A documentary on African | 


loin cloths. 

Meantime, the museum is ready- 
ing for release another similar film, 
“Wakamba.” It was likewise made 
by Edward M. Queeny, chairman of 
the board of Monsanto Chemical 
Co., on an expedition sponsored 
by the museum. He donated the pix 
to the institution, which hopes to 
use coin earned by them to finance 





tribal life, it depicts natives sans | 


of the Renegade” production diffi- 
culties early in January, the Screen 
Actors Guild cancelled its basic 
agreement with Jack Schwarz Pro- 
ductions, effective May 18. Can- 
cellation will stick unti] the com- 
pany has paid approximately $3,- 
500 due to actors who played in 
the picture. 

Film was made by John Carpen- 
ter, actor-producer under Schwarz’s 
United Artists releasing deal. It 
wound up owing about $10,000 in 
wages, part of which was paid 
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L.A. Still Gains at B.0.; Streetcar’. 
~ Robust $29,000, ‘Queen’ Big 126 in 
13th, Oscar Helping Both, Town’ 156 


Los Angeles, March 25. 


First-run biz continues to show 
improvement here, current week 
being substantially in front of 
corresponding frame last year and 
ahead of the entire first quarter 
despite fewer theatres. 

Academy wins are helping three 
bills. “Streetcar” looms neat $29,- 
000 in three houses on popscale 


engagement after lengthy upped- | 


price run. “African Queen” soared 
$5,000 ahead of a week ago to hit 
smash $12,000 in 13th week in one 
spot on strength of Bogart Oscar. 
“Rashomon” held near opening 
week pace with stout $6,700 for 
second round via boost from win- 
ning best foreign film Academy 
prize. 

“Wild North” is disappointing 
$23,000 or less in two sites. “Girl 
in Every Port” looms okay $24,000 
in two houses. “Steel Town” looks 
only fair $15,000 in three spots, 
mostly small-seaters. Mild $16,000 
shapes for “Something To Live 
For” in two sites. 

“Greatest Show on Earth” is fine 
$26,000 for fifth week. “Viva 
Zapata!” is down sharply in four 
locations but still good at $29,000. 

Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10) “Viva Zapata!” 
(20th) (24d wk). Good $29,000. Last 
week, $52,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—“Streetcar’” (WB). Back for pop 
scale run to cash in on Academy 
honors. Neat $29,000. Last week, 
“Big Trees” (WB) and “Here Come 
Nelsons” (U), $19,800. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Wild 
North” (M-G) and “Young Sear- 
face” (Indie) (Loew’s only). NSG 
$23,000. Last week, “Belle New 
York” (M-G) and “Treasure Lost 
Canyon” (U) (2d wk), $12,400. 





Hillstreet, Pantages (RKO) (2.- 
752; 2,812; 70-$1)—‘Girl Every 
Port” (RKO) and “Pace That 


Thrills” ‘RKO). Oke $24,000. Last 
week, “Boots Malone” (Col) and 
“Harem Girl” (Col) (8 days at 
Hillstreet), $13,400. 

Los Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,398; 1,430; 
65-$1.10)—“‘Something Live For” 
(Par) and “Wings of Danger’ (Lip) 
(L. A. Par only). Mild $16,000. 
Last week, L. A. Par., “Hong 
Kong” (Par) and “Flaming Feath- 
er” (Par) (9 days), $10.500; Holly- 
wood Par, “Detective Story” (Par) 
(4th wk-8 days), $5,500. 

Hawaii (G&S) (1,106; 60-85)— 
“Hong Kong” (Par) and “Flaming 
Feather” (Par) (2d wk). Dull $2,- 
200. Last week, $4,000. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—"Greatest Show” (Par) (5th wk). 
Sd $26,000. Last week, $27,- 


Four Star (UA) (900: 70-$1.10)— 
“Miracle in Milan” (Indie). Light 
$4,500. Last week, “Quo Vadis” 
(M-G) (3d wk-9 days), $7,400 at 
upped scales. 

Fine Arts (679; 80-$1.50)—“Lav- 
ender Hill Mob” (U) (11th wk). 
Held at $2,000. Last week, oke 
$1,900. 

Wilshire (FWC) (2,296: 80-$1.50) 
—"African Queen” (UA) (13th wk). 
Picked up best actor Academy win, 
and run continuing. Soared to 
solid $12,000. Last week, $7,000. 

Canon (ABC) (520; $1.20)— 
“Rashomon” (RKO) (2d wk). Into 
second round after winning best 
foreign film Academy award. Stout 
$6,700. Last week, strong $7,100. 

Ritz, Iris, United Artists (FWC- 
UAT) (1,370; 814; 2,100; 70-$1.10) 


—‘Steel Town” (U) and “Bitter 
Springs” (Indie). Fair $15,000. 
Last week, Ritz, Vogue, UA, 
“Mutiny” (UA) and “Waco” 
(Mono), $9.000. 

Vogue, El Rey, Globe (FWC) 


(885; 861: 782; 70-90)—‘‘Bushwack- 
ers’ (Indie) and “Holiday Cruise” 
(Indie). Seant $6,000. Last week, 
on second-runs. 


‘Fingers’ Nimble $11,000, 
Balto; ‘Tembo’ Mild 106 


Baltimore, March 25. 
New entry of “Five Fingers” is 
accounting for a slight gleam in 
the otherwise dull doings here 
this week. Return of “Streetcar 





Named Desire” at pop prices is at- | 


tracting some nighttime trade but 
remainder of list, mainly on hold- 
over, is lagging. 
Estimates for This Week 
Century (Loew’s) (UA) (3,000; 
20-70)—"Lone Star” (M-G) (2d wk). 
(Continued on page 20) 
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Broadway Grosses 


Estimated Total Gross 





This Week $414,700 
(Based on 23 theatres) 
Last Year . .$719,100 


(Based on 17 theatres) 








iment 


‘Queen’ Great 


$18,000 in K.-C. 


Kansas City, March 25. 
Big biz is at the Midland with 
| opportunistic booking of “African 
| Queen” following the Academy an- 
|nouncement. Looks in for solid 
| week. “Snow White” is back in 
|town for third time in a first-run 
| situation, doing okay at Missouri. 
|“Greatest Show on Earth’ holds 
in fourth week, and will 
'be extended. Near blizzard cut- 
!ting in on biz Friday. Champ bas- 
ketball games proved tough com- 
petition Friday and Saturday 
nights, with the Municipal Audi- 
torium jammed both nights. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—“Lost Continent” (Lip) and 
“Unknown World” (Lip). Moder- 
ate $2,500. Last week, ‘‘Phone 
Call Stranger” (20th) and “GI 
Jane” (Lip) (m.o.), 5 days, and 





horn” (Mono) m.o.), 3. days, $3,000. 

Kimo (Dickinson) (504; 75-99)— 
“Eye Witness” (Indie) and«“Kind 
Hearts, Coronets” (Indie) (2d wk). 
Light $1,200. Last week, $1,400. 

Midland (Loew’s) (3,500; 50-69) 
—“African Queen” (UA) and “The 
Big Night” (UA). Will give house 
one of biggest recent weeks with 
$18,000, and holds. Last week, 
“Pandora” (M-G) and “Big Coun- 
try” (M-G), $8,500. 

Missouri (RKO) (2,650; 50-75)— 
“Snow White” (RKO) (reissue). 
Doing fairly well at $6,500, third 
time here at first-run downtown. 
Last week, ‘Retreat, Hell!” (WB) 
and “Bride of Gorilla” (Indie), 
$7,000. 

Paramount (Tri-States) (1,900; 
90-$1.24)—“Greatest Show” (Par) 
(4th wk). Strong at $11,000, and 
will play extra days. Last week, 
$12,000. 


Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217)—‘Red Skies Montana” 
(20th) and “Never Forget You” 
(20th). Average $13,000. Last 
week, “Bright Victory” (U) solo in 
Uptown, Fairway, dualed with 
“Longhorn” (Mono) in Tower, 
Granada, same. 

Vogue (Golden) (550; 75-85)— 
“The Titan” (Indie). Moderately 
good $1,700. Last week, “Tony 
Draws a Horse” (Indie), $1,300. 


“Bright Victory” (U) and “Long-; 











St. ie Lags; ‘Invitation’ 
Hot 166, ‘Streetcar’ 146 


St. Louis, March 25. 

High, cold winds, tail end of tor- 
nado, swept city over the past 
weekend which coupled with too 
many holdovers is sloughing trade. 
However, “Invitation” looks hefty 
at Loew’s while “Streetcar” is beat- 
ing its opening week for pop-price 
date on its holdover at the Mis- 
souri via Oscar awards. “Boots 
Malone” is only fair at the Fox. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“David” (20th) and “Phone 
Call Stranger” (20th) (2d wk). Neat 
$11,000. Last week, good $9,000. 

Fox (F&M) (5,000; 60-75)—“Viva 
Zapata!” (20th) and “Waco” 
(Mono). Opened today (Tues.) Last 
week, “Boots Malone” (Col) and 
‘Scandal Sheet” (Col), fair $12,000. 


Loew’s (Loew) (3,172; 50-75)— 
“Invitation” (M-G) and “Big 
Country” (M-G). Hefty $16,000. 


Last week, “Pandora” (M-G) and 
“Family Secret” (Col), fine $14,000. 

Missouri (F&M) (3,500; 50-75) — 
“Streetcar” (WB) and “Inheritance” 
(Indie) (2d wk). Solid $14,000 or 
near after $13,500 opening session. 

Pageant (St. L. Amus.) (800; 75- 
90)—“‘Rashomon” (RKO) (2d _ wk). 
Good $4,000 after stout $5,500 
opener. 

Shady Oak (St. L. Amus.) (1,000; 
75-90) —“‘Rashomon” (RKO) (2d wk). 
Good $4,500 after $6,000 for first 
stanza. 


Show Terrif 
$27,000, Cleve. 


Cleveland, March 25. 
Four sturdy pix helping biz here 
this week. Greatest coin-puller is 
“Greatest Show on Earth,” replac- 
ing “Quo Vadis” at Stillman with 
a terrific total. “Detective Story” 
looks good at the State. Academy 
awards to “Streetcar” brought back 
by Allen for pop-priced run is 
fancy.. Hipp’s “Steel Town” shapes 
about average. 
Estimates for This Week 
Allen (Warner) (3,000; 55-80) — 
“Streetcar” (WB). Timely return 
date looks stout $14,000. Last week, 
“Five Fingers” (20th), $13,500. 
Hipp (Scheftel-Burger) (3,700; 
55-80)—“‘Steel Town” (U). Average 
$11,000. Last week, “David” (20th), 





$9,000. 

Palace (RKO) (3,300; 55-80) — 
“Okinawa” (Col). Quiet $11,000. 
Last week, “I Want You” (UA), 


Ohio (Loew’s) (1,244; 55-80) — 
“Quo Vadis” (M-G) (m.o.) (i8th 
wk). Fine $5,000. Last week, “Afri- 
can Queen” (UA) (m.o.), $7,000 in 
five days of fourth downtown folio. 

State (Loew’s (3,450; 55-80) — 
“Detective Story” (Par). Good 
$13,000. Last week, “For Men 
Only” (Lip) plus Tony Bennett, 
Toni Arden onstage, okay $19,000. 

Stillman (Loew’s) (2,700; 90- 
$1.25) — “Greatest Show” (Par). 
Smash $27,000. Last week, “Quo 
Vadis” (M-G) (17th wk), $6,500 in 
last 5 days. 

Tower (Scheftel-Burger) (500; 50- 
80)—“‘Superman Mole Man” (Lip) 
and “Tales of Robin Hood” (Lip). 
Thin $2,400. Last week, “Viva 
Zapata!” (20th) (m.o.), nice $3,500. 





Washington, March 25. 
With holdovers and newcomers 
divided about eaually along main 


stem, town’s big houses racked up 
one of biggest weekends in recent 
months. Mild weather and some 
sock pix combined to pack houses. 
In newcomer class, “Sailor Be- 
ware” at Loew’s Palace, easily tops 
the field, with “Flesh and Fury” 
at RKO Keith’s, hypoed by stars’ 
nersonal appearances, also sock. 
“Greatest Show on Earth” in sec- 





solid. “African Queen” reaping 


Columbia m.o. 
Estimates for This Week 

Capitol (Loew’s) (3,434; 55-90)— 
“Love Better Than Ever’ (M-G) 
plus vaude. Brisk $21,000 despite 
crix pans. Last week. “Belle of 
N. Y.” (M-G) plus vaude, $23,000. 

Columbia (Loew’s) (1,174; 44-74) 
,—"African Queen” (UA) (m.o.) 
Sock $7,500 for this house, thanks 
_to Bogart’s Oscar. Last week, 
| ‘Quo Vadis” (M-G) (11th midtown 


| week), steady $5,000 at tilted 
Seale. 








| benefit of Bogart Oscar on Loew’s | “Sailor Beware” (Par). 





D.C. Soars; ‘Sailor’ Smash $27,000, 
Flesh Wow 126, ‘Show’ Big 236, 2d 


So-so $3,000. Last week. “The 
Sinners” (Indie), mild $2,500. 
Keith’s (RKO) (1,939; 44-85)— 
“Flesh and Fury” (U). Socko $12,- 
000, with day of stage stints by 
stars Tony Curtis and Jan Sterling 
helping. Last week, “Las Vegas 
Story” (RKO), $8.500. 
Metropolitan (Warner) (1,200; 
44-80|\—“‘Tembo” (RKO). 
$6.000. Last week, “Retreat, Hell!” 
(WB) (2d run), okay $5,500. 
Ontario (K-B) (1,404: 44-74)— 
“Salesman” (Col) (3d wk). 


Palace (Loew’s) (2,370; 44-80)— 
Hot $27,- 
000, best coin in town. Holds. 
Last week, “African Queen” (UA) 
(2d wk), pleasing $17,000 and 
moved to Columbia. 

Playhouse (Lopert) (485; 55-$1) 
—‘Five Fingers” (20th) (4th wk). 
Very firm $6,500 for second suc- 
cessive week and stays. 

Warner (WB) (2,174; 90-$1.25)— 
“Greatest Show on Earth” (Par) 
(2d wk). Still going strong with 
$23,000 but not up to hopes at this 
scale. Last week, big $33,000. 

Trans-Lux (T-L) (654: 50-85)— 
“The Sniper” (Col) (2d wk). Steady 


Dupont (Lopert) (372; 50-85)— | $5,000 after fine $8,000. Holds 
“Simple Case of Money” (Indie).' again. 
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L’ville Great: ‘Queen’ Fine $13,000, 





Key City Grosses 


Estimated Total Gross 
This Week $2,480,400 
(Based on 25 cities, 232 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year .... $2,723,000 


(Based on 24 cities, and 207 
theatres.) 


‘Lapata Lively 
$12,000, Cincy Ace 


Cincinnati, March -25. 

No complaint about downtown 
biz this frame. ‘Viva Zapata!” at 
Keith’s, “Okinaw” in Palace and 
“Something to Live For” in Capitol 
are the bright new bills. “Street- 
car’ and “American in Paris” are 
Oscar-bowing in style at Grand 
and. Lyric. “Quo Vadis” holds 
town lead for third straight week 
with big figure at Albee. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Quo Vadis” (M-G) (3d wk). Hold- 
ing to big $18,500 after smash 
$26,000 second week. 

Capitol (Mid-States) (2,000; 55- 
75)—-“Something to Live For” 
(Par). Above par at $9,000. Last 
week, “Greatest Show” (Par) (4th 
wk) at 90-$1.25 scale, swell $15,000. 

Grand (RKO) (1,400; 55-75)— 
“Streetcar” (WB). Encoring on 
wings of Oscar-studded cast, at pop 
prices, to nice $10,000. Last week, 
“Invitation,’ (M-G) and “Shadow in 
Sky” (M-G), $7,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Viva Zapata!” (20th). Lusty 
$12,000. Holds. Last week, “Bend 
of River” (U) (2d wk), $6,500. 

Lyric (RKO) (1,400; 55-75)— 
“American in Paris’ (M-G). Acad- 
emy Award curtsy to fairly good 


$4,500. Last week, “Slaughter 
Trail’ (RKO) and “Stronghold” 
(Lipp), split with “Female Sex” 


(Indie) and “Outcast Girls” (Indie), 


$4,000. 

Palace (RKO) (2,600; 55-75)— 
“Okinawa” (Col). Satsfactory $10,- 
000. Boosted by hoopla for Ohio 
statewide world preem. Last week, 


“Bugles in Afternoon” (WB) $8,500. 


Toronto Trim Despite 
H.0.s; ‘Flesh’ Fat $11,000, 
Show’ Great 326 in 2d 


Toronto, March 25. 


Despite few newcomers, city is 
on upbeat largely via holdovers, 
with ropes up nightly for “Great- 
est Show on Earth” in record- 
breaking second week at'the Im- 
perial. “Flesh and Fury” shapes 
nice at Odeon. Second stanza of 
“Room for One More” is sturdy at 
two houses. “Streetcar Named De- 
sire,” at pop prices, is good at 
Shea’s. Lent dent is not very no- 
ticeable here. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Here Come Nelsons” (U) and 
“Pygmy Island” (Col). Light $10,- 
000. Last week, “Indian Uprising” 
(Col) and “St. Benny, Dip” (UA), 
$15,000. 

Eglinton (FP) (1,080; 40-80)—"5 
Fingers” (20th) (2d wk). Big $9,500. 
Last week, $11,000. 

Hyland (Rank) (1,500; 50-70)— 
“Man in White Suit” (U) (4th wk). 
Tapering to $4,000. Last week, 


Imperial (FP) (3,373; 75; $1.15)— 
“Greatest Show” (Par) (2d wk). 
Still terrific at $32,000. Last week, 





Average | $5,100 


Ameri- | $42,000 
ond round at the Warner, and|can Legion picketing continuing, 
“Five Fingers.” in fourth stanza at | took nosedive this week to $3,500 
Lovert’s Playhouse. both continue | after okay $6,000 last week. 


Loew’s (Loew) (2,743; 90-$1.50) 
—"“Quo Vadis” (M-G) (6th wk). 
Lively $13,500. Last week, $15,000. 

Nortown, University (FP) (959; 

1,558; 40-80. —“Room for One 
More” (WB) (2d wk). Lusty $17,- 
000. Last week, $18,000. 
(2,390; 50-90)— 
“Flesh and Fury” (U). Nice $11,000. 
Last week, “Appointment with 
Venus” (U), $9,000. 

Shea’s (FP) (2,386; 40-80)— 
“Streetcar” (WB). Popscale run 
looks good $12,000. Last week, “‘See 
in Dreams” (WB) (3d wk), $10,500. 

Towne (Taylor) (693; 60-90)— 
“Rashomon” (RKO) (2d wk). Nice 
$4,500. Last week, $6,500. 

Uptown (Loew) (2,743; 40-80)— 
“Invitation” (M-G). Fair $6,500. 
Last week, “Pandora” (M-G) (2d 





wk), $5,000, 





Kettles’ Socko 76, ‘Zapata Ditto 


Louisville, March 25. 

Strong lineup of sock films here 
this week is giving biz a big lift, 
“African Queen” at State, “Viva 
Zapata!” at Kentucky, and holdover 
of “Greatest Show on Earth” at 
Rialto are all strong. Academy 
awards will help “Streetcar” and 
“Queen.” One of best showings de- 
spite obviously tough competition 
is “Ma and Pa Kettle” at Strand, 
where a smash session looms, 

Estimates for This Week 

Kentucky (Switow) (1,100: 54-75) 
—“Viva Zapata” (20th). Town’s 
newest first-run has a big one this 


week, big $7,000. Last week, 
“Bend of River” (U) (3d wk), 
$3,500. 


Mary Anderson (People’s) (1,200: 
54-75)—"‘Streetcar” (WB). Patrons 
prepped for this one, with Acad- 
emy Awards timely. Terrific week 
looms. Last week, ‘“Bugles in 
Afternoon” (WB), nice $7,500. 


Rialte (Fourth Avenue) (3,000: 
75-99)—“‘Greatest Show” (Par) (2d 


wk). Sock $18,000 after $28,000 
opener. 
State (Loew’s) (3,000; 45-65)— 


“African Queen” (UA) and “Man 
With Cloak” (M-G). Oscar to Bo- 
gart spelling nice $13,000. Last 
week, “Invitation” (M-G) and “Mr, 
Imperium” (M-G), $11,000. 

Strand (FA) (1,200; 54-75)—”Ma, 
Pa Kettle At Fair” (U) and “Hold 
Line” (U). Catching healthy fam- 
ily trade, big $7,000 or near. Last 
week, “Hunchback Notre Dame” 
(RKO) and “Cat People” (RKO) 
(reissues), $3,500. 


‘Queen’ Tall at $15,000 
In Indpls; ‘Aaron’ Slick 
12G, ‘Streetcar’ $11.000 


Indianapolis, March 25. 

Biz looks good at most first-runs 
here this stanza, despite heavy 
draw of state high school basket- 
ball finals up to Saturday night. 
“African Queen,” Loew’s biggest 
grosses in weeks, is leading town. 
“Aaron Slick,” sparked by world 
preem festivities, is big at the In- 
diana. “Streetcar” is oke in first 
date at regular prices for the 
Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Streetcar” (WB) and ‘Wings 
of Danger” (Lip). Nice $11,000. 
Last week, “Greatest Show” (Par) 
(3d wk), great $13,000 at 90c-$1.20 
seale. 

Indiana (C-D) (3,200; 50-76)— 
“Aaron Slick from Punkin Crick” 
(Par) and “Smith Meets Scotland 
Yard” (RKO). Fine $12,000. Last 
week, “Viva Zapata!” (20th) and 
“Waco” (Mono), $10,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“African Queen” (UA) and.“Magic 
Carpet” (Col). Smash $15,000. Last 
week, “Pandora” (M-G) and “Big 
Country” (M-G), $9,000. 

Lyric (C-D) (1,600; 50-76)—‘Re- 
turn of Texan” (20th) and “Last 
Musketeer” (Rep). Modest $5,000. 
Last week, “Red Skies Montana” 
(20th) and “Thundering Trail” 
(Indie), $4,500. 


‘ ? 
Danny’ Okay $8,000 In 
6 ? ol 
Omaha; ‘Streetcar’ 536 
Omaha, March 25. 
“Streetcar Named Desire” re- 
turning to Brandeis at regular 
prices is doing about average. 
“Quo Vadis” is still rolling at 
State in second week. “Invitation” 
plus “Sellout” at Orpheum looks 
mild. “Meet Danny Wilson” and 
“Korea Patrol’ -at the Omaha, 
shapes okay. “Viva Zapata!” looms 
fairish at Paramount. Snow and 
rain hurt nearly all spots. 
Estimates for This Week 
Brandeis (RKO) (1,500; 16-70)— 
“Streetcar” (WB). Looks fair $5,- 
500. Last week, “Scandai Sheet” 
ico and “Harem Girl” (Col), $5,- 








Orpheum (Tristates) (3,000; 16 
70)—‘Invitation” (M-G) and “The 
Sellout” (M-G). Mild $9,000. Last 
week, “Bugles in Afternoon” (W-B) 
and “Shadows Sky” (M-G), $8,500. 

Omaha (Tristates) (2,100; 16-70) 
—‘“Meet Danny Wilson” (U) and 
“Korea Patrol” (U). Shapes okay 
$8,000. Last week, “Never Forget 
You” (20th) and “Jungle Manhunt 
(Col), $9,000. 

Paramount (Tristates) (2,800; 16- 
70)—“Viva Zapata” (20th). Fair- 
ish $8,500. Last week, “Phone Call 
Stranger” (20th), $8,500. 

State (Goldberg) (865; 35-$1.25) 
“Quo Vadis” (M-G) (2d wk). Still 





rolling in high at $9,000. Last 
week, terrific $12,000. 
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Awards Up ‘Streetcar, Fine $16,000, 
Chi; Also Aid ‘Queen’ Socko 206, 4th, 
‘Dangerous -Vaude NG 266, ‘Port’ 156 





Chicago, March 25. + 


Chi Loop houses have two Acad- 
emy Award pictures currently 
with both being helped. “Street- 
car Named Desire,” back at pop- 
scale at the United Artists, looks 
dandy $16,000 for first week. 
“african Queen,” now in fourth 
week at Woods also gained by the 
best male award, with bright 
$20.000. 2 

The Chicago is hoping for mere 
$26,000 for one weeker of “This 
Woman Is Dangerous” and vaude. 
State-Lake looks brisk $15,000 for 
“Girl in Every Port” and “At 
Sword’s Point.” 

Best of holdovers is “Quo Vadis” 
at Oriental with fine total for sixth 
frame. There are only two second 
weekers, with Roosevelt strongest 
with “Bugles in the Afternoon” 
and “Sellout,” “Phone Call From 
Stranger” at Grand looms mild. 
Storm took a heavy toll. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“Woman Is Dangerous” (WB) plus 
vaude. Very dull at $26,000. Last 
week, “Sailor Beware” (Par) with 
Denise Darcel \2d wk), $28,000. 

Grand (RKO) (1,500; 55-98) — 
“Phone Call From Stranger” (20th) 
(2d wk). Off to $8,000. Last 
week, excellent $17,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Quo Vadis” (M-G) (6th wk). 
Holding very staunch at $30,000. 
Last week, $35,500. 

Roosevelt (B&K) (1,500; 55-98) 
—‘‘Bugles in Afternoon” (WB) and 
“Sellout” (M-G) (2d wk). Fairish 
$9,000. Last week, $14,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Girl in Every Port” (RKO) and 
“Sword’s Point” (RKO). Fine $15,- 
000 or near. Last week, “Rancho 
Notorious” (RKO) and “Family 
Secret” (Col) (2d wk), $12,000. 

United Artists (B&K) (1,700; 55- 
98) — “Streetcar” (WB). Award 
palms helping to neat $16,000 for 


return date at pop prices. Last 
week, “Hoodlum Empire” (Rep) 
and “Stronghold” (Lip) (2d wk) 
$12,000. 


Woods (Essaness) (1,073; 98) — 
“African Queen” (UA) (5th wk). 
Humphrey Bogart winner is add- 
ing impetus, with nifty $20,000 
likely. Last week, $21,000. 

World (Indie) (587; 80) — “St. 
Matthew Passion” (Indie). Solid 
$4,000. Last week, “Dance Ballet” 
(Indie) and “Titan” (Indie) (3d 
wk) $3,000. 

Ziegfeld (Lopert) (480; 98) — 
“Rashomon” (RKO) (4th ~~ wk). 
Gocd $3,000. Last week, $3,800. 


‘Town’ Okay $7,000, Ace 
New Pitt Pic; ‘Streetcar’ 
106, ‘Bend’ Brisk 7G, 2d 


Pittsburgh, March 25. 
Later stages of Lent are begin- 
ning to batten down grosses here 
although a couple of holdovers, 
Bend of River” at Fulton, in sec- 
ond week, and “Snow White” at 
Warner, in third, are holding up 





very well. Oscar publicity is not 
helping “Streetcar” on popscale 
ate at Stanley. “Steel Town” 


doesn't look too bad at Harris con- 
sidering what house has been do- 
ing lately. 

Estimates for This Week 


7 Fulton (Shea) (1,700; 50-85)— 
Bend of River” (U) (2d wk). Still 
doing nicely at $7,000. Sticks 
around 3 extra days, “5 Fingers” 
(20th) opening Saturday (29). Last 
week, sock $10,000. 
4 Harris (Harris) (2,200; 50-85)— 
Steel Town” (U). Good campaign 
helped Ann Sheridan starrer get 
off well with okay $7,000 in sight. 
Last week, “Okinawa” (Col) and 
Rose of Cimarron” (20th), $4,500. 
.,Penn (Loew's) (3,300; 50-85)— 
Mat Better Than Ever” (M-G). 
Pought in at last minute when 
Ony Bennett-Toni Arden stage- 
show was cancelled on account of 
- ena S illness. Six days is more 
than enough for this one, with 
“Belin one in prospect. Last week, 
$14,060. ew York (M-G), 
. Sauirrel Hill (WB) (900; 50-85)— 
- 0 Long at Fair’ (UA) (3d wk). 
Apering off but still okay at $2,- 
). Last week, $2,800. 
ugotanley , WB) (3,800; 50-85)— 
Mega (WB). On regular-price 
pw following four-week stay on 
acvanced prices at Warner, is dis- 
Ny pointing despite Oscar awards. 
> d $10,000. Last week. “Rancho 
‘otorious” (RKO), $7,500. 
ugWarner (WB) (2,000; 50-85— 
S"ow White” (RKO) (reissue) (3d 


Wk). Still solid 
Vv eek, $8,000. at $5,500. Last 


|here this week. But standout is 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Tapata Stout 
$77,000, Frisco 


San Francisco, March 25. 
Market Street film theatre trade 
is spotty here this week but Bo- 
gart Academy award is beosting 
“African Queen” to sock session at 


United Artists. In contrast, “Street- 
car,” which drew more honors, is 
disappointing on popscale run at 
Paramount. Best newcomer looks 
to be “Viva Zapata!” stout at the 
Fox. “Lone Star” looms strong at 
Warfield. 


Estimates for This Week 

Golden Gate (RKO) (2,850; 65-95) 
—“Rancho Notorious” (RKO). Weak 
$13,000 in 10 days. Last week, “In- 
vitation” (M-G) and “Can’t Beat 
Irish” (Mono) fair $13,000. 

Fox (FWC) (4,651; 65-95) —“Viva 
Zapata!” (20th) and “Hold Line” 
(Mono). Stout $22,000. Last week, 
“Bugles in Afternoon” (WB) and 
“Bushwackers” (Indie), $14,000. 


Warfield (Loew’s) (2,656; 65-95)— 
“Lone Star” (M-G). Strong $18,000. 
Last week, “Belle of N. Y.” (M-G), 
10 days, same. 

Paramount (Par) (2,646; 65-95)— 
“Streetcar” (WB), at pop prices. 
Disappointing $14,000 in 9 days. 
Last week, “Sailor Beware” (Par), 
(2d wk), $12,500. 

St. Francis (Par) (1,400; ($1.25- 
$1.50)—“Greatest Show” (Par) (5th 
wk). Nice $12,000. Last week, 
$15,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—“Sniper” (Col) and “Sky High” 
(Lip). Good $14,000. Last week, 
“Steel Town” (U) and “Here Come 
Nelsons” (U), $15,000. 

United Artists (No. Coast) (1,207; 
$1-$1.25)—“African Queen” (UA) 
(3d wk). Sock $17,500. Last week, 
$16,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Rashomon” (RKO) (6th wk). Oke 
$2,600. Last week, $3,500. 

Clay (Rosener) (400; 65-85)— 
“Eroica” (Indie) (3d wk). Holding 
at $2,300. Last week, $2,400. 

Vogue (S.F. Theat) (375; $1- 














$1.20)—“La Ronde” (18th wk). Nice | * 


$1,400. Last week, $1,500. 


‘Show’ Setting Pace In 
Prov., Huge 226, ‘Queen’ 
Solid 206, ‘Bend’ Big 106 


Providence, March 25. 


High, wide and handsome is 
State’s take on “African Queen” 





Strand’s “Greatest Show On 
Earth,” terrific on first round. 
Majestic’s return of “Streetcar” 
and RKO Albee’s “Bend of River” 
also are nice. 


Estimates for This Week 


Albee (RKO) (2,200; 44-65)— 
“Bend of River’ (U) and “Robin 
Hood” (Lip). Trim $10,000. Last) 
week, “I Want You” (RKO) and 
“Can’t Beat Irish” (Mono), $8,000. 

Majestic (Fay) (2,200; 44-65)— 
“Streetcar” (WB). On pop scale 
date. Nice $11,000 or near. Last 
week, “Retreat Hell!’ (WB) and 
“Cloudburst” (UA), $9,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“One Big Affair” (UA) and 
“Caged Fury” (Mono). Weak $4.- | 
400. Last week, “Green Glove” 
(UA) and “Corporal Dolan AWOL” 


(Rep), $4,000 
(3,200; 44-65)— 





State (Loew) 
“African Queen” (UA) and “Her 





Panelled Door’ (Indie). Solid) 
$20,000 looms. Last week, “Pan- 
dora” (M-G) and “Big Cuontry” 
(M-G). $12,000. 

Strand (Silverman) (2.200; 90- 
| $1.25)\—“‘Greatest Show’ (Par). 


| Seewee week began Monday anal | 


First week was wow $22,000. 


. oe 


‘5 Fingers’ Fair $19,000, 
Det.; ‘Scandal’ Mild 126, 
‘Bend’ 14G, ‘Show’ 156, 5th 


Detroit, March 25. 

Two strong holdovers, “Greatest 
Show” at Madison and “Quo 
Vadis” at Adams, in their fourth 
and fifth weeks respectively, are 
doing top biz this stanza. “Fingers” 
looks only fair at Fox. “Scandal 
Sheet” is not so strong 
Palms. “Danny | Wilson” 
okay at the United Artists. 
of River” is off a bit in 
week at Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5:000; 70-95) 
—‘5 Fingers” (20th) and “St. 
Benny the Dip” (UA). Fair $19,- 
000. Last week, “Viva Zapata!” 
(20th) and “Harem Girl” (Col)( 2d 
wk), $15,000. 


shapes 
“Bend 
second 


at the | 





Broadway first-run business is 
as irregular and moderate this 
week as the stock market. The 
few very strong spots contrast with 
the numerous weak situations. A 
plethora of holdovers is not help- 
jing, either, although some of these 
are doing better than recent new- 
comers. The low point of the week 
was last Wednesday (19), when 
early snow turned into an all-day 


rain, washing out biz at most spots. | 


Springlike weather on Friday 


Michigan (United Detroit) (4,000; | brought a brisk b.o. revival through 


70-95)—“Bend of River” 
“Hong Kong” (Par) (2d wk). 


at $14,000. Last week, solid | 
$19,000. 
Palms (UD) (2,900; 


“Scandal Sheet” (Col) and “Yank | 


70-95) — | Jumpers,” 


(U) and | the weekend despite more rain 
Held | Sunday. 


“Red Skies of Montana,” plugged 
with the alternate title of “Smoke 
looks barely okay with 
$11,000 at the Globe. However, 


in Indo-China” (RKO). Modest cir- | it is just as good as “Just This 


culation at $12,000. 
“Steel Town” (U), $15,000. 

Madison (UD) (1,900; 90-$1.25) | 
—‘"Greatest Show” (Par) (5th wk). 
Sturdy $15,000. Last week, $18,000. 

United Artists (UA) (1,900; 70- 
95) — “Danny Wilson” (U) and 
“Kettles at Fair’ (U). Okay $11,- 
000. Last week, “Big Country” | 
(M-G) and “Light Touch” (M-G), | 
$6,000. 

Adams (Balaban) (1,700; 
$1.25)—"Quo Vadis” (M-G) 
wk). Steady $15,000. Last week, | 
$18,000. 


Flesh’ Torrid 
$12,000, Philly 


Philadelphia, March 25. 

Johnnie Ray heading stageshow 
is boosting “Big Night” to biggest 
gross in town, Earle getting a ter- 
rific $36,000, the biggest~ that 
house in months. _ Also smash is 
“Flesh and Fury,” at the 1,200-seat 
Midtown. “Snow White” is rated 
solid at the Randolph while “5 
Fingers” also is torrid at the Fox. 

Estimatts for This Week 

Aldine (WB) (1,303; 50-99) — 
“Streetcar Named Desire” (WB). 
Fast $9,000 on popscale run. Last 
week, “Cloudburst” (UA), $6,000. 

Boyd (WB) (2,360; 50-$1.50) — 
“Greatest Show” (Par) (5th wk). 
Okay $9,500. Last week, $14,000. 

Earle (WB) (2,700; 50-99)—‘“Big 
Night” (UA) plus Johnnie Ray on- 
stage. Terrific $36,000. Last week, 
“Waco” (Mono) with stageshow, 
$12,000 in 6 days. 

Fox (20th) (2,250; 50-99)—“Five 
Fingers” (20th). Mighty $26,000. 
Last week, “Viva Zapata!” (20th) 
(3d wk), $12,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Sword’s Point” (RKO) (2d 
= Dull $8,500. Last week, $16,- 


Mastbaum (WB) (4,360; 90-$1.50) 
—“Quo Vadis” (M-G) (7th wk). 
rey A $12,000. Last week, stout 

1 


7,000. 
Midtown (Goldman) (1,200; 50- 
99)—“Flesh and Fury” (U). Smash 
$12,000 or near. Last week, 
“Mutiny” (UA), $8,000. 

Randolph (Goldman) (2,500; 50- 
99) — “Snow White” (RKO) (reis- 


Last week, | 


90- 
(4th | 





| Kind” 


}second round at the Victoria. 


Once,” the other newcomer, also 


| oke with $5,600 at the Park Ave. 


Awarding an Oscar to Humphrey 
Bogart, costar of “African Queen,” 


| gave that pic a shot in the arm. 
| Although well 
| “Queen” finished its fifth week at 
\the Capitol with around $42,000, a 


along in the run, 


big jump over the previous session. 

Despite conditions, ‘Marrying 
is holding very -well with 
a big $26,000 in prospect for the 
The 
starrer is doing 
smash trade over the 


Judy Holliday 
especially 
weekends. 

Final (11th) week of “Greatest 
Show on Earth,” with stageshow, 
is holding even with the 10th 
stanza’s $103,000, very solid for 
closing week. This final session’s 
total would give the Cecil B. De- 
Mille circus pic $1,372,000 for the 
run or only $20,000 away from the 
money record at the Hall, held by 
Metro’s “Great Caruso.” 

Second week of ‘“Deadline— 
U. S. A.,” with stage bill topped 
by Gloria De Haven, Noonan & 
Marshall, is down sharply to $60,- 
000 in second week at the Roxy. 
Second frame of “Boots Malone,” 
plus Ella Fitzgerald and Al Dona- 
hue band heading stageshow, also 
is off at Paramount with a mild 
$47,000. 

“Sailor, Beware” continues to 
show unusual stamina, with $18,- 
000 for eighth week, not much be- 
low the seventh, at the Mayfair. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80) — “Quo Vadis” (M-G) (2lst 
wk-2 days). Staying only two days 
past the 20th session which ended 
Monday (24) night. The 20th week 
(12th of continuous-run policy) was 
down to $14,000 after fine $17,000 
for 19th round. “My Six Convicts” 
(Col) opens tomorrow (Thurs.). 

Baronet (Reade) (430; 74-$1,20) 
—‘‘Navajo” (Lip) (6th wk). Fifth 
week ended yesterday (Tues.) was 
$3,000 after $2,900 for fourth. 
“Pardon My French” (UA) comes 
in March 31. 

Bijou (City Inv.) (589; 80-$1.80) 
— “Cry Beloved Country” (Indie) 
(9th-final wk). Finishing run here 
today (Wed.) with about $5,500 
after nice $6,500 for eighth. House 
shutters temporarily. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘African Queen” (UA) (6th wk). 
The fifth stanza ended yesterday 





sue). Solid $20,000. Last week, | 
“Belle of N. Y.” (M-G) (2d wk),! 
okay $12,000. 

, Stanley (WB) (2,900; 50-99) pas, 


(Tues.) climbed to sock $42,000, 
with boost from award to Bogart, 
one of pic’s costars. Last week, 
$30,000. “My Son, John” (Par) due 


“Bugles in Afternoon” (WB). Fair | mn early next month. 


$12,000. Last week, “Sailor Be-| Criterion (Moss) (1,700; 50-$1.80) 
ware” (Par) (5th wk), $9,000. | —, Captive City” (UA). Opened 
Stanton (WB) (1,473: 50-99) —| today (Wed.). Last week, “Snow 


“Hoodlum Empire” (Rep). Nice) 
$8,000. Last week, “Tembo” (RKO), 
$8,500. 

Trans-Lux (T-L) (500; 85-$1.20) 
— “Detective Story” (Par) (19th) 
wk). Perked to $5,500. Last week, 
solid $5,000. 

World (G&S) (500; 50-99)—‘‘Na- 
vajo” (Lip). Sad $2,800 after $3,- 
500 opener. 


‘STREETCAR’ LOUD 146 





PORT; ‘ZAPATA’ 1236, 


Portland, Ore., March 25. 
Biz is brisk at all first-runs cur- 


‘rently. This week is exceptionally 


big one despite an unusually large 
number of traveling shows play- 
ing opposition. Three downtown 
spots are showing advanced-price 
pix. “Quo Vadis” and “Greatest 
Show on Earth” look great hold- 
overs. “Streetcar” back at pop 
prices shapes big. “Viva Zapata!” 
is fine in two spots. 
Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 

—‘“Streetcar” (WB) and “Street 


(Continued on page 20) 


White” (RKO) (reissue) (5th wk-6 
days) wound up near $8,000 after 
fine $13,500 for fourth. 

Guild (Indie) (565; 74-$1.50) — 
“Royal Journey” (UA) (4th wk). 
Holding at around $5,000, enough 
to win fifth week here. This makes 
a longrun record here almost 
certain, especially good in view of 
season of year and biz elsewhere. 
The third week hit fast $6,200, over 
hopes. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘‘Red Skies of Montana” (20th). 
Not doing so well at $11,000 or 
less. In ahead, “Hoodlum Empire” 
(Rep) (2d wk-9 days), $13.000. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lavender Hill Mob” (U) (24th 
wk). The 23d round ended Monday 
(24) edged up to sturdy $5,700 after 
$5,500 for 22d week. This makes 
third week in row that biz has 
improved. 
| Holiday (Zatkin) (950; 50-$1.80) 
|—“Fighting Rats of Tobruk” (In- 
| die) (2d wk). Holding very well at 
|/around $5,000 after sturdy $7,500 
}opening round, way over ex- 
|pectancy and best here in weeks. 

Continuous showing of prize 





Bandits” (Rep), on popscale run. scenes from pic one of gimmicks; “Décicion Be’ore Dawn” 
Holds ani 


jused to attract trade. 


Bway Spotty, Newcomers Weak: 
Bogart Oscar Ups ‘Queen’ to 426 
In 5th, ‘Greatest Show’ 103G Finale 


extra day, with “Lilli Marlene” 
(RKO) due in Friday (28). 
Mayfair (Brandt) (1,736; 50- 





| $1.80)—“Sailor, Beware” (Par) (8th 


| wk), Continues in chips with $18,- 
/000. Stout $19,000 for seventh 
iframe. “Anything Can Happen” 


|(Par) due in next, probably early 
in April. 

Normandie (Normandie The- 
atres) (592; 95-$1.80)\—“Something 
to Live For” (Par) (3d wk). Cur- 
rent round ending tomorrow 
(Thurs.) looking for $5,000 after 
nice $6,600 for second but not up 
to hopes. “Encore” (Par) opens 
April 2. 

Paramount (Par) (3,664; 80-$1.80) 
—‘‘Meet Danny Wilson” (U), with 
stageshow headed by Frank 
Sinatra, star of pic; Buddy Rich 
;}orch opens today (Wed.). Last 
week, “Boots Malone” (Col) plus 
|Ella Fitzgerald, Al Donahue orch 
onstage (2d wk), mild $47.000 after 
$52,000 for opening round. 

Park Ave. (Reade) (583; 90-$1.50) 
—“‘Just This Once” (M-G) (2d wk). 
Initial week ended Sunday (23) 
was okay $5,600. In ahead, 
“Woman in Question’ (Col) (4th 
wk), $4,600. 

Paris (Indie) (568; $1.25-$1.80)— 
“The River” (UA) (29th wk). The 
28th session (second of current 
continuous-run) ended Sunday (23) 
was $7,800 after fast $8,000 last 
week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘“Great- 
est Show on Earth” (Par) with 
stageshow (1lth-final wk). Wind- 
ing up very long run with $103,- 
000, especially good for this stage 
of engagement and same as last 
week. Current week ties old long- 
run mark of 11 weeks made by 
“Random Harvest” (M-G) in 1942- 
43. It likely will finish with $1,- 
372,000 for.the 11 weeks, not far 
from the record money total of 
$1,392,000 made by “Great Caruso” 
(M-G) last year. “Singin’ in Rain” 





(M-G), with Easter’ stageshow, 
opens tomorrow (Thurs.). 
Rivoli (UAT-Par) (2,092; 90- 


$1.80)—“‘Viva Zapata!” (20th) (7th 
wk). Current frame looks to sag 
to about $12,000 or less after fine 
$15,000 for sixth week. 

Roxy (20th) (5,886; 80-$2.20) — 
“Deadline—U. S. A.” (20th) with 
Gloria De Haven, Noonan & 
Marshall topping stageshow (2d 
wk). Down sharply to fair $60,000 
fafter good $78,000 opening week. 
Holding a third week in order to 
open Easter show (“With Song in 
My Heart’) April 4. 

State (Loew’s, (3,450; 55-$1.80)— 
“Belle of N. Y.” (M-G) (3d wk-8 
days). Looks only about $12,000, 
including preview, after okay $14,- 
500 last week. “Flesh and Fury” 
(U) opens tomorrow (Thurs.). 

Warner (WB) (2,756; 85-$2)— 
“Streetcar” (WB). Did only $10,000 
in single week of 8 days, Academy 
laurels not helping much but lift- 
ing pic somewhat over weekend. 
House shuttered Monday to pre- 
pare for Sadler's Wells Theatre 
Ballet which opened yesterda 
(Tues.). After that engagement, 
house returns to stagefilm policy. 

Sutton (R&B) (561; 90-$1.50) — 
“Tales of Hoffmann” (Indie) (14th 
wk). The 13th round ended Mon- 
day (24) was $4,000 after okay $4,- 
200 for 12th week. “Man in 
White Suit” (U) opens March 31. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“Murder in Cathedral” 
(Indie). Opened yesterday (Tues.). 
In ahead, “Magic Garden” (Indie) 
(7th wk), was $2,400 after modest 
$2,600 for previous week. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“‘Young and Damned” (In- 
die). Opened here Sunday (23). In 
ahead, “Love Is Better Than Ever” 
(M-G) (3d wk), off to $1,700 in final 
6 aye after $2,500 for second 
w 


ee 

Victoria (City Inv.) (1,060; 70- 
$1.80) — “Marrying Kind” (Col) 
(2d wk). Initial holdover session 
ending today (Wed.) holding at 
about $27,000 after sock $32,000 
opener. 


‘Dawn’ Bright $18,000, 
Mont’l; ‘Want You’ 14G 


Montreal, March 25. 
“Decision Before Rawn” looks 
best of newcomers this week at 
Capitol with great total. “Greatest 
Show” goes into second week still 
smash. “I Want You” looms fine. 
Estimates for This Week 
Parade (C.T.) (2,626; 34-60) — 
“I Want You” (RKO). Fine $14,- 
000. Last week, “Salesman” (Col), 


$15.000. 
| Capitol (C.T.) (2.412; 34-60) — 
(20th). 


(Continucd on page 20) 
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Wednesday, March 26, 1952 





are getting 
a royal welcome 
all over! 





| s ACADEMY. AWARD! 
ea —CBEST ACTOR 
OF THE YEAR... 
HUMPHREY BOGART 







en, 














or | 


A HOLDOVER 
ALL OVER! 


LOS ANGELES—Wilshire Theatre— 13th big week! 
N.¥.C.—Capitol Theatre—6th great week! 






ah, 






HORIZON PICTURES Presents 
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MIAMI—Cario, Miami & Miracle Theatres— Terrific! HUMPHREY eed 
: PITTSBURGH—Loew’s Penn— Bigger than “RED RIVER!” THARINE 
i | BUFFALO—Shea’s Buffalo—Very Strong! 


CLEVELAND—Loew’s State—2 smash weeks! 
| ST. LOUIS—Loew’s State— Top grosser! 
CHICAGO—Woods Theatre— Simply sensational! 
WASHINGTON, D. C.—Loew’s Palace— Stratospheric! 
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NEW ORLEANS—Loew’s State— Phenomenal gross! Color A 
SAN FRANCISCO—United Artists—Beat “RED RIVER!” R OB by TECHNICOLOR : 
WATCH THE GROSSES POUR IN FROM = ERT MORLEY: PETER BOLL © THEODORE BiKet « waLrTe 


COTELL © PETER SWANWICK » RituaRD MARNER 


vieeted by JOHN HUSTON 


the novel “The African Qeenn by C.S. FORESTER 
HN HUSTON . A HORIZON-ROMULUS PRODUCTION 


HUNDREDS OF OTHER ENGAGEMENTS... | Produced by 9. P, EAGLE 


IN KING-SIZE AND SMALLER CITIES! Bivecter of Photosrapty JACK CARDIFF 
« Beved on 


Adapted tor the sereen by JAMES AGEE & JO 
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Beni Another BIG ONE thru WA 
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‘a Place, 


Trateiger Square 
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No New Red Pix 


on Vienna Screens: 


Soviet Prods. Leery of Party Line 


Vienna, March 18. 

Show biz and political observers 
here at the Iron Curtain have 
noted the apparent complete dis- 
appearance from sergens of new 
Soviet films. Flagship houses like 
Vienna’s Tabor Kino, which rare- 
ly show non-Russki product, has 
played exactly one Kremlin re- 
lease (“Forgotten Melody”) in the 
last six months. 
back on revivals like “Blue An- 
gel,” Italian pix and even some 
U. S. product to fill this vacuum. 

Press reports from the satellite 
countries have shown an equally 
mysterious absence of new Rus- 
sian pix in Budapest, Prague, Bu- 
charest and Warsaw. Oldies are 
played again and again and a small 
amount of western product is be- 
ing quietly booked to fill playing 
time and bring at least a few cus- 
tomers into houses empty even un- 
der the enforced ticket sale sys- 
tem practiced in the Commie con- 
trolled lands. Ducats are issued in 
factories and charged against pay- 
rolls, workers just don’t use them 
rather than see “Olga the Tractor 
Driver” for the ’steenth time. 


Reports from Russia state that 
“Tarzan” films are again being 
shown there, These were prewar 
favorites with Russ. audiences but 
were banned along with all other 
western product. Official Soviet 
explanation for the “Tarzan” re- 
vival is that the ape-boy, while a 
product of the English aristocracy, 
was raised by animals and sav- 
ages, and therefore shows no capi- 
talistic faults. This fits the official 
Commie scientific line that envi- 
ronment, not heredity, . makes 
character, 

One explanation for the Russki 
production slowdown is that pro- 
ducers, screen writers and actors 
are hesitant to undertake new pix 
for fear that even a story line ap- 
proved prior to production could 
become “diversionist,” “not com- 
patible with Soviet culture” or 
even “subversive” during the cus- 
tomarily long shooting schedules. 
Results, not only to film but to 
personalities can be disastrous— 
and it has happened more than 
once, 


Saga of Headaches 


The Russian-operated Rosenhu- 
gel studios here on the border of 
the Soviet zone have been idle 
since November when overtime 
shooting skeds on an Agfacolor 
water revue called “Sea Stars” and 
a politically colored politico drama 
directed by Josefstadt Theatres’s 
boss Rudolf Steinboeck wound up. 
The films have not been released. 
Industry sources here say this is 
because Moscow ordered rough 
cuts shipped to Russia for final 
— which was formerly done 
nere, 

Each pie was in work about six 
months with production costs in 
excess of 12,000,000  schillings 
($400,000), against a normal top 
film budget here of 3,000,000 to 
3,500,000 schillings. Even ~ the 
water sequence is heavily freighted 
with leftist ideology. It shows a 
factory workers group rescuing 
their plant from machinations of 
an evil, capitalist boss by produc- 
ee — own aquacade with smash 
esults. 


Production of “Sea Stars,” un- 


der the direction of Hans Hubler- | 


Kahler, was a saga of headaches. 
Big pool was on Rosenhugel lot 
had to be dug all over again when 
discovered that half of it was in 
the adjoining British zone. Then 
the local water was found not only 
too cold for long work by swim- 
mers but also too opaque for un- 
derwater photography. Installation 
of heater and chemical clarifica- 
tion took weeks while water bal- 
let and players idled on the pay- 
roll. As with all Rosenhuge!l pro- 
ductions, every line spoken, every 
grimace, every detail of costumes 
and musi¢ proposed by Austrian 
producers has to be approved by 
Russian studio bosses. This often 
meant waits of two weeks between 
scenes, 

Since the whole staff remained 
o the payroll, no one cared much, 
a of all the Russians, who pay 
— bills and apparently don’t 
— astronomical budgets. The 
= senhugel product is designed to 
to much lighter than most So- 
- are that it likely will draw 
‘rong boxoffice with its dancing, 


music water 
Commie — etc. in the 
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House has fallen | 


vv, 


‘Same Sky’ Shapes As 
Limited London Entry 


London, March 25. 

Tennent Productions, Ltd., 
| Staged Yvonne Mitchell’s first play, 
| “The Same Sky” at Duke of York’s 
| Theatre March 18 after. its promis- 
|ing reception at the Lyric, Ham- 
|}mersmith. Piece recently won an 
| Arts Council prize and deals mov- 
j}ingly and sympathetically with 
|Jewish and Christian prejudice 
against ‘ntermarriage. 

Frederick Valk and Thora Hird 
share leading honors as orthodox 
parents with Frances Hyland and 
Vernon Greeves giving good sup- 
port as the errant daughter and 
her husband. Play was well re. 
ceived but is likely to have only 
limited appeal. 


MPAA Would Unfreeze 
$11,110,000 Rental-Coin 
From Distrib in Japan 


Tokyo, March 18. 

Two U. S. film executives, one 
from Motion Picture Export Assn. 
and one from the Motion Picture 
Assn. of America, are here on sepa- 
rate but related missions in con- 
nection with the closing of the 
joint distribution setup under 
which American films were re- 
leased in Japan in the first five and 
a half years of the occupation. Cen- 
tral Motion Picture Exchange, the 
Tokyo MPEA ouilet, suspended op- 
erations last Dec. 31, but is still 
in process of liquidation. 

Visitors are Herbert Erlanger, 
veepee of MPEA in New York, and 
Col. Richard McDonnell of the 
MPAA. Erlanger is working with 
CMPE general manager Harry Da- 
vis on the CMPE windup. McDon- 
nell is reportedly in Japan, specifi- 
cally to look into the question of 
frozen coin which Central accumu- 
lated in banks here from 1946 to 
1951 while handling the product 
of nine major U. S. studios. 

Understood approximately 4,000,- 
000 yen (about $11,110,000 at cur- 
rent exchange rate) is still held in 
blocked accounts. The majors were 
able to obtain partial remittances 
starting in 1948, but remittance 
rate for last two years of MPEA 
operation here ran only about 
30% of earnings. U. S. studios and 
other foreign distribs here which 
have been operating independently 
since Jan, 1 are subject to the same 
currency restrictions. 


‘MERCHANT’ LOOMS AS 
ITALO-FRENCH FILM 


Rome, March 18. 

Shakespeare’s “Merchant of 
Venice” is planned for spring pro- 
duction by Venturini Films of 
Rome and Toucherere Films of 
Paris. Italian playwright Federico 
Zardi is preparing the film adapta- 
tion from the bard’s play. The 
mixed French and Italian cast in- 
cludes Michel Simon and Rossanno 
Brazzi. Raymond Bernard will di- 
rect. 

The Venice locale, which Shake- 
speare used in the play, will be 
the real thing in this film, with 
‘all exteriors to be shot in Venice. 


Start Gilbert-Sullivan 
Pic in London April 15 
London, March 18. 

Filming starts at Shepperton 
April 15 on the Launder-Gilliat 
Technicolor musical biog of Gil- 
bert & Sullivan. Title roles will 
be played by Robert Morley and 
Maurice Evans. Martyn Green, 
long a singer with the D’Oyly 
Carte Opera Company, will play 
'the part of George Grossmith, who 
was his predecessor. 

Name vocalists have keen signed 
to play in the operatic sequences. 
These include Webster Booth, El- 
sie Morison, John Cameron, Gor- 
don Clinton, Marjorie Thomas, 
Muriel Brunskill, Harold Williams, 
Owen Brannigan and Joan Gilling- 
ham. Sir Malcolm Sargent will be 
musical director. Sidney Gilliat 
will be director and Frank Laun- 
der producer. Pic will be distrib- 
uted by British Lion. 
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New Irish Prod. Company 


Dublin, March 18. 

Former Ulster Group Theatre 
actor-producer Joseph Tomelty is 
shaping up a new company, Irish 
Citizens’ Theatre, and goes into 
production soon at Belfast Opera 
House. Company is largely re- 
cruited from Northern Ireland 
Festival Theatre Co., which played 
in London last year. First produc- 
tion will be George Shiels’s “The 
Passing Day,” 
piece by 


Tamelty, “Down 


| Heather Glen,’ 


_ Tomelty’s plans -include seasons 
in Dublin as: welfsas Belfast and 
Irish provincial centers. 


Orson Welles Sued In 
Paris for $1,000,000 
In Film Pact Dispute 


Paris, March 25. 





General Motion Pictures Corp., a | 


Tangiers firm representing the pro- 
ducers of the Maria Montez-Erich 
Von Stroheim starrer, “Le Por- 
trait D’Un Assassin,” has filed a 
$1,000,000 damage suit in the local 
courts against Orson Welles. 
Through attorney Pierre Riviere, 
the company claims that Welles 
failed first to script and then to 
supervise the production as per 
contract. 


In addition, the action seeks to 
recover money allegedly advanced 
Welles as well as payment of hotel 
bills for him. Legalite Jean Rapo- 
port, repping the defendant, coun- 
terclaimed that the star was never 
supplied with the material agreed 
upon and was powerless to inter- 
fere when the film was proceeding 
contrary to his advice. 


Directed by Bernard Rolland, the 
picture was written by Henri De- 
coin and Marcel Rivet. Dialog was 
contributed by Charles Spaak and 
Francois Chalet. Story had a car- 
nival background with Miss Montez 
cast as a femme impresario who 
loved only men who would risk 
their lives in dangerous stunts for 
her amusement. It went into re- 
lease two years ago. 


London Expects 200,000 
US. Tourists This Year 


London, March 18. 


New record in tourist traffic is 
expected in Britain this year and 
Sir Alexander Maxwell, chairman 
of the British Travel & Holidays 
Assn., reckons there will* be 750,- 
000 overseas visitors in 1952, a 
jump of 50,000 on last year’s Festi- 
val influx. 


Tourism, which is one _ of 
Britain’s major currency earners, 
is expected to yield $350,000,000, 
a high proportion from the U. S. 
Altogether, upwards of 200,000 
North American tourists are ex- 
pected. The first organized party 
from the U. S. checked into Lon- 
don this month. 


Shows Abroad 


LONDON 
(This Week) 


(Figures indicate weeks of run) 
“And So to Bed,” Strand (23). 
“Bet Your Life.” Hippodrome (5). 
“Bive for Boy,”’ His Majesty’s (69). 
“Call Me Madam,” Colisseum (2). 
“Colombe,” New (15). 
"Oo Bive Sea,” Duchess (3). 
“Excitement,” Casino (3). 
“Figure of Fun,” Aldwych (23). 
"Gay's the Word,” Saville (58). 
“Hollow,” Ambassadors (43). 
“King Lear,” Old Vic (4). 
“Knights of Madness,” Vie Palace (106). 
“Little Hut,” Lyric (77). 
“Love of 4 Colonels,” Windham (45). 
“Lyric Revue,” Globe (26). 
“Much Ado Nothing,” Phoenix (11). 
“Navy at Sea,’ Comedy (4). 
“Nightmare Abbey,”” Westminster (4). 
“Penny Plain,” St. Martin (39). 
“Same Sky,’ Duke of York’s (1), 
“Red Letter Day,” Garrick (5). 
“Relative Values,” Savoy (16). 
“Reluctant Heroes,” Whitehall (90). 
“Seagulls Over Sorrento,” Apollo (90). 
“South Pacific,” Drury Lane (21). 
“Third Person,” Criterion (12). 
“Waters of Moon,” Haymarket (69). 
“White Sheep Family,” Piccadilly (24). 
“Women of Twilight.”” Vaudeville (23). 
“Zip Goes a Million,” Palace (23). 


(CLOSED LAST WEEK) 
“Peep Show,” Prince of Wales (21). 

(OPENING THIS WEEK) 

(Figures denote preem dates) 
“$tateley Homes,” Embassy (26). 
“Uncle Vanya,” Arts (27). 
“Lady Susan,” New Boltons (28). 
> 


AUSTRALIA 


(Week ending March 14) 








“Brigadoon,” Royal. 

“Peep Show,” Tivoli. 

“Phoenix Too Frequent,” St. James. 
“Ardele,” Independent. 


MELBOURNE 


“Kiss Me, Kate,” His Majesty’s. 
"The Masked Bali,” Princess. 

“To Dorothy, a Son,” Tivoli. 
“Merry Wives of Windsor,” Comedy. 


BRISBANE 


“The Kiwis,” His Majesty's. 
“Nudes & Novelties,” Royal. 


followed by a new! 
the | 


Yank Distribs’ Biz Soared in Arg. 
Last Year With Renewal of Imports 





Pakistan Would Force 
Showing of Native Pix 


| Madras, March 18. 





| Trade interests in Pakistan 
applying pressure on the govern- 
ment to compel exhibitors there 
|to exhibit 20% of Pakistan-made 
| pix. Measure is expected to boost 
the production of films in that 
country. Pakistan exhibitors now 
have to depend on Indian film to 
fiil almost all playing time. 
Suggestion has also been made | 
that only exporters of Pakistani | 
| films into India should be licensed 
to distribute Indian films within | 
Pakistan. Meanwhile, the Indian | 
Motion Picture Assn. is arranging | 
ito send a mission to straighten | 
|out the virtual halting of exhibition | 
of Indian films in Pakistan. 


‘Aussie Won't Reduce 
Number of Yank Film 
Imports in New Setup 


Sydney, March 18. 

Film product from both dollar 
and sterling zones probably will 
not: be included in the Australian 
gevernment’s drastic import cuts 
due for fullscale operation this 
month intended to stop the heavy | 
overseas’ trade drift. Practically | 
every kind of import from the U. S. | 
and Britain, excepting petrol and | 
films will suffer cuts of 40%: | 
80°% from the 1951 level. 

Understood that the film indus- 











| try pointed out to governmental 


treasury officials that any product 
stoppage from the U. S. and Eng-| 
land would see the closing of over 
1,000 cinemas here. It also was! 
pointed out to the officials that it | 
was practically impossible to make 
films locally, indicated by the re- 
cent closedown of Ealing’s Page- 
wood studios and the lack of any 
local star talent. This is regarded 
as the major reason why films 
were not brought into the govern- 
ment’s import dragnet. 

Tightening up, however, of dol- 
lar takeaway from here for com- 
mercial use may see the introduc- 
tion of a higher percentage freeze 
on film rentals for U. S. product. 








| 


SEEK UNIFORM TV | 


| 


SCREEN FOR EUROPE’ 


Frankfurt, March 18. | 
Zugspitze, Germany’s high ski | 
point, is now the site for a new | 
experimental TV station. Techni- 
cians hope to iron out transmission 
problems at this highest Alpine | 
point in the country. TV planners 
are trying to make Europe-wide | 
tele hookups possible. with a uni- 


are | 


+ Buenos Aires, March 18. 


Although most of 1951 saw 
U. S. distributors forced to operate 
entirely on reissues in Argentina, 
irenewal of imports the middle of 
| August enabled American fare to 
improve takes considerably. It 
helped distribs to bolster revenue 
|so much that the year’s total went 
| substantially above the high estab- 
lished in 1950. Receipts from 
about 22 centrally located theatres 
in Buenos Aires totalled $1,824,345 
for 951 weeks of playing time, as 
against $1,224,595 and 855 weeks 





lin 1950. 


Independent distributors did es- 
pecially well, garnering $234,815 as 


j}compared with $119,915 in 1950. 


Metro did the best of the U. S. 
majors with $220,870, as against 
$61,560 in 1950. United Artists, 
which made an independent deal 
with the Argentine Central Bank 
in 1950, allowing it to import a 
number of films, grossed $184,995 
in 1950 for 83 weeks playing time, 
while in the past year (1951) the 
take was $74,530 for 34 weeks. 
RKO did well through having 
beaten the other distribs in the 
race to get new material into re- 
lease once the import ban was lift- 


led. In 1950 this company had only 


one release and 25 reissues, which 
grossed $106,005. In 1951, the 
gross was $148,310 on 18 releases 
and 13 reissues. 

Of the European distributors, 
the highest grosses of 1950 and 
last year were marked up by Ital- 
ian films. Last year the Italians 
had fewer pix, because of the Ar- 
gentine government’s insistence on 
reciprocity terms, a proportion of 
Argentine films being exhibited in 
Italy for every Italian import to 
Argentina. As a result, in 1951 
there were only nine Italian re- 
leases and 12 reissues, which 
grossed $110,120. 

By contrast with foreign films, 
business for the locally-made pro- 
ductions was lower at the boxoffice 
in 1951 than in 1950, despite in- 
tense protectionism. 





‘Samson,’ ‘Eve,’ ‘Pandora’ 
Pace’ 10 Italian Keys 
First 2 Months in ’52 


Rome, March 18 

Figures from showings in Italy's 
10 largest cities reveal that “Sam- 
son and Delilah” (Par), “All About 
Eve” (20th) and “Pandora” (M-G), 
were the highest grosses in that 
order in the first two months this 
year. “Kim” (M-G) was next. “Alice 
in Wonderland” (RKO), “Born Yes- 
terday” (Col), “Neptune's Daugh- 
ter” (M-G) and “Cyrano” (UA) 
were also big grossers. “Daughter,” 
which received a rap from the 
Catholic Board of Censors at the 
Vatican, apparently was not hurt 
much at the boxoffice. 

Distributors of American films 

















form screen for the continent. | 
Western Germany, Belgium and | jn Italy say that biz is up this year 
Holland now transmit on 625 lines, | about 20% over last year. Westerns 
France on 829 and Britain on 405. | continue to hold their own here. 
The U. S. has 525 lines. |Oldies also enjoy a healthy box- 
German televiewers, whose set| office in Italy. For example, 
costs around $300, pay a small tax | “Queen Christina,” starring Greta 
monthly. So far, only residents in| Garbo, and other Garbo pix, 
Berlin and Hamburg see the pro-|“Grand Hotel” and “Anna Kare- 
grams, which are mostly education- | nina” do especially well. All are 
al or cultural. | Metro films, Musicals are always 
popular here no matter how me- 
one diocre they may be. Walt Disney 
British Govt. Confirms films are a “must” for any Italian 
e age group. 
Retention of Old Quota Business for Italian pix is im- 
| proving each month. The Toto com- 
London, March 25. | edies are always well attended. Vit- 
The government has confirmed |torig DeSica’s films, which win 
the Films Council recommendation prizes in other countries, are not 
/not to make alterations in British | to9 well accepted here. Many think 
quota for the year commencing | that he constantly uses too many 
next Oct. 1. In the House of Com- | pack streets for his films, and the 
mons, Board of Trade prez, Peter) |talian public does not like to see 
Thorneycroft, announced accept- | the seamy side on the screen. 
ance of the proposal to keep quotas| Top {Italian -grossers for two- 
at 30% for first features and 25% | month period list two Toto films 
for supporting program. ‘first, “Cops and Robbers” and 
As no changes are proposed,|«Toto Third Man,” “Milan Mil- 
there is no need for the govern- | jions” and “Filumena Marturano.” 
ment to make a quota poe! and | 
consequently there will be no op-| ° 
portunity for a Parliamentary de- Fear 25% Mex Pix Tax 
bate on the subject. | Mexico City, March 18. 
With the decision to keep the; Mexico’s exhibitors are alarmed 
quota static for the 1952-3 quota by reports that the government is 
year, the new Conservative Govern- | readying a 15% straight annual tax 
ment has implemented the wish of |on all cinemas, based upon build- 
the former regime not to make |ing’s land assessment. This would 
quota changes, and thus provide | supply more funds for constructing 
British studios with a measure of | hospitals. ;, 
stability. This will be the third | Some claim the levy will shutter 
consecutive year of a 30% first | many film houses because it would 
feature quota. ‘be unprofitable to operate them. 
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the first and ‘ A personel THE CAPTIVE CITY starring JOHN FORSYTHE with JOAN CAMDEN . uanoco ». KENNEDY « RAY TEAL 
- ayre tO carry ©". e-bustet Screenplay by Karl Kamb and Alvin Josephy, Jr. - Based on an original story by Alvin Josephy, Jr.» Produced by THERON WARTH 
a TET Lobe ER Directed by ROBERT WISE - Photographed with the Hoge Lens + The compensation for Senator Estes Kefauver's services 
— estes KEF AUV has been donated to the Cordell Hull Foundation for World Peace - An Aspen Picture 
S e 





——~ OPENS TODAY - Criterion Theatre, N.Y.C. WATCH FOR GREAT RETURNS! 


S=S== 


Seah heb. 
























¥ 


i 


ie icr 


ara ee PES 


oe pep eae 7. + 


Wednesday, March 26, 1952 


PICTURES 18 





Inside Stuff—Pictur 
Louis de Rochemont claims he is “the only guy in Hollywood who 
ever hired an agent to make him lose a job.” This happened not only 
once, but twice, the producer is quoted as saying in a Saturday Evening 
Post article by Maurice Zolotow this week. De Rochemont states he 
hired 10%-er Sam Jaffe first to get him out of his deal with 20th-Fox 


and then similarly to break his pact with Metro. 


“T think ‘13 Rue Madeleine’ would have been a more convincing pic- 
ture,” de Rochemont said in explaining the contract-breaking, “if Darry | 
zanuck hadn’t forced me to star Jimmy Cagney. Cagney is one of our | 
greatest actors, but he’s wrong for my kind of picture. I am ‘The House | 
On 92d Street’ kind, without using any boxoffice stars. They let me | 
alone on that one. It cost $1,200,000 and grossed over $4,000,000. After | 
that they took a big interest in my pictures and wouldn’t let me alone. 
I had to put in big stars for what they call ‘boxoffice insurance.’ I finally 
I hired a Hollywood agent, Sam Jaffe, to get me out of my contract 
with Zanuck. I think I’m the only guy in Hollywood who ever hired 
an agent to make him lose a job. I had the same argument with Dore 
Schary at Metro over ‘Lost Boundaries.’ Big stars. 
again to get me out of my contract with Metro.” 





} 
| 


So I hired Jaffe | 
| 
| 

United Artists was faced with an international mystery this week, | 
centering on photo layouts and a story under Lauren Bacall’s byline in 
Cine-Revue, Belgian screen mag, all about “African Queen.” | 

Romulus Films, which holds Eastern Hemisphere rights to the Sam | 
Spiegel-John Huston film, complained to UA that the latter had no | 
right to send out the photos. UA retorted that it knew nothing at all 
about it. The stills were objectionable, said Romulus, because they | 
exposed behind-tlie-scenes production techniques and dispelled the 
film’s illusion. UA execs say they have no idea where they originated. 


Adding to the mystery was Miss Bacall’s bylined piece on her ex- 
periences in Africa during the film’s lensing. She had accompanied | 
her husband, Humphrey Bogart, on the location trek. UA’s ad-pub | 
department long had sought such a story from Miss Bacall with the 
aim of planting it in a big-circulation U. S. mag. But she had con- 
tinually refused. 








Danger to Hollywood film producers releasing pictures in Central and 
South America has been pointed out by Gunther Lessing, legal counsel 
for Walt Disney, after a study of the new Pan-American copyright agree- 
ment, to which the U.S. is not yet a signatory. Producers in this coun- 
try, Lessing explained, can secure protection through registration of 
story, script and music in Mexico, a member of the P-A copyright con- | 
vention. Failure to register, he warned, would enable a producer in | 
one of the signatory countries to re-film the story of a Hollywood pic- | 
ya Peng obtain a copyright preventing the showing of the original pro- | 

uction. 








Services of the star, director, members of the technical departments 
and studio space were contributed in Paramount’s production of a | 
one-reeler on the new state of Israel for the United Jewish Appeal. | 
Film, narrated by Eddie Cantor, will be distributed by UJA this week | 
in 16m prints for showing in local community groups as part of the | 
campaign to raise $151,500,000 for Israel’s economic welfare. 


The short, entitled “Front Line ’52,” was lensed in Par’s Hollywood 
studio under Irving Asher’s direction from a scenario by Paul Fresh. 





Alan Ladd, who last week wound up his post at Paramount, is now | 
stepping into indie production via his Ladd Enterprises, which he | 
formed last year to turn out films and at least one radio series. Initial | 
film on his agenda is “Shadow Riders of the Yellowstone,” which may | 
be made on location in northern California. Project is based upon the | 
Les Savage, Jr., novel. Ladd is also slated to report to Warners for | 
the starring chore in “The Iron Mistress.” 





Jesse L. Lasky and his “Big Brass Band” are reported ready to march 
out of Metro, where he made “The Great Caruso.” In recent months | 


Lasky has been touring the stix where brass bands have always been | 
popular, plugging the idea embodied in his next project. Understood | 
he may return to Paramount, an offshoot of the old Lasky-DeMille- 


Goldwyn outfit that started things rolling in Hollywood with “The 
Squaw Man.” 








B’s Buzzing Out of Biz 


Continued from page 3 


down as yet, but it is thought ,no more than 1,600 bookings. 
bound to come if the pix don’t 
move in distribution. 


Reason for studio reluctance to 
shut off the B’s is that they carry 
a good share of the overhead. They 
are used to keep the sound stages 
busy when not required for top 
product. 

Actually, as one major company 
exec points out this week, “the B’s 
for a long time have not stood on 


The 
majors haven’t gone that low, but 
they admit they’ve failed to sus- | 
tain the 7,000-8,000 dates they need | 
to get out well on an average low- | 
budgeter. 





| 














Continued from page 1 aaa 


|} Susan Hayward, in New York for 
| 20th-Fox’s 
| Heart,” is also saying some nice 


| pic, “This Man Is Mine.” 


jee Continued from page 4 





Continued from page 5 


so many then that squawks were 
heard from both public and ex- 
hibs. Theatregoers got so sur- 
feited with them, they lost their 
attraction. In addition, of course, 
many of the best reissues got used 
up during this heyday period. 
While there have been squawks 
from oth@g-exhib organizations on 
the reissi@’dearth, latest formal | 
statement ®n the subject came a 
couple weeks ago from New Jersey 





Allied. Meeting in Newark, group 
put itself @h.Pecord as protesting | 
the paucity of revival pix. 

Wilbur Snaper, prez of the New | 
Jersey organization as well as of | 
National Allied, cited the “delib- | 
erate narrowing” of reissue avail- | 
ability. He said the number is be- | 
ing so reduced every day that ex- 
hibs no longer can book good re- 
issues. | 

















on “Bend of the River.” He not 
only extolled “Bend,” but in inter- | 
views and radio appearances he | 
also mentioned RKO’s “Rancho 
Notorious” as well as pix of other 
studios in which he'll appear. 





“With a Song in My| 


things about her upcoming RKO | 


Most unique of the current “‘co- 
operative” turns is the tour of Tony 
Curtis, a U contractee, on behalf 
of the company’s “Flesh and Fury.” 
Curtis is married to Janet Leigh, a 
Metro contractee, and Miss Leigh 
is accompanying her husband on 
this tour. U is paying the bills for 
both. Since newspaper and radio 
interviewers have expressed a de- 
sire to talk to them both or have 
them on a show together, Miss 
Leigh and her studio are obtaining 
many breaks at U’s expense. U 
has consented to this arrangement. 
Paramount also shares in the lime- 
light, since Jan Sterling, a Par 
player who is in U's “Flesh and 
Fury,” is also a member of the 
troupe. 











Interstate’ Pix 














court privileges. Judge Moore 
decided that the local activities of 
salesmen, exploitation reps and b.o. 
checkers were “incidental” to the 
distribs’ ‘“‘main activities in the 
field of interstate commerce.” Ed- 
ward A. Sargoy argued for the dis- 
tribs at hearings which were held 
in Bluefield, W. Va., and Paul S. 
Hudgins repped the defendants. 

West Va. is serviced out of the 
film companies’ Cincinnati, Pitts- 
burgh and Washington branch 
offices. Twenty other states like- 
wise have no film exchanges with- 
in their borders and could be af- 
fected by the W. Va. ruling, ac- 
cording to film lawyers 

Judge Moore’s ruling, it was also 
pointed out, was in conflict with a 
censorship case involving the ex- 
hibition of “Curley,” a United Art- | 
ists release, in Tennessee. The 
Tennessee Supreme Court rejected | 
UA’s appeal from the Memphis cen.- | 
sor board’s ban of the film on the 
ground that the distrib was a “for- | 





| the Boys in the Back Room 


'mander of the Alaskan area. 


RKO Wants Dietrich to See 
What N.Y. Boys Will Have 


RKO is trying to get Marlene 
Dietrich to repeat her personal ap- 
pearance when “Rancho Notori- 
ous” preems at the Paramount, 
N.Y., some time jin April. Star 
was a solid click during a one-day 
“in person” engagement at the 
pic’s opening in Chicago. 

On hand for four shows, she 
came on in black tights, amply dis- 
playing the famous Dietrich gams. 
She also chirped for the audience, 
wowing the opening-day custom- 
ers with her familiar “See What 
Will 
Have.” 


Unusual RKO Bally 
On First Israeli Pic; 


Big N.Y. Preem April 7 


Unusual bally buildup is being 





| accorded a foreign film import by | 


RKO. Promotional activity ex- 
placed by the company on some of 
its own recent Hollywood product. 
Object of all the attention is 
“Faithful City,” 
film from Israel. Pic is the first 
full-length feature from the new 
nation’s infant film industry. 

Film kicks off with a lush preem 
April 7 at the Park Ave., N. Y., 
with Israel Ambassador Abba Eban 
coming up from Washington to act 
as host for United Nations’ dele- 
gations and other dignitaries. In 
addition, RKO is set to close a deal 
for TV coverage of the event. 

Company has concluded §ar- 
rangements for a big promotional 
tieup with Abraham & Straus, 
Brooklyn department store. Built 
around theme, “Eyes on Israel,” 
A&S will devote complete facili- 
ties of store promoting Israeli 
products and calling attention to 
the new film, including news- 
paper ads. 

With large New York Jewish 
population, RKO has been able to 
tie in with many philantropic and 
religious organizations. Placards 
calling attention to the picture 
will be placed in synagogs and 
YMHA buildings. 

Although its initial effort is 
aimed at the Jewish market, RKO 


‘ 
Majors Co-op |ceeds to some degree the effort | jor studios, was agreed upon by the 
titumes continued from page 7 


| feels that pic can also be sold away 


from this group. Pic, RKO top- 
pers point out, has no religious 
significance. 


U GETS ARMY C0-0P ON 
ALASKA ‘WORLD’ BOW 


Arrangements have been set 
with the Defense Department for 
Universal to stage the world preem 
of “The World in His Arms” in 
Alaska during June. Kickoff, first 
to be held in the far north, is 
skedded for either Anchorage or 
Fairbanks on June 20, to be fol- 
lowed by other preems, each com- 
plete with the usual Hollywood 
trimmings, in major military in- 
stallations throughout Alaska. 

According to Universal, a dozen 
stars and featured players, headed 
by Gregory Peck and Ann Blyth, 
stars of “World,” will make the 
Alaskan trek to put on a stage 
show in connection with each show- 
ing of the pic. During the 10-day 
tour, they will be guests of Lt. 
Gen. William E. Kepner, —_ 

n- 
tire project, U points out, will be 





English-language | 


their economic feet.” As things 
Stand now, he explained, they con- 
tinue to be worthy of production 
in limited number because of the 
overhead relief they offer. 

“However,” he added, “even on 
that basis they won’t be worthwhile 
if every one means a loss. The 
point may well come when it is 
more profitable to leave stages 
empty and chewing up costs than 
it is to make pictures we can’t 
liquidate.” ‘ 

There seems no adequate expla- 
nation of what is making the situa- 
tion se much tougher than for- 
merly. Number of B’s made dur- 
ing the past couple years is be- 
lieved up somewhat, which ac- 
counts for part of it. Large num- 
ber of the lower-dualers thrown on 
the market by United Artists dur- 
ing the past year, for instance, 
would make a significant mark. 

Number of small-theatre closings 
_ the ‘Past couple years is like- 
wise pointed to as a factor by some 
chiefs, but doubted by others. Lat- 
ter feel the drive-in market would 
compensate, 


drei Ppert last week prophesied a 


to approximately 200 pix yearly. 
® said that some of his B’s got 


in 


foot candlepower at table-top level. 
Enforcement officers had never 
cited a license-holder for keeping 
his establishment too dim, and did 
not have equipment for measuring | 
the light-intensity of any night spot 

during the life of this now defunct 

regulation. | 


Also repealed was a regulation | 
requiring the posting of the size | 
of shot glasses in any place selling | 
liquor. However, price lists of | 
drinks must be_ posted 
formity with state laws. 

Gambling and liquor will not be | 
aliowed to mix in Ohio, with a) 
proposed change being sidetracked | 
as a result of a protest by Gov. | 
Frank J. Lausche. The liquor board | 
was considering a proposal to re- | 
lieve permit-holders of respensi- | 
bility in case persons other than 
the permit-holder, his agent, or | 





in con-| 


eign corporation” unauthorized by | without expense to the Govern- 
the state and consequently not priv- | ment except for the air transporta- 
ileged to use Tennessee courts. |tion. Arrangements for the tour 
| are being supervised by the Armed 
' Forces Professional Entertainment 

| Branch of the Adjutant General’s 
WB-ABPC | Office, Department of the Army. 

| Preem at distant military base 














Major, Indie De 
Ratified by SAG; 
SEG Pact Balked 


Hollywood, March 25. 

Screen Actors Guild members 
jratified a new contract with the 
major film companies by an over- 
| whelming mail ballot. Result was 
|3,744-73. Meanwhile, pressure of 
|SAG activities caused a temporary 
|postponement of a negotiation 
| meeting slated for yesterday 
|(Mon.) with 60 unaffiliated vid- 
film producers. 

| Exec secretary John Dales, Jr., 
|reported that negotiations with the 
|Independent Motion Picture Pro- 
ducers Assn. and Alliance of Tele- 
|vision Film Prodticers is proceed- 
| ing satisfactorily. 

New working agreement, similar 
| to the recent contract with the ma- 





Sworhaage Actors Guild and the So- 
|ciety of Independent Motion Pic- 
|ture Producers. It runs to June 1, 
1958, with both sides reserving the 
lright to reopen in 1954 and 1956 
| for discussion of wage scales and 
| working conditions. 

SIMPP includes Alcorn Produc: 
|tions, Irving Allen’ Enterprises, 
| Aspen Productions, Samuel Bis- 


ichoff, Benedict Bogeaus, William 
| Cagney, Lester Cowan, Walt Dis- 
|ney Productions, Eagle Produc- 


tions, Federal Films, Gloria Films, 
Golden Pictures, Robert Goelet, Jr., 
Samuel Goldwyn Productions, Ed- 
ward Gross, Horizon Pictures, 
Stanley Kramer, Sol Lesser, N-P-M 
Productions, James Nasser and 
William and Edward Nassour. 
Retroactive pay is the sole im- 
pediment in the way of a working 
agreement between the Screen Ex- 
tras Guild and the major studios. 
SEG wants the new wage scales to 
date back to last Oct. 25 while the 
producers are holding over for Jan. 
|1, the date accepted recently by 
| the Screen Actors Guild. 
| Understood the general extra 
rate will be hiked from $15.56 to 
$18.50 a day and dress extras from 
$22.23 to $25. 





Souvaine’s 3 Pre-Run 
Charity Nites for Pic 


If one charity premiere is a 
good exploitation gimmick, Sou- 
vaine Selective Pictures obviously 
figures three is that much better. 
It will have sponsored showings of 
“Never Take No for an Answer” 
on three nights prior to regular 
opening of the pic at Rugoff & 


Becker’s new Beekman, N. Y., 
April 28. 

Charity tieups are with N. Y. 
Cancer Society, Prescott House 


and N. Y. Foundling Hospital. Pic 
is based on a Paul Gallico story. 
It was made in Italy by Romulus 
Films, British indie. 


Stagger Runs to Avoid 
Saturation—Mpls. Exhibs 


Minneapolis, March 25. 
Local neighborhood and _ sub- 
urban exhibitors may be digging 
their own graves by refusing to 
cooperate through staggering of 
runs, in the opinion of some local 
leaders. 

Too many of the nabes are show- 
ing the same picture on the 
“break” dates, thus splitting up the 
available patronage in too numer- 
ous parts, under present depressed 
boxoffice conditions, it’s pointed 
out by Bennie Berger, national Al- 
lied States director here. 








‘aaaas Continued from page 7 will be the second U has staged 
The circuit is the most important | Two years ago company preemed 
asset. |“Francis” for U.S. troops in Ger- 

Warner and Metro product regu- many. 
larly plays ABC. As far as WB is 


concerned, it is therefore vital to. Mex Trade Bank Wants 


maintain its control. According ‘ ° 
to Wardour St. insiders that is Prods. to Sanolio Pix 
Mexico City, March 18. 


presently held via an agreement | 
between the company and Warter.| Pic producers have been warned 
Warter is said to hold title to; by the trade’s bank, the Banco 
1,000,000 shares acquired by War- Nacional Cinematografico, to quit 
ners from the 4,000,000 originally | producing films that feature slum 
held by Maxwell. WB itself holds | cabarets and that can be construed 
as immoral in any way. 





°p in production of about 50% | 


employees were convicted of gam- | Maxwell shares. Remaining 1,000,- 
bling on the premises. However, | 000 shares, still held by the Max- 
Gov. Lausche and others favoring | well estate, are the ones WB re- 
strict enforcement said the pro-|portedly is now seeking to pur- 
posed change might open up liquor | chase. 
spots for gambling purposes, and | WB's present working control is 
the matter was dropped. said to be exercised through an 

No attempt was made to change | agreement that Warter will sup- 
the board’s most publicized regu-| port Warner policy in regard to 





title to 2,000,000 additional former 
The bank was told by disribu- 


tors of Mexican pix in Venezuela 
that out of an average of six films 
received monthly only about one 
a month. is ever exhibited because 
of their general low moral tone. 
But a greater factor in this re- 
newed order to clean up is the op- 
position of the U. S. Legion of 


| lation, that banning the issuance 
of any new hard-liquor permits. 


ABPC. Additionally, C. J. Latta, a| Decency to this type of Mexican 


| WB nominee, is managing director. ! film. 


At least, Berger and others feel, 


| it would help boxoffice matters if 


‘an agreement could be reached 
among the nabe exhibitors to stag- 
ger runs and provide a larger 
choice of pictures for the public 
uptown and in the suburbs on a 
particular day and night. It makes 
|for satyration, they point out. 

. 

| B&K’s $1.75 Divvy 


Chicago, March 25. 

| Balaban & Katz last week passed 
a $1.75 dividend for the last quar- 
ter. This measures up against $1.50 
per share for the previous quarter. 
Chain has passed $2 and $1 melons 
during the last year. 

Although theatre receipts have 
continued to drop for the United 
Paramount subsidiary, take from 
WBKB, wholly owned television 
station, has continued to rise, with 
over $1,000,000 reported in profits 
for last 12 months. 
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~ Amasement Stock Quotations 


(For the Week ending Tuesday (25) 
‘Weekly Weekly Weekly Tues. Net. 


COMPO Gabbers Set 


Council of Motion Picture Or- 
ganizations’ speakers bureau, as 
authorized by the exec board last 
month, starts rolling with its first 
two tours in May. 


Vol.in High Low Close Change . ton 
apts for week | Maurice Bergman, Universal 
N. ¥. Stock Exchange exec, will address Kiwanis and sim- 
ro wy Seiaae ‘cWintnewe: ae 1158 111% 112% wits Mh ilar groups in Ohio on a schedule 


being arranged by Robert A. Wile, 
































| Briefs From the Lots | 


Hollywood, March 25. 

Charles O’Curran will direct the 
musical sequences for Parameunt’s 
“The Road to Bali,” costarring 
Bing Crosby, Bob Hope and Doro- 
thy Lamour .. . 20th-Fox picked 
up Merry Anders’ player option 
... Three British girls, Joan Elan, 
Dorothy Bromiley and Audrey 
Dalton, signed with Paramount for 
“Pleasure Island”... Metro signed 
four puppeteers, Paul 
Michael O'Rourke, 





George Lat- 


|shaw and Wole von Trutzchler, for | 


sequences in “Lili” ... Charles 
Laughton will repeat his Captain 


Bligh role in a sequel to “Mutiny | 


on the Bounty,” to be filmed next 
year by Metro ... Joseph Kauf- 


|}man signed Virginia Baker for a 


role in the Joan Crawford starrer, 


| ‘Sudden Fear.” 
+ Mickey Rooney’s “Sound Off” at 
| Columbia will be followed by “All 


Ashore,” with Jonie Taps repeat- 


Walton, | 


U Lashed at Quiz 
For Romancing 


Revenue Agent 


Washington, March 25. 
Universal Pictures was lashed 





| last week at a special House Com- 


mittee hearing on Revenue Bureau 
irregularities when it was disclosed 
that the studio expensively ro- 
manced the revenue agent handling 
its application for a $20,000,000 
tax refund. 


Admission came from Charles D. 


| Prutzman, former v.p. and general 
| counsel for 
iscribed himself as now “semi-re- 
| tired.” 
|paid hotel expenses at the L. A. 
| Beverly-Wilshire for Adrian Ash, 


Universal, who de- 


Prutzman said the studio 


5 eos eeerwereereee 43 3914 1 1 joie” an . 

CBS, A 39 383% ot : 58% : secretary of the Independent Thea- | 
CER A: 9h tind SA eOy es ; - 3842 tre Owners of Ohio. A similar tour | 
Col. Pit. «is cee’ See ry ee 38 13% 125% 13 4% : ‘ ; ; simital 
Decca ° 31 B54 834 BLS : is being mapped in Virginia for | 
ers Fa Kodak “ple abbere 223 4334 4314 4314 b6 Robert W. Coyne, COMPO’s spe- | 

pastm See eeeeees res i714 167 7 4 " |cial counsel. Cariton Duffus, exec | 
Loew , Sale Seas i 59 292, ths 981 — _8 |secretary of the Virginia Theatre } 
Lar ati<idiind bathe 176 S156 sor, oh —— “8 |Owners Assn., is setting the | 

WICO ... eee reece veeeee 94 97% ==. 56 prt ; ‘ 
DEAS . i setavoetuedecse’ 725 2714 263% 267% _~% 
RKO Pictures.......5.... 67 414 37% 4 ae 
RKO Theatres........... 46 35% 3l2 35% 
h ' ’ 5 : 5 

Republic... cccocecccses 44 415 4)4 415 +™% {i 
Rep., p6d....caccaucesiccwn. 4 1014 1018 101% —% Ii TV $ Frantic Try 
S0th-FOR. .. ssnadsnes ae a. 1818 17l2 1758 — Continued from page 5 | 

Jn. Par. Th.....+- sa abe 137 20 $2 7 tae . ; ¢ 
a - Tatra ce 26 12% fee 7 . to Mrs lin regarding the film industry, as 
Warner Bros pics ane ou a 1434 145, 145 . | he put it, in terms of Hollywood 
Zenith dvr . 51 79 7515 75! = 37 | studios. The Commission, he said, 

Oct eh eae se “ ee has failed to take into account the 
N. ¥. Curb Exchange . | vast amounts of money invested in | 
Du Mont ......eeseeeeees ot a se 17 17 — % | theatres and the great number 
Monogram. .....ceseceees- l4 $14 31% nim Ah 
Technicolor.......... ; 29 2358 23 2312 + 1 for their livelihood, all to be af- 
Over-the-Counter Securities Bid Ask | fected by pix to TV These “ap- 
Cinecolor 15 91 vr parently mean nothing to the 
Pathe PTR. DS AD acini 47% 530 <m Mr FCC,” Myers commented. 
TEA. TOR i ica ia aclokates ne ER wae wes 5 5\4 614 i Li TV’s worth as an entertainment 
Walt Dee iis ose Sin ts 8 hee ees 714 814 medium, “once its novelty appeal | 
) 


(Quotations furnished by Dreyfus & Co 


|ing as producer and Richard Quine |Of N. Y., the revenue agent, and 

















health in the future. This also 


prompted Schenck’s nix on his tak- | 


ing over COMPO, Rodgers said. 

Actually, Rodgers was one of the 
first to be actively considered as 
successor to Ned E. Depinet, RKO 
president, as COMPO chief exec. 
He was approached in Florida a 
couple of months ago on his avail- 
ability and at that time said he 
would decline all offers. 

The “draft Rodgers” movement 
sprung up otherwise unheralded in 
N. Y. and by Friday night (21) 
reps of every member group were 
on the bandwagon. 


to stay on as prexy at least for a 
limited additional time. 

On the record with expressions 
of sentiment favoring COMPO’s 


reins in Rodgers’ hands were Spy- | 


ros P. Skouras, 20th-Fox prez, who 
had declined ‘the post because of 
the pressing nature of his other 
duties; Eric A. Johnston, prexy of 
the Motion Picture Assn. of Amer- 
ica; Arthur L. Mayer, who has been 
continuing as COMPO’s exec v.p. 
to direct operations until a suc- 
cessor is named; Abram F. Myers, 
chairman, and Wilbur Snaper, pres- 
ident of Allied States, 


Also, Gael Sullivan, exec direc- 
tor. and S. H. Fabian, chairman 
of the exec committee, Theatre 
Owners of America; Jack Alicoate, 
repping the industry trade press; 
John Wolfberg, Rocky Mountain 
Allied; James A. Mulvey, repre- 
senting the Society of Independent 
Motion Picture Producers; Harry 
Brandt, president of the Independ- 
ent Theatre Owners Assna.; Rotus 


Harvey, head of Western Theatre | 


Owners; Edward Rugoff, president 


of the Metropolitan Motion Picture , 
Berenson, 


Theatres Assn.; Abe 
president of Gulf States Theatres 
Assn., and Martin Smith, prexy of 
Allied Theatre Owners of Ohio. 
The lineup of supporters further 
demonstrated the respect felt 


throughout the industry for Rodg- | 


ers, who over the years has been 


a key figure in efforts to establish | 


intra-trade unity and harmonious 
operation. 


_ Allied’s Rodgers Pitch 
Statement issued by Allied States 
Assn. headquarters in Washington 


over the past weekend insisted that | 
it COMPO is worth saving—and | 
Allied thinks it is—then William | 


F. Rodgers must be drafted for the 
presidency at once.” Although un- 
signed by any individual, the de- 
mand doubtless had been author- 
ized by Allied board chairman and 
8eneral counsel Abram F, Myers. 

It was further said: “COMPO 


Cannot continue indefinitely in its | 


present leaderless state. It must 
e headed by an industry person- 


aiily who is known and respected | 


by all industry members in all 
branches. 


“Bill has had a long and notable | 
of service to the motion | 


career 
picture industry. We fully sym- 
pathize with his wish to remain 
in Tetirement. But in times like 
a se the industry has great need 
* ts experience, popularity and 


- Balaban Intervenes on Rodgers 


Continued from page 3 











great ability. He already has hiber- | 


nated too long.” 


Although there’s no president on | 
the job, COMPO actually has not | 


| been .“‘leaderless,” as said in the 


as director . 


| .. Ward Bond joined | his wife and son in December, 1947. 
of | Sterling Hayden and Joan Leslie |In addition, the studio paid for 


| persons dependent upon theatres | in John C. Champion’s indie pro-|the plane tickets to fly Mrs. Ash 


wears off, remains to be seen,” he 
observed. But its big problem at 
present is that it “burns up its per- 
sonalities and materials very fast. 
But that -is TV's probtem; the 
movies should not be crippled or 
| destroyed in an effort to help them 
solve it.” 

Myers hinted that reports of TV 
causing eyestrain might be given a 
big play by the film trade—‘there 
appears to be no reason why the 
motion picture industry should not 


| duction, 


“Hellgate” ... Hal E. 


;and her son to the Coast to spend 


Chester, Mutual Pictures veepee. | Christmas week with the revenuer. 


lined up “Virgin Island Mutiny” 


and “The Monster From Beneath | 


the Sea” for April filming... 


Rep. Robert W. Kean (R., N.J.), 
declared that businessmen who did 


Denise Darcel, James Whitmore | Such things should go to gaol. In 


Metro’s “Dangerous When Wet,” 


and Kay Brown joined the cast of | response to a question, Prutzman 


said Universal made no effort to 


starring Esther Williams . . . Jan’ collect from Ash for any of the 
Englund signed for a role in the | money spent on transportation and 


Hugo Haas production, “Strange 
Fascination,” for Columbia release 
Monogram’s April program 
calls for six starters: 
Bound,” “Timber Wolf,” “The Sea 
Tiger,” ‘Mardi. Gras,” “Barbed 
| Wire” and “Martial Law.” 
Janet Leigh is the lone femme 


entertainment. 
“I would like to state,” said 


“Army Kean, “that businessmen who at- 


tempt to corrupt by travel pay, en- 
tertaining, or any other means, the 
| comparatively low paid agents of 
| the Internal Revenue Bureau are 


| with James Stewart, Robert Ryan, entering in just as reprehensible 


| Ralph Meeker and Millard Mit- | 


conduct, and perhaps more repre- 


This was said | 
to follow final refusal by Depinet | 


| Statement. The all-industry outfit 


| erations under the direction of exec | television wants to “play rough.” 

| V.p. Arthur L. Mayer. He’s staying| “In any case,” he remarked, “it 
)on the job until a successor is | is time the motion picture industry 
| designated. Also remaining active | ceased bleating like 
| are Robert W. Coyne, special coun- | pegan to roar like a lion.” 

| Sel, and Charles McCarthy, ad-pub| Switching to troubles within the 
— both in permanent | walls of the film business, Myers 








| ture Organizations to subordinates. 
| He concluded with a call for a 


j « 


UA, Breakston 


Continued from ‘page 5 





sort of council of state.” At this, 
=== he said, the top execs of all 
vealed that his outfit’s quota has| branches of the industry would 
been slashed from 22 pictures to|convene to plan for protection 
only three features for 1952.| against outside attacks and pro- 
| Known as the Breakston Co., it’s | vide for internal peace. 


| been doing business in Nippon for | 
3006 Industry Bally 


| around 18 months, or since the Mo- | 
Continued from page 5 =e 





| ties to the Council of Motion Pic- 














| tion Picture Export Assn. withdrew | 
| from that territory. 


| “The Big Wheel,” a Mickey | 








institute professional research in| “The Naked Spur” at Metro. . 
|has been continuing full-scale op-| this very important question”’—if | William A. Seiter’s first produc- 


a lamb and | David Dodge 


|complained that top industry-ites |... Pine-Thomas borrowed Estelita | ioiq the 
| are turning-over their responsibili- | from Republic for a top role in| 


chell in the five-player cast Of | hensible conduct, than does the 
*| agent who accepts the favors. 


tion under the Republic banner? “I don’t know if there is any 
will be “The Lady Wants Mink” | law by which you or other officials 
.. . Alfred Hitchcock bought film | of Universal Pictures responsible 
rights to “The Cat,” authored by/for this attempted influence can 
. .. Nat Holt ready-| be put in jail for these activities, 
|ing a picture on the Central | put I wish there were.” 

American banana industry, with| An earlier witness, Rosario 
Frank Gruber assigned as scripter | Giunta, a special revenue agent, 


committee that Ash had 


“Tropic Zone” .. . Delmer Daves | turned in a recommendation which 


oved to Metro to direct the Clark | Vould have allowed Universal vir- 
Gable starrer, “Never Let Me Go” | tually the entire $20,000,000 which 
_. Metro signed Glenn Ford to |the company claimed as overpay- 
star in “Time Bomb,” to be pro-| ment of excess profits taxes for 


duced in England. | the 1942-44 period. However, this 


|figure was cut sharply when the 
Art Schmidt a V.P case was reviewed by high officials 
Arthur Schmidt, former Colum- 


in the Revenue Bureau. The case 
bia ad-pub director, has been 


is still unsettled. 
'named a v.p. of Public Relations 


| Management Corp., recently form- | Employment in British 

















| Rooney starrer, will be one of | 
Breakston’s 1952 releases. He’s also| should be arrived at in advance. 
trying to buy back distrib rights to, That would prevent the compa- 
his documentary, “Jungle Stam-| nies which go early with their ads 
pede,” from Republic to move it| from finding that later copy was 
into release during the second half | all pic sale and no _ institutional 
of the year. Film was done in as- | material. 
sociation with York Coplen. | Getting continuity—which has 
Only last month Breakston inked | been repeatediy pointed out is 
a deal with Jack Broder Produc- | {Undamental to all good advertis- 
tions whereby the Breakston Co. | ing—is even more of a headache. 
would handle Japanese distribu-|1t is complicated by the release 
tion of five Broder pix as of -April | dates of product, since each com- 
1. Breakston now expects to sub- | Pany wants to take a month for its 
distribute the Broder films as well | 24S when it, has an appropriate 
as others on his slate to those dis- | film to hera'd. The normal May- 
tribs in need of filling their quotas. | June hiatus in big releases com- 
| pounds this snarl. 
' Unless some other solution is 
5 e found, there’s a possibility the pub- 
Mono 5 Broidy | ad chiefs will revert to the idea of 
/ joint ads. That would follow the 
Continued from page 3 Same | pattern established last fall, when 
18 pix from various companies 
were plugged in a page of space 
in hundreds of dailies and week- 
lies. 




















important indie circuit operator in 
| commenting on the D. of J, report 
in New York this week. “You don’t 
| have to get together with anybody 
| to know that your business is being 
hurt by pictures on television. All 
you have to do is turn a dial, And 
from there it’s not much of a step | 
to a decision to stop helping a 
distributor by buying his product 
when he’s killing you by selling it 
to TV stations in your town.” 


asm for it among the big majors. 
next pub-ad committee meeting 


elli, of Universal. 
been set as yet. 








That scheme has many draw- that the 
backs and there is little enthusi- | more.” 


| However, it may come up at the claims that 


called by chairman Charles Simon- clothing material in small situa- 
No date has | tions 


Se ee ee eile aiant ine coe} Pix Production Drops 
To New Postwar Low 


try, board chairman Paul A. New- 
some disclosed in N. Y. this week. 
PRMC is designed to provide 
London, March 25. 
Employment in British film pro- 
| duction at the end of 1951 dropped 


clients with either regional or na- | 

tional campaigns. 

U. S. Envoy to Edinburgh Fete | to a new low since the peak post- 

London, March 18. , | war period. Total ret _ — 

U. S. ambassador here is one of | making was down to 3,551, less 

26 ouneneene and my 7 'than half of the numb ¢ working 

sioners who have accepted invita- jn 1948. 

tions for the opening of the Edin-| An analysis prepared by the joint 

burgh Festival, Aug. 17. — | advisory committee of the film pro- 

| eee 66 ambassadors have been | qction industry shows that at the 

: : lend of 1948 British studios ab- 

| The ambassadorial guests are be- | ©" é se 

ling invited to the opening concert, | 5°! bed 7,239 workers: in all grades, 
_ including apprentices. The decline 


| which will be conducted by Sir de ; 
Thomas Beecham, and to the first | began early in 1949, when the 




















formance of “Fidelio” by the | figure dipped to 3,398. By the end 
tere ie "State Opera. of 1949 it had declined to 4,430. 
As the overall total has dipped 

- ——=i1 so has the number of apprentices 

. engaged in prodaction. Current 
| Ind. Allied Beefs | figures show 51 trainees as against 
136 in 1948. Apart from one peak 
as Continued from page 5 Game period last year, there has been 
” . er a gradual decrease in the number 
/opened.” Terrell said, “and found | 4 ; 7 
manufacturer had no | studio workers. 











Indiana exhibs’ bulletin Yugoslavia Pact Would 


manufacturers have | ge 
unloaded a lot of the “Quo Vadis” | Help sa Fe ae 
| s yn, . . " 


The merchants, the bulletin Mutual Security Agency has 
‘says, have been, hammering at the | signed an agreement with Yugo- 
‘local to get the picture. “The ex- | slavia, under which the U. S. gov- 


' The 





Obviously giving rise to Broidy’s 
contemplajed action is the sudd n- 
ness of the groundswell of oppo- 
sition to TV selling that has rolled 
_up in the past few weeks. Up to 
| that time it had been a subject of | 
| grumbling, but now exhibs really| ment. F ; : 

appear to be taking action. bey at its highest peak, he said 
| Republic is said to be suffering 





Italo Films 


Continued from page 4 








‘in the selling of its John Ford- | will be available in English ver- 


John Wayne special, “The Quiet | sions. 
Man.” Pic has had an excellent 


| They are said to feel they can hurt | He’s to be joined there by Eite 
| the company more and better dem- 
onstrate their opposition by level- 


' ing on an important pic rather than | expects to return to Rome by available’ to 


on the run-of-the-mill stuff. April 3. 


Gualino planes to London Satur- 
| word-of-mouth-advance in the trade | day (29), where he'll discuss a new a bat» 
/and exhibs are said to be picking | Anglo-Italian film agreement with | tion and is beginning to move, pictures, 
on it particularly for that reason. the British Film Producers Assn.| down to smaller situations. 


states. “that Metro is not yet offer- | 900 in guarantees for American 
ing the picture in these towns but film companies with frozen coin 
that doesn’t placate the merchants. | in Yugoslavia. Tito’s government 
‘In his own mind the exhibitor| is the seventh to sign an agree- 


| hibitor can explain,” the bulletin ernment will provide up to $300,- 
_— 
———— 


For production in Italy is knows that the terms demanded by | ment with the U. S. to participate 


Metro for the picture are such as in the informational media guar- 


and a greater number of pictures | to preclude a profit, yet he is being arty program. Others are Austria, 


|placed in a position where he is France, Western Germany, Neth- 
|coerced into buying the picture.” | erlands, Norway and Philippines. | 
Meanwhile, “Vadis” has played Under the deal, the U. S. will 
cities of 50.000 and 25,000 popula-| buy Yugoslavia earnings of Yank 
giving dollars in ex- 
Un- | change, up to the amount necessary 


1| der Metro’s original selling method ;|to cover out-of-pocket expenses 


| Monaco. IFE prez, as well as by | it was first offered to cities of | incurred by American studios in 
| sundry beatles suadveoes reps. He , 100,000 or more, then was made | putting their pictures in 


Yugo- 
communities with|slavia. Only costs, not profits, are 


| smaller populations. | covered. 
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Fabulous Senorita 


on some dualers. 

The flimsy plot, which has one 
daughter of a Cuban business man 
eloping rather than wed a stupid 
son of a wealthy banker, might 
have gotten by if the scripters and 
director had not rung in so many 
pat film situations. These run from 
the identical-twins routine, played 
by one gal, down to the cafe brawl 
and hot chase by the irate parent 
after the lad who supposedly did 
his daughter wrong. Most plot de- 
velopments are wired in advance, 
so as not to keep the audience in 
suspense. 

Most amusing portion of the 
yarn is the love affair between a 
young college professor and the 
fiery Estelita. But even this never 
gets a chance to amount to much, 
as the preducers drag in an insipid 
studious student (Marvin Kaplan), 


along with the fight and chase 
finish. 
Estelita, as the mischievious sis 


ter wno fakes the two sister roles 
in order to win her man, is 
sprightiy, and hs learned how to 
act fairly well. Robert Clarke, tie 
object of her affections, shapes as 
a young leading man, this provid- 


ing what is virtually a_ severe 
screen test. Rita Moreno, as Este- 
lita’s sister, hes very little to do 
Same annliies to Tito Renaldo as 


the man with whom she elopes 
Nestor Paiva mekes a pompous 
Cuban bus'’n’ss man, while Leon 
Be!ls~-o ard anlan head the sup- 
pert. R. G. S»oringsteen’s direction 
lacks originali‘y and seldom cashes 
in on stron¢ situations. Jack Town- 
ley and Cyar'es R. Marion are 
creditec with the story, while the 
screenvlay’s finaws apparently stem 
from the fact that Townley ‘also 
worked on it along with Charles E. 
Robert Jack Merta has done his 
usual fine lensing job, Editing by 


Tony~ Martinelli is not up to his 
usual standard. 
One unlisted tune is sung by 


Estelita, while Nita Del Rey does 

two creditable Spanish . dances 

without causing much excitement. 
Wear. 


s@= 
Denver & Rio Grande 
(COLOR) 


Regulation outdoor action fea- 
ture with p'‘entiful thrills and 
okay b.o. chances in regular 
market. 


Hollywood, March 24. 


Paramount re'ease of Nat Holt produc- 
tion. Stars E°*“mond O’Brien. Sterlin 
Hayden, Dean Jaever, Laura Elliot, Lyle 
Bettger. J. Carrol Naish, ZaSu Pitts: fer- 
tures Tom Powers, Robert Barrat, P v! 
Fix, Don Hegverty, James Burke.  Di- 
rected by Byron Haskin. Story ’ 
screenplay, Frionk Gruber; camera (Te*h- 
nicolor), Ray Rennahan; editor, Stanley 
Johnson: music, Poul Sawtell. Previewe? 
March 19, ‘52. Punning time, 89 MINS. 
Jim Vesser Edmond O'Brien 
McCabe Sterling Heyden 
General Palmer Dean Jagver 
Linda Presrott Laura Ellice 
Johnny Buff, Lyle Be'teer 


Film Reviews 


Continued from page 6 


; SC n’s 


EE ns whiaceseds vee J. Carrol Naish 
| rr err rte ZaSu_ Pitt: 
GAR Sree eee se Tom Power: 
DEE. ' 5c wikis a aeua Robert Barrst 
Engineer NMonyhan e. Paul Fix | 
Bob Nelson Dow Haggerty 
Sheriff Masters James Burke 


Pioneer railroading in the early 
west gives “Denver & Rio Grande” 
a topnotch outdoor action flavor 
and a background suitable to dres- 
sing up in Technicolor. It's another 
Nat Ho!t production for Paramount 
that has okay boxoffice chances in 
the reeular market. 

_Filmed in the Colorado Rockies, 
picture has a rugged look that goes 
well with the Frank Gruber screen- 
play, which is laid in the 1870's and 
tells of building the Denver & Rio 


Grande Railroad through the Royal | 


Gorge and across the Rock’es. 
while the rival Canyon City & San 
— line battles to get throuch 
iret. 

Story opens with a fight between 
Edmond O’Brien, D&RG's chief 
engineer and a rival survey party 
led by Sterling Hayden. A man 
is killed and O’Brien blamed. 
Latier turns hobo, but comes back 
to his first love, railroading, when 


the line’s progress is scriouslv 
threatened hy the planned acc:- 
dents staged by Hayden. With 
O'Brien back in the driver’s seot 
progress is made despite such 
difficulties a landslides, court 


injunctions, payroll robberies. gun- 
fights and wrecks. 

Direction by Byron Haskin keeps 
the action at a fast clip. Two high 
spots in the excitement are the 
spectacular train crash and the 
blasting of a barricade with a flat- 
car loaded with dynamite. The 
train wreck is no trick staged with 
miniatures, Holt actually havin« 
two trains made up of 
ancient D&RG rolling stock crash- 
ing head-on. The effect is sock 
and # program note asserts colli- 


surplus, | 


This may serve as supporting film | ‘ins. 


sion is a film first using full-size 


Cast is top-heavy with stars, 
some of whom do not perform 





effectively enough to rate the) 
classification. O’Brien is good as} 
the two-fisted rail boss, contrasting | 
the dirty work of Hayden and Lyle | 
Bettger. Dean Jagger, head of the | 
D&RG. and J. Carrol Naish, his | 
assistant, do okay. Laura Elliot 
rates no more than adequate as the 
romantic interest, a character not 
too clearly established in the writ- 


ing. For humor, ZaSu Pitts and | 
Paul Fix are nicely used in an} 


elderly romantic teaming. 
Technicolor cameras wielded by 
Ray Rennahan dress up _ the 
rugged, beautiful outdoor locations 
into strong visual values and dis- | 
play the action neatly. Brog. 
Texas City 
Mack Brown in rou- 
For lower 


Johnny 
tine sagebrusher. 
dualers. 


release of Silvermine (Vin- 
cent M Fennelly) production Stars 
ohnany Mack Brown: features Jimmy E!- 
lison, Lois Hall. Directed by Lewis Col- 
lins. Screenplay. Joseph F. Poland; cam 
era, Ernest Miller; editor, Sam Fields 
At New -York Theatre. N. Y., March} 
19, °52. Running time, 55 MINS. | 
Tohnny ... Johnny Mack Brown 
"tm Kirby ....-cee. Jimmy Ellison 
Lois Lois Hall 
unt Harriet =< Lorna Thaye1 
PSU. a Vedeos€oeseaees Lane Bradc!ford 
"ornell Marshall J. Reed 
Crag Terry L. Frost 

milton Lyle Talbott 
larkham Pierce Lyden 
Sire Lennie Osborne 
st Sergeant John Hart 
2d Sergeant Stanley Price 


lonogram 





With a minimum of gunplay and 
fisticuffs, Johnny Mack Brown pre- | 
serves peace and order throuch an- 
other western that shapes up as 
only mild fare for lower dualers. 
Paucity of action points up the 
yarn’s weakness. 

In Joseph F. Poland’s screen- 
play, Brown is again a U. S. mar- 
shal on the prowl for a gang which 
has been hijacking army gold. Al- 
though the gold is cargocd with ut- 
most secrecy, an inside tipster gets 
the info out in time for the gang 
to nab the convoy. Brown uncov- 
ers the informer and rounds .up 
the bandits, as usual, but uses his 
brain more than his brawn to do tt. 
With the stress on cliche dialog, the 
55-minute running time drags. 

Brown, who seems to be getting 
a little too heavy for the role of 
the agile marshal, plays in his fa- 
miliar clipped style. Jimmy Elli- 
son, as a dishonorably discharged 
U. S. Cavalry officer out to vindi- 
cate himself, is believable. Lois | 
Hall supplies a pleasant view and 
an Okay thesping ability as Elli- | 
romantic interest. Support- | 
ing players are adequate. 

Lewis Collins’ direction failed 
to get much out of thesps or script. 
Pic’s low budget is obvious in 
standard sets and _ storage-house 
props. Lensing is routine. Gros. 


Target 





Good Tim Holt western in 
his series. | 


Hollywood, March 25. 


RKO release of Herman Schlom pro- 
duction. Stars Tim Holt; features Rich- | 
rd Martin, Linda Douglas, V/alter Réed, 
‘iarry Harvey, John Hamilton, Lne 
Bradford, Riley Hill, Mike Ragan. Di- 
rected by Stuart Gilmore. Written by 
Norman Houston; camera, J. Roy Hunt; 
editor, George Shrader. Previewed March 


“1, "52. Running time, 61 MINS. 

SE Devdauaeews wees O08 Tim Holt 
PORTY wsscvevcccsccceves Linea Douglas 
RON ° 66. 406050004664%-604% Walter Reed 
Carson ...ceccces eeceens Harry Harvey 
EE. ©4.0:660060000 Gdns John Hamilton 
SEED. 4005 40.4400600%08 Lane Bradford 
PO os on seesusseeesss Riley Hill 
EE is Eh bie he Cae Rw ae Mike Ragan | 
Chito Rafferty Richard Martin 


In contrast to his more recent 
eniries, Tim Holt has a good west- 
ern in “Target.” Logically writ- 
ten, directed and played, it is a 
cinch to please the sagebrush fol- | 
‘owers in the. regular program 
oater market. 

Stuart Gilmore's firm direction 


sent the Norman Houston script 
through its action paces with a 


minimum of aimless gunfire, a fact 
the kiddies will apvreciate, as Holt 
and his sidekick, Richard Martin. 
aid a girl marshal! to deal out jus- 
tice to Walter Reed. a crooked 
railroad land agent, and his hench- 
men. 

Holt and Martin get involved, 
when they go to Pecos to work for | 
an old friend, John Hamilton. He, | 
along with other ranchers, is being 
threatened by Reed's thugs to sell- 
out at cheap prices, with the heavy 
planning to turn the land over to 
the railroad at a higher price and 
pocket the differences. While 
basic plot is standard to westerns, 
Houston's scripting and Gilmore's 
direction keep it playing plausibly. 

Linda Douglas, femme lead. | 
does more than just decorate the! 


| trap 


| Verdugo; 


| Marcel 
,; mann. Previewed March 20, ’52. Running | 


|old reputation as a daredevil, 


| sends 


footage. Through mistaken iden- 
tity she gets the job of marshal 
of Pecos, signs on Holt and Mar- 
tin as deputies and goes after the 
crooks. They make a good trio. 
Others doing well, include Reed 
and his cohorts, Lane Bradford 
and Riley Hill; Harry Harvey and 
Hamilton. ‘ 
The Herman Schlom production 
rates good photography from de 
Roy Hunt and tight editing by 
George Shrader. Brog. 





Leadville Gunslingers 
Average Allan “Rocky” 
program oater. 


Hollyweed, March 20. 
Republic release of Harry Keller 
duction. Stars Allan “Rocky” Lane, Black 


Lane 





Jack (equine); features Eddy Waller, 
Grant Withers, Elaine Riley, Roy Bar- 
croft, Richard Crane, I. Stanford Jolley, 


Coates Webster: 
Bud Thackery: editor, Robert M. Leeds. 
Previewed March 19, ’52. 


Jonathen Graves... Grant Withers 





Carol Davis jan Elaine Riley 
| Chet & Pete Yonker.. Roy Barcroft 
| Jim Blanchard Richard Crane 
Cliff Saunders I. Stanford Jolley 
| Sheriff Nichols Kenneth MacDonald 
Monk Mickey Simpson 
Deputy Ned Smith Ed Hinton 
Sentry Art Dillard 
Driver Wesley Hudman 

Allan “Rocky” Lane gives the 
|regulation oater ingredients in 
“Leadville Gunslingers” sufficient 


punch to rate it an average entry 
in the western programmer mar- 
ket. The 54 minutes of footage 
pass quickly in a round of plot. 
chases and aimless gunfire and 
will hold the attention of the 
younger sagebrush fans. 

U. S. marshall Lane comes to 
Leadville to pick up a- prisoner 
from Kenneth MacDonald, the 
town’s sheriff, but decides to stick 
round and aid an old friend, Fdty 
Waller, who is being plagued by 
a gang of outlaws who are tryin 
to chase him off his ranch, which 
is potentially rich in oil. 

J.ane makes like an outlaw him- 
self to get in with the gang and 
their leader,- resnectable 
karker Grant Withers. Some hand- 
to-hand fisticuffs with Roy Bar- 
croft and other crooks form part 
of the action before Lane is able 
to get the goods on Withers and 
bring peace to the community. 

Harry Keller, as producr-direc- 
tor, keeps film en the move and 
draws average performances from 


the players. Romantic interest is 
spotted by Elaine Riley, as Wal- 
ler’s neice, and. Richard Crane in 





Charles R. Marion screenplay. 
Others in the cast are adequate. 
The Ben Schwalb production has 
acceptable budget values as lensed 
by Marcel LePicard. The Edward 
J. Kay music score is unimagina- 
tive. Brog. 





Wings of Danger 
(BRITISH) 





Confusing British entry, 
strictly for secondary markets. 


Hollywood, March 21. 
release (in U. 
Stars 
Beatty, 
Arthur Lane. 


Lippert 
Hinds production. 
features Robert 
Noami Chance, 


Zachary Scott; 
Kay Kendall, 


| ley. Directed by Terence Fisher. Screen- 


| play, 
| vey; 
pro- | 


| Kenneth MacDonald. Directed by Keller. | 


| Written by M. camera, | 


Running time | 


| 54 MINS, 2 

| Allan “Rocky” Lane Allan “Rocky” Lane | 
His stallion Si Black Jack 
Nugget Clark .........-+- Eddy Waller 


|quential procession, 
| Fisher’s 


the M. Coates Webster script. Bud | 


Thackery 
ing. 


provides standard lens- 
Brog. 


Set Job 





Prorrammer’ fer lowercase 
bookings: formula meller- on 
test pilots of jet planes. 


Hollywood, March 24. 


Monogrem release of Ben Schwalb pro- 
duction. Stars Stanley Clements. Elena 
features John Litel, Bob Nich- 
ols, Tem Powers, Dorothy Adams, Todd 
Karnes. Directed by William Beaudine. 
Written by Charlee R. N-orien: camera, 
LePicard: editor, Walter Hanne- 


time, 63 MINS. 

. eee Stanley Clements | 
Marge Stevens ......... Elena Verdugo 
|}Sam Bentley ....... John Lite} 
| Dynamo Jackson ........ Bob Nichol- 


Oscar Cobins 
Mre. Kovok 
Peter Arlen 
Chairman 
Ripvnle 

Alvin Fanchon 
Stanley Reid 
‘ack Pradford 
Deavisen 

Gen. Mason 
Col. Jamison 


Tom Powers 
Dorothy Adam- 
Tedd Karns 
Paul St°nton 
Dave Wiltlock 
Jonn Felloe« 
Russ Conw:y 
Steve Reherts 
Arthur Space 
William Forresi 
William Tennen 


This is a formula programmer 
for lowercase dates in the general 
situation, telling a routine, cliche- 
ridden story of test pilots on new 
jet planes. 


Familiar plot finds Stanley 
Clements as the test pilot, working 
for John Litel and refusing to take 
orders in the air when putting a 
new plane through its paces. When 
Litel can no longer put up with 
Clements’ antics, the latter is dis- 
charged and goes over to work for 
Litel’s rival, Tom Powers, After a 
pdlane crash, Clements is grounded 
by an investigating board because 
of Powers’ faise testimony and his 
De- 
termined to fly anyway, Clements 
kidnaps Litel’s new test pilot and 
takes up a jet job to demonstrate 
it for the army. The test is a suc- 
cess, Clements is reinstaféd and 
everybody's happy. 


| Screenplay, 


James Har- 


John Gilling; camera, 
Paramount 


editor, Jim Needs. At 


Colin Tap- | 





S.) of’ Anthony | 


Theatre, Los Angeles, March 21, ’52. Run- | 


ning time, 73 MINS. 
Van aatbabewe sé Zachary Scott 
Nick Talbott 


Robert Beatty | 


Alexia a mig aviine-@ & oo 416 65 ae ne 
OEE ci cicuncccceeegcese Naomi Chance 
Boyd Spencer .......+++++: Arthur Lane | 
Maxwell ......ccccccscsees Colin Tapley 
Jeannette .....cccsecceees Diane Cilento 
S TA arrer rrr rrr rs Harold Lang 
Truscott ..ccccccsvcscccess Jack Allen 
Nurse oe ate ee ewe Sheila Raynor 
Mrs. Clarence-Smith ..Courtney Hope 


ay June Ashley 
..Natasha Sokolova 
.. June Mitchell 
James Steel 
Russ Allen 
Darcy Conyers 


First blonde 
Second blonde 
Third blonde 

First flying officer ee 
Second flying officer. . 
Signals officer 


uninteresting plot 


Unigspired, 
ingredients hamper this weak 
British entry starring American 


actor Zachary Scott. Action is con- 
fusing throughout, and the U. S. 
going will even be tough in sec- 
ondary markets. 

Scott, an airline pilot, is caught 
in a smuggling web through .no 
fault of his. Or perhaps it’s coun- 
terfeiting (the spectator can take 


—— ae, 


and Philippe Agostini is fine. Edit. 
ing helps the tempo. 
‘ Claude Dauphin does not have 
much to do as the doctor in the 
first sketch. Dannielle Darrievx 
Ginette Leclerc and Madeleine 
Renaud suffice as the sporting 
house giris in the second fable 
but Jean Gabin is not able to down 
his dynamic qualities as a farm 
owner who falls for one of the 
girls. Simone Simon is catty and 
delightful -as-the- coquette mode] 
driven to suicide by: neglect. Danie] 
Gelin is fine as the young artist. 
All secondary. roles are ditto. 

Camera work -has a tendency to 
be too flashy and ‘after the novelty 
wears Off,.it.sometimes becomes 
irritable: Music is.catchy. Pic is 
less likely to run into censor 
trouble than “La Ronde.” 

Mosk. 


0.K. Nerone 
(O.K. Nero) 
(ITALIAN—SONGS) 
“** Genoa, Feb. 27. 
I.C.S. release of a Niccolo Theodoli pro- 


duction. Stars Walter Chiari, Silvana 
Pampanini, Carlo Campanini, Jackie 
Frost, Gino Cervi. Directed by Mario Sol- 
dati. Scerenplay, Age, Continenza, Moni- 
celli, Scarpelli, Steno, Cianelli: from 
| story by Steno and Monicelli. Camera, 
Mario Montuori; music, Mario Nascim- 


bene; dances, Dino Solari. At Grattacielo, 


Genoa. Running time, 111 MINS. 
SP 6535 o6ewee ee Walter Chiari 
|” a Ae Silvana Pampanini 
Ns 3.56000 s a8-44:65 Carlo Campanini 
DRG. 5 366s Sele ad eek Gino Cervi 
SD. UNE s cn scccctsecress Jackie Frost 
NE, 5 50.66 obese Alba Arnova 
Though it lacks the rounded 


his choice), so vague is the plot. | 
Under suspicion, he breaks up the | 


racket after 72 minutes of dreary 
endeavor. 

Star, only member of cast known 
in this country, is as much a heavy 
as hero, if a scowling countenance 


and defiant manner have any bear- | 


ing on his characterization. He’s 


| Carlo 


in love with pretty Naomi Chance, | 


but that’s all that is 
Otherwise, neither the script nor 
the director gives him a chance. 
Miss Chance is as capable as her 
role will allow, but others pass in 
and out of the scene in inconse- 
Terence 
direction carries 
mean‘ng. and production reins in 
hands of Anthony Hinds 
loosely controlled. Whit. 


Le Pliaisir 
(Pleasure) 
(FRENCH) 
Paris, March 11. 
re'ease of Siera Films- 
Stars Jean Gabin, Dan- 





Columbia S.A. 
CCFC production. 


certain. | 


little | 


were | 


vielle Darrieux, Madeleine Renaud, Da- | 
niel Celin, Simone Simon, Claude Dau- 
phin, Gaby Morlay, Pierre Brasseau, Gi- 


neite Leclere. Directed by 
Jacques 


Max Ophuls. 
Natanson, Ophuls; 


|} camera, Christian Matras, Philippe Agos- 


tini; editor, Leonid Azar. At Normandie, 


Paris. Running time, 97 MINS. 
| Nertor....... Was Claude Dauphin 
WED) bbe cs F aden 66s Gaby Morlay 
hs. Sry ree Madeleine Renaud 
BOD os svecedattys ges Dannielle Darrieux 
SOONG. 000 cccedododibibe ‘ean Gobin 
| Flora 4s qeeees Ginette Leclerc 
SOMNEINO .. oobi Cardgceccs Simeone Simon 
‘ean Perey error Daniel Gelin 
Guy Jean Servais 


William Beaudine’s direction | 


the players through the 
story at a steady, if routine pace. 
There's an air thrill or two in some 
of the flying footage but not enough 


,to give the film a lift out of the 


formula class. Clements and Elena 
Verdugo, latter as a Powers em- 
ployee who helps get the test pilot 
his new job, pair for romancing 
and are often hampered by the 
poor dialog and situations 


| weave the stories together. 


“La Ronde,” Max 
Ophuls has rounded up all the top 
thesping talent here for a series of 


As he did in 


'tales based on the same theme in 


this film. It is love and pleasure 
in this pic, told through utilizing 
three stories of Guy De Maupas- 
sant. This does not have the flavor 
and charm of its predecessor and 
is not as well balanced 
of yarns. However, 
stunning with top level marquee 
names both for here and in the 
U. S., these tales of love, desire 
and 
fodder for the art house and some 
sureseaters. This has plenty of 
exploitation angles. 

A voice supposed to be that of 
Guy De Maupassant is used to 
The 
first, “The Mask,” is only a sketch 
and not a completely satisfying 
opener. A turn of the century lush 
Parisian ball is well presented, 
Hundreds come in looking for 
pleasure, love and adventure. A 


strange figure dances a weird can- | 


can. When he faints, it is found 
that he is an old man. The doctor 
takes him home to his faithful 
wife who has coped with the situa- 
tion for years. 7 

The next story, and the bong one, 
is “The House of Tellier,” about a 
bawdy house in a little French 
town, and its amusing inmates. 
The last tale is a full measure of 
De Maupassant irony as it sketches 
out a love affair which ends in 
tragedy. 


In his handling, director Ophuls 


; 
t 
| 
| 


| 


in choice | 
technically | 


irony should make this fine | 


script and polish of a finished pro- 
duction, “Nero” shapes as a like- 
able farce takeoff on recent cos- 
tume epics. It looks good for satis- 
fying returns almost anywhere it 
can get by the censor. No less 
than 17 cuts were required to sat- 
isfy the Italian shearing body, and 
producers have outfitted many of 
the resulting gaps with large and 
obvious “censored” signs. 

U. S. sailors, Walter Chiari and 
Campanine on sightseeing 
trip through Rome dream them- 
selves back to Nero’s days. In and 
out of the fiddler’s good graces, 
the gobs wise up ancient Romanos 
on jitterbug dances, boogie, amuse- 
ment parks, traffic cops, billiards 
and other present-day things, as 
well as bringing in football to 
liven up a gladiator-vs.-lion rou- 
tine which has been boring the 
emperor. Ribbing angle is well 
handled for good laugh values. 

Trimmings include an abund- 
ance of thin veils. (or absence 
thereof) dances, milk baths, etc 
In a generally ample display of 
pulchritude led by Silvana Pam- 
panini, Jackie Frost and dancer 
Alba Arnova. Comedians Chiari 
and Companini give their sailor 
roles the broad treatment while 
Giro Cervi is fine as the emperor. 

Mario Nascimbene’s music, as 
rendered by Rome’s New Orleans 
Jazz Band, backgrounds the action 
to a humorous hillbilly beat while 
Dino Solari’s direction of the lit- 
terbug ‘Roman _ style) is _ lively. 
Both direction, by Mario Soldati, 
and scriptwork, by films six writ- 
ers. could have been consiuerably 
tighter, but the film’s natural 
values come across nevertheless, 
despite a few lapses in taste and 
a weak ending. Some non-cen- 
sorial cropping would help. Pho- 
tography is good. Hawk. 





La Mericon Dans La Dune 
(The House On The Dune) 
(FRENCH) 

Paris, March 11. 


Corona release of Vandome-Silver Films 
production. Stars Ginette Leclerc. Di- 
rected by Georges Lamping. Sereenplay, 
Maxence Van Der Meersch: camera. /e7n 


Bourgoin; editor, Borys Lewin. At Le 
Francris, Paris. Running time, 96 MINS. 
SEEMED. + oc cedaseesece Ginette Leclere 
..<etctawateohe eae Roger Pigaut 
DOs. Cdedeeddsdwade ade Jean Chevrier 
[ ™= renee Claire Olivia 
a Sa Sarre Arthur Devere 


Uninspired direction does not 
lift this story of smuggling and re- 
generation by love out of the aver- 
age. It moves slowly in a familiar 
story pattern. This shapes only for 
duaier U.S. spots, and then only 
via the exploitability of theme and 
presence of sexy Ginette Leclerc. 


A young smuggler who lives by 


|carting tobacco from Belgium into 


| France. 


has not fully arrived at the whole | 


sting and irony of the stories. 
Though nostalgia is important in 


He lives with an ex-bar 
hostess who is bored by the border 
life. A tough customs inspector, 
out to get the smuggler, becomes 
infatuated by the girl. The smug- 
gler meets a young girl while hid- 
ing from the police one day and it 
ripens into love. The smuggler is 
finally brought around to giving 
himself up for the love of the young 
girl. 

Best part of film is a well-con- 
structed chase and dog fight. Di- 
rection does not sock over the es- 


| sentially meller aspects of.the plot. 


this pic. it is too often expressed | 


by keeping the characters at a 


Miss Leclerc brings sensuality to 
the role of the bored gal. Claire 
Olivia’s wooden thesping helps 


distance and camera is always ob-| give the other girl an air of in- 


serving them through windows, 


nocence. Roger Pigault is able as 


transoms, shutters, foliage or cur-| the rugged smuggler who succums 
tains. It rarely gets close to them.|to love and Jean Chevrier is good 


in the! The lensing by. Christian Matras|as the ruthless inspector. Mosk. 


1 ns baer apia aaa aad: 











Wednesday, March 26, 1952 VARIETY +“ | 


, “Honestly, | was just 
standing in the sun 
waiting tor a streetcar—”’ 











BEST PICTURE OF THE YEAR: ‘AN AMERICAN IN PARIS.” 

IRVING THALBERG AWARD: To Arthur Freed for outstanding contributions to the field of musical production, | 
SPECIAL AWARD: To Gene Kelly for his exceptional ability to put choreography on film. 

BEST STORY AND SCREENPLAY: Alan Jay Lerner for “An American In Paris.” 

BEST SCORING OF A MUSICAL PICTURE: Johnny Green and Saul Chaplin for “An American In Paris.” 


BEST ART DIRECTION (color): Cedric Gibbons, Preston Ames for “An American In Paris.”’ 
Set decoration, Edwin B. Willis, Keogh Gleason. 


BEST COSTUME DESIGN (color): Orry Kelly, Walter Plunkett, Irene Sharaff for “An American In Paris.” 
BEST CINEMATOGRAPHY (color): Alfred Gilks, John Alton for “An American In Paris.” 

BEST SOUND RECORDING: “The Great Caruso,” Douglas Shearer, sound director. 

BEST SHORT SUBJECT: ‘Iwo Mouseketeers” (Tom & Jerry). Fred Quimby, producer. 
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Branch Mets. 


Continued from page 7 


local representatives of their re- 
spective companies and control the 
‘millions of dollars’ that are yearly 
poured into the coffers of the film 
industry. Perhaps the film com- 
panies consider the branch man- 
ager a robot mechanically follow- 
ing every order, but it is a known 


fact that a branch refiects its man- | 


ager and his efforts play a large 
part in the increase or decrease of 
its business. 


“Branch managers are usually 
promoted from a sales position, 
given a few dollars more at the 
time with promises of some in- 


creases later. ' od«y the average Sal- 
ary paid a branch manager is less 
than hé can live on and maintain 
the position expected of him in his 
community. A-number of excellent 
branch managers have resigned be- 
cause they could not make a decent 
ljving on the salaries paid them; 
others have taken on side lines to 
supplement their incomes. 

“It certainly scems that some- 
thing should be dore—and imme- 
diately—to correct this condition, 
or it will necessarily force them to 
protect their interesis by joining a 
union or organizing one similar to 
the Colosseum of the Motion Pic- 
ture Salesmen, which would give 
them a bargaining agent. As it is 
now, the branch 
make his request through his im- 
mediate superior and by the time | 
it reaches the right party much | 
time is wasted—the punch is gone 
—and it’s either lost in the shuffle | 
er does not get the attention and | 
consideration it deserves. 





manager must | 


etc. 
elders, sneers at the old religion, | 
and is generally a bad guy. In the 
end, he admits he has been cor- 
rupted by western ways. Either 
he is won back to the good, old 
ways—so like the Communist 





| cide. 
| Edwards said his program is now | 
|pianning to make 18 films in ex- | 
'actiy the same format, but show- | 


preachments—or he commits sui- 





ing the west in a good light. These | 


will be entertainment films and 
will be distributed in Asia through 
theatrical channels. 

The international motion pic- 
ture division is asking Congress 
for $10,600,000 for the fiscal year 


beginning July 1, 1952. It is an 
increase of about $375,000 over) 
the current year. Edwards said 


his unit plans to distribute about 
92,000 reels of documentaries and 
similar pictures to the world next 
year. 


~ TOA-Arbitration 


Continued from page 7 jae 

















without any monetary payoff at all 
as a service to the industry. 

TOA 
ever, fai] to see how they could 
come up with a national adminis- 


trator at less than $25,000 per year | 


as proposed. Criticism that this 
amount was excessive has been 
heard within the Allied ranks. 


TOA-ers reason though that a high- 
calibre citizen is required for the 
job of directing the overall arbitra- 


ition system and anything less than 


$25,000 might hurt the chances of 
obtaining such a person. 


On another front’ substantial 


He scoffs at his family and | 


spokesman declared, how- | 





‘Oscar’ Awards 


Continued from page 4 eae 








nosed out Marlon Brando as best 
actor of the year for his work.in 
“The African Queen” (UA). 

Other major candidates ran ac- 
cording to dope. Vivien Leigh won 
the best actress statuette for her 
emoting in “A Streetcar Named 
Desire” (WB), which also produced 
winners in the best supporting 


actor and best supporting actress 


They were Karl Malden 
George Stevens, 


divisions. 
and Kim Hunter. 
|an odds-on favorite, romped home 
|with the best (@iréctor award for 
|“*A Place in the Sun.” 

Music played a strong part in 
this year’s derby, with Metro’s Ar- 
thur Freed drawing the Irving 
Thalberg Memorial Award for out- 
standing achievement over a period 


| of years. 


“An American in Paris” was the 
first musical to win the best pic- 
| ture prize in 16 years. Only three 
|times in 24 years has a filmusical 
“The Great Zieg- 
feld” (M-G) won it in 1936 and 
“Broadway Melody” in 1929. In 
addition, Gene Kelly, currently an 


| finished on top. 


American in Paris, won a special | 


|Osear for his choreography in the 
| picture of that name. 
| Darryl] F. Zanuck presented the 
| Thalberg Award to Freed. 
Metro’s 15 Prizes 
Metro won a total of 15 awards, 
|including the Thalberg Memorial, 
the Gene Kelly special and four 
scientic and technical prizes. Par- 
| amount finished second with 10 and 
' Warners third with seven. For the 
| first time in years 20th-Fox went 


“It might be remembered that | progress was made toward getting | scoreless. 


during th. years prior to this in-|the industry together on establish- | 
flationary period, the average sal-|ing a conciliation setup. 


Eric A. 


In the writing division, the best 
| original film story was “Seven Days 


ary for a manager was around $125 | Johnston, president of-the Motion|ty Noon,” scripted by Paul Dehn 


per week—some getting more, afew | Picture Assn. of America, in be-| and James Hernard. 


less. If the film companies had | half of all distribs invited the vari- 
paced the salary in keeping with|ous theatre associations to name a 


the value of the dollar, which is 
now worth only 50c. or less, any 
manager’s minimum salary would 
presently be in the neighborhood 
of $250 per week. Some companies, 
of course, have bridged the differ- 
ence somewhat, but they ‘give’ very 
hard. 

“A remark once made by a film 
company head, ‘You don’t see any- 
one quitting, do you?’ might give 
the reader an idea of the. attitude 
some company officials take to 
their key employees. 

“Something should be done—and 





| Republic. 


commjttee of two members and 
counse? to appear at an all-trade 
meeting. Johnston recommended 
that the session take place in N. Y. 
within the next 30 days. His invi- 
tation was dated March 20. 
Johnston said that all companies 


| had asked that he send out the in- 
| vitations, including Monogram and 
Bids went to the prexies | 
|of TOA, Allied, Metropolitan Mo- 


tion Picture Theatres Assn., Inde- 


| pendent Theatre Owners Assn. and 
| Western Theatre Owners. 


TOA and Allied originally asked 


immediately—for ‘The Forgotten | that the companies call such a 


Man’ of the film industry.” 














False Slant Pix 


Continued from page 2 = 
| 








background for 


them.” 


meeting. Likelihodd is that all five 


| theatre groups will attend. 


Johnston also notified that Wil- 


‘liam F. Rodgers, Loew’s v.p., has 
| been appointed chairman of the dis- 


trib’s arbitration committee. Mem- 
bers are Al Lichtman, 20th-Fox; 


understanding | Robert M. Mochrie, RKO, and Abe 
| Montague, Columbia. 


To serve as 


“Are you referring to that Rom- | counsel are Austin C. Keough, Par- 


“Desert 


mel 
Fox”). 

“IT did not have that in mind.” 

“What pictures do you have in| 
mind?” 

“I would say they are the niec- 
tures that show members of Con- 
gress as corrupt individuals who 
are subject to bribes.” 

“Certain such instances have 
happened, have they not?” com- 
mented Rooney. 

“I do not think it helps the U. S. 
to dramatize them and send them | 
around the world. I think they are 
the pictures that further aggravate 
the very serious problem we have 
with our minority groups in this 
country. 

“I do not think the pictures that 
show the American press as venal 


picture?” (20th’s 





is Continued from page 7 


amount; Robert W. Perkins, Was- 
ners, and Adolph Schimel, Univer- 


| sal. ° 














Wall St. Upheat 











be held for good yield in specula- 
tive accounts.” 
United Paramount, which pays 


| divvies at the rate of $2 annually, 


is “especially recommended” by 
Value Line, which feels that the 
UPT stock is undervalued on the 
N. Y. Exchange. The proposed 
merger with ABC has favorable 
long-term implications, it’s said. 
Technicolor’s expansion program 
and the increasing number of pix 


—and these pictures have been | in color, all look good to Value 


made—add to American prestige. | Line. The divyy rate of $2 per year 
1 would add this word, if I might. | expectedly will continue. 
There are many very, very excel- | ® 


lent pictures made by the Holly-| were off, the producing-distribut- 


wood industry that go abroad and 
do us great credit and a great de 
of good. I do not want the record 
to state that because of these rela- 
tively few pictures that I have 


| 


are not also many pictures that do! 


us a great deal of good.” 

Reds’ Propaganda 
Edwards disclosed that the Rus- 
sians, Red Chinese and others be- 
hind the Iron Curtain have turned 
out at least 200 films. 
for Asia. which are 


1 100°° propa- 
ganda aimed at the U.S. The fea- 
tures always have a hero who 


clings to the old, traditional wavs 
of his village, which turn out to be 
similar to the Communist ways. 
Then a man comes back to his vil- 
lage from a long trip in which he 
has been poisoned by western in- 
fluence. He wears western clothes, 
is morally lax, generally 


While 20th-Fox’s 1951 earnings 


ing end of the corporation prob- 


al| ably will improve in the current 


year, because of good films and 
lower costs. Little if any improve- 


; /ment is seen for domestic theatres. 
mentioned, that do us harm, there | 


Continuation of the $2 annual divi- 
dend is anticipated until divorce- 
ment, which is scheduled for this 


|; Summer, 


especially | 


drunk, | 


Universal made some handsome 
gains in ’51, and the revenue rate 
is likely to be maintained this year, 


according to Value Line. U, which | 


peid 60c in dividends last year, 
may up this to $1 in '52, it’s said. 

Varner Bros. had an excellent 
first quarter, but the second quar- 
ter of the current fiscal year prob- 
ably will have less favorable finan- 
cial results. Value Line recom- 
mends that investors buy and hold 
the issue for “moderate apprecia- 
tion and generous estimated yield 
in risk accounts,” 


Best written 
screenplay was “A Place in the 
Sun,” by Michael Wilson and Harry 
Brown. Best story and screenplay 
was “An American in Paris,” by 
Alan J. Lerner. 

William C. Mellor was Oscared 
| for his black and white cinematog- 
|raphy in “Sun” and Alfred Gilks 





and John Alton for their color, 
lensing in “Paris.” 
In the musical sector, Hoagy 


Carmichael and Johnny Mercer got 


| the nod for the best original song, | : : E 
detection series most economically | approach. 


| “In the Cool, Cool, Cool of the Eve- 
|ning.” Johnny Green and Saul 


| Chaplin were awarded for the best | 


| Scoring of a musical (“American in 
| Paris” ), and Franz Waxman for 
| the best scoring of a drama, “Sun.” 
| These two pictures scored again 
winning for “Streetcar” in black 
“Paris” in color. Again they reg- 
istered in set decoration, with 
George James Hopkins a stopper 
for “Streetcar” in black and white, 
and Edwin B. Willis and Keogh 
Gleason for “Paris” in color. 

In the costume designing field, 
Edith Head won for “A Place in 
the Sun” in hlack and white, and 
Orry-Kelly, Walter Plunkett and 
Irene Sharaff for “Paris” in color. 

Gordon Jennings took the spe- 
cial effects award for “When 
Worlds Collide;” Douglas Shearer 
\led in sound recording for “The 
| Great Caruso,” and William Horn- 
| beck in film editing for “Sun.” 
Short subject prizes went to 
|Robert Youngson for “World of 
Kids,” a one-reeler; Walt Disney 
for “Nature’s Half Acre,” a two- 
reeler, and Fred Quimby for “Two 
Mouseketeers,” a cartoon. 

Documentary short award went 
to Fred Zinnemann for “Benjy,” 





to “Kon-Tiki,” an Artfilm-Sol Les- 
ser-RKO release. Best foreign 
language film was “Rashomon,” 
produced by Kurosawa Akira in 
Japan. 


their Oscars. Misses Leigh and 
| Hunter were in New York, listen- 
ing. es my 

Charles Brackett, president of 
the Academy of Motion Picture 
Arts and Sciences, opened the show 
;}and was followed as emcee by 
| Danny Kaye, who kept it going at 
a fast clip. All the Pantages’ 2,800 
seats were filled. 








UA Names Chapman 


Jules K. Chapman, former head 
of exchange operations and home- 
office administration for Eagle 
Lion Classics, has been named 
head of United Artists’ exchange 
operations. 

He replaces John Powers, re- 
signed. 





in art direction, with Richard Day | 


and white, and Cedric Gibbons for | 
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Boxscore on Murder & Mayhem 


Boxscore on the crimellers shows Mutual still leading in the 


by tele outlets. 


following chart: 


MUTUAL 

Crime Does Not Pay 
Crime Fighters 
I Love a Mystery (strip) 
Black Museum 
Official Detective 

Mysterious Traveles 
Green Hornet 
Mr. Mystery 
The Shadow 
True Detective 
Nick Carter 
Affairs of Peter Salem 
Under Arrest 
Private Files of Matthew Bell 








CBS 
Suspense 
Mr. and Mrs. North 
Pursuit 
The Lineup 
| Big Town 


| FBI in Peace & War 

Mr.. Chameleon 
Gangbusters 

Hearthstone of Death Squad 
Operation Underground 


NBC-TV 
Lights Out 
Treasury Men in Action 
Dragnet 
Martin Kane 
Big Story 
Gangbusters 


CBS-TV 
Crime Syndicated 
Suspense 
Danger 
The Web 
Big Town 
Racket Squad 
| Crime Photographer 
| Man Against Crime 
| 
| 





AM department and DuMont No. 1 in tele. 
include local shows not on the networks (although by syndication 
on wax or film they may reach even bigger audiences), nor does it 
cover the heavy dosage of mayhem committed on old pix screened 
Carnage committed on dramatic stanzas which 
are not regular mysterioso series is also not represented in the 


This rundown doesn’t 


ABC 
The Big Hand 
Mystery -Theatre 
The Top Guy 
Rogue’s Gallery 
Defense Attorney 
Richard Diamond 
This is Your FBI 
Mr. D. A. 
Cafe Istanbul 


NBC 
Dangerous Assignment 
Man Called X 
Big Story 
Barrie Craig 
Mr. Keen 
Dragnet 
Counterspy 
Night Beat 
Whitehall 1212 
The Falcon 
Martin Kane 
Silent Man 


ABC-TV 
Amazing Mr. Malone 
Mr. D. A. 
Rendezvous 
Mystery Theatre 
Ellery Queen 


DuMONT 
Famous Jury Trials 
Shadow of the Cloak 
Front Page Detective 
Rocky King 
Plainclothesman 
They Stand Accused 
Hands of Destiny 
Cases of Eddie Drake 
Charley Wild 




















| build up acceptable audience rat- 
ings. Nielsen's latest report on 13 
subscribers‘ AM layouts reveals 
that the mellers have an 8.5 aver- 
age rating and are in fourth place 
—behind quizzes (11.6), situation 
comedies (9.6) and general drama 
8.8). But in terms of time-and- 
talent costs, the mysteriosos regis— 
| ter potently, hitting 1,000 homes at 
a cost of $4.44. They are less eco- 
nomical than in mid-’50, when the 
typical mystery bankroller snagged 
1,000 homes for under $3.80. At 
| present quizzes are slightly cheaper 
|than mysteries, at $4.16 per thou- 
sand, but only three figure in Niel- 
sen’s computations. 

In TV the chillers outnumber all 
other program types. Audience- 
| wise, with a 24.5 average rating 
'they come in after comedy (32.9), 
|situation eomedy (31.3), kid west- 
erns (30.5) and general drama 
(27.1). But, as in radio, the gun- 
|shot-and-gumshoe airers 


| offerings. 
While the ether is heavily laden 


| with lawbreaking, program chiefs | were yanked for one reason or an- 
| other. 
| with 

| Cadet,” “Space Patrol” and “Tales 


and documentary feature statuette Scripting and production. The new | 


| find some consolation in the trend 
{to less violence and more sleuth- 
‘ing, the growth of “documentary 
type” whodunits and improved 


|TV Code has been another spur 
| to cutting down on explicitly shown 
assault and battery. 


more intelligent than the dick of 


;cops. The bulls, too, are no longer 
|dimwits and the new stress is on 
|painstaking police work. Mutual, 
| which currently is plugging its sec- 
|Ond annual “Mystery Month,” with 
| promotional tie-ins with mags, 
films and books, is underlining the 
“crime does not pay” aspect of the 
genre. MBS, incidentally, has cut 
down on its roster of guys-and- 
molls shows, due to its inking of 10 
hours weekly of M-G-M Radio At- 
tractions programs. 


‘Live Longer, Too’ 





commodity as ever,” 





| 


| 
| 





| 


have | 
|smaller nuts than other high-rated | 


| 


' 


| interplanetary 


Chill On Chiller-Dillers 


Continued from page 1 








Action is still impor- 
tant, but developing the clues to 
find the culprit has become more 
important.” 


Leonard Reeg, ABC program 
v.p., said that the popularity of 
mysteries is due to the ease with 
which a running character, a key 
element in establishing a following, 
can be built. “It’s quicker and 
cheaper to create a detective or 
crime-fighter as a personality to 
whom listeners will dial regularly,” 
Reeg pointed out, “and sponsors 
who want a ready-made audience 
turn to this kind of show.” Nielsen 
statistics back up the loyalty fac- 
tor, showing fans listening to a 
particular meller week after week. 
Minute-by-minute profiles also re- 
veal less tune-out for mellers than 
for any other program type, due, of 
course, to the suspense element. 

Interestingly, while the cops-vs.- 
robbers continue strong, radio's sci- 
entists-vs.-Martians sagas have 
powdered. Two years back the 
webs launched “2,000 Plus,” “Be- 
yond Tomorrow” and “Dimension 
X,” but the science fiction airers 


In video it’s another story, 
“Captain Video,” “Space 


of Tomorrow” riding the futuristic 
wave. Mutual, however, feels the 
intrigue is “defi- 


nitely not dead” and hopes to add 


Only two of the top player win- | 4 Couple of years back, gets mugged | 
ners, Bogart and Malden, were in |less frequently and works along- | 
the Pantages Theatre to accept Side of, rather than against, the | 


| The contemporary bloodhound is | 


an entry into the Jules Verne 


sweepstakes. 








Continued from* page 7 ae 


| latter circuits signed new contracts 





giving the projectionists a 5% in- 
crease the first year and a 2% hike 
each of the latter two years, rep- 
resenting a compromise. 

Booth operators in the independ- 
ent theatres now earn up to $125 


a week, depending upon the classi- 
fication and total operating hours. 


| The independents recently lost out 


“Mysteries are still as sound a' in a fight to induce the newspapers 
Mutual exec | here not to put into effect a 5c.-a- 
veepee Bill Fineshriber said this line 
week, “and they have greater lon- | which would boost their advertis- 


advertising rate increase, 


|gevity than any other program’ ing costs from $300 to $400 a year, 
type. There has beer a swing from | based on the lineage they’ve been 
| gore to a mental crossword puzzle using. 


na hand Rare | omen 
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An All-Time Record For — 
You Too, Mr. Exhibitor! | 
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| AMUSEMENTS THB NEW YORK TIMES, ©: { : 
| RADIO CITY | ; MUSIC HALL 
xy ES ET 
ss Showplace of the Nation fal A el — 
| = By attaining the distinction of 
2 : 6 9 
playing eleven weeks, this “GREAT” “OU THE OREN SAGE i 
a : : — ie Star-Spangled i 
motion picture equals the all-time  — Sparkling extravaganca. 
' fenyres ! — set : 
« Rieg tings ¥. games ewar if f 
record at the world’s ) Morcom. i 
ae “BALLET ROMANTIQUE” 1h 
ke NN 2s s Poee 
greatest theatre. GOR famed isa ballerina wih til 
Mists Comercn. Miu: var” me. Charles Laskey, distin- 
H . é guished danseur, and Corps 
de Ballet, Anthony Makas, 
piano soloist . . . choreog- 
Cecil B. DeMille’s raphy by Florence Rogge 
| _ “TWILIGHT 
“THE GREATEST | accu 
: ‘ i The Glee Club, Stanley 
Kimes, basso, in songs of 
| the Old West. , 
-— SHOW ON EARTH =n A & 
The Rockettes in dance 
\ novelty by Russell Markert. 
- _ hoe ey ~~ ls ae “RHAPSODY IN BLUE” By 
2 TECH NICOLOR | os | . by the Music Hall Sym- Mh 
: teen phony Orchestra, underthe 
wee direction of Raymond Paige. 4 
ET ‘ti: OHM WILDE CHARLTON a nOeTaY LAMOUR . 
ADT) AME with Henry Wilcoxon « Lyle Bettger - Lawrence Tierney J AMS rEW ANT eS ee ee ce 
HLS Emmott Kelly - Cocciols - Antoinette Concelle ong Stag Show at: 1222, 3:22, 6:20, 918 
, sets Sr be apa nae tape apse hes qua emmy re ors ot 
oe ms Be er ete PRT. et er a ea ene eee tees Lioness seas ssemnenioevas sone nat ; 
7 
And record-breaking results not only in New York but in every one of GENERAL RELEASE i 
the 110 other pre-release engagements to date including: Los Angeles, 
San Francisco, Oakland, Seattle, Tucson, Portland, Ore., Denver, Detroit, IN JULY—FROM | 
Omaha, Kansas. City, Buffalo, Indianapolis, Cincinnati, Philadelphia, v q (a i 0) T nt { 
Baltimore, Washington, Atlanta, Charlotte, Jacksonville, Macon, Boston, | 
New Haven, Hartford, New London, Norwich, Conn., Utica and Elmira. i 
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Clips From 


NEW YORK 


Walter L. Titus, Jr., Republic dis- 


++ 


trict manager, giving once over tO| of Arts Theatre, 
Dallas branch, returns to N. Y.| 


late this week. 

William J. (Bill) Quinn, general 
manager of Raybond Theatres, re- 
signed, leaving his post at end of 
March. 

Nat Levy, RKO eastern division 
sales topper, and Sidney Kramer, 


short subiects sales chief, off on | 


tour of exchanges. Return to N. Y. 
April 18 

Herbert Wappaus, in charge of 
circuit sales operations for RKO, 
also will manage checking depart- 
ment. 


LOS ANGELES 
Favorite Films acquired reissue | 
rights to three indies produced by 
Frank Seltzer for 20th-Fox in 
1945-7-8. They are “The Gay In- 








Film Row 


didate for mayor of University 
Park, near here. 

Charles Porter, nanied manager 
San Antonio, 
|replacing Wally Womack. 
| Pericles Chriss named manager 
lof the Texan Theatre, Austin, 
| which recently was taken over 
| from Interstate Theatres. 

The Atomic, an ozoner opened 
lat San Angelo by R. S. Starling 
one of first three-way drive-ins 1n | 


lstate. Patrons may view pic by 
| sitting in their cars, on chairs near 
lthe screen or in two inelosed 
| lounges. 


Barker Art Anderson and to wel- 
come Barker-elect Bennie Berger. 
M. A. Levy, 20th-Fox district 
manager, off on three-week Florida 
vacation. 

Drop in department store sales 
compared to year ago, revealed in 
Minneapolis Federal Reserve bank 
report, coincides with present box- 
office slump, independent exhibitor 
leaders declare. 
St. Paul indie World, 800-seater, | 
getting product break because | 
two downtown “A” houses, Strand 
and Tower, are shuttered pending 
litigation. As it is, however, good | 
product is piling up with only four 
loop firstruns operating. 

A lifesaver for many of the 
neighborhood and suburban thea- 
tres in this TV belt is the Saturday 
and Sunday children’s patronage, 
according to the exhibitors. It’s 
better than it ever has been in 





oenemnareneinnaete {most of the situations and, what’s 


KANSAS CITY 


Fox Midwest circuit would en- 
ter arty theatre operation if plans 
can be worked out. New policy 
would go into Warwick Theatre, 
900-seater operated as a_ subse- 
quent. Warwick would make the 
third art-film operation here, the 








truders,” “Let’s Live Again’ and 
“Jungle Patrol.” 

Monogram closed a deal to re-| 
lease ‘Gold Fever,” an indie pro-| 
duced, written and starred in by} 
John Calvert. | 

Three films slated for release by 


Monogram next month are: “Jet 
Job,” April 6; “The Gunman,” 
April 13, and “Wild Stallion,” 
April 27. 


Monogram assigned Norman 
Linz to succeed H. K. Embleton as 
manager of its Indianapolis ex- 
change. 

J. J. Milstein resigned as sales 
manager of Cinecolor Corp., ef- 
fective March 29. 

Monogram’s “Rodeo” and “Fort 
Osage” booked for April first-run 
dates on Arizona Paramount cir- 
cuit. 

Metro appointed six special divi- 
sion field reps who have left for 
their respective territories. Emery 
Austin covers Southern division; 
Arthur Canton, the Eastern; E. B. 
Coleman, Southwestern; E. C. 
Pearson, Central; Ted Galanter, 
Western, and Ivan Fuldauer, Mid- 
west. 


DALLAS 


Claude York. manager for United 
Artists exchange here, resigned his 
post. Ed Laird, former manager 
here, will return to take over va- 
cated spot. 

Jack Chaney named _ circuit 
booker for Long Circuit. He was 
former manager of Plaza at Whar- 
ton. 

J. E. Goodwin, manager of the 
Queen in Wharton, transferred to 
Houston by Long Circuit. 

H. C. Overt replaced Harry 
Hardgrave as manager of the 
Campus Plaza, Texas and Ritz The- 
atres at Sherman, Tex. Hardgrave 
goes to Tulsa, Okla., to manage 
Modern-Aire Drive In. 

A. D. Cremean and J. V. Huntly 
sold the Fox, which they operated 
for the last two years at Timpson, 
to H. L. Hillin. 

J. G. Chatmas purchased the 
Queen at Ferris, and will shutter 
the house temporarily while he 
makes several changes. 

Donald Dickson bought the in- 
terest held by the Interstate The- 
atre Circuit in the Varsity, Fort 
Worth. Sam Archibald holds other 
interest in the house. 

The 30-year-old legit house, the 
Circle, being remodeled into an 
office building. It recently was a 
subsequent-run film house. 

Sam B. Landrum, veepee of Jef- 
ferson Amus. Co., currently a can- 


rs 


RADIO CITY MUSIC lah | 
Rockefeller Center 
“SINGIN’ IN THE RAIN” 
GENE DONALD DEBBIE 
KELLY * O'CONNOR * REYNOLDS 
Color by TECRMICRLOR - Ae M-O-M Pletare 
plus THE GLORIOUS EASTER STAGE SHOW 





























Dickinson circuit using it at the 
Kimo, and Eddie Golden at the 
Vogue. 

Sol Frank and Ward Pennington 
bought the Hillerest Drive-In Bea- 
trice, Neb., from Alspach and An- 
derson of McPherson, Kans. The 
new owners name _ would. be 
changed to the Crest Drive-In. 
Deal is part of a four-theatre 
deal. Frank sold his chief, Cold- 
water, Kans., and Crest at Protec- 
tion, Kans. Then Frank bought the 
Starview ozoner at McPherson. He 
also operates Trail Drive-In, Pratt, 
Chisholm Trail ozoner, Wellington, 
and Chief Theatre, Sedan, ali in 
Kansas. 

Eddie and Edith Golden are mov- 
ing their theatre booking service 
to larger quarters on Film Row. 
Golden operates the Vogue here, 


and books for several indepen- 
dents. 
CHICAGO 
Midway, Rockford, Ill., is go- 


ing through extensive remodeling. 
Ed Noyer named manager of 
Nortewn theatre. 

Jack Hunt returned from Florida 
to manage the Nate Barger drive- 
ins, which opened last week. 
Times Theatre, which was using 
dime admissions during week, 
dropped the idea, returning to 35c. 
Women’s Variety Club formed as 
adjunct to Illinois Tent with Mrs. 
Arthur Mannheimer elected prexy 
last week. Mrs. Meyer Gold was 
picked veepee and Mrs. C. J. 
Waters secretary-treasurer. 

Yale theatre, Maywood, IIl., shut- 
tered. 

Bruce Trinz buying a 
screen for Clark Theatre. 
Astor being remodeled and re- 
seated. 


new 


McVickers juggling its prices 
again, lowering them to 60c. at 
night. 





BOSTON 


Latest available figures show 
Massachusetts has 416 convention- 
al pic houses and 52 ozoners. 
Broken down to seating capacity, 
256 have less than 1,000 seats 
while 65 have seating over 1,500. 
_ As an indication of the slump 
in biz last year, figures recently 
released show that tax receipts on 
pix admission ducats (in Massa- 
chusetts) were 32% less than the 
peak year of 1947. 

Martin J. Mullin, New England 


dren’s Cancer Research Founda- 
tion, selected to receive Variety 
Club’s annual great Heart Award. 

Sam Richmond, Lux Film dis- 
tributor, took on a temporary as- 
signment to assist in the bally of 
“Greatest Show on Earth” (Par). 
He is covering the western Massa- 
chusetts and Connecticut area. 

E. M. Loew’s newest indoor the- 
atre, the Salem in Salem, opened 
last week. House is a 1,000-seater. 

Joint board and commiftee meet- 
ing of the Allied-affiliated Inde- 
pendent Exhibitors of New Eng- 
land resulted in reelection of Wal- 
ter Mitchell as board chairman. 
Nathan Yamins was re-named na- 
tional delegate. 


Theatres topper, and prez of Chil- | 


more, the youngsters are spending 
more for popcorn and candy than | 
they ever did before, according to | 
information reaching North Central | 
Allied offices. This juvenile trade | 
and the popcorn and candy sales | 
which they account for are the) 
only things that have been keeping | 
ing to toss in the sponge. But} 
they’re still insufficient in the face | 
of the dwindled adult trade to} 
make the boxoffice picture bright, 
says S. D. Kane, NCA executive 
counsel, 

| 





BLIZ BOPS MPLS. BUT | 


Minneapolis, March 25. 


spring here) put the skids on week- 
end biz and got week off to brutal 
start. With 18 inches of snow halt- 
ing transportation, the populace 
was snowbound, and theatres took 
it on the chin. Sufferers include 
such well regarded newcomers as 
“Five Fingers,” “Belle of N.Y.,” 
and “For Men Only” and ace hold- 
overs of “Quo Vadis” and “Viva 
Zapata!” “Fingers” teps new pix. 
Estimates for This Week 
Century (Par) (1,600; 85-$1.25)— 
“Quo Vadis” (M-G) (4th wk). Fine 
$10.000. Last week, $12,500. 


| Face” (UA), $10,000. 


(Continued from page 9) 


Big $14,000 or near. Last. week, 
“Mutiny” (UA) and “Man With My 


Guild (Parker) (400; 65-90)—“La 
Ronde” (Indie). Sock $4,200. Last 
week, “Amazing Mr. Beechem” 
(Indie) and “Kind Hearts, Coro- 
nets” (Indie), $2,300. 

Liberty (Hamrick) 
$1.50)—“Quo Vadis” ‘M-G) (4th 
wk) Good $14,000. Last week, 
$16.000. } 





(1,850; 90- 


Music Box (Hamrick) (900; _90- 
$1.25) — “Salesman” (Col), NSG 
$3.700. Last week, on second-runs. 


Mayfair (Parker) (1,500; 65-90)— 
“Snow White” (RKO) (reissue) and 
“Aladdin and His Lamp” (Mono) 
(m.o.). Big $6,500. Last week, 


|For Men Only” (Lip) and “Man | 


Bait” (Lip), $3,000. 

Oriental (Evergreen) (2,000; 65- | 
90)—“Viva Zapata!” (20th) and “As 
You Were” (Indie), day-date with 


many of the showhouses from hav- | Orpheum. Fine $5,000. Last week, | $6,500 first. 


“Snow White” (RKO) (reissue) and 
“Aladdin” (Mono), $5,500. 

Orpheum (Evergreen) (1,750; 65- | 
90)—“Viva Zapata!” (20th) and 
“As You Were” (Indie), also Ori- | 
ental. Big $7,500. Last week, | 
“Snow White” (RKO) (reissue) | 
and “Aladdin” (Mono), $7,700. 

Paramount (Evergreen) (3,400; | 
90-$1.25) — “Greatest Show” (Par) | 





‘FINGERS’ FANCY 10 |(2d wk). Great $18,000. Last week, | and 


| $24,000. | 


United Artists (Parker) (890; 65-| 


Winter’s worst weather (it’s not | 90)—“‘Belle of N. Y.” (M-G) (2d|“Rashomon” (RKO). 


wk). Oke $5,500. Last week, | 


$8,500. 


‘Streetcar’ Strong 24G, 
Denver; ‘5 Fingers’ 15G | 
Denver, March 25. | 
First-run biz continues _ solid 
here this stanza despite a snowfall 
of 17 inches, biggest of year last | 
Thursday and Friday. Holdovers | 
include “Salesman” and “Greatest | 
Show.” Fine biz is being racked | 











Gopher (Par) (1,000; 50-76)— 
“Viva Zapata!” (20th) (2d wk). Hit 
skids to $5,000. Last week, brisk 
$7,800. 


Men Only” (Lip). 
Last week, “Here Come Nelsons” 
(U), $3,500. 


000. Last week, 
(Par) (2d wk), good $8,500. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Streetcar” (WB). Had run 
previously at RKO-Pan at 
vanced admissions. Fairish $7,000. 
Last week, “Big Trees” (WB), 
$8,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“First Time’ (Col) and “Purple 
Heart Diary” (Col): Small $4,000. 
Last week, “Devil Clock Strikes” 
(Indie) (reissue), $3,500. 

State (Par) (2,300; 50-76)—‘5 
Fingers” (20th). Nice $10,000 or 
over. Last week, “David” (20th), 
popscale run, $8,000. 

World (Mann) (400; 8&5-$1.20)— 
“Salesman” (Col) (3d wk). Good 
$3,500. Last week, $4,400. 


‘Town’ Rugged $8,000, — 
Seattle; ‘Streetcar’ 116 


Seattle, March 25. 
“Greatest Show” in second hi- 





| with another smash week. “Steel 


Town” looms good at 
Orpheum where trim _ session 
shapes. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90) — “Retreat Hell!” (WB) and 
eo ag ae Sundown” (Rep) (3d 
wk). 
$3,500 

Coliseum (Evergreen) (1,829; 65- 
90)—“Return of Texan” (20th) and 
“Superman vs Mole Men” (Lip.). 


Story” (RKO) and “Texas City” 
(Mono), $14,500 in 12 days. 

Fifth Avenue (Evergreen) (2,366; 
65-90) —"‘Viva Zapata!” (20th) and 
“Tony Misbehaves” (Indie). Okay 
$9,000. Last week. “5 Fingers” 








MINNEAPOLIS 


Group of local independent ex- 
hibitors are tackling the problem 
of how to keep young people at- 
tending film theatres in their own 
neighborhoods or suburbs, instead 
of flocking downtown. as they do 








now, especially on weekends. 





THERE'S ONLY ONE 


[phate f 






OCEAN FRONT « 40th to 4198 Ste. 
{COMPLETELY AIR- CONDITIONED 
Revervations - Walter Jacobs 


Group members feel they'll be get- 
ting a better share of available 
theatre patronage and improve 
their grosses if they can accom- 
| plish this. 

| Ben Marcus, Wisconsin circuit 
; owner, and Joe Strother, his buv- 
| er, in from Milwaukee to attend 
Northwest Variety club’s testimo- 
nial dinner for retiring Chief 





(20th) and “Trail Guide” (RKO), 

| (2d wk), $4.700. 

Liberty (Hamrick) (1,650; 65-90) 
“Steel Town” (U) and “Meet 
Danny Wilson” (U). Good $8,000. 
Last week, “Belle of N.Y.” (M-G) 

jand “Sellout” (M-G), (2d wk), $6.- 

500 in 9 days. 

| Music Hall (Hamrick) (2,282; 90- 


— 


| $1.50) —"“Quo Vadis” (M-G) (5th |000 for first. | 
|wk). Nice $12,000. Last week,| Imperial (C.T.) (1,839; 34-60) —| 
| $13,200. ; “Flaming Feathers” (Par) and! 
Orpheum (Hamrick) (2,699; 65-|‘Whip Hand” (Par). Fair $8.000. 
| 90) — “Streetcar” (WB). Trim Last week, “Girl on Bridge” (20th) 
_ $11,000. Last week, “Invitation” '!and “Hot Lead” (20th), same. 
(M-G), $5,000. Orpheum (C.T.) (1,048; 34-60) — 
Paramount (Evergreen) (3,049; “San Francisco” (M-G) (reissue) 
65-90|—“Greatest Show” (Par) (2d | and “Jungle of Chang” (M-G). Fair | 
wk). Huge $19,000, after smash | $7,000 Last week, “The River” | 


* $26,000 opener, 





Lyric (Par) (1,000; 50-76)—‘For | 
Okay $4,000. | 


| 


Radio City (Par) (4,000; 50-76)— | 
“Belle of N. Y.” (M-G). Lean $8,- | 
“Sailor Beware” | 


| 


ad- | 


up by “Streetcar,” “Viva Zapata! 


|and “5 Fingers” and “Snow White.” 


Estimates for This Week 
Aladdin (Fox) (1,400; 40-85)— | 
“Streetcar? (WB) and “Padded 
Cell” (Indie), day-date with Tabor, 
Webber. Fine $10,000. Last week, | 
“Green Glove” (UA) and “Tale of 
Five Women” (UA), $9,000. 
Broadway (Wolfberg) (1,200; 40- | 
85) — “Salesman” (Col). Good | 
9,000. Last week, “Just This | 
Once” (M-G) (2d wk), $7,000. 
Denham (Cockrill) (1,750; 40-85) 
—‘‘Greatest Show” (Par) (4th wk). 
Big $16,000. Last week, $21,500. 
Denver (Fox) (2,525; 40-85) 
“Viva Zapata!” (20th), 
with Esquire. 


day-date | 
Fast $18,000. Last | 


and “Waco” (Mono), $13,000 . 

Esquire (Fox) (742; 40-85) — 
“Viva Zapata!” (20th), also Den- 
ver. Nice $4,000. Last week, 
“Phone Call” (20th) and “Waco” 
(Mono), $3,000. 

Orpheum (RKO) (2,600; 40-85)— 
“Snow White” (RKO) (reissue). 
Trim $16,000. Last week, “Las 
Vegas Story” (RKO) and “Strong- 
hold” (Lip) (2d wk), $7,500. 

Paramount (Fox) (2,200; 40-85)— 





Rialto (Fox) (878; 40-85)—*“Jun- 
“Cat | 300 


Liberty. | ,, x 
“Streetcar” is the new entry at| Streetcar 


|“Green Glove” 


| Vogue 


Fair $7,500. Last week, “Las Vegas | 


“5 Fingers” (20th) and “Romance 
of Redwoods” (Col). 
Last week, “Quo Vadis” 
(Sth wk), $10,000. 


(M-G) 


+. | “African Queen” (UA). 


week, “Phone Call Stranger” (20th) | and YP urple Heart Diary” 


Sock $15,000. | 


Bus Strike Sloughs Hub 
But ‘Queen’ Sturdy 326; 
‘Show’ 236, ‘Bend’ 126, 2d 


Boston, March 25. 
Bus operators’ strike and un- 
usual amoun. of sickness in city 
continues to plague first-run trade 
at donwtown majors with only so- 
so biz at most spots. “African 
Queen” at State and Orpheum 
shapes as leader with fairly big 
total. “Greatest Show on Earth” 
in second frame at Met is slipping 
but still strong. “Phone Call 
From Stranger” at Paramount and 
Fenway looks fairish. “Streetcar 
Named Desire” with pop prices at 
Boston looks moderate. 
Estimates for This Week 
Astor (B&Q) (1,200; 50-95) 
“Cry, Beloved Country” (Indie) 
(2d wk). Sléw $4,000 following 


Beacon Hill (Beacon Hill) (682: 
65-$1.20)—"“Mill on Po” (Indie). 
Only fair $3,800. Last week, “Tom 


Brown’s Schooldays” (UA) and 
“Shadow of Doubt” (Indie) (2d wk), 
$1,800. 

Boston (RKO) (3,000; 40-85) — 
“Streetcar” (WB) and “Bitter 
Springs” (Indie). Mild $13,000. 
Last week, “Scandal Sheet” (Col) 

“Weird Woman” (Indie), 


$6,500. 

Exeter (Indie) (1,300; 60-80) — 
Opened Sun- 
day (23). Last week, “Browning 
Version” (U) and “Royal Journey” 
(UA) (8th wk), oke $3,000. 

Fenway (NET) (1,373; 40-85) — 
“Phone Call Stranger” (20th) and 
“Flight to Mars” (Mono). About 
average $5,000. Last week, “Re- 
treat, Hell!” (WB) and “Northwest 
Territory” (Mono) (2d wk), $4.300. 

Memorial (RKO) (3,000; 40-85)— 
“Bend of River’ (U) and “Can't 
Beat Irish” (Indie) (2d wk). Held 
at $12,000 or over. First week, 
solid $17,000. 

Metropolitan (NET) (4,367; 90- 
$1.25) — “Greatest Show” (Par) 
(2d wk). Slumped to $23,000. First 
week, smash $42,000. 


Orpheum (Loew) (3.000; 40-85) 
—‘“African Queen” (UA). Big 
$20,000. Last week, “P:ndora” 


|(M-G) and “Purple Heart Diary” 


(Col), $13,000. 

Paramount (NET) (1,700, 40-85) 
—‘Phone Call From Stranger” 
(20th) and “Flight to Mars” (Mono). 
Fairish $11,000. Last week, “He- 
treat, Hell!” (WB) and “Northwest 


Territory” (Mono) (2d wk), $8.500. 


State (3,500; 40-85) — 
Okay $12,- 
000. Last week, “Pandora” (M-G) 
(Col), 


(Loew) 


, 





BALTIMORE 


(Continued frem page 8) 
Drawing some fairish activity at 
$6,000 after $10,800 getaway. 

Hippodrome (Rappaport) (2,240; 
20-70)—""Tembo” (RKO) plus four 
days of personals by Howard Hill, 
featured archer in film. Mild $10,- 
000. Last week, “Belle New York” 
(M-G) (2d wk), $5,700. 

Keith’s (Schanberger) (2,460; 50- 
| $1.25)—“Greatest Show” (Par) (5th 
wk).’ Down to $9,000 this week 





|gle of Chang” (RKO) and 


stanza is pacing field this round | People” (RKO). Hep $3,000. Last | 


| week, on reissues. 

Tabor (Fox) (1,967; 40-85) — 
(WB) and “Padded 
Cell” (Indie), also Aladdin, Web- 
ber. Nice $9,500. Last week, 
(UA) and “Tale 
| Five Women” (UA), $9,500. 

(Pike) (600; 60-90) — 
“Lavender Hill Mob” (U) (3d wk). 


Good $3,000 after last week’s | Off to $1,500. Last week, fine 
after last week’s $3.000. 


Webber (Fox) (750: 40-85) — 
“Streetcar” (WB) and “Padded 
Cell” (Indie), also Aladdin, Tabor. 
Big $4,500. Last week, “Green 
|Glove” (UA) and “Tale Five 
Women” (UA), same. 


MONTREAL 


(Continued from page 9) 
;Great $18,000. Last week, “Never 
| Forget You” (20th), $15,000. 
Princess (C.T.) (2,131; 34-60) — 
“Lone Star” (M-G). Okay $12,000. 








|} away” (M-G), $7,000. 


| Loew’s (C.T.) (2,855; 75-$1.13)—_ 


|“Greatest Show” (Par) (2d wk). 
Huge $35,000 following socko $45,- 


(UA) (4th wk), $8,000. 


Last week, “Callaway* Went That- 


after previous round at big $11,- 


Mayfair (Hicks) (980; 20-70) — 
| “Red Skies Montana” (20th). Opens 
tomorrow (Wed.) after second 
| week of “Hoodlum Empire” (Rep) 
got oke $5,000. 

New (Mechanic) (1,800; 20-70)— 
| “Five Fingers” (20th). Sturdy $11,- 
000. Last week, “Return of Texan” 
(20th), $4,700. 


Stanley (WB) (3,280; 25-75) — 
“Streetcar” (WB). Back at pop 
prices after previous brief. run at 
same house earlier in season. 
Light $8,000. Last week, “Bugles 
in Afternoon” (WB) $8,300 in 10 
days. 

Town (Rappaport) (1,500; 35-70) 
—‘Salesman” (Col) (2d wk). Un- 
exciting $5,000 after first round 
at $6,800. 


a bewinka oe agit. Sate Pl 
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FOR RENT 
WRITER'S HOME 
Sherman Oaks, California 
Call SPencer 9-4712 











OUTDOOR 
REFRESHMENT 
SERVICE 
| from Coast 
to Coast 


Refreshment 
Service for 
DRIVE - IN 
THEATRES 


SPORTSERVICE CORP 


SPORTSERVICE BLE * BUFFALO 
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Josephine 


BAKER 


—announces 
her 


plans 
for the 


coming’ 
Season— 


“NOW APPEARING nite club engagement at 
the hew "CHEZ JOSEPHINE BAKER CAFE" 
in Mexico City until April 15, 1952 


UNITED STATES NITE CLUB TOUR, 
opening engagement at 
® HOTEL LAST FRONTIER, in Las Vegas — April 18, 
1952. 


® MAY 2d, 1952 — Ciro's Hollywood, California. 
® MAY 27th — Tick-Tock Club, Milwaukee, Wisconsin. 


® JUNE 2, 1952 — New York City — return for limited 
nite club engagement. 


® JUNE 20th — Departure for South American tour nite 


club engagements, opening Rio de Janeiro, June 
25th, 1952. 


® OCTOBER 3, 1952 — Exclusive New York opening of 
club "Chez Josephine Baker," ultra smart East side 
location, soon to be announced. 


® TELEVISION: Sustaining television half hour show 
"Chez Josephine Baker" Fall, 1952, in preparation. 


® FILMS: Screen play nearing completion for filming in 
1953, "The Josephine Baker Story.” 


® RECORDINGS: New album being edited for Fall re- 
lease, 1952. 


* 1950-51 Theatrical Tour throughout America. 


© 1952 — Successful nite club engagement concluded 
March |5th at El Patio, Mexico City. 








Exclusive personal management— 
WILLIAM L. TAUB 


521 Park Ave., New York City 
PLaza 3-3020 


Wardrobe current season: 
PIERRE BALMAIN, CHRISTIAN DIOR, 
JACQUES GRIFFE, PARIS 


New wardrobe American Cafe debut 
at Ciro's in Hollywood by 


CHRISTIAN DIOR, PARIS 


Musical Director: 
JOE BOUILLON, PARIS 
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VARIETY 
‘Nebbs’ Vidpix 


Hollywood, March 25. 


‘TV-FILMS Wednesday, March 26, 1952 


Fairbanks Charges TV ‘Mediocrity’ 


TV Pix Programming on Service 
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Basis, Landau’s New Sales Plan 


New sales plan for television+ 


films under which local TV stations 
can buy as much as four hours of 
vidpix programming per week on 
a service basis was unveiled this 
week by the recently-created Ely 
Landau Productions. At the same 
time, Landau, who was formerly 
radio-TV chief for the Emil Mogul 
agency, disclosed that his outfit has 
completed pilot films in nine dif- 
ferent categories of programs, sev- 
eral of which will be in complete 
series form (13 or 26 shows) within 
30 days. 

New production firm is prepared 
to offer stations a balanced pro- 
gramming setup on film of from 
one to four weekly, with prices 
to be pro-rated on the number of 
shows they take and on their mar- 
ket size. Landau, claiming to be 
bankrolled by three private N. Y. 
individuals and two from Miami, 
said that more $1,500,000 will be 
budgeted for production during the 
first nine months of operation. He 
added that he has already acquired 
a number of properties, as well as 
writers and directors. 


Illustrating the type of program- | 


ming included in the four-hour 
package, Landau cited a self-con- 


tained soap opera, comprising five | 


15-minute stanzas, produced for 
less than $17,000; a series of quar- 
ter-hour sports and film celeb 
shows, dealing with the life of per- 
sonalities in each, budgeted at un- 
der $2,000 per show, and a moppet 
show combining live action with 
animation and produced in color, 
brought in for less than $6,000. 


Most of the current productiom 
is centered in N. Y., but Landau 


(Continued on page 38) 


Await Ruling On 
Legality of AFM 
57, Formula on Pix 


Hollywood, March 25. 

Long-awaited verdict as_ to 
whether General Service Studios’ 
owners, James and George Nasser, 
must comply with American Fed- 
eration of Musicians’ 5% pix-to- 
television format, plus rescoring of 
four pix they want to sell to video, 
will be handed down Friday (28). 
Referee in bankruptcy Benno M. 
Brink last Thursday heard final 
arguments in the controversy, in 
which the Nassers have challenged 
the legality of the formula. 

Emanuel Gordon, of the AFM 
general counsel's office in N. Y., 
analyzed the 5% format, and in- 
troed evidence showing the 5% 
was calculated on various bases, 
depending on methods of distribu- 
tion. He said irreparable damage 
would be caused if the established 
format was upset by the court, and 
added it was impossible to deter- 
mine damages in advance. “We con- 
sider it a fair formula, notwith- 
standing the Nassers’ contention to 
the contrary,” 





the nature of what he 
equitable servitude. 


READY ‘ANDERSEN’ 
COLOR VIDPIX SERIES 


Hollywood, March 25. 

Scandinavian - American Televi- 
sion Co. launches lensing of first 
13 in vidpix series, ‘Hans Christian 
Andersen,” in Copenhagen, Den- 
mark, April 13, with telepix to be 
shot in color. Bernard Bros., pan- 
tomime team, have been set for 
series, and Joan Vohs and Allyn 
Smith have 
leads. 


Male lead and narrator will be 
set here shortly with the rest of 





the cast to be picked in Copenha- | 


gen 

Karl E. Moseby, v.p. of the com- 
pany; Thos Brooks, production 
manager, and sales rep Walter 


Klinger left last week for Copenha- 
gen to start the series. Malvin 
Wald, on the scene, has finished 
13 telescripts. 

Meanwhile, Samuel Goldwyn's 
Hans Christian Andersen,” star- 
ring Danny Kaye from a script by 
Moss Hart, is in production. 





he stated. Gordon | 
maintained that AFM has a prop- | 
erty right in the four pix involved | 
via the music and soundtracks, in | 
termed 


been set for femme | 


— 


NEW PACKAGER TEES 
| WITH 4 TV SERIES 


Hollywood, March 25. 

Half-hour series tagged “Date 
with Destiny” will launch the pro- 
| duction efforts of Pennant Produc- 
‘tions, Inc., new $100,000 firm 
lestablished here by Ed Woods- 
worth and Harrison Dunham to 
| package radio and television prop- 
|erties being readied for produc- 
| tion shortly. 

Pennant, which has taken space 
at General Service studios, plans 
New York, Chicago and London 
offices. 


Mitchell Bares UA 
Vidfilm Aspiration 


Hollywood, March 25. 
United Artists is contacting 
|name pix producers about a pos- 
| sible vidfilm production, Teevee 
director John H.- Mitchell reported, 
| stating UA plans 100% film pro- 
gramming for video. 

Firm will partially or wholly 
| finance as well as distribute. Mit- 
chell believes future of video lies 
in film but doesn’t necessarily think 
television will move to the Coast. 
He is setting up sales organizations 
in 41 markets. Mitchell says UA 
has product now but is thinking of 
the future. He will be here in a 
fortnight “taking a very good look 
at a lot of things.” 








“The Nebbs,” long a popular 
comic strip of family foibles, will 
be filmed for television by George 
Rosenberg, agent, and radio writers 
Henry Hoople and Fred Fox, form- 
erly with Judy Canova. 


Group is negotiating with a 
studio to rush a pilot to the 
market. 





Snader Telepix s 


Own Hit Parade 


Louis D. Snader Productions will 
switig into the production of cur- 
rent pop tunes for its Telescrip- 


tions briefies for the first time this 
week. Outfit, which leases the 
Telescriptions to local stations 
throughout the country to use for 
disk jockey-type shows, has been 
concentrating until now on stand- 
ards. Production of the current 
tunes, according to Snader, will 
permit TV outlets to keep pace 
with radio deejay shows and to 
produce virtually their own Hit 
Parades. 


Snader explained that he’s nego- 
tiated a deal withthe major music 
publishers to: inform him in ad- 
vance, at the same time they in- 
form the disking outfits, on which 
will be their plug tunes each 
month. He plans to produce Tele- 
scriptions on the 10 top tunes each 


month and feed them to stations | 


“while they’re hot.” He said that 
his outfit will be able to lens the 
Telescriptions and get them in the 
hands of stations within 30 days 
after it learns which are to be plug 





tunes. 


Due to Viewer-Go-Hang Attitude 





‘LETTERS TO AMERICA’. 
14G SERIES AS VIDPIX 


Stella Linden, who’s scripted a 
number of the “Foreign Intrigue” 
vidfilm stanzas in Sweden for pro- 
ducers-director Sheldon Reynolds, 
arrived in N. Y. last week from 
Stockholm to wrap up financing 
and a sponsorship deal for a new 
| series she plans to produce on her 
|own in the Swedish capital. 
| Titled “Letters to America,” the 





a4 


Hollywood, March 25. 
Back from a five-week survey 
junket of the nation’s television 
outlets, vidpix producer Jerry Fair. 
banks lashed indie station opera. 
tors for short-sightedness, declar. 


ing that their programming is 
“headed for mediocrity if the 
operators don’t change their cur. 
rent indifferent attitude.” He re. 


ported indies display a stiff policy 
of resistance to re-runs, and a “dis- 
regard for the basic principles of 
| good showmanship, an unrealistic 
| program of trying to get every. 
thing for nothing, and a viewer. 





| format of the half-hour pix will/| go-hang attitude.” 


' revolve around an American writer 
| scouting Europe for human interest 
‘stories on the problems of the av- 
erage European people, how they 
live, etc. 


G-L’s ‘Go Film 
Pitch to Clients 


| In a move that may spur a num- 
| ber of television shows to switch 
|from live to film production, G-L 
| Enterprises, Inc., an indie N. Y. 
| vidfilm production firm, this week 
offered bankrollers a chance to 
produce their shows on film for 
the same cost as the live show, 
and also to. earn a profit on sub- 
sequent-run rights to the programs. 

Outfit claims to have several 
indie backers who are putting up 
money to finance the operation. 
With that coin behind it, G-L plans 
to pay the difference between live 











(Continued on page 38) 
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ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series be- 
| gin shooting May 1. Producers: Harry S. 
| Rothschild, Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Lew Landers 





WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“WILD BILL HICKOK,” half hour tele- 

pix series sponsored by Kellogg’s now 
shooting third series of thirteen. Guy 
Madison and Andy Devine head cast. 
Producer: William F. Broidy 
Associate prodnom: heen g Barry 
Director: Frank McDonal 





Cc 
“AMOS ‘N’ ANDY” Hal Roach Studios, 


Culver City series of character comedy 

telepix now shooting. 

Sponsored Blatz Beer. 

Supervisors: Freeman Gosden, 
orrell. 

Director: Charles Barton. 

Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Foods shooting. 

Cast: Kirby Grant, Gloria Winter, Ron 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COSMAN PRODS. 
Hal Roach Studios, Culver City 
“IN THE LAW” series of half-hour tele- 
pix starring George Raft shooting to 
March 29. 
Producer: Jean Yarbarough 
Director: George Archainbaud 


BING CROSBY, ENTERPRISES 
RKO-Pathe, Culver City 
“REBOUND” series of half hour adult 
dramas sponsored by Packard Motor Car 

| Corp. currently shooting. 
Executive producer: Basil Grillo 
Producer: Bernard Gi 


Charles 





} 





rar 


Director: B_ Girard 

“PERRY MASON” series of half hour 
mystery telepix will begin shooting 
March 
Producer: Richard Dorso 


Half hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
ing May 1. 

Producer: Richard Dorso 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“1 LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 
Morris. Shoots to June. 
Cast: Lucille Ball, Desi Arnez;: set leads 
with William Frawley, Vivian Vance in 
| _ Support. No parts to fill. 
| Producer: Jess Oppenheimer 





Director: Mare Daniels 
| Writers: Jess Oppenheimer, Madelyn 
Pugh, Bob Carrol] 

DONLEVY CORP. 

} Republic Studios, North Hollywood 

| “DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
| Donlevy shooting two films a week, 32 
| to be shot to June. 

| Producer: Harold E. Knox. 

Director: Bill Karn 


| DOUGFAIR CORP. 
666 N. Robertson Blvd.: Hollywood 
Now shooting “TERRY AND THE PI- 
RATES” 26 half-hour adventure telepix. 
Casi: John Baer, Mari Blanchard, William 
Tracy, Gloria Saunders, Jack Kruschen. 
Producer: Dougfair Corp. 
Director: Dick Irving. 





as of Friday, March 21 


JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 
“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting April 1. 
Directors: Derwin Abbe, Arnold ester 


« FILMCRAFT PRODS. 
8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blivd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 


“BIG TOWN” series of 26 half hour 
telepix sponsored by Lever Brothers rolls 
April 1. Patrick McVey and Jane Nigh 
set leads. 

Producers: Jack J. Gross and Philip N. 

Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 

“LIFE WITH LINKLETTER,” starrin 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” sezxies of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Producer; Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 

“THOSE WERE THE DAYS” half hour 
telepix series starts shooting April 8. 
Producers: Bernard Girard, Richard Dorso 

“CORNY JOHNSON” series of half hour 
comedy pix begin shooting April 8. 
Pere: Bernard Girard 

a * series begins shooting M 
2. - od vy 4 dramas. gigs 

roducers: rnard Girard, Richard Dor 
Executive Producer: Basil Grillo 7 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of half-hour dramas featuring 
rene ieee as femcee resumes shooting 

ri , 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORI PRODS. 
Republic Studios, North Hollywood 
“GANGBUSTER” series for NBC-TV, 

sponsored by Chesterfield, now rhooting. 
Producer: Phillips Lord 
Director: Lew Landers 

















TV Films in Produetion 





MARTED PRODUCTIONS 
Swanstrom Studios: Hollywood 
“THE HOT STOVE LEAGUE,” Leo 
Durocher and Laraine Day star in a series 
of 104 quarter-hour interviews of baseball 
oa. Different guest stars each week. 
roducer: Marty Martyn, Ted Kneeland 
Writer: Robert Todd 


MURPHY-THOMAS PRODS. 
General Service Studios: Hollywood 
“FRONTIER DETECTIVES” half hour 
series of 13 films start shooting April 1. 
Victor Jory toplines. 
Producer: Stanley Murphy 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting “MYSTERY THEATRE” 
series of half-hour adventure telepix. 
Producer: J. Donald Wilson 
Director: Howard Bretherton 


REVUE PRODUCTIONS 

Eagle Lion Studios: Hollywood 
Half-hour series of adult drama _ tele- 
pee sqsemne shooting in April for Revue 


Producer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 

ROY ROGERS now shooting ten oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brad 
in support. General westérn parts to fi 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate sresvess: Jack Lacey 
Director: b Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 


hour drama telepix resumes shooting 
March 31. 


Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 


“RACKET SQUAD” series of half-hour 
oevemtare telepix resumes shooting 


Producer: Hal Roach, Jr.; Carroll 
Director: Jim Tinling —_ 





SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
March 27, a shooting session with Fran 
Warren. A shooting session with April 

Stevens goes same day. 
Producer: Louis D. Snader 


f TEEVEE COMPANY 
alifornia Studios, Hollywoed 
“LITTLE THEATRE” series cf (. Henry 
type dramas shooting; each film ‘ve min- 
utes in length, two being comuined to 
make ouarter hour telepix. 
Associate producer: Sherman Harris 
Executive producer: Marc Frederic 
Director: William Asher 


FRANK WISBAR PRODS. 

agile Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half- 
neue adult dramas resume shooting mid- 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St.. Hollywood 
Five in “UNEXPECTED” earies of half- | 


hour telepix shoot in March. 
Six “BOSTON BLACKIE” telepix in 
half-hour series shoot in March. 
Four “CISCO KID” half-hour telepix 
scheduled for March shooting 
Director: Paul Lan 
bey Martin 


However, operators in cities 
with multiple stations have a much 
greater appreciation of quality pro- 
gramming, the producer observed. 
He said, “The difference in policies 
when competition is involved is 
amazing. Operators in cities of 
more than two outlets and network 
affiliate station managers are 
vitally interested in good, enter- 
taining programs. And the prestige 
of filmed-in-Hollywood shows is 
soaring. Where once there was a 
reticence toward film there is now 
an enthusiasm for it.” 

“Unfortunately there are not 
enough multiple-station markets 
available currently so that the pro- 

(Continued on page 38) 


Vidpix Chatter 


Hollywood 

Howard Duff video guesting in 
N. Y., set for “Hollywood Screen 
Test” April 7, “Show of Shows” 
April 12 ... Newly-formed Arrow 
Productions, headed by Leon 
Fromkess and Harry S. Rothschild, 
launches initial series, “Ramar of 











ithe Jungle,” at KTTV studios May 
|5, and has two additional series in 


the works. Fromkess is exec pro- 
ducer and Rudy Flethow will pro- 
duce “Ramar,” to be directed by 
Lew Landers . . . Edward Everett 
Horton replaces Richard Hayden 
in “Wilbur Peddie” series pro- 
duced by Berman Swartz for Ed- 
ward Lewis Productions at Motion 
Picture Center studios . . . Lancer 
Productions, subsidiary of Bing 
Crosby Enterprises, guns two 
series April 8, “Those Were the 
Days,” Bernard Girard-Dick Dorso 
production, and “Corny Johnson,” 
Girard production, while BCE be- 
gins “Perry Mason” series March 
30, Basil Grillo exec producer. 
George Macready is being negoti- 
ated for lead in “Mason”... 
Charles Haas and E. A. Dupont 
inked to direct alternately on next 
six “Big Town” vidpix for Jack 
Gross and Philip Kratne at Gen- 
eral Service studios. Ralph Acton 
has been named casting director 
....Arthur Weitzel and Clyde Ges- 
sell of Firestone Tire Corp. re- 
turned to Akron following sessions 
with execs of Jerry Fairbanks 
Prod . . . Pilot pic on educational 
series has been canned by Arizona 


Motion Picture Co at Mesa, 
Ariz ... . Edmund McCanna Pro- 
ductions packaging a “Mr. and 


Mrs.” video show featuring Mary 
and Harry Hickox ... Gordon 
Thompson ankled Wilding Pic- 
tures to take charge of sales in 
Cleveland division for Jerry Fair- 
banks 





New York 


Dison Stewart, co-founder of 
Transradio Press, named exec vee- 
pee of the Grattan TV-Radio divi- 
sion, created to produce vidpix in 
Italy for American TV stations .. 
John H. Mitchell, United Artists 
TV chief, to the Coast to line up 
new vidfilm properties for syndica- 
tion by his outfit...Dick Cahill, 
midwest supervisor for NBC’s TV 
film syndication, in N.Y. over the 
weekend for huddles with depart- 
ment chief Jack Cron . Richard 
G. Drown, Jr., named UA-TV sales 
rep for New Orleans, bringing the 
outfit a step nearer its plan of 
having a sales staffer in each TV 
market in the country. ..NBC-TV 
film salesmen H. Weller Keever, 
Bill Grainger and Dan Cherkoss 
off on swings through their vari- 
ous territories this week . Ster- 
ling TV has formed a separate 
stock shot division to provide spe- 
cified film footage to networks, 
agencies and other users. . CBS- 
TV Film Sales has sold its ‘Files 
of Jeffrey Jones” to Pearson Phar- 
macal for airing via KING-TV, 





dres, Eddie Davis, So- Im 


Seattle. Table Talk Pastry, Wor- 
cester, Mass., has extended its 
sponsorship on CBS-TV’s “Range 


| Rider” series, produced by Gene 
| Autry’s Flying 


A Productions, for 
additional 26 weeks on WJAR- 
V, Providence, 
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Birth of a Salesman 


Practically every major exec at NBC has been pulled into the 
“soft market” AM-TV breach and has joined the Madison ave. 
brief-case contingent as salesmen in an effort to plug up those 
valuable network holes, particularly in television. 


All the top boys are in there 


“Pat” Weaver, the web’s No. 1 TV braintruster, out peddling the 
web’s wares. Even the sales promotion boys at NBC are selling— 


or trying to. 


While in the past prexy Joseph H. McConnell, board chairman 


Niles Tramniell, and exec veepee 


Denny, have hit the sales trail, generally they’ve been held in re- 
Now it’s high up on their day-to-day 


serve for the flash plays. 
agenda. 


pitching these days, with even 


and radio administrator Charles 








dios on West 66 St., N. Y., to which 
the web will move on April 1, un- 
derline the chain’s faith both in 
radio and its own financial health. 


The 11 studios housed in the for- 
mer Wilson warehouse, which ad- 
joins the ABC Television Centre, 
are modern architecturally, elec- 
tronically up-to-date, physically at- 
tractive and efficient from an en- 
gineering point of view. April will 
be a $3,000,000 moving month 
for ABC, when its Coast and ae. 
tral divisions, similarly leave NBC 
precincts (hangovers from the days 
when the Blue Network was an 
NBC adjunct). In Chi ABC moves 
April 21 from the Merchandise 
Mart to the Daily News building 
(in which Mutual’s WGN had been 
housed). Web’s and WENR’s facili- 
ties will be on the 24th and 25th 
floors, where five new studios are 
being completed and equipped at a 
cost of $500,000, in addition to one 
already set up. Two of the six will 
be for combined AM-TV operations. 

In Hollywood the skein’s western 
division and KECA move April 1 
to the remodeled ABC building on 
North Vine St..The Coast setup, 
combining all AM operations un- 
der one roof, cost $1,250,000 for 
equipment and construction. It in- 
cludes 12 studios and announcers’ 
booths, with three audience stu- 
dios having an average of 321 
Seats. 

ABC engineering v.p. Frank 
Marx said that the new Gotham 
radio building, which will also 
serve WJZ, was “made to last,” 
taking into account not only latest 
technological advances, but also 
probable future needs. Stress was 
placed on compactness and effi- 
ciency, At the same time the pos- 
sibility that some AM studios may 
also be needed for tele was also 
covered, 

Four of the studios (one with 
30,000 cubic feet and three with 
27,000 cubic feet) provide room 


(Continued on page 36) 


CBS-TV's Dilemma 
On Alcoa, Wrigley 


CBS-TV this week found itself 
in the middle of a sponsor dilem- 
ma. Aluminum Corp. of America, 
which bankrolls the Ed Murrow 
Sunday afternoon “See It Now,” 
has asked the network for later 
time segment, preferably the Sun- 
- at 7 p.m. slot, in a bid for a 
isser audience, The latter period 
is occupied by the Wrigley-spon- 
sored Gene Autry program. In vew 
of W rigley’s longtime and intimate 
sociation with CBS (the gum out- 
“ has frequently taken CBS off 

'¢ radio hook by picking up the 
tab on sustainers), the network has 
no desire to court ill favor. At the 
pame time it wants to keep Alcoa 
happy, 

‘ It Ss understood CBS has offered 
1e 6:30 Sunday period to Alcoa. 





£3 000,000 Moving Day (& Date) 
For ABC in N. Y., Chi, Coast 


ABC’s $1,250,000 new radio stu-+ 





but the lat ; : 
The a6 ter is holding out for 7. 


Levenson, 


| 


time is occupied by Sam 
ever. tl who is sustaining. few. | 
it a 29 8 Levenson program has) 
turn the Jating and since his re-| 
climb te Autry film series has | 
“a ae from a 19.4 in February | 
wi ~“°-* On the March Nielsen, 


lig} ‘ d 
> - ‘ would indicate Wrigley's de- 
e t0 stay put. 2 , 





a | us | 





Great White Way 

Gagsters in the CBS-TV pro- 
gram department are kidding 
Henry White, business man- 
ager of the department, about 
his new package idea, titled 
“Night Court.” 

White got into a slight alter- 
cation with a ‘Broadway traf- 
fic cop last Thursday night (20) 
over his right to park his small 
car among a fleet of limousines 
near a legit house. Cop called 
the paddywagon and White 
was hauled off to court, where 
the judge suspended sentence. 
White, of course, missed the 
show he had planned to see 
that night. 


CBS’ 25%, Rebate 
For TV Sponsors 


On Summer Ride 


In an apparent switch in policy 
from that decided on last winter, 
CBS-TV has decided to give all 
regular sponsors staying on through 
the summer a 25% rebate on net 
program costs in addition to the 
regular 10° additional time dis- 
count. Deal is applicable to all 
sponsors in Class A time for eight 
consecutive weeks during July and 
August, provided the bankrollers 
are on for a full 13-week cycle 
before the summer and agree to 
remain on for 13 weeks after the 
summer period. 

At a press conference last win- 
ter when the web’s sales and re- 
search departments unveiled their 
findings on the success of last sum- 
mer’s sponsors, CBS-TV prez J. L. 
Van Volkenburg declared there 
would be no contributions made by 
the web towards program costs 
during July and August this year. 
(Web had picked up 3313°% of all 
program costs last summer.) Fact 
that he has now changed his -mind 
is believed to point up further the 
current “softness” of the TV spon- 
sorship picture. 

Deal is applicable to sponsors of 
all shows -aired from 6 to 11 p.m. 


(Continued on page 36) 














Qwens-Corning To 


CBS: ‘Where on ‘There’ ”? 


Deal for Owens-Corning to pick | 
up the tab on CBS-TV’s projected | 
“You Are There” was virtually set | 
this week, but finding a suitable 
time slot for the show is stalling 
the signaturing. Glass outfit has} 
handed CBS a cancellation notice | 
on the 15-minute Tuesday segment 
it had of the daytime Garry Moore 
show, in order to switch the coin | 
outlay into “You Are There.’ 

O-C has the 1:45 to 2 p.m. seg- 
ment of Moore on Tuesdays, with 
the cancellation effective April 15. 
“There” is scheduled to tee off 
during the first week in June. | 
Bankroller reportedly wants an 
early Sunday evening slot for the 
show, providing CBS can Clear 
enough stations. vw I 


LA. ARCHITECTS 
SIFT TD GOTHAM 


By GEORGE ROSEN 


Two signifi€ant moves are seen 
pointing to the fact that CBS is 




















iseriously involved in prepping a 
|TV City on the outskirts of New 


York. It’s been learned that the 
Coast architect firm of William 
Pereira & Charles Luckman (ex- 
Lever Bros. prexy), who designed 
the $12,000,000 CBS-TV City cur- 
rently under construction in Los 
Angeles, is opening offices in Man- 
hattan. 

Furthermore, it’s known that 
CBS already has completed a pre 
liminary blueprint of a TV City 
adjacent to New York, probably 
in Westchester County, with Co- 
lumbia having a _ large-acreage 
tract under long-term lease. 

The recent shifting of Howard 
Meighan out of the CBS Radio 
presidency, with Adrian Murphy 
taking his place, is seen as having 
TV City overtones. While it was 
announced that Meighan was mov- 
ing into the general executive set- 
up of the parent CBS company, 
there was no revelation of a spe- 
cific assignment for him. How- 
ever, it’s believed that Meighan, 
who headed up by. the CBS Coast 
operation during the _ blueprint 
stages for the mommoth L. A. TV 
City construction, will devote his 
energies toward a similar project 
in the east. 

While there’s been talk in the 
past of a TV City to serve the pur- 
poses of all the networks, the idea 
practically died aborning, because 
of the failure of the webs to get 
together. The need for a TV 
City is more acute for CBS than 
for NBC, in view of the latter's 
studio facilities in Radio City. Co- 
lumbia prexy Frank Stanton has 
approached RCA board chairman 
David Sarnoff and NBC prexy 
Joseph H. McConnell with the idea 
of teaming up on a “one big TV 
City project.” NBC nixed the idea, 
deciding against any such collabo- 
ration. 

17 Scattered Theatres 


CBS presently has 17 theatres 
and studios scattered throughout 
New York City, representing an in- 
vestment of millions of dollars 
strictly for lend-lease properties. 
The network’s trucking bill alone 
for carting of scenery and equip- 
ment to various theatres costs $40,- 
000 a month, or nearly $500,000 a 
year. CBS feels channeling that 
kind of coin into creative program- 
ming would make a lot more sense. 

During a recent Coast visit to in- 
spect progress on the TV City un- 
der construction there, Stanton 
made known his desires for a sim- 
ilar project in New York, which he 
considers even more acute than the 
L.A. structure. It’s Stanton’s con- 
viction that, just as Hollywood 
grew out of the geographical needs 
for pix making, a video community 
adjacent to New York will spring 
up, inspiring a residential commu- 
nity of talent and other creative 
components, as well as a shift of 
operations for agencies and other 
allied facets. 

While CBS is non-committal on 


City, it’s a virtual certainty that a 


Westchester County acreage has 
been acquired for the project. 


Anthracite, Minute Maid 





Cancel ABC-TV Shows 


| down the Tuesday night 10:30 to 11 | 


ABC-TV has received cancella- 
tions on two programs, bankrolled 


by the Anthracite Institute and | 


Minute Maid. 


the Gayelord Hauser show, which 
it backs on Wednesdays at 1-1:15 


V CITY F 
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Benny-Hope-Crosby Sponsor Fade 
Cues in 106 Radio Program Ceiling 





| 
‘Who, Me?’ 

Sir Laurence Olivier and | 
Vivien Leigh failed to appear | 
as announced on CBS-TV’s | 
“See It Now” Sunday (23), 
reportedly due to the fact that 
they had never actually con- 
sented to do the show. Seems 
that a femme rep in the Brit- 
ish press office in N. Y. had set 
up the deal with “See It’ pro- 
ducers Edward R. Murrow and 
Fred W. Friendly without con- 
sulting the Oliviers in advance. 
When the husband and wife 
thesping team heard about it, 
they refused, and the gal was 
fired. 

Oliviers were to have traveled 
to Brooklyn for the show, to 
lecture Brooklynites on British 
culture from one of the Eng- 
lish busses the British sent to 
the U. S. as a public relations 
goodwill gesture. Duo, cur- 
rently co-starring in the two 
“Cleopatras” on Broadway, has_ | 
consistently refused lucrative | 
offers to appear on TV while 
in N. Y. 


A&A’s No. | Radio | 
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It now looks virtually certain 
that Jack Benny, Bob Hope and 
Bing Crosby—the three top-budg- 


|} eted personality shows in radio— 


will lose their sponsors at the end 


|of the current season. From here 


on in, the $8,500-$10,000 bracket 
will be tops in AM, as reflected in 
the Chesterfield purchase (at 10G 
a week) of Dean Martin & Jerry 
Lewis for next season. On the other 
hand, Chesterfield is calling it 
quits on the Hope and Crosby stan- 
zas, each of which carries a nut in 
excess of $30,000 a week. 

If Hope and/or Crosby return 
to the AM kilocycles next season, 
it's a foregone conclusion that it'll 
be at a considerably reduced price, 
with trimmed productional ac- 
coutrements. 

Major Ripley is in the contem- 


| plated Benny cancellation, for the 
|comic, despite his 20 years in ra- 
| dio, almost invariably cdps the No. 


1 Nielsen rating laurels. On the 
other hand, a top AM rating today 
translates itself into a 13 or 14 
Nielsen, which, on a cost-per-thou- 
sand basis, doesn’t jell with a $40,- 
000 weekly program budget. 
Chesterfield's action is even more 
understandable in view of the fact 
that both Hope and Crosby are out 


| of the Top 10 Nielsen ranking. 


| Ben Duffy, prexy of BBD&O, 
j}agency on the Lucky Strike ac- 
a us nh que | count, has indicated that the ciggie 


company would bow out of the 


‘Candid Camera’ Switches 


the actual site of the proposed TV | 





| 


nate-week basis. 


e e ° | Benny radio sponsorship, with the 

| comedian henceforth restricting 

0 IC In ] €0 | himself to TV on a possible alter- 
| 


One of the major long-range pro- | 
gram phenomena, paralleling the | 
Jack Benny saga, is the emergence | 
of the Amos ’n’ Andy CBS radio | 
show at the top of the Nielsen heap | 
in the Feb. 10-16 tabulation. For | 
the past couple of years, it was a} 
case of Benny and “Lux Radio The- | 
atre” alternating in sharing the | 
No. 1 spot, but the new Nielsens | 
project A & A in the leadership. | 
with Lux No. 2 and Benny in third | 
position. 

Whereas in the case of Benny | 
his top Nielsen payoff has been a}! 
continuing thing, the A & A re- 
emergence has significant auxil- 
iary overtones, with the recaptur- 
ing of their large radio audience 
attributed in part to the show’s 
click as a TV attraction. One of 
the oldest shows in AM, the A & A | 
radio buildup as a sequel to their 
TV success, will be watched closely 
by the networks because of the 
current thinking, notably around | 
CBS, to resurrect former radio | 
properties that have since hurdled 
the transition into video. 


The Nielsen top 10 follows: | 








Butter Up Ford 
On Sharing ‘Toast’ 


Sponsorship status of the CBS- 
TV “Toast of the Town” for next 
season apparently is in a state of 
confusion at the moment, with 


| strong possibility that the 60-min- 


ute Ed Sullivan-emceed Sunday 
night showcase may wind up as a 
split bankrolling enterprise. 

Situation again points ‘up the 
client-agency alarms over spiraling 
TV costs. With ‘Toast’ due for a 
budget hike next season under its 
graduated scale terms, Lincoln- 
Mercury, which has been spensor- 
ing the full hour since the show's 
inception, has asked the parent 
Ford Motor Co. to pick up half the 
tab, either alternating weekly for 
the full-hour pickup or splitting up 
the weekly sponsorship into two 
half-hour segments. 

Ford will be available fer a show 
since it is dropping the James Mel- 





peony She Soa ~ Arie roan oe ‘ton Thursday night program on 

Jack Benny...... eeken aan | NBC-TV. 

Edgar Bergen........... 11.3 . 

a rea Si eevee 10.9 WMCA Series On 
eer ae 10.5 | . 

Cinate mans---- $¢ | Self-Styled Patriots 

. oe Attacking Schools 





| 


To WCBS-TV; Gets Sponsor 


Allen Funt’s “Candid Camera,” | 
currently aired twice each Wednes- | 
day night via WJZ-TV, ABC video 
web’s N. Y. flagship, moves April 1 
to WCBS-TV, the CBS web's key | 
N. Y. station, where it will hold} 


slot. Ruppert Beer continues as | 
sponsor, 
That period on WCBS-TV is now | 


- ; | occupied by “My Friend Irma,” a 
Minute Maid ‘is dropping out of , 


p.m., after the April 23 telecast. | 
The show’s sustaining edition, Fri- | 


days at 1 p.m., exits on April 25. 
The anthracite outfit, which has 


been sponsoring the “Better Home | 


Show" with Norman Brokenshire 


| Tuesday night time to affiliates for | 


network show. Latter moves into | 
the Friday at 8:30 period starting | 
next week as part of a switch to 
provide it with greater station | 
clearances. CBS web returned the | 


WMCA, N.Y., currently doing an 
expose series on the New York 
waterfront, will launch a_ twice- 
weekly series on forces which are 
attacking the public school system 
under the guise of anti-Commu- 
nism. 

Five broadcasts will feature in- 
terviews with figures in three 
suburban communities—Scarsdale, 
Port Washington and Englewood— 
where self-styled patriotic groups 
have been firing at the schools. 
According to the indie, the schools 
are being attacked with allegations 
that teachers and school texts are 
“subversive.” Mrs. Nathan Straus, 
WMCA education and public serv- 
ice director, said that this ‘“hyste- 





| ria” indicates “the immediate need 


to inform and organize local citi- 
zens in defense of their schools.” 
Mrs. Dorothy Dunbar Bromley, of 


|} local programming. On WJZ-TV,|the N.Y. Herald Tribune, has vis- 
“Camera” has been aired as a/|ited the three communities, record- 


quarter-hour show 


Wednesdays, | ing interviews with local citizens, 


Saturdays at 6:30 p.m., bows out | once at 7:15 p.m. and again at mid-| school officials and critics of the 
night. . 


after the April 26-broadeast. 


schools. 
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TV FREEZE, WEBS VS. STATIONS ON RATE 
CUTS, POLITICS IN NARTB SPOTLIGHT 


Washington, March 25. 

In an atmosphere resounding 
with the anticipated cracking of the 
television freeze, National Assn. 
of Radio and TV _ Broadcasters 
meets for its 30th annual conven- 
tion next week at the Conrad Hil- 
ton Hotel in Chicago. Advance 
registrations indicate it will be 
the largest gathering of broadcast- 
ers in history and the most widely 
represented, with guests from Aus- 
tralia, India, Cuba, 
Canada in attendance. : 

As usual, the management ses- 
sions, March 31 through April 2, 
will attract the greatest interest. 
With the TV broadcasting industry 
in the black and hundreds of radio 
operators clamoring to enter the 
visual. medium, the impact of the 
freeze-lift is bound to dominate 
the convention, regardless of the 
formal agenda. Probably more so 
than at any previous convention, 
out-of-the-agenda gatherings will 
have high importance. 

The convention will have a num- 
ber of “firsts” which will accentu- 
ate its importance. It will be the 
first annual conclave of NARTB as 
the single, solid broadcasting trade 
association representing ail TV 
networks. ~ It will mark the first of- 
ficial appearance of Harold E. Fel- 
lows as president of NARTB. (Fel- 
lows assumed office June 4, nearly 
three months after the last conven- 
tion.) 

It will also mark the first appear- 
ance of Paul A. Walker as chair- 
man of the FCC. His speech will 
probab‘y be one of the high spots 
of the three-day sessions. 

One-Big-Family Theme 


And because NARTB now rep- 
resents all the broadcasting media, 
it will be the first convention in 
which the emphasis agenda-wise is 
on subject matter on which there is 
no conflict between radio and tele- 
vision, the association points out, is 
designed for both radio and TV 
broadcasters. 

The agenda reflects the growing 
concept of NARTB as a trade or- 
ganization operating in broad 
fields of service to all members. 
This is noted particularly in ses- 
sions on audience research, mer- 
chandising, government relations 
and public relations. 

Even the television sessions have 
been geared to attract the interest 
of radio as well as TV broadcaster. 

Probably the best attended ses- 
sion at the convention will be the 
“confession” panel on Wednesday 
morning in which “veteran” TV 
broadcasters from all over the na- 


(Continued on page 30) 


Waring Status In 
Fall Up in Ai 


There’s a strong possibility Fred 
Waring may not return to CBS-TV 
next fall for General Electric. GE 
has formally pacted for Dan Golen- 








Mexico and 


Chi’s Big Show 


National Assn. of Radio and 
TV Broadcasters has lined up 
top talent to entertain the 
convention delegates at the an- 
nual banquet next Wednesday 
night (2) at the Conrad Hil- 
ton hotel in Chicago. 

After-dinner show will have 
Lou Holtz, Patti Page, Kay 
Thompson and Williams Bros.; 
Corp. Joseph Murphy, song 
| writer: Merriell Abbott danc- 
ers; Whiteguards quartet, and 
Lew Diamond and his orches- 
tra. 





} 


Today at Night As 
Buildup Showcase 


NBC-TV will showcase its early- 

bird “Today” show next Monday 
| night (31) in the 9 to 9:30 slot, ina 
move designed to provide wider ex- 
| posure for the show not only to 
|home viewers but to agencies and 
| prospective clients. One-shot air- 
|ing will occupy the time usually 
| held by “Lights Out,” on which Ad- 
|miral checked off as sponsor this 
week. 

NBC-TV thinks a _ one-shot 
showcasing of “Today” in the Mon- 
day night period would open new 
sales potentialities for the latter 
show. “Today” is aired cross-the- 
board from 7 to 9 a.m. and so, ac- 
cording to NBC execs, it’s possible 
that many agency execs and their 
clients have not become sufficient- 
ily familiar with it. Format on the 
| Monday night airing would follow 
| basically the same as that used 











| during the regular morning broad- | 


casts. 

| “Lights Out” would then be con- 
tinued on successive Mondays as 
|a sustainer, since NBC feels it can 
| line up a new sponsor for the show 
|to replace Admiral, which is check- 
jing off. 


‘DICK JONES TO DuM 
AS 0&0 MANAGER 


| Dick Jones, former Fort Indus- 
| tries veepee and general manager 
|of WJBK (AM and TV), Detroit, 
joined the DuMont web this week 
|in the newly-created post of man- 
}ager of o&o stations. He'll also 
serve in his new job as manager 
of WABD, DuMont’s N. Y. flag- 
ship, which is also a new post at 
the web. 
According to Chris J. Witting, 
; DuMont network chief, Jones was 
{tapped for the job as one of sev- 
;eral moves being lined up to 
| strengthen various departments in- 
|side the web. Until now, Witting 
| pointed out, he himself has served 
}as WABD’s g.m. but, with Jones’ 
| appointment, the station will be 
| 











operated on more of an autono- 


Budweiser Beer Mulls 
Skip-a-Week Trim On 





Budweiser may join the list of 
TV sponsors cutting back to an al- 
|ternate week setup on hour-long 
|shows by adopting the skip-a-week 
| setup for its Ken Murray show on 
| CBS-TV next fall. 

Even though the show is a CBS 
| house package, the D’Arcy agency, 


count, is out canvassing other top 
agencies this week in an attempt 
to interest one of the _ latters’ 
| clients in picking up the alternate 
weeks. Beer outfit is committed to 
| a weekly setup through the remain- 
| der of this season, which takes the 
| Murray show into June. 

| Lincoln-Mercury is also pitching 
|up alternate week sponsorship of 
\its “Toast of the Town” on CBS- 
TV to its parent Ford company. 
(See separate story.) ~ 


Chi Awaiting 
Damm 's Blowup 
On Plugs, Rates 


Considerable pre-NARTB  con- 

vention excitement is being gen- 
erated by the Walter Damm 
(WTMJ, Milwaukee) rump session 
of NBC affiliates, slated for Sun- 
day (30) in Chicago. For years 
an industry “‘stormy petrel,” Damm 
apparently has a lot of gripes he 
| wants to get off his chest. 
For one thing it’s considered a 
| certainty that he’ll reprise his fight 
\of last year for the elimination of 
the 24 free hours a month in TV 
| which the affiliates are obliged to 
iturn over to NBC. In addition, 
| Damm is expected to spark a cru- 
sade among the affiliate member- 
ship designed to give the station 
a greater percentage of the network 
sponsorship spoils. Under the 
present coin allocation, stations get 
| 30% of their TV rate card. Damm 
\feels it’s time the stations were 
getting a better shake. 

Damm’s perennial squawks over 
cuffo plugs is also slated for a re- 
‘prise, particularly with the situa- 
tion agggravated only Sunday (23) 
by the Dean Martin-Jerry Lewis 
| plugging of Revere cameras, res- 
|taurants, ete., on their “Colgate 
|Comedy Hour” stanza. Damm has 
|long regarded this as an evil and 
| thinks the industry should do some- 
thing about it pronto. 


FLANAGAN RETURNS T0 
NARTSR EXEC POST 


Tom F. Flanagan returns as man- 
|aging director of the National 
, Assn. of Radio & Television Sta- 




















paul’s “Information Please’ as a/mous setup, with sales and pro-/ tions Representatives after a two- 


summer replacement for Waring.| gramming departments separated | 


If “Information” proves success- 
ful during the summer, the bank- 
roller may retain the show next fall 
in place of Waring. 

It's no secret in the trade that 
GE, while pleased with the Waring 
show as a prestige entry, is disap- 
pointed in its ratings. Bankroller 


last winter trimmed Waring from | 


an hour to 30 minutes in an at- 
tempt to arrive at a better cost-per- 
thousand payoff. “Information,” 
incidentally, represents the first 
show to be definitely signed as a 
summer replacement on CBS video. 
It will hold down Waring’s Sunday 
night 9 to 9:30 period. 


GEN. SARNOFF BACK 
FROM HOLLYWOOD 0.0. 


RCA board chairman David Sar- 
noff and chief counsel John T. Ca- 
hill get back from their Holly- 
wood 0.0. tomorrow (Thurs.) and 
will ready their findings to their 
colleagues. ; 

Cstensibly a vacation primarily, 
and while General Sarnoff did go 
bo oe for some desert sun, 

ney also surveyed pix-TV sce 
in Hollywood. — visi neon 





'from the network departments. 


Jones will also be nominally in 
|'charge of DuMont’s WTTG, Wash- 
}ington, and WDTYV, Pittsburg, but 
| since beth those stations are now 
|; operating healthily in the black, 
he'll be most active from the start 
;as WABD’s chief helmsman. 





year retirement due to ill health. 

Flanagan succeeds Murray Grab- 
| horn, who recently bowed out as 
| NARTSR topper to join Edward 
, Petry, station rep outfit: Flanagan 
| was the first exec of the association, 
| which covers the leading station 
'reps, but left the organization two 
years ago because of his health. 














Weather conditions snafued the 


| hour slot with a film. 


2 of Our Crews Are Missing’ 


NBC-TV not only lost transmission of its “Dennis Day Show” 
last Friday night (21) from the Coast because of a blizzard in the 
Denver area, but almost lost tw 


o of its technical crews as well. 
microwave link around Denver, 


killing the show east of there and forcing NBC to fill the half- 


First crew was sent out early Friday morning but, when it was 
not heard from for several hours, a second crew was sent out. 


| This one, too, failed to report back. 


| 
! 


Third crew was sent out, 


which found the other two marooned in the snowstorm. Three of 


them then worked on the relay link all day Saturday and NBC in 





N.Y. received its first clear picture following the breakdown at 
| about 7:45 pm. Saturday—just 15 minutes before the scheduled 
start of the Jimmy Durante show from Hollywood. 


Day’s show, on which Jack Benny was to have guested, was the 


only one affected by the blizzard 


| on the N.Y. to L.A. shows that w 
its standard “act of God” policy, 
the sponsor but nothing on program costs. 


| 


, with no difficulties encountered 


ent out over the weekend. Under 
NBC rebates only time costs to 
Sponsor on the Day 


show is RCA Victor, NBC web’s parent company. 


Ken Murray TV Show 


which handles the Budweiser ac- 


Walker enigma.” 


of their current confusions. 


tically put back in camphor. 


— 


~ The ‘Walker Enigma’ 


The industry is looking to next week’s convention of the Na- 
tional Assn. of Radio-Television Broadcasters to resolve the “Pay 
The new FCC chairman will make his first 
major address as one of the convention’s highlights and broad- 
casters are hopeful that out of it will come some clarification as to 
the power Walker will exert as successor to Wayne Coy and in 
what direction he will move in trying to take the broadcasters out 


While Walker has been identified with the FCC for some years, 
his status as chairman, it’s recognized, is something else again. At 
the moment the industry is distressed over the failure thus far to 
release the new TV allocations, although reports that they’ve been 
tossed out the window have been discounted. 
holdup would put Walker on ‘the spot for allowing an industry 
bursting at the seams for a much-needed expansion to be prac- 


Any protracted 


Specifically they want to know whether Walker is yielding to 
pressures. from Governmental colleagues or whether he will exer- 





cise his newly-granted powers to hurdle the long-existing Tv 
bottlenecks. 
They’re hoping that the Chi speech will clear the air. 








WNBT’s SRO Strip 


sign on its 6:45 to 7 p. m. cross-the- 


6:50 strip. Quarter-hour block was 
opened up when the station cut the 
Tex McCrary-Jinx Falkenburg 


Eisenhower. 


Sale to Van Heusen gives the 
station five minutes of news, then 
| five of sports and five of weather 
in the 15-minute strip. Kruger 
Beer has the Bill Stern sports show 
|in from 6:50 to 6:55, and Consoli- 
|dated Edison bankrolls “Uncle 
| Wetherby,” a weather report, from 
6:55 to 7. 


WCAU's 32% Hik 
In Radio Billi 
Philadelphia, March 25. 

Trend back to radio was seen 
here in WCAU sales report that 
local billings for four-week period 
ending March 18 were up 32% 
over the preceding four-week pe- 
riod, and represented a 27% in- 
crease over the comparable period 
in 1951, peak year in the station’s 
history. 

Sales Manager. Jack deRussy 
said WCAU business is headed for 
an all-time this year. New and re- 
newed contracts brought into 
WCAU fold during time covered 
by deRussy’s report call for over 
3,500 anneuncements and partici- 
pations and 650 individual pro- 
gram periods. 

While new business is, for the 
major part, announcements and 
participations, deRussy said, the 
650 program periods indicates a 
healthy renewed interest in radio 


programming on part of local ad- 
vertisers. 


Ritz Bros.’ TV 1-Shot 


Hollywood, March 25. 

Ritz Bros. have been inked for 
“All-Star Revue” May 17 on a one- 
shot basis. 

They'll provide their own pack- 
age for the NBC-TV show, getting 
—— $15,000-$17,500 as their 
share. 














WOR’s Wismer Dicker 


WOR and WOR-TV, N. Y., are 
negotiating with Harry Wismer, 
former ABC sports director, for a 
cross-the-board tele stanza and a 
radio series. Move would probably 
not mean Wismer’s giving up his 
Saturday evening co-op stanza on 
ABC. 

Last October Wismer bowed out 
as ABC sports director in order to 
expand his freelancing. He has 
been doing the syndicated film se- 
ries, “Telesports Digest,’ for a 
couple of years and also handles 
special sports events. Early next 
month he'll handle the Masters 





golf tourney for NBC. 


board period this week, when it | ¢5- the fo 


sold Van Heusen Shirts a new five- | ing to $15,213,792, topped those for 
minute news show for the 6:45 to | the four radio webs, amounting to 


| 
| 


| 
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TV Webs’.$15,213,792 Biz for Jan. 
Tops Radio 2d Time in History 


* CBS-TV’s gross billings for Jan- 


uary this year were up almost 95° 
for the same month in 1951, al- 
though the NBC video web racked 


WNBT, N. Y. flagship of the|up a greater total volume of sales, 
NBC video web, posted the SRO /| according to the latest Publishers 


Information Bureau statistics. 


) In 
addition, 


the total gross billings 
ur TV networks, amount- 


$14,477,939, for the second time in 
history. 

PIB billings show NBC-TV with 
gross billings for January this year 


show from a half-hour to 15 min-| of $7,380,307, up about 73% over 


utes, following McCrary’s tempo- | the $4,187,222 racked up for the 
rary leave to campaign for General | same month in 1951. CBS-TV billed 


$5,109,023, as against $2,601,165 for 
January, 1951. ABC-TV showed an 
increase of about 51%, with bill- 
ings for January this year of $2,- 
007,314, as against $1,328,719 for 
January last year. DuMont this 
year showed $717,148, a hike of al- 
most 64% over the $435,527 billed 
during January, 1951. 


While both NBC-TV and CBS-TV 
have more sponsored hours on the 
air this year, the fact that both 
webs boosted their card rates dur- 
ing 1951 is cited as one of the ma- 
jor contributing factors to the in- 
crease in billings. TV webs, inci- 
dentally, topped the radio webs in 
billings for the first time last Sep- 
tember. Radio came back up dur- 
ing October, November and De- 
cember but slipped behind TV for 
the second time in January. 


On the AM side, CBS Radio was 
still well over $800,000 ahead of 
NBC for January, but the latter 
web has been cutting into the CBS 
advantage gradually since last fall. 


(Continued on page 30) 


Wall St. Clients 
Into Radio, TV 


Bankers and brokers are moving 
into AM and TV in a big way as 
bankrollers. Reason, apparently, is 
that the banks are seeking to make 
more loans to private individuals 
and are consequently using mass 
media. At the same time the in- 
vestment companies are trying to 
lure listeners to deposit their sav- 
ings with them and brokers are 
trying to woo more coin for Wall 
Street. 

Kidder, Peabody, Inc., this week 
signed to back a 15-minuter, “Your 
Money At Work,” Sundays at 10:15 
a.m., starting this week (30). United 
Business Service, investment news- 
letter, is backing “Your Investment 
Dollar,” and Harris, Upham, bro- 
kerage house, is sponsoring Fulton 
Lewis, Jr.’s commentary one night 
weekly. 

On WNBC and WNBT, N. Y., 
National City Bank and Chase Na- 
tional Bank are active. National 
City bought both spots and a news 
strip. 

The financial dough is not only 
coming t> other Gotham outlets 
but is also reaching important di- 





| mensions on stations in many other 


cities. Many of them are backing 
institutional or public service-type 
airers. 

In part it’s a reflection of general 
economic conditions, with high 
prices cutting into people’s savings, 
the volume of savings diminishing, 
citizens trying to get more of a 
return for their dough than banks 
offer in interest, etc. 
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‘BEAST TIME 


~ Remember the Hinterland 


Showmanship is a synonym for good taste. The informalities 
that might be accepted intra-trade don’t necessarily conform 


to public standards. 


A Lindy’s or a Friar’s style of comedy, bit of business, exag- 
gerated bussing—be it between the opposite sexes or, worse, be- 
tween males—falls strictly within the orbit of unshowmanly 


public performance. 


If not downright bad taste, the public 


osculation by men with men—the comics, of course, are the 
dominant if not the sole indulgers of this new “bit’”—certainly 


must make the layman wonder 


what it’s all about. 


The exaggerated fraternal hugging by a comedy star of his 


partner, his guest, and even his 


parent, is not only silly but al- 


most an abnorfial performance according to average standards. 
Showmen who are attuned to these nuances seem surprisingly 


ignorant of public reaction. 


This refers dominantly to the TV 


comics. Everybody by now knows how even the gallant French- 
man’s manner of bussing.a war hero, on whom might be be- 
stowed a high honor, still gets embarrassed titters among Yank 
audiences when seen in newsreels. 


The reaction when comics suddenly wax osculatory in a hyper- 
brother act must be obvious. The recent binge of boy-meets-boy 


in a necking contest has become 


similarly embarrassing. No one 


will squawk if the vis-a-vis is Jane Russell or Marilyn Maxwell. 


Let’s keep it that way. 


Abel. 








Kintner Sees No Conflicting 
Interests in ABC-UPT Merger 


Washington, March 25. +¢ 


Robert E. Kintner, ABC prexy, 
told the FCC yesterday (Mon.) he 


sees no conflict of interest which 
should result from merger of the 
network with United Paramount 
Theatres, Inc. 

Testifying under cross-examina- 
tion by Commission Counsel Fred« 
erick Ford, whe posed a long series 
of hypothetical situations which 
might arise in a company operat- 
ing both theatres and a TV net- 
work, Kintner thought that pro- 
ducers of programs would deter- 
mine use of media and that com- 
petitive conditions would govern 
their choice. 

Asked whether AB-PT would use 
a program for home TV or Theatre 
TV. Kintner said the basic differ- 
ences between two types of pro- 
grams would decide which medium 
should be used and that producer 
would offer it to one or other. 

Kintner saw no possible conflict 
between use of programs on home 
TV and pay-as-you-see TV for rea- 
son that he doesn’t see latter as a 
competitor to free video. Good 
Sponsored programs will prevent 
subscription TV from being an im- 
portant factor in the home, he said, 
even if the FCC authorizes the pay- 
as-you-see service. 

He said ABC has no plans for 
subscription TV and believes the 


(Continued on page 30) 


Taxes, Not Smoke, 


Choking Cig Clients 


Cigaret companies, which are us- 
ually cutting each others’ throats 
with competitive claims, have 
banded together in a drive to tell 
their radio and tele audiences that 
at least half of the dough spent for 
smokes goes into tax coffers. 

A majority of the ciggie outfits 
are taking part in the six-week 
campaign which kicked off last 
week. Included are American To- 
bacco, R. J. Reynolds, P. Lorillard 
and others. They are devoting one 
spot on each show to get across 
the message that on the average 
pack of cigarets, costing 20c, at 
least 10c goes to Uncle Sam, the 
State and city tax collectors—and 
in some states the nick is even 
more. 

Drive will point out that the | 
taxes are “retrogressive,” hitting 
the poorer citizen more heavily 
than the man more able to pay. 








History Repeats 

Idea of repeat performances 
for television shows, to be 
preemed by WOR-TV, N.Y. 
indie, April 14, was actually 
incepted on radio 25 years ago. 
Bringing the idea into TV, as 
a result, completes the cycle. 

In 1927, Ed Byron, now 
producer-director of ‘Mr. Dis- 
trict Attorney,” originated the 
“Crosley Theatre of the Air” 
via WLW, Cincinnati, which 
repeated the same drama Mon- 
days through Fridays. 


Jas McConnell’s 
NBC Exit After. 








+ 
21-Year Re @ tract is a healthy result of a price | and parent Labs outfit was in the 
| structure that “protects a station’s | works in an attempt to put DuMont 


Announcement that 


McConnell, 


spot sales for NBC, was exiting the | 


network, after a 2l-year associa- 
tion as one of the longtime NBC 
vets, comes on the heels of the 
current reappraising and overhaul- 
ing which thus far has involved 


four major personalities. Previous- | ticularly after dark. 


ly it was revealed that Victor Nor- 
ton was leaving as administrative 
veepee, effective April 1, with 
Carleton E. Smith being replaced 
as head of AM-TYV station relations 
by Harry Bannister, general mana- 
ger of WWJ and WWJ-TV in 
Detroit. 

McConnell was recognized as 
one of the NBC fixtures, with a 
wide background and acquaint- 
ance, particularly among the agen- 
cies. But with national spots as- 
suming more and more importance 
in the scheme of AM-TV things 


| fourths of the broadcast day and a/| 
| decrease of about 7% for a quarter 


| 


iS CREAM TIME’ 





WFIL PRECEDEN 
N NEW FORMULA 


Philadelphia, March 25. 
WFIL here has revamped its rate | 
| structure by expanding Class A! Music Corp. of America tele de- 
time, which previously started at | partment was cut down by two this 
|9 a.m., to 7 a.m.—thus putting the week with resignations of Jeff 
7-9 a.m. breakfast period into the Hunter and Joe Amatura. 
| prime-time bracket. wa: OC 
Roger W. Clipp, general manager | 
|of the ABC affiliate, pointed out | 
that two years ago, in March, 1950, 


| ° 
Writ reatgned is tate scicture| Somat Autonomy, 
| Class A periods. At that time the | 
|; move was mistakenly regarded by | nk a N 
Black Ink im New 
DuMont Formula 


some sectors of the trade as a rate- | 
| Slashing device. Actually, however, | 

that the 
be com- 

















MCA Tele Dept. Shaved 





| the adjustment meant an increase | 
| of 20% in the price of nearly three- | 


of the station’s schedule. | 
Station feels that the wisdom of{ Persistent rumors 
the move, equalizing day and eve-| DuMont network will 
ning rates for most of the day, | 
is pointed up by its inking, at rate 
card face value, of General Mills’ | DuMont Labs company to operate 
extensive spot campaign, “and yet|on an ‘autonomous basis were 


at a cost actually less than that / denied this week by network chief 
called for in General Mills’ for- | He attributed 


mula.” |Chris J. Witting. 
The General Mills formula has | the reports to a recent study of 
drawn fire from some segments of |the network undertaken by the 
the trade, such as the National|Trendle management consultant 
Assn. of Radio & Television Station | firm, which recommended such a 
Representatives, which views it as | move, but he said DuMont's char- 
an attack on the present AM rate/| ter of incorporation would pre- 
structure. GM has been seeking to| clude any such change. 
place its heavy spot drive at 50% | According to Witting, the Du| 
of the stations’ one-time daytime | Mont net has actually been operat- 
rate, although 80% of the spots |ing more autonomously since early 
will be aired in Class A time. Sta- | September when, he said, it began 
tion reps feel that GM should get | operating at a profit. Black ink 
a discount of only 30-35% and this | operation, he added, resulted from 
should be based on the Class A| the net’s putting an end to a num- 
rate, when bulk of the spots will| ber of deals with sponsors, in 
be aired. which the web was actually sub- 
Clipp said that the bankroller | sidizing part of the program costs. 
“has taken the lead to come along | Instead of following that pattern, 
with a realistic approach to night-|he said, DuMont has decided not 
time radio buying, weighing night-| to raise its card rates as a lure 


| pletely separated from its parent | 


| how 


Nielsen, Standard Audience Merger 
In Negotiation; ‘l Big Yardstick 


+ Negotiations are still on between 


| A. C. Nielsen and Standard Audit 
& Measurement, Inc., for merger of 
|} the two operations, both of which 
are currently engaged in a survey 
of individual station audience and 
| network coverage. 

Should the move go through it 
will be one of the biggest shake- 
ups in the audience measurement 
field since Nielsen bought out 
C. E. Hooper's national rating 
service two years ago (although 
leaving Hooper free to work in 
the local and non-network field). 
Wedding would parallel Nielsen's 
| buying out of the Hooper opposi- 
| tion. 
| What is involved is the study 
|of the coverage and circulation of 
| individual stations and their webs. 
| This kind of survey had been con~ 
| ducted by Broadcast Measurement 
| Bureau (later tagged Broadcast 
| Audience Measurement), a body in 





| 
| which the advertisers and agencies 


had representation. BMB, which 
issued two reports (the last in '50) 
in its history, passed out of the 
picture two years back because of 
recurring coin crisis, bickering on 
studies should be conducted 
and fact that the sponsors and 
agencies had a finger in its con- 
duct while not providing any real 
financial support. Dr. Kenneth 
Baker, NAB research chief who 
was acting BMB head, last year 
formed SAM to conduct a new 
BMB-type poll. 

Although BMB had had the field 
to itself, the industry was faced 
with the possibility of two yarde 
sticks three weeks ago when Niel- 
sen Coverage Service was an- 
nounced. NCS will cover individ- 
ual AM and TV stations, as well 
as network shows. embrace out-of- 
home AM listening and multiple 
set ownership, with data broken 


down by counties and economic 
status. Working with Nielsen is 
John K. Churchill, ex-BMB re- 


search director. 





time radio rates against nighttime | to potential sponsors. He said the 
TV penetration. It need not and /| web probably won't institute a rate | 
should not upset the individual | hike until it sells out at its cur-| 
radio station's econom:. The an-/ rent rate, which is considerably be- | 
swer lies in the ‘realistic rate card’ | low that of competing networks. 
adopted by WFIL two years ago.” It had been reported that the | 





James, same time satisfied the good busi- | 
director of national | ness judgment of the advertiser.” 


WFIL topper said the GM: con-| separation between the network 


in a better competitive position 
with the other nets. Witting was 
| said to have been up for an exec 
Bringing the 7-9 a.m. span into veepee title, with program chief 
| Class A bracket, of course, raises | James L. Caddigan and sales chief 
| the rate for the breakfast period, | Ted ergman also to be made vee- 
/a time which has been becoming pees. Witting revealed that Trendle 
|more and more attraetive to bank- had recommended he be made net- 
| rollers as TV's inroads spread, par-| work prexy, but pointed out 
|DuMont’s charter provides for 
| “Time has proved the prediction | only one veepee, and that post is 
| that TV offers more formidable currently filled by an exec in an- 
, competition to radio in the night- | other department of the opera- 
(Continued on page 40) ' tion. 


welfare and integrity and at the 


7. 





| 


CBS’ $8,000,000 Daytime Billings 
Bonanza in AM-TY Client Deals 





| America 


NBC signed up for NCS, while 
CBS had previously backed SAM, 
making it a two-way split. ABC 
hasn’t made a decision, but it’s 

(Continued on page 34) 


Tossup Who Gets 
Bergen for 52-3 


Edgar Bergen will do either 10 
or 12 television shows next season 
avd abandon radio completely, or 
else continue his once-a-week radio 
schedule with a maximum of four 
video shows during the season. 
Comedian, who's been huddling 
this week with Music Corp. of 
veepee David (Sonny) 
Werblin, revealed before return- 
ing to the Coast yesterday (Tues.) 
that he’s also had “attractive” of- 
fers from both CBS and NEC to 
sign on an exclusive basis for next 
year, but that it’s still a toss-up 
between the two nets. 

Bergen is currently under con- 





CBS radio and TV networks fi- 


! Sept. 1, Pillsbury moves in on a 


|tract to CBS and to Coca-Cola, 
| which bankrolls his Sunday night 


and representing one of the major nalized $8,000,000 in daytime bill- 





Idea is to spread the concept that 


chunks of industry business, the 
web echelon feels that the national | 
spots setup must be stepped up at 
an accelerated tempo. | 
Since national spot was brought 
into Jim Gaines’ 0.&0. operation, | 
it has been enlarged to three times | 
its personnel size. NBC is reported | 
currently on the prow! for a “Jack | 
Herbert-Ed Madden type of exec.” 


Asks 6046 for ‘Fun’ 


Los Angeles, March 25. | 
Charging that ABC infringed on | 
his “Fun Shop” in the radio series, | 
“Fun Factory,’”’ Maxson Judell has | 
filed suit for $604,000. He alleged | 





ings this week, based on new buy- 
ins on the Arthur Godfrey morn- 


| ing simulcast and Art Linkletter’s | 


afternoon “House Party” by Lever | 


Bros. and Pillsbury. New 


deals , 


give CBS-TV $5,000,000 in new biz, | 


and CBS radio the other $3,000,000. 

Starting Sept. 1, “Party” wi'l 
take over the 2:45 to 3:15 p.m. slot 
cross-the-board on TV and expand 


an extra five minutes on radio, go- | 


ing from 3:15 to 3:45. Pillsbury 
has pacted for the 2:45 to 3 period 
on Mondays through 


the same days. On AM, Pillsbury, 
which now bankrolls the entire 
show, will cut back to 15 minutes 


tobacco excises are “enough if not | he negotiated with the network | cross-the-board, with Lever pick- 


excessive.” 


by National Tobacco Tax Resefrch | his feature for broadcasting, but | hours. 


Council, N. Y., of which Joe Kolod- | 
ny ls prez. It includes growers, | 
Warehouses, manufacturers and | 
Wholesalers of the weed. 


that no conclusion was reached. 
Judell’s “Fun Shop” has ap-. 

peared as a syndicate feature, a | 

book and a series of picture shorts. 


—_— 


Godfrey’s morning radio show is 
now simulcast from 10:15 to 10:30 


| son Paper on Thursdays. 
Thursdays, | 
with Lever taking the 3 to 3:15 slot | 
| video web far behind in the pre-3 


Project was mapped over a period of years for saie of | ing up the remaining five quarter- | 


| 10:45 segment the same four days 


simulcast basis on the 10:30 to! pagigo show. Both pacts expire at 


; i? |end of current season. He met 

each weck. (Simulcast is impos-| with execs of Coke and the D'Arcy 

sible on Fridays because Godfrey | agency, which handles the soft 

broadcasts the show that day from | Ricataih 4 

his farm.) | (Continued on pdge 34) 
Expansion of the Godfrey simul- | 


“Bride and Groom.” "now “aired ‘CONTINENTAL’ AXED 
rom 0 10:45. Show will | 
BY CAMFO HOSIFRY 


shift to the 11 to 11:15 period, | 
with General Mills continuing as | 
sponsor on Mondays, Tuesdays,; Burlington Mills (Cameo Hos- 
Wednesdays and Fridays, and Hud- |iery) notified CBS-TV this week 
| that it’s checking off “The Conti- 
New CBS-TV daytime bonanza, | nental” after the April 17 broad- 
incidentally, leaves the rival NBC | cast. 
Show is 





aired Tuesday and 
/p.m. billings race. NBC now airs | Thursday nights from 11:15 to 
for the network from 10 a.m. to; 11:30 p. m. Web sales execs 
1 p.m., with the 1 to 3 periods | claimed this week to have another 
being local. In that time, the | bankroller interested in the prop- 
web has only two quarter-hour erty. If the latter deal fails to 
sponsors per week and a third | jell, it’s undecided whether CBS 
which takes a quarter-hour alter- | will retain the show as a sustainer 


Mondays through Thursdays under | nate weeks in the Ruth Lyons | with the hope of selling it soon, 


Lever Bros. sponsorship. Starting | show. 


or return the time to local stations. 
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WATERFRONT STORY WLW 30TH ANNIVERSARY TARZAN | 

With Franklin D. Roosevelt, Jr.,| With Peter Grant, narrator; Ken-| Pro ducer-director: Walter a 

Jules Weinberg neth Linn, announcer White, Jr. i 
Writer: Bud Lesser 


Producer. Howard Phillips 
Supervisor: Leon Goldstein 
Editor: Durcan Curry 
30 Mins.; Wed., 9:30 p.m. 
Sustaining 
WMCA, New York 

This indie has come up with a 
sensational documentary series in 
“Waterfront Story,’ an expose of 
conditions on the New York piers, 
which has most of the advantages 


Writer: Verne Jay 
Producer-director: Rikel Kent 
30 Mins.; Sat. (22), 7:30 p 
Sustaining : 
WLW, Cincinnati 

Chapter 4 in a series of birthday 
salutes, this special program was 
devoted entirely to a rollback of 
the WLW news service, one of its 
major operations. Half-hour con- 
centration of the long and sock 





Music: Albert Glasser 

Narrator: Charles Arlington 

30 Mins.; Sat., 8:30 p.m. 

GENERAL FOODS 

CBS, from Hellywood i 

(Foote, Cone & Belding) 

Despite CBS’ attempt to conceal 

the name of the thesp playing Tar- 

zan, so that an illusion of authen- 

ticity can be maintained, web’s new 


ee 





From the Production Centres 


IN NEW YORK CITY... 


Neil O’Brien, former AM-FV copy chief of Kenyon & Eckhardt, has 
joined the radio-tele copy department at Lennen & Mitchell... Jose 





+++ 





Ferrer stars in a special program for United Jewish Appeal on ABC 


rine i _..WOR’s recording studio has increased its annual gross f 
— sone of er | niga +4 of sen- performance permitted only ets mee sang "ged ~ ame _— a Boor: Tyfhanney with 1951 billings up 15% over ’49. ” Denote 
sational journalism he purpose | touchin of highlights, handled|routine meller whic as its hero} , +a a a roe : cilaal 3 am 

is a good one: to focus attention | idpertis. Sprinklings of organ | in loincloth instead of mufti. Sit- | Hartley, WOV program chief, to address American Theatre Wing sta- 


on crime, racketeering, bossism, 
political corruption, crooked union- 


music supplied spacings. 
| Except for a few lines from Ken- 


uation and dialog are carbons of 
other meller entries and even Tar- 





tion management class on specialized programming tonight (Wed.) 
William P. Dix, Jr.. WCBS account exec, named assistant sales man- 





Sezai 


ism and other seamy conditions| yeth Linn, announcer, and about | zan’s occasional victory yell fails to | ager for the CBS Gotham key . Allan Stevenson doing the reporter 
on the docks. To this end WMCA| 19 historic transcriptions from | bring it one niche closer to the Ed-| on tonight’s (W ed.) “Big Story” and into the Vivian Blaine show on } 
hired Jules Weinberg, who has| notables, the vocal ball was car- Tar- 


i gar Rice Burroughs creation. 


NBC-TV Monday (31) Lenora Williamson, program assistant to 


covered the subject for Look and | yjaq by Peter Grant, WLW's vet-| zan’s radio vocabulary and diction, | WOR’s Martha Deane, flies to Terre Haute this weekend to lecture on 


Life and who spent two months 


gathering material for WMCA. He| 


came up with some hot copy. 
The. initial installment Wednes- 
day (19) dealt with the murder of 


;eran and ace newsman. 

News service by the Crosley sta- 
ition kicked off in 1922 with re- 
lturns of Ohio’s state election. That 
} was 


| 


incidentally, have developed 
such an extent that the Tarzan dev- 


to | 


otees will have trouble believing | Rainery with “Young Widder Brown”. . 
that this is the same hero who| added to “Front Page Farrell”....Jack Manning, John Seymour, Jock 


the New York theatre season Cliff Carpenter, William Rainey and 
Barbara Kline now with “The Romance of Helen Trent” William 
Karl Weber and Ian Martin 


in the crystal-set era when} once could do no better than “Me | yaceGregor and Ann Thomas with “Lorenzo Jones.” 
Wally Aleutto, stevedoge foreman; WwLW program schedules pro-| Tarzan—You Jane.” o_o afte) ta chairt M- fied 
killed last May—three weeks after | claimed: “Every Tuesday, Thurs- On preem show (22) Tarzan Legalite Henry Jaffe (& Jaffe) is chairing the AM-TV division of the 


the Kefauver probe and a month 
after he gave Weinberg some dope 
for his mag pieces. 


day and Friday beginning at 8 p.m. 
there wil] be music, lectures, news, 


balked the attempts of two fortune 
hunting scoundrels (white men) to 


Joint Defense Appeal, anti-bigotry outfit. ...Bert Cowlan, an announcer 
on NBC’s “Big Show,” this week had calls for both “Big Story” and 


Bulk of the| ete.” It’s first bulletin, aired in|destroy his jungle, his friends “Big Town”... World Broadcasting has named Alex Chesley, ex- 
airer consisted of the researcher's | 1923. was on the death of Presi-|(animals) and his neighbors (na- | general manager of WJMR, New Orleans, as a Sales rep....Robert Jay 
taped interview with an unidenti-| dent Harding. Presidential elec-| tives). After trying to help them | Burton, Broadcast Music, Inc. v.p., will ckair the AM-TV division of 
fied longshoreman who said that ‘ 


Aleutto was killed because “he was 
a clean guy,” working in the in- 
terests of the stevedores and buck- 
ing the International Longshore- 
men’s Assn. setup. Mr. X made 
other charges: that some union 
organizers on the piers are ex-cons 
with long police records, that the 
bioboken police chief was once a 


ition returns in 1924, Coolidge the 
|winner. That same year Jack 
| Hendricks. manager of the Cincy 
| Reds, spoke into a WLW mike on 
|the baseball club’s prospects. Live 
talks were picked up in 1927 
iby Charles Lindbergh, President 
Hoover in 1929, and Wendell 
Wilkie in 1940. 

Heard on the special 





program 


in their search for gold and oil, 
Tarzan discovers that they’re not | 
levelling with him. Despite the be- | 
trayal, he manages to save one 
from the jaws of a man-eating lion 
and both from being burned alive 
in an oil fire. He sends them away 
unharmed but with the warning | 
that they should warn other white 
men not to come messing around 


the Legal Aid Society’s annual fund drive... .Elayne Fox, of Liberty 
web’s Gotham office, to marry Ely Lieberman Sunday (30) Robert 
G. Criar (ex-Maxon) added by Kenyon & Eckhardt as program super- 
visor and commercial producer....Byron (Biff) Englander, former 
WMGM sportscaster, named sports director of WGBB, Freeport 
Charlotte Denny into “Big Town” tonight (Wed.)....WINS disk jock 
Charlie Stark feted at his hometown Reading (Pa.) Fair....James M. 
Boerst, owner of Executives Radio-TV Service, appointed to head an 
expansion program for Rorabaugh Reports. 


bootlegger’s chauffeur, the local| were snatches of transcribed talks | jn his ; , ; rar James E. Kovach, resigned from NBC, named station manager of 
politicos were members of the! by King Edward VII in 1936; Mus- ee 9 so a WQXR, reporting to exec v.p. Elliot M. Sanger, effective April 15 ‘ 
same club as_ racketeering ele-|solini in 1938, Winston Churchill] without authentic Tarzan charac- | Sy Handy elected prexy of WOR’s 10 Year Club. :..World Broadcast- 
ments, that cops winked at the|in 1940. President Roosevelt’s war | terization. |ing has started production on a 13-week pre-convention series, “The 
beating Aleutto was given before | declaration request to Congress Other cast members, all under | People Choose,” to be released April 27; show is designed for local 
his murder, some union organi-|the day after Pearl Harbor, and 


the CBS secrecy cloak, were ade- 


| sponsorship. ...George E. Foley, indie packager, has inked John Ward, 
vers profited from loan-sharking,| President Truman’s announcement | quate in their -supporing assign- | ex-Pathe, Inc., as sales rep. 
pilferage and payroll padding. of the European War's end. 4 ments. Charles Arlington’s nar- 
As presented in the words of It was Pearl Harbor that caused | ration was okay as was Albert 71 
the mystery dockwalloper the al-/| formation of WLW’s World Front! Gjasser’s A es backing. Script IN HOLLYWOOD , 4.8 
legations had an authentic ring.| panel discussion series, heard for 


Yet they remain only accusations, 
although the station claims it has 
aoe in its files and has substan- 
iated all the charges aired. The 
= may be desirable and the out- 
et's courage in naming names 
may be commendable, but the pro- 
gram raises some questions about 
the advisability of attacks on in- 
dividuals without guarantees that 
equal time will be made available 


a half-hour at Sunday noon, which 
has iust marked up the 535th 
broadeast. Regulars on the pro- 
gram are Howard Chamberlain, 
staffer and moderator; William 
Hessler. Joseph Sagmaster and 
Carl Groat. foreign news analysts 
of Cincy dailies. 

Anni program brought out the 
station’s special coverage of World 
War II. with its own correspond- 


had enough excitement to please 





the moppets, and Walter White, | 
Jr.’s direction kept stanza moving | 
at clicko pace. 
Commercials were well spotted 
and should hit its market with im- | 
pact. Especially if they continue | 
to have the final Tarzan yell sound | 
out “Krinkles.” Gros. 


Tommy Cook was flooded with greetings on the advent of his 12th 


| year in radio but the one from Uncle Sam put him in Marine boot 


camp....After being called by two other names, “Screen Guild The- 
atre” is finally back to where it started and under which title it pros- 
pered....Groucho Marx calls on Talu April 13....Palm Springs sheet 
quotes Tom Young, ad chief of U. S. Rubber, as saying, “‘mental powers 
of commercial writers must have stopped’ developing when they were 
six”....Adolphe Wenland, the rich man’s Menjou, giving the home 
town treatment to DeWitt O’Kieffe, se®ond in command to Leo Burnett 

. Frank Ferrin’s silvery crown blended well into his anniversary, the 


. . LUNCH AT THE CONRAD HIL- | 25th....Haan Tyler bowed out as KFI sales manager. He was previ- 
ser reply. Indie’s intentions may —_ causes ont. a - wan’ i ia a eteniias | ously KFI-TV manager and program director....Doris Day will have 
ne good, but assuming role of|an James E. ‘Edmonds in 1e i orothy an ony eitzel, | Danny Thomas : estar r CBS saad 
public prosecutor may set a dan-| European and Pacific theatres; of gusets y as guestar on her CBS opener March 28....Bill Cun 


gerous precedent. 





their interviews with thousands of 





Producer: John Brookman 


ningham named publicity-promotion director of KPOL,.soon to take 


One weakness was the fact that | servicemen and women ae | 30 Mins.; Mon.-thru-Fri., 12:30 p.m. | the air as L.A.’s 13th radio station. 
the case was based on the testi-! Ohio Valley that were shortwaved | Sustaining 7 . 
mony of an individual. This con- for regularly scheduled airings. WMAQ, Chicago IN CHICAGO ... 
veyed a misleading impression, Another WLW _ wartime opera- hi radio has broken out in a SHOT ile ests , 
that forces on the waterfront | tion told of was Pipeline to World aa of go ore tes Sicekae. tins sigueat, pases Joe Wilson pacted by Mutual to work the midwest 
fighting against crime and for| Front, Sunday half-hour drama- saauheny B tani pow ted perhaps Wi- vame 0 the Day baseball vairers. .. Patsy Lee, warbler on Don 
honest unionism are isolated. \tized news program with reports falete. have: atte Gubtend Os “press MeNeill’s ABC Breakfast Club” for the past four years, is bowing out 
Nevertheless this made an in-|from BBC's global correspond- agents’ delights.” This latest of the show first week in May to wed Rick Lifvendahl, former Chi ABC 
formative, provocative half-hour, | ents. Ci staffer now with Naval Intelligence. 


with Mr. X describing in his color- 
ful lingo the evils of the shapeup 
system, under which dock workers, 
day after day, put their bread-and- 
buiter into the hands of a few 
hiring bosses. 

Rep. Franklin D. Roosevelt, Jr., 
whose Congressional district in- 
cludes a waterfront area, is serv- 
ing as narrator, examining the 
problems with Weinberg. His 
presence lends the series prestige 
and stature. 

Show was given smooth produc- 


WLW’'s Washington bureau news 
| originations. in which Gil Kings- 
| bury. staffer, for long brought pub- 
lic officials and other names to the 
mike on weekday nights for taiks 
on timely topics. was mentioned. 

Tribute was paid to WLW’s for- 
mer newscasters Paul Sullivan, 
Arthur Reilly, Carrol D. Alcott, 
Gregor Ziemer and Robert Park- 
er: to editors Fred Thomas, Bill 
Bailey, Bill Dowdell, the late H. L. 
McEwan. Bob Heidler, John Brite, 
Ed Halloran, Gene Martin, Bill 
Welch, the late Jeff Dickerson, and 


“celebrity showcase” is hosted by 
Daily News columnist Tony Weit- 
zel and wife, Dorothy and is aired 
from the Conrad Hilton’s Park 
Row restaurant. About the show’s 
only claim to individuality is the 
fact that it’s ethered noontime, 
with the others occupying late 
evening spots. The Weitzels’ clam- 
bake seems up to standards for 
this sort of thing and it may well 
be enough of a daytime novelty 
to snag off a rating. ; 

But to do so the pair will) have 
to be more energetic in securing 


No replacement set yet Dick 
Loughran switching from NBC network spot sales to a similar post 
with CBS....WGN commercial manager William McGuineas vacation- 
ing for three weeks at Desert Willow Ranch near Tuscon... Erie 
Ajello added to the writer-producer staff at Henri, Hurst & McDonald 
vee NBC engineering chief O. B. Hanson in town for a looksee at the 
political convention setup... Don MeNeill and the ABC “Breakfast 
Club” gang put on a special show for the Chi Boy Scouts Council Mast 
night (Tues.)....WMAQ-WNBQ promotion manager John Keys hitting 
New York and Washington on a business swing....WBBM announcer 
Bob Grant back at the mike after a two-week cruise as a Naval Reserv- 
ist....Chi NBC commentor Clifton Utley and Mrs. Utley cited by the 
CIO’s Industrial Council for their civic activities... WBBM news di- 
rector Julian Bentley setting up nation’s special coverage of the Wis- 


tion. There were no phoney a guests for the daily session than consin presidential primary balloting next Tuesday (1) and the Illinois 
sound effects—the tua) whistes| the, pregent, Johnny Baker aNd | Was evidenced on’ the chapter [Primary April 8... Charles Chan, WMAQ staff spieler and deejay. hi 


corded by WMCA’s mobile unit. 
A good device was the final “cast 
of characters,” in which Weinberg 
gave a rundown on the key in- 
dividuals and places mentioned 
during the broadcast. Bril. 








PRINCESS MIDNIGHT 

With Nancy Anderson 

105 Min., Mon.-thru-Fri., 11:30 p.m. 
Participating 

WCOP, Boston 

This is the first time any Hub 
station has alloted a late night 
segment to a femme deejay and 
apparently the experiment is pay- 
ing off, for the new stanza already 
has several bankrollers. Beacon 
Wax Co. is sponsoring the first 15 
minutes cross the board with spots 
throughout ®y various advertisers. 
Station conducted a month-long 
search for a suitable femme gabber 
with Miss Anderson grabbing top 
honors (and the post) after suecess- 
fully competing with four semi- 
finalists, via a blind audition heard 
by several w.k. local musical big- 
Wigs. 

An articulate gabber, the gal is 
apparentivy hep regarding record 
data and showbiz lore for the bits 
of info injected between platters 
is on the beam 


with her choice of 


including Red Barber, Bob New- 
hall. Roger Baker, Nixson Denton, 
Al Helfer and Paul Jones. Also 
to current correspondents Robert 
Schakne in Korea, Vincent Evans 
in London and Joe McCaffrey in 
Washington, and Dallas DeWeese, 
staff newscaster. Koll. 
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“Stop The Music” reached its 
fifth birthday on ABC last Sunday 
(23) to become the oldest musical 
quiz snow currently on the airlenes. 
The fact that this series is stiil 
around amidst the casualties of 
other AM giveaway shows is ex- 
plained by the show’s slick com- 
mercial format and firstrate pro- 
duction trappings. 

As a straight musical stanza, this 
|}hour-long session passes muster 
| With the best. With the lush give- 
| away angle thrown in, it becomes 
/a potent audience attraction. As 
regular emcee, Bert Parks is another 
|valuable asset, supplying the 
|comedy spicing with a solid show- 
|manship approach. The featured 
| vocalists on this show have also 





heard (18). The half-hour opened 
with some chinning with an ex- 
Air Force pilot whose only claim 
to fame apparently was that he 
hails from Texas. It was a limping 
start. Balance of the show, or 
roughly 25 minutes, was taken 
over by Maxie Rosenbloom and 
Pamela Britton from the Chi com- 
pany of “Guys and Dolls.” The 
legiters were okay and worked in 
some nice plugs for the musical. 
But everyone, even Slapsie Maxie, 
seemed to run out of gab about 10 
minutes before the program ended. 
The airer badly needed another in- 
terview sequence. 

The Weitzels themselves have 
pleasant enough mike manners 
with good voices but they have 
something to learn about pacing 
such an affair. Dave. 





of plugs for the giveaway manu- 
facturers on top of the regular 
sponsors who bankroll the separate 
15-minute segments. There’s a defi- 
nite tendency on this show to- 
wards plug heaviness, although the 
wide range of musical selections 
somewhat counterbalances this de- 
tect. 

The format, of course, remains 
unchanged with 


poriginated at WLEE, Richmond, Va... 


atusing in Mexico and on the prowl for some new Latino tunes for his 
Saturday “Rio Rhythms” show....Ken Craig, H. Leslie Atlass’ exec 
assistant, in Washington on CBS-WBBM biz... .“Halls of Ivy” writer 


Don Quinn checked in briefly for a round of social calls with Chi 
friends. 


IN WASHINGTON ... 


Harold E. Fellows, NARTB prexy, honored twice during his past 
week’s trek to State broadcaster meetings—first, with commission of 
commodore in the Oklahoma Navy; Second, by being dubbed “Arkansas 
Traveler ....Mahlon Glascock has resigned as sales manager of WRC- 
NBC, a post he has held since ’43....A new 15-minute panel show, 
The Punsters,” brainchild of producer Sol Panitz, being tried out on 
WOL-Liberty. ... WGMS-FM airing two National Symphony concerts 
direct from Constitution Hall in an unusual tie-in experiment.... 
Hazel Markel, Mutual and WWDC commentator, highlighted anniver- 
sary dinner of Salisbury (Md.) Business and Professional Club with a 
talk on technique of interviewing celebs... . Phil Wilson, new WMAL- 
ABC staffer, preeming a dinner music show patterned after the one he 
C : .. WTOP-TV (CBS) goi 1 out 
in promotion campaign for return of web’s “Songs Pe Sele” ts local 
Station, with write-ins and phone calls from viewers credited for re- 
scheduling of show... Jim Gibbons and Bryson Rash hosting a TV 
tour of WMAL-ABC’s video and radio studio facilities. 





Tillman Exits Kaycee 


Kansas City, March 25. 
Tiny Tillman, long a fixture on 
KMBC’s “Brush Greek Follies,” 


Western Reserve Expands 
WEWS College Courses 


Cleveland, March 25. 





' telephone calls | left the station after a fi ;-| Western Reserve University ex- 
disks indicating thoughtful pro-| been top-flight, the current boy-| made to listeners asking them to ' the show ce ago panded its daily half-hour college 
gramming. Platters played during | girl team of June Valli and Jimmy |identify the “mystery ance on the show last Saturday. He 


a session run the gamut from old | Blaine handling the vocal assign- 


standards through the current pop | 


ballads 


ments up to the high standards 


; meiody” 
after their winning of a prize for 
naming a current pop tune. The 





|credit television course program 
oes to y y , | , : : ; 
goes to Jamestown, N. D., where | over WEWS with a course in Music 


t | ; he will be known ‘hite. | iati i 0- 
is, not going overboard on} set up by previous singers such as} jackpot prizes are in the multi- Hi : as Hal White. | Appreciation and one in the eco 
any parucular type but mixing | Kay Armen and Dick Brown. Miss |thousand dollar bracket and even is real monicker is Herschel | nomics of American enterprise. 
poor eg for sorsan: gy pees. “wd Valli particularly impresses as a/the lesser giveaways are impres-| White, | The a i a apn — 
'e, delivered in well-modu- | newcomer with unusual promise. | sively expensive. All in all, it adds| opening of the third series 0 
Inte + Paeogr er ieey ~ ihe et iad - Sué se. is : Wi : e recently wax wo* : P : 

late di oice i cass on the listeners The single drawback on this | up to a medley of musical and give- ¥ waxed twovtunes for credit and non-credit courses in the 
ars and her slick diction ind*-ates 


series, perhaps inevitable on this! away ingredients which should con- 


faretiy) aint : : : 
ve eee SUSIaGRES ltype of airer, is the everloading | tinue to: pay off. 





M-G-M label which are to be re-| Monday-thru-Friday half-hour se- 
leased under the Hal White name. j|ries at 9 a. m. 


Ela, 
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pAGMAR’S CANTEEN GANGBUSTERS 


With Ray Malone, Milton De Lugg, 

Jean Lewis 
Producer: Hal Friedman 
Director: Alan Neuman 
Writers: Lou Meltzer, Allan Walker 
30 Mins.; Sun., 12:15 a.m. 

staining 
RBC_TY, from New York 

Dagmar, nee Jennie Lewis, last 

year became & major development 
of the season, This big blonde who 
had the task of, just remaining in 
front of the cameras and read a 
play or poem on the Jerry Lester 
“Broadway Open House” show, be- 
came so clicko that she was able 
to command four and five figures 
on theatre dates and became prob- 
ably the most publicized personali- 
tv of the year. 
” With the start of “Dagmar’s Can- 
teen” as a post-midnight item Sat- 
urdays, she is now the pivotal point 
of the show instead of an inci- 
dental item. Her previous points 
of interest aren’t enough to sustain 
her in that position. At some time, 
she’s got to show some talent if 
she’s to become a performer who 
can command wide respect. She 
isn’t showing any on this occasion. 
Dagmar, in fact, indicates that 
she’s okay for one bit, not as a 
steady diet for a half-hour. 

Another mistake is lining up 
Dagmar with precisely the same 
type show that she did with Lester. 
She gets help from Ray Malone, 
who is a superior terper; Milton 
De Lugg, who heads the music de- 
partment, and her sister, Jean, 
who doesn’t show anything at this 
point, 

Program is set in a canteen and 
there’s lots of servicemen around. 
Dagmar makes with the osculation 
and little else. Preem was some- 
what on the pathetic side. Jose. 


IT’S A BUSINESS 
With Bob Haymes, Leo DeLyon, 
Dorothy Louden, others 
Producer: Paul Rosen 
Director: Frank Bunetta 
Writer: Bob Weiskopf 
80 Mns.; Wed., 10 pm. 
Sustaining 
DUMONT, from New York 
“It’s a Business”: is a.compara- 
tively expensive operation to throw 
into this time slot which has hefty 


opposition from competing nets. 
It’s a cute attempt to recreate a 
nostalgic tone with music of the 
turn of the century predominating. 
Program has successfully projected 
the atmosphere with its sets and 
costumes, but storywise there are 
several bugs to be ironed out. 

Bob Haymes, Leo DeLyon and 
Dorothy Louden comprise three ca- 
en entertainers, but in their dia- 
ogue and style of song delivery, 
they haven’t quite made up their 
minds in which era the story be- 
longs. 

Haymes and DeLyon are depict- 
ed as a couple of song publishers 
in an era when performers visited 
the pubberies' in order to find ma- 
terial. In this particular story, 
they sell “After the Ball” to one 
performer on an exclusive basis 
and the secretary, Miss Louden, 
sells it to another. Efforts to 
straighten themselves out provide 
a non-too-strong peg for comedy. 
_Series has possibilities and _ it’s 
likely that some will be realized 
before long. Jose. 





SURVIVAL 
With Richard Harkness, narrator; 
guests 
Producers: Harold Azine, Al Lapin 
Director: John McKercher 
30 Mins.; Sun., 2:30 p.m. 
WOR-TV, N. Y. 
The Office of Civil Defense has 
put together a series of 10 half- 
hour vidfilms for distribution to 
video outlets around the country. 
If the first 30-minutes is any in- 
dication of what’s to come the OCD 
is going to miss its opportunity to 
get its “Survival” message across 
to steady viewers. Initial show 
aired in New York City by WOR- 
TV Sunday (23) got off to a slow 
start. 

Of course, it was only an intro- 
ductory session that had to brief 
the viewer on the need for civilian 
defense, the ever-present danger 


- of attack, etc., but it was a hurdle 


that could have been scaled with 
sharp scripting and increased 
viewer values. At it was, it came 
across as nothing more than a 
schoolroom lesson with the teacher 
trying to hold interest by showing 
Slides or pointing to maps. Video 
has a wider range than that and 
ee OCD should take advantage of 


Richard Harkness, series narra- 
tor, kept show in low gear through- 
Out with his slow questioning of 
the guests and methodical gap-fill- 
ing gab. Guesters James J. Wads- 
worth, Federal director of OCD, 
and Leslie A. Kullenberg, OCD 
emergency topper, were too pedan- 
tic in their gab assignments to sus- 
tain interest. Slides and newsreel 


(Continued on page 36) 





Romo Vincent slipping in a cuffo 
commercial for a beer product on 
his “Toast of the Town” a week 
ago Sunday, but Sullivan should 
see what the stars of their own 
package can and did do this past 
weekend. If he sees it, it’ll have to 





vaudeo was pitted directly oppo- 
site Dean Martin & Jerry Lewis 
on the “Colgate Comedy Hour” 
|}over NBC-TV at 8 Sunday. 

What the public saw were a 
|couple of funny kids, the hottest 
|ecomedy act in show business to- 
| day, waxing so overiy generous in 
| their we-love-everybody plugs as 
|to border on the ridiculous. 

They’re just cuh-razy for some 
Boston beanery boniface who min- 
istered to their inner manhood 
when they played the Hub, and so 
the first commercial was for him 
because he’s such a fast man with 
the groceries. In a photography 
studio scene Lewis plugged Revere 
Cameras like he was Ted Briskin’s 
partner. Themselves w.k. within 
the trade as pretty fast with a 
buck—not to mention that 
mated $2,000,000 in wages they 
will knock off in 1952—tthis cer- 
tainly couldn’t be a “promosh,” but 
it sounded that way and the 
tongue-in-cheek “when you gonna 
send it like you said?” must have 
struck a false note. 

Then it seemed that an April 22 
issue (“but it comes out April 8’) 
of Look has “a very fine story on 
us,” said Lewis, and the closeup of 
the weekly, with the comics’ kiss- 
ers on the cover, certainly paid 
off the mag in spades. 

Then followed two laudable com- 
mercials—one for the Red Cross, 
part of an emergency pitch on all 
networks by all programs, keyed 
to the current midwest tornado 
catastrophe; the other for their 
pet Muscular Dystrophy charity, 
with a flash of the box number and 
the New York address. 

The buildup for Danny Lewis, 
Jerry’s dad, was another kind of 
a commercial—an affectionate sal- 
utation wherein Dean Martin 
saluted him as his “partner-in- 
law.” The juvenile-looking parent 
more than sustained the buildup 


, 


My Boy.’ 
Comedy pair are the current 
show biz phenoms following their 
1614 hour telethon pitch for a pro- 
| posed new N. Y. Cardiac Hospital 
which fetched -$1,148,716 in 
phoned pledges and $400,000 in 
checks. (Harry Hershfield is au- 
thority for these figures and he, 
as co-founder of the Cardiac 
Home with Alfred J. McCosker, 
states that the net actual result 
came to $800,000. That could be 
interpreted as a disappointment on 
the TV phase, representing only a 
35% redemption of the phoned 
pledges, but certainly the mailed 
checks just as realistically are to 
the credit of Martin & Lewis). 

The comedy stars make a point 
of stressing that muscular dystro- 
phy is not one of those “popular” 
causes like the cancer or heart 
drives, but it is a dread disease 
that needs funds just as much. 
With such sensitivity about human 
ailments of greater and lesser de- 
gree, it is surprising that they in- 
dulged in that myopic marathon in 
a baseball skit. Nearsightedness is 
an obvious joke, like the banana 
peel or the snowball on the stove- 
pipe hat, but they made it an elon- 
gated affair. 

Tommy Wonder and Margaret 
Banks, heralded as doubling from 
a Las Vegas nitery, did a pleasant 
terp turn. 

As for Martin & Lewis, so po- 
tent is their impact that their fun- 
damental talents can offset some of 
these shortcomings. Certainly none 
will question their stamina, a 
week after that long 16'2_ hour 
telethon the preceding weekend. 
Judgment on plugging everybody 
is something that Colgate-Palmol- 
ive-Peet should control. 





Fred Allen made one of his 
better video appearances on NBC- 
TV’s “Royal Showcase” 
(23). Allen’s opening badinage 
with emcee George Abbott was 
only moderately funny, but the 
latter half of the stanza, devoted 
to “Allen’s Alley,” came over suc- 
cessfully. ‘Alley’ was handled in 


first visited “Royal” Feb. 10. In 
place of Allen successively inter- 
viewing the various residents, this 
segment had the characters argue 
about their roles in the Alley Art 
Theatre’s presentation of ‘Uncle 
Tom’s Cabin.” This avoided a cut- 
and-dried presentation and allowed 
for Mrs. Nussbaum to tiff with 
Titus Moody, Senator Claghorn to 
drag on several comic pooches, etc. 

Mrs. Nussbaum (Minerva Pious) 
was cast as Little Eva, Claghorn 
(Kenny Delmar) as Simon Legree, 





be via kinescope because his CBS} 


esti- | 


with a neat comedy lyric, “That’s | 


Sunday | 


a more fluid manner than when it | 


Tele Followup Comment 


ker Fennelly) as the lawyer. Sketch 
came over as bright comedy, al-| 
though it could have built to a| 
stronger final and included more | 
of the “Tom” burlesque than the | 
brief bit shown. 

Nancy Andrews assisted by 
| Diana Herbert, did a brief sketch | 
|on a man-hunting femme and then | 
| went into the “Miss Platt Takes a 


Uncle Tom and Titus Moody | 





| Mate” tune from Abbott’s late 
| Broadway musical, “Touch and | 
|Go.” It came over potently. 


Abbott did okay as emcee, although 
looking dour when first picked up | 
by the cameras and, in the final 

|minute, having trouble with the | 

| trailer for next week’s show. 





“Original Amateur Hour,” which 
marked its fifth consecutive year | 
on television with Tuesday’s (18) 
NBC-TV show, came up with a ses- 
sion that was typical of its hun- 
dreds of presentations in the past. 
For among the half-dozen tyros 
who appeared included a couple 
of youthful boy and girl singers, 
accordionists, an elderly gentleman 
who extracted tunes out of various | 
gadgets placed in his mouth, as 
well as a nine-year-old girl tap 
dancer. 

Emcee Ted Mack, tanned by a 
Florida vacation, returned to his 
conferenciering with renewed vigor 
and with what may or may not have | 
been a coincidence proclaimed that 
“tonight we salute Miami Beach.” 

ribute took the form of some 
scenic shots of the city’s points 
of interests which Mack described 
in a running commentary. With 
that out of the way he “turned the 
wheel of fortune for the 900th 
tim®” to intro the night’s con- 
testants. , 
Now in his 17th year with the 
airer, Mack started as an assistant 
to its founder, the late Major 
Bowes. Mack’s years of experi- 
ence have given him a mechanical 
ease in handling the participants— 
whether they be a player of a musi- 
cal saw or songstress Sally Fly, the 
college student daughter of former 
FCC Commissioner James L. Fly, 
who chirped “If I Were a Bell” on 
Tuesday’s stanza. 

While the “Original Amateur 
Hour” obviously can’t and isn’t ex- 
pected to match the quality of 
shows using professional talent, it 
fills an important niche in the 
talent spectrum. For there’s al- 
ways a chance that a contestant 
may turn into another Robert Mer- 
rill, Frank Sinatra or Monica 
Lewis, and viewers, of course, fol- 
low the proceedings with a certain 
amount of vicarious interest. Pro- 
gram’s universal appeal is also at- 
tested to by its 18 years on radio. 








Good sportsmanship again key- 
noted Margaret Truman’s appear- 
ance on the Jimmy Durante seg- 
ment of “All Star Revue” on NBC- 
TV last Saturday (22), when the 
President’s singing daughter car- 
ried off her byplay with the Schnoz 
with considerable grace. Particu- 
larly in her teamup for a “Chide- 
bee” strut (with top hat and cane) 
for a “Truman, Jackson & Durante” 
number, which shapes up as stand- 
ard repertoire for future appear- 
ances, Miss Truman handled her- 
self with finesse that couldn’t help 
evoke favorable viewer response. 

Her participation in a “Thirst | 
for Knowledge” quiz insert, with | 
the Schnoz making a hilarious con- | 
trib as the quizmaster, bordered | 
on some White House sensitivities, | 
for her spelling out of “‘] Like Ike” | 
seemed to have a mccoy surprise 
element which subsequently | 
grabbed off picture layouts in| 
dailies throughout the country. She 
cutely ad libbed that she’ll “never 
be able to go home now.” 

Miss Truman’s latter-half con- 
trib on the show served her in 
good stead, for an earlier appear- 
ance vocalling Sigmund Romberg’s 
“One Kiss” was a less fortunate 
experience. 








Ed Sullivan’s “Toast of Town” 
last Sunday over CBS was a 
change of pace in some particulars 
and a bit unusual in the sequence. 
While he opened it with a “talking 
horse,” this was strictly an abor- 
tive throwaway and show got 
launched via Lew Parker and Vir- 
ginia Grey in a streetcar conductor 
sketch from his old series, “The 
Bickersons.” It had lotsa chuckles. 
Miss Grey seems good replacement 
for Parker’s erstwhile TV mate, 
Frances Langford. 

Next-to-closing punch was sup- 
plied by Rex Harrison and Lilli 
Palmer in the observatory scene 
from their current Broadway com- 
edy, Christopher Fry’s “Venus Ob- 
served.” The charming and pol- 


| Plenty suspense and mood 





9444444444 


ness. 

Pfc. Eddie Fisiier smashed over 
a couple, his clicko “Anytime” and 
resuscitated “Forgive Me” that had 
teenagers in the aud squealing. 
Later on the singer did his usual 


| recruiting pitch. The novelty facet 


was distilled by British acrobat 
Jackie in headstands and revolves 
on a tiny pedestal, 
harmonica and uke playing and 
corking work with 20 small blocks 
which he stacked and unstacked 
while in precarious positions 
music 
while he went through the piles. 
Exit act had the Harmonicaires (2) 
belting out “Ghost Riders in Sky” 
and a George M. Cohan medley. 





Combination of factors led to the 
disappointing treatment 
Maxwell Anderson’s 
Children” on ABC-TV’s “Celanese 
Theatre” Wednesday night 
Chief among these was an _ in- 
effectual performance by Mickey 
Rooney, who was making his video 
dramatic bow, and the failure of 
Alan Haskett’s adaptation to provide 


sufficient motivation for the char- | 
Story of the emotional in- | 


acters. 
security of a young couple during 
their first months of marriage pre- 
sented little of the required tender- 
ness nor reasons for that insecuri- 
ty. 

Rooney, topping a somewhat un- 
distinguished cast as the young 
husband, apparently found the 
role too close to his Andy Hardy 
film characterizations. Aside from 
his diminutive stature, which was 
against him from the start since his 
vis-a-vis was several inches taller, 
he failed to project the necessary 
combo of warmth and confusion. 
He held his mugging to a minium 
but he couldn’t get below the sur- 
face of the role. Shirley Standlee, 
as his wife, fared better, turning in 
a performance that was sometimes 
sincere and always competent. 
Patricia Bright, nitery and 
sicomedy comedienne, handled her 
role as the shrewish older sister in 
okay style, and Morrison Dowd 
came up with an effective charac- 
terization of the woridly-wise 
father. June Walker, as- the 
mother; Dora Miranda as _ the 
snooping housekeeper, and Fredd 
Wayne as Miss Bright's hus- 
band, rounded out an okay sup- 
porting cast. 

David Alexander, who reined the 
erstwhile “Somerset Maugham 


Theatre” on NBC-TV, subbed as | 


director for regular Alex Segal on 


this show. Sets, camera work and 
other production credits were 
good. Bernard Green's’ score 


backed the show neatly. 





“Here’s to Your Health,” month- 
ly series presented by NBC-TV in 
cooperation with the N, Y. County 
Medical Society, scored again Sun- 
day (23) in outlining the story of 
arthritis. Originating from the 
Hospital for Special Surgery, N.Y.., 
the half-hour program brought 
viewers a graphic analysis of a 


ing their productive years. 

Three medical experts discussed 
the various forms of the ailment 
and illustrated means of cure by 
slides and films. Arthritis, it was 
pointed out, dates back thousands 
of years for traces of the malady 
have been noted in remains of 
dinosaurs. Modern medicine is of 
great value in combatting it, 
especially Cortisone and ACTH. 

This Sundaw series is of invalu- 
able service to the public for it 
shows what is being done to help 
sufferers of major diseases and 


upside down | 


handed | 
“Saturday’s | 


(19). | 


mu- | 


(Case of Joseph McCann) 

With William Haade, Irene Vernon, 
Bob Wilke, Steve Pendleton, 
John Harmon, Ted Hecht, Tony 
Michaels, Paul Maxey 

| Producer-director: Richard Bare 


Ed Sullivan took umbrage at! Ajax Cassidy (Peter Donald) as; tenuated monolog for its effective- | Writer: Phillips H. Lord 


30 Mins.; Alt. Thurs., 9 p.m. 

LIGGETT & MYERS 

NBC-TV, from N. Y. (Film) 
(Cunningham & Walsh) 

In transferring his “Gangbuster” 
'radio show to TV, indie packager 
| Phillips H. Lord has added just 
|one more show to the long list of 
hackneyed and trite cops-’n-robbers 
mellers on TV. But, through the 





i 
| 
| 


| 


competent work of producer-di- 
rector Richard Bare for the Visual 
Drama vidpix firm, he has also 


come up with the one of the better 
produced TV film series on the 
airwaves. With the exception of 
some antiquated stock shots, which 
|made for a phony opening, the 
| show perked along at an acceptable 
speed and, since this type of 
| stereotyped drama obviously hasn’t 
yet worn out its welcome, the 
series should gain a sizeable audi- 
| ence. 
As with all “Gangbusters” 
| scripts, this one allegedly was 
| based on material actually gathered 
|from FBI files and local police 
records. It was the story of a year- 
long search conducted by the FBI 
for the leader of a holdup gang 
operating in the east, which spe- 
cialized in roadside niteries. Docu- 
mentary treatment eliminated most 
traces of suspense, but the story 
rolled in its customary groove 
through the components of the 
hardened criminal falling for a 
tender young girl, two of his 
henchmen squealing on him and 
the girl finally bringing about his 
death unknowingly at FBI guns. 
William Haade, as the gang- 
leader, Joseph McCann, was right 
for the part, but Irene Vernon, as 
the girl, seemed a little too naive. 
Bob Wilke and Steve Pendleton 
| were good as FBI agents, and John 
Harmon, Ted Hecht, Tony Michaels 
and Paul Maxey turned in standard 
performances as underworldsters. 
Filming didn’t move outdoors 
much but the crowds of extras and 
the sets indicated the series has a 
hefty budget. Show is alternating 
Thursday nights on NBC-TV with 
“Dragnet,” hoth being bankrolled 
by Liggett & Myers. Dick Stark 
handled the Chesterfield plugs in 
his usual topnotch fashion. Stal. 





IN THE AMERICAN TRADITION 
| Director: Elmer Jaspan 

Writer: Sam Ruion 

130 Mins.; Sun., 2:30 p.m. 

| WPTZ, Philadelphia 

Opener in series of 10 programs 
| produced by WPTZ in cooperation 
!with the University of Pennsyl- 
vania televised for first public 
|viewing an actual operation—the 
removal of part of stomach of a 
chronic ulcer sufferer. Story for- 
mat has a central character, Jim 
Miller, whose fears about his own 
operation are allayed by watching 
surgery performed on another pa- 
tient. 
the actual surgery than the TV 
audience, he has nothing to worry 
about. There was little of the 





gruesome and nothing gory or 


, : | frightening to upset the TV view- 
disease which strikes millions dur- | 


ers. Operation had apparently 
| been going on for some time be- 
| fore the cameras dollied up to 
|catch final stages. About all that 
|was seen were flashes of rubber 


gloves, masks and surgical scis- 
| Sors. Dr. I. S. Ravdin, the sur- 
geon in charge, left the final 


| stitches to his assistants, while he 

|explained how carefully his op- 

jerating aides were chosen, and 

| what a matter-of-fact thing it was 
to remove three-quarters of a sub- 
ject’s stomach with so efficient a 

| staff. 

| Protagonist Miller at the close 


If Miller saw no more of . 





ished team scored in a vignette 
that drew upon .Miss Palmer's at-~ 





at the same time eliminates any of program is asked: “Well, Jim, 
ogee on —— may | how do you feel about it now?” 
Setar oduiae was the" appear: | ApOMTeng? tu hat, becomes abe 
- ys I -|pier an ess frightene 
ance of several patients who ex-| through viewing an operation and 
plained their improvement after | js about to reach gleefully for his 
treatment. anesthetic. Before the main event 
; | Miller has been taken on inter- 
= arotae aartgtins and | esting _ — oo em ~_ aol 
performance could not overcome|omy and pharmacological labora- 
cliche situations —_ pty Ene |tories, watching experimental work. 
incidents in “The Human Touch” | Tie-in with the title is the spirit 
. last Friday’s cunt a 'of Benjamin gon which de- 
of Stars” on S-TV. illiam livers a periodic commentary on 
Kendall Clarke’s original teleplay | the growth of the university he 
had the benefit of first-rate fhesp-| founded and its fulfillment of his 
ing by stars Diana Lynn and Vin- dreams. Program would have been 
cont a hg ae ae ~ 7 stouneee saa straight documentary 
veteran Fran cHugh and teevee | treatment. 
nowersiet ume =: ue = Folksy quality was not so obtru- 
gant decor of A. A. Ostrander and| sive in “American Tradition’s’ 
mae heckaresne “> com (ane program (23) ay eon 
an atone y enn sser.| cerned the problems of a sma 
The Felix Jackson-Frank Telford | community whose school had lost 
tandem reined the hour’s videopus | its accredited rating. Solution is 
skillfully, but theme seemed ob-/| found at the University of Penn- 
vious aimost from the teeoff and | syivania’s school of education. Ac- 
much too contrived in spots tO\ tors are cast as the community 
= —_— hae grt onc a parents, mane ~ spomouers 
‘The Hu ouc $ ’ i - 
switch on Miss Lynn, a promising | ro a hey a00, shown. the ‘Teme- 
pianist with ice in her veins whose | dies and possible cure for their 


,. (Cantinued on page 40) . seholastic backwardness. , Gagh, 
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is this the biggest advertising news of the year? 


Selling with “Today”: 
Anahist 

Doeskin 

Florida Citrus Commission 
Kenwill Magikoter 

Kiplinger Washington Agency 
Knox Gelatine Co., Ine. 

Mystic Foam 

Pure-Pak 

Regent Cigarettes 


Time Magazine 





American Research Bureau, average 14-hour 


ratiny—7 to 9a. m., March 3-7 
latest Nielsen, Feb. 11-22, 10 sponsored segments—6.6 











pence a Ale dl 
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In two short months, “Today” has pushed its 
rating from 5.3 to 7.6 —a new mark for early 
morning television that many had thought 

all but impossible. The thirty-one-city 

daily audience has burgeoned swiftly 

to over 1,700,000 viewers — an increase of 53%. 


Garroway and his knowledgeable crew are 










opening the eyes of advertisers, too. To quote 
an example, Time Magazine bought this 
show for one five-minute segment to make 
one one-minute offer of a copy of Time’s 
Current Affairs Quiz. The results were so 
i gratifying that Time snapped up 
a thirteen-week sponsorship. 

~ It adds up to this — “Today’”’ is 
doing for early morning TV exactly 


what “Your Show of Shows” did 


3 gle 


for Saturday night and “The Kate 
Smith Show” for daytime selling 
(each the top show in its class ever since 


going on). And “Today” is doing this 





spectacular job at prices any ambitious 


9.7 advertiser can afford ...as low as $2,332 
L - 


99 


ee 
, gross for time and talent. 
C) Great day in the morning! 


7-9 AM EST 





NBC TELEVISION 


America’s No. 1 TV Network 
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FCC Steps Up Tempo in Effort To 
Lift Freeze By ‘Chi NARBT Time 


Washington, March 25. 

Federal Communications Com- 
mission is driving hard in an effort 
to lift the TV freeze in time for 
discussion at next week’s conven- 
tion in Chicago of the National 
Assn. of Radio and TV Broad- 
casters at which Commission Chair- 
man Paul Walker is to be the chief 
speaker. If the “thaw” (final al- 
location report) isn’t ready by 
then, it will be released by April 7. 

Report, a voluminous document 
of around 600 pages, will contain 
the final allocations for VHF and 
UHF channels for some 1,200 cities 
and towns in the U. S. These allo- 
cations will make possible ap- 


proximately 2,000 commercial TV | 


stations and about 200 non-com- 

mercial educational outlets. 
Major questions in 

with the lifting of the freeze, such 


as the policy to be employed in|} 
applications | 


treating competitive 
for stations and setting of dead- 
line for processing of applications, 
will probably be handled in a 
separate statement accompanying 
the report. 

‘One Pot’ vs. ‘Two Pot’ System 

Whether applications 
handled on a channel by channel 
basis, whether VHF and UF ap- 
plications will be thrown in one 
pot for hearing, or handled separ- 
ately should be finally determined 
this week when the Commission 
gives the latest revised draft of 
report another going-over. 

Yardstick will be determined 
by which method will get new TV 
stations on the air the fastest. Ad- 
“vocates of the ‘“two-pot” system 
claim this method would induce 
applicants to file for UHF to es- 
cape hearings, thus. stimulating 
production of UHF receivers and 
transmitters. The “one-pot” advo- 
cates, however, oppose separate 
handling on ground it would not 
dish out the channels to the most 
qualified applicants but there is 
opposition to this system because 
it would tie up all applicants in 

(Continued on page 40) 


Allen's Radio Row 
Ramble Keys NBC 


Summer Come-on 


With Fred Allen designated as 
“veepee in charge of summer,” 
NBC will unveil its summer sales 
pitch today (Wed.) via a new sound- 


slide film presentation. Web, with 
the exception of reviving its “Op- 
eration Summer Tandem,” is of- 
fering no special incentives for 
sponsors to bypass their summer 
hiatus this year but is basing its 
pitch on statistics proving how 
radio listening holds up during the 
traditional dog days and on the 
beneficial effects this summer’s po- 
litical conventions will have on 
AM. 

Film, which runs about 30 min- 
nutes, has Allen, accompanied by 
Portland Hoffa, his wife, going out 
to learn the facts of summer radio. 
He interviews various NBC execs 
(played by themselves), agency 
execs ‘portrayed by actors) and 
William Gargan, as a private eye, 
each of whom gives him additional 
facts on why it would pay a bank- 
roller to remain on the air through 
the summer. 

Allen learns, for example, that 
the slump in summer retail sales 
is not as high as generally be- 
lieved, being only 2.6% below the 
level of the rest of the year. He 
also discovers that radio plays a 
big part in summer retail sales, 
since it’s the only medium which 





connection | 


will be} 


Chi Convention 


mms, Continued from page 24 


| 





tion will describe their experiences 
in getting into the medium and 





7% 
Ls 


Cold Feet & Hot Ratings 
| On for ‘Songs for Sale’ 


Since CBS-TV’s “Songs for Sale” 
was expanded four weeks ago to 
90 minutes, in the 9:30-11 p.m. slot 
Saturdays, the show’s rating has 





climbed to a 15.4 Trendex despite | 


the fact it’s beamed in only six of 
the 10 cities surveyed. 

In Washington, where WTOP-TV 
|had yanked the airer when it went 
sustaining, the station is bringing 
it back Saturday (29) due to viewer 
protests. Outlet is reinstating 
“Songs” even though it means can- 


celling a local commercial program. | 


On the March 15 edition, George 
Green, a 59-year-old contestant, 
| developed a severe case of mike- 
fright before airtime and couldn’t 
go before the cameras. His tune 
was played anyway, drawing favor- 
able comment from the panel. La- 
ter on in the show Al Gentile, an 
amateur cleffer fron: Youngstown, 


O., also exhibited signs of first 
night fever. Emcee Steve Allen, 
fearing another freeze-up like 


Green’s, quickly moved on to Gen- 


| tule’s song. 





Rep. Morano, Allergic 
| To Disk Jocks, Soothed 
| By WNBC All-Nite Music 


Washington, March 25. 


| The WNBC late hour disk jockey 
| show in New York, “Music Through 
|the Night,” has received high com- 
j}mendation from Rep. Albert P. 
| Morano (R., Conn.), who has made 
public a complimentary letter to 
| station manager Ted Cott. 

Morano recently complained to 
ithe FCC that some disk jockeys 
|were overstepping their bounds 
| with ad libs on politics and with 
| personal attacks over the air. This 
| came after Morano had been on the 
| receiving end of several such at- 
| tacks of which no transcripts were 
|made by the station. 

“‘Music Through the Night’,” 
\the legislator wrote, “which offers 
|this great and immortal music to 
| the radio public, is much more in- 
|spiring and cultural a contribution 
|to public service than the rantings 
|of pseudo-liberals, make-believe 
| politicians, so-called experts , on 
| great issues of the day, and sensa- 
jtional and improper _ publicity 
build-ups of second or third-rate 
performers.” 


A ES SAT PND 


the problems in operating stations. 
Virtually every broadcaster who 
plans or hopes to get into TV will 
doubtless attend. 

| Of related interest -Will be a 
| workshop session Wednesday after- 
noon on the television code, which 
will have been in operation one 
month at convention time. Mem- 
bers of the Code Board of Re- 
view, headed by John E. Fetzer of 
| WKZO-TV in Kalamazoo, will par- 
|ticipate in this discussion which 
|should provide existing and pros- 
| pective TV broadcasters the first 
| real clue as to whether the code is 
working. 








Politico Kickaround 

Another session, of particularly 
timely interest, which will interest 
| radio and TV broadcasters alike is 
ithe “Politics and Broadcasting” 
| panel on Tuesday afternoon. Plans 
| for election coverage by the media 
land expenditures for compaign ad 
| vertising will be discussed by the 
radio-TV directors of the 
cratic and Republican parties and 
network representatives. 

Perhaps the most controversial 
question to be aired at the conven- 
tion is the final session, on Wed- 
nesday afternoon, which will de- 
bate the issue of whether Congres- 
sional hearings should be televised. 
James M. Landis, former New Deal 
braintruster, will take the affirma- 
tive on this question. The speaker 
for the negative side has not yet 
been selected. 

Aside from the agenda proper, 
several issues may eome in for im- 
portant discussion. Chief among 
these is the question of radio ad- 
vertising rates. The network com- 
mittees meet next Monday in Chi- 
cago to oppose rate cuts and a hot 
fight is anticipated. 


an argument on_ theatre 


The-whole question could be blown 
up at the convention. 

This year’s convention will also 
be the biggest from the standpoint 
of exhibits, with TV equipment 
much in evidence. Transmitters 
for UHF stations will be displayed 
for the first time at an NARTB 
gathering. Growth in TV-film busi- 
ness will be reflected in exhibits 
by over a dozen film program pack- 
agers. Television cameras and 
camera chains will be seen in 
greater variety. 

















Following are the agenda high 
MONDAY, 


sin and District of Columbia, fo 


TUESDAY, AP 


Address: “What’s Ahead in Cr 
administrator National Productic 
Address: 
nounced.) 


Address by NARTB president 


McAndrew of NBC. 
Workshop session: “Audience 
Panel:. Lee Little, prez. 


stations). 





Hough, WBAP-TV, 


“What’s Ahead in Legislation?” 


KTUC, 

KTUL, Tulsa; Jack Knabb, Jack Knabb Advertising Co., Roch- 

ester, N. Y.; Worth Kramer, manager, WJR, Detroit. 
WEDNESDAY, APRIL 2 (morning) 

“Confession Session” (experiences in building and operating TV 





follows the public wherever they | 
g0—on vacations, to the beach, etc. | 
And, of course, he learns that a| 
bankroller riding through the sum- 
mer not only sells his summer mar- | 
ket but enters the fall season with | 
an established audience for his | 
show. 

Finally, Allen is told that the 
political conventions, by boosting 
radio listening, will react to the ad- 
vantage of ail radio shows during 
June, July and August. It will be | 
pointed out to him that latest sta- | 
tistics reveal 105,300,000 radio ets | 
in the U.S.. or an average of one 
for every voter. 


Lemon, WTTV, Bloomington, 
TV, Jacksonville, Fla.; Lee B. 


Reinsch, WSB-TV, Atlanta; 
Seattle, Wash.; Walter J. D 
Jett, WMAR-TV, Baltimore. 
Debate: “Public Hearings—Sh 
Through Radio and TV?” 


Negative: (to be announced). 


Annual banquet. 





NARTB Convention Agenda 


lights for the NARTB Convention: 
MARCH 31 


Reports on FM promotion campaigns in North Carolina, Wiscon- 


llowed by open discussion. 


Report on Broadcast Advertising Bureau. 


RIL 1 (Morning) 


Address: “What’s Ahead in Business?” (Speaker te be anrfounced.) 


ritical Materials?”—Henry Fowler, 
yn Authority. 
(Speaker to be an- 


TUESDAY (afternoon) 


Harold E. Fellows. 


Workshop session: “Politics and Broadcasting in '52.” 

Panel: Clair R. McCollough, prez. WGAL, Lancaster, Pa.; Kenneth 
Fry, Democratic National Committee; Edward T. Ingle, Repub- 
lican National Committee; Sig Mickelson of CBS-TV; William 


Promotion—Tale of Three Cities.” 
Tucson; John Esau, manager, 


Panel: Harry Bannister, NBC; Walter Compton, WTTG, Washing- 
ton, D.C.; Ted Cott, WNBT, New York; Walter J. Damm, WTMJ- 
TV, Milwaukee; Thad Holt, WAFM-TV, Birmingham; Harold V. 

Fort Worth; Gaines 

Greensboro, N.C.; Klaus Landsberg, KTLA, Los Angeles; Robert 


Kelley, WFMY-TV, 


Ind.; Glen Marshall, Jr... WMBR- 
Wailes, Fort Industry Co., Detroit. 


WEDNESDAY (afternoon) 
Address by FCC Chairman Paul A. Walker. 
Workshop session: “The Television Code.” 
Panel: John E. Fetzer, WKZO-TV, Kalamazoo, Mich.; J. Leonard 
Mrs. 


A. Scott Bullitt, 
amm, WTMJ, 


KING-TV, 
Milwaukee; E. K. 


ould They Be Open to the public 


Affirmative: James M. Landis. 


WEDNESDAY (evening) 


There’s also a good possibility of | 
TV. | 
NARTB has taken no stand on the | 
sewing up of events for theatres. | 


3. Horizontal acquisition. 
with another. 
4. Horizontal vertical merger. 


on the subject. 





inquiry. 


Mergers & Semantics 


Washington, March 25. 


Under cross-examination yesterday (Mon.) at FCC hearings on 
the proposed ABC-UPT merger, network prexy Robert E. Kintner 
was given a lesson in economic semantics. 
Frederick Ford suggested four types of mergers: a 

1. Horizontal substitution acquisition. 
pany buying another which makes detergents. 

2. Vertical backward merger. 
merging with a motion picture producer. 

Example, one theatre chain merging 


Commission counsel 
Example, one soap com- 


Example, a film manufacturer 


Example, a theatre chain merg- 


ing with another which also produced programs for TV. 
Fortunately, Kintner was relieved of having to answer questions 

Counsel for the parties got into a squabble over 

| questions based on “Assumptions” and Ford abandoned his line of 

















| future of TV lies in sponsored pro- 
| grams. 
Assuming competition between 
|subscription TV, theatre TV and 
{home TV, Kintner said AB-PT 
|could not manipulate programs be- 
tween one medium and another. If 
he were to make such an assump- 
tion, he said, he must also assume 
there would be competition within 
each field. 
Consent Prevents Conflict 
Besides, he said, FCC regula- 
tions will cover TV and consent 
| decree will cover sale of pix to the- 
atres so there won’t be a problem 
of conflict in use of programs. 
| He said he thought it would be 
|impossible, because of competitive 
conditions, to manipulate feature 
films between pay-as-you-see TV 
and theatres. Also, there would be 
legal barriers, he said. He added 
he doubted that subscription-TV 
/can compete with first-run theatres. 
| He declared that feature films 
| have no place in TV network op- 
}erations as a permanent program 
| structure. 
| Even if the major producers re- 
| leased films in their vaults, he said, 
jhe still doubted that ABC would 
| have much interest in the product. 


Demo- | 


| 


| Kintner expressed the opinion 
that TV is the best advertising buy 
that theatres can make. e said 
ihe has been trying to persuade 
|UPT prexy Leonard Goldenson 
that TV would be a good way to 
advertise films, via trailers, but 
that Goldenson said he has to be 
convinced. 

In the event radio listening de- 
clines, Kintner said, ABC would 
still continue its network opera- 
tions and endeavor to attract great- 
er eudience. But he added that he 
didn’t accept the assumption that 
vadio listening will decline suffi- 
ciently to threaten network opera- 
tion. 


ABC’s Pitch 


It’s a smart pitch that ABC has 
been taking at the current hear- 
ings on the proposed merger. In 
the opinion of observers, it’s one 
that the Commission will have a 
tough time tearing apart. The pitch 
is this: the merger with UPT will 
do more to promote competition in 
television than what FCC tried to 
accomplish in radio in requiring 
NBC to divest itself of its “blue” 
network (now ABC) back in 1941. 

This argument was used by 
Kintner, the web’s board chairman 
Edward J. Noble and its Washing- 
ton vweepee Robert W. Hinckley 
when they testified last week. 

So far, the ABC story presented 
to the Commision has been a per- 
suasive one and Kintner has been 
impressive in telling it. the net- 
work topper rattling off ad lib, 


TV Biz Tops AM 


Continued from page 24 


According to the IBP figures, CBS 
billed $1,201,523 more than NBC 
during last October, $941,808 more 
in November, $935,201 more in De- 
cember and slipped to the $828,300 
advantage in January. All four 
radio webs showed declines in their 
January billings as compared to 
that month in 1951, with Mutual 
having the lowest proportionate 
dip. 

Thus, CBS billed $5,160,182 for 
| January this year, down from the 
| $6,833,626 for January, 1951. NBC 
dipped to $4,331,884 for January, 
|1952, from the $5,215.947 regis- 
jtered for that month last year. 
ABC’s billings for January, 1951, 
were $3,307,464, as compared with 
| $3,099.418 for January, 1951, while 
| Mutual billed $1,678,409 this year, 
against $1,542,887 for that month 
Jast year. 














Kintner 


Continued from page 25 











without benefit of notes, his an- 
swers to questions put to him by 
ABC’s Washington counsel James 
A. McKenna. Starting in last 
Tuesday afternoon and continuing 
all through the next day, Kintner 
practically recited from memory 
| the meat from the two voluminous 
|}exhibits which the network put 
|in evidence in support of its case. 

As far as the merger phase of 
the hearings is concerned, the next 
two weeks, which may wind up the 
hearings, should indicate the out- 
come. The crucial testimony, it’s 
expected, will come from Golden- 
son who will be questioned by 
Commission counsel Frederick 
Ford on his part in the operations 
of Paramount Pictures, Inc., which 
led to its anti-trust conviction and 
the consent decree which resulted 
in the formation of UPT. Golden- 
son was in charge of theatres for 
Paramount. 


50% of ABC-TV 
Shows on Film By 
M4, Sez Kintner 


Washington, March 25, 


Television's growing program re- 
quirements will result in a big 
increase in use of film made spe- 
cially for the medium, in the 
opinion of ABC prexy Robert E, 
Kintner. Use of Hollywood feature- 
length film on TV, he thinks, will 
decline. 


Testifying before the FCC last 
week on the proposed merger of 
ABC with United Paramount The- 
atres, Inc., Kintner predicted that 
within two years 50% of ABC pro- 
grams will be composed of film 
specially produced for video. 


Kintner expressed the belief that 
use of kinescopes will decline as 
the cable expands to reach more 
cities. 

The network topper gave five 
reasons why use of special films 
for TV will expand: 


1. Film offers greater scope, 
thereby increasing TV’s effective- 
ness in presenting entertainment. 

2. Film provides a better method 
of placing programs on stations 
when time for live shows can’t 
be cleared. 

3. Film shows can be repeated 
for TV's big audience for repeat 
programs. 

4. Special TV film is more 
suited to the medium than features 
made for theatres. Product for TV 
must be tailored for the small 
screen, provide more closeups, ete. 

5. Hollywood features are too 
long for TV and their use causes 
problems of clearing time on sta- 
tions. 

Kintner pointed out that ABC’s 
five o and o TV stations now de- 
vote from 31% to 54% of their 
broadcast schedules to film. Of 
the total time given to film pro- 
grams, he said, from 23% to 71% 
is supplied by product made for 
theatres and from 17% to 38% 
by negatives made for TV. Up to 








46° of film time on ABC stations, 
| he added, is accounted for by kine« 


scopes which are still important 
to the web’s outlets in Los Angeles 
and San Francisco because of 
liriited cable facilities. 





_ Shenandoah, lowa—Bernice Cur- 
rier , veteran KMA homemaker, 
celebrated her 25th year in radio 
last week. Eight other KMA staffs 
ers present at a fete for Mrs. Cure 
rier represent a total of 180 years 
in the industry. 
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Mag Plug Payola 
Burns TV Execs’ 


Several tele stations and net-| 
works are showing increasing con- | 
: 

cern over the stand of various mag. | 





azines that they won’t publish an/to take over the Wednesday night | 


article on a program unless the lat- | 
ter gives them a mention on the 


air 

The broadcasters were willing in 
the past to give a plug in return | 
for a piece on their talent or shows, 
but today the practice is becoming 
a “shakedown,” it’s said. The pro- 
grammers feel that when a mag 
does a story on one of their stanzas, 
it’s not a “favor” if it’s a program | 
or feature in which readers are in- 
terested. They concede, however, 
that a return plug may be in order 
when the airer is weak or the story 
wouldn’t stand up on its own 
merits. 

What is riling some industryites 
is that even big-league productions 
are being “held up” for a plug deal 
before a publication will okay an 
article. Some of the objection to 
the practice comes from sales top- 
pers, who feel that programs are 
giving away mentions to mags that 
should buy them. 

Straight space-for-time swaps are 
acceptable, where each medium is 
trading ads according to the going 
rates, the sales staffers say. But 
they object to cuffo mentions, or 
displays of magazines, in return 
for publicity breaks. 

Some of the chief offenders, it’s 
reported, are the small television 
program-listing weeklies, which 
have been losing circulation as 
newspaper TV listings expand. On 
the other hand, the dailies and | 
mags such as Time and Newsweek 
give AM and TV full coverage 
without demanding free time. 

Flacks who have been meeting 
stiffer resistance to the placing of | 
stories in the mags—unless accom- | 
panied by gratis plugs—are talking | 
about getting together to map a} 
united front against the practice. 


Hazel Bishop Cancels 
‘Cameo’ to Grab NBC 
Wed. Nite Video Slot 


Hazel Bishop Lipstick, which has 
been flitting around the TV net- 


|works, is dropping its alternate | 


week sponsorship of “Cameo The- 
atre” Sunday nights on NBC-TV 


at 10 period on a weekly basis on 
the same web. Cosmetic firm, 
through the Raymond Spector 
agency, is slated to preem in the 
new time slot April 2 

In its new slotting, the cosmetic 
firm will bankroll “I Confess,” a 
new series of true story romances. 
Sponsor will have a station lineup 
comprising 15-18 live outlets and 
14-15 via kine. Hazel Bishop, in- 
cidentally, has also optioned half 
ot Milton Berle’s “Texaco Star 
Theatre” Tuesday night time when 
the latter show bows off for the 
summer. 

Outfit bowed into TV with the 
Freddy Martin show last summer, 
bankrolling it Wednesday nights 
at 10:30 on NBC. It then picked 
up part of ABC-TV’s “Stop the Mu- 
sic,” only to drop that when it re-- 
turned to NBC to share sponsor- 
ship of “Cameo” with Regent cigar 
ets. In moving to the new Wednes- 
day night period, it will be occupy- 


ing the slot being vacated by} 
Camel cigarets with its ‘“‘Panto- 
mime Quiz.” Camel reportedly 


plans to take a 13-week hiatus with 
that show and then move it to 
CBS-TV as summer replacement 
for “Man Against Crime.” 

Regent continues its alternate 
week sponsorship of the Sunday 
night “Cameo” series, with NBC 
now scouting for a new bankroller 
to pick up the open weeks. If no 
new sponsor is found, the web may 
return’ the half-hour to local sta- 
tions, with Regents swinging its 
coin into NBC’s early-bird “Today” 
show. 





TVA Elects Manning 
Hollywood, March 25. 

Knox Manning has been elected 
permanent chairman of the Coast 
section of the National Board of 
TVA by unanimous vote. 

He replaces Ken Carpenter, who 
resigned. 








CBS-TV’s Co-op Pattern 
| On Bert Parks Show 


CBS-TV climbed back on the 
co-op bandwagon this week by of- 
fering the Monday stanza of its 
thrice-weekly daytime Bert Parks 
show to affiliates for sale to local 
bankrollers. Offer marks the, first 
show the web has sold on that sys- 
tem in some time and was report- 
edly undertaken in attempt to pick 
up more station clearances for the 
Wednesday and Friday editions of 
the program, which are sponsored 
by General Foods. 


Terming the co-op setup still an | 


experiment, CBS-TV sales execs 
explained that stations will be 
charged a flat fee for the Monday 
show. Web will then provide four 
cut-ins for the insertion of local 
spot. CBS has established three 
sets of prices for the stations, de- 
pending on which of three cate- 
gories they fall into. GF retains 
the right to recapture the Monday 
stanza during the summer, to add 
to its other two days. 

Web pointed out that several af- 
filiates had refused to clear time 
for GF on Wednesdays and Fri- 
days unless CBS could also give 
them the show on a sponsored basis 
on Monday. When the web encoun- 


tered difficulty in lining up a spon- | 


sor for Mondays, it decided on the 
co-op system to permit the affili- 
ates to sell the stanza themselves. 


WLIB Negro-Slanted 
| Block in Expansion 
WLIB, Gotham indie, has ex- 
| panded its Negro-slanted block 75 
|minutes daily, adding a half hour 
to Joe Bostic’s 6:30-7 a.m. strip 
and signing Phil Gordon, ex-WOV 
and WWRL, to do an evening show 
6-6:45 p.m. cross-the-board. 
+ Indie also inked Ballantine beer, 
via J. Walter Thompson, for par- 
‘ticipations in the Negro block. 





— + 


Evidence of how television is en 
‘eroaching still further on radio's 
cream evening listening hours was 
revealed this week. According to 
the latest A. C. Nielsen 
the percentage of TV sets in use 
from 9 p. m. to midnight during 


January topped that for radio sets 
for the first time in broadcast an- 
nals. Research outfit also showed 
that TV is hot on the heels of 
radio for the 8 to 9 hours. 

Nielsen figures represent the 
total number of homes tuned to TV 
and radio \ all U. S. radio homes, 
not just the TV-only homes. As a 
result, its not only. the proportion- 
ate size of the audience but the 
actual number of homes which 
shows TV in the lead. For the 9 to 


report, 


10 p.m. period, for example, Niel- | 


sen reports TV sets tuned in in 
11,042,000 homes, compared with 
the 10,572,000 radio sets, giving TV 
a lead of almost 500,000 sets 

On the basis of the numbe! 
of all homes tuned to TV, video 
has been ahead of radio from 10 
p. m. to midnight since last No 
vember. But, since thé hours from 
8 to 10 have always been consid- 
ered the hottest on AM, the fact 
that TV has now taken over from 
9 to 10 indicates the comparative 
trend between the two. And, ac- 
cording to Nielsen, the 
of homes tuned to TV from 8 to 9 
during January was 25.6, only a 
shade off the 26.1 shown by AM. 
| Nielsen figures from 9 to 10 
show TV with a 25.8% share of 
|homes, as against radio’s 24.7%. 
From 10 to 11, TV is up to 23.0, 
as compared with radio’s 19.0, and 
from 11 to midnight, TV has a 14.3 
compared with radio’s 12.3. Radio 
was far ahead during all four hours 
during January a year ago. At 
that time, Nielsen showed TV with 
a 17.8 for 8 to 9 o'clock, compared 
with radio’s 30.8; -an 18.2 for 9 to 
10, compared with radio’s 30.3; a 
'16.3 for 10 to 11, as against AM’s 


number | 


9 P.M. TO MIDNIGHT TY VIEWING 
TOPS RADIO LISTENIN 


24.3, and a 10.5 from 11 to mid- 
night, as against radio’s 14.3. 

Fact that TV's gain has been 
steady from 10 to midnight indi- 
cates that the public is staying up 
to view video much later than it 
ever did to listen to radio. This 
factor is attributed in part to the 
late-evening ground-breaking insti- 
tuted last season by NBC-TV’'s 
“Broadway Open House” and the 
fact that almost every video station 
throughout the country is now pro- 
gramming the post-11 o’clock hours 
with feature film oldies, as com- 
pared to the standard remote band 
pickups and disk jockey shows on 
radio. 


CLEVE. RADIO COUNCIL 
SETS SPRING MEET 


Cleveland, March 25. 
Radio Council of Greater Cleve- 
land will hold its spring Confer- 
ence Thursday (27) on “Political 
Broadcasting and Radio-TV News.” 
Among the speakers will be Ed- 
ward T. Ingle, director of radio 





'and speaker’s bureau, Republican 


National Committee; Lansing 
Linquist, radio-TV_ director’ for 
K tchum McLeod & Grove; and a 
panel group on “Freedom and Re- 
sponsibility in Handling the News,” 
chairman, Charles Day, WGAR 
news director, and including Bill 
Tompkins, Sohio Reporter, WTAM, 
and Dr. Warren H. Guthrie, Sohio 
News reporter WXEL, and direc- 
tor of the speech department of 
Western Reserve University. 
Kansas City, Mo. — George 
Stump, program director of KCKN, 
has added Bill Sutherland to the 
staff, replacing announcer Joe 
Farrell. Sutherland switches from 
KPRS, Olathe, Kans., where he 
was station manager. KPRS is 
now up for sale, and is off the air 
until the FGC gives its decision. 
Sutherland will do some _ sports 
work among his other mike chores. 
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BETTER 





DO BETTER WITH SPOT... MUCH 


and agency with a stake in television. 


already producing results — for less TV dollars. 


long after the presentation is over. 


and we'll schedule a convenient appointment. 


BETTER 


A BETTER APPROACH TO TELEVISION ADVERTISING 


... is a new presentation which should be seen by every advertiser 


This new Katz presentation, widely reported by the trade press, discusses network and 
Spot Program television .-. . explains when and why one or the other is indicated. 


tt is a realistic, up-to-date description of an approach to television that is 


it tells a story that’s important to every one concerned with the use of television 
to sell goods — advertising and sales directors as well as media, program, 
account and plans board executives. The complete story can be told in less than 


40 minutes. But the ideas in it will be talked about in your shop 


tf you would like a private showing at your office, please let us know, 


THE KATZ AGENCY, INC. 


NATIONAL 


ADVERTISING REPRESENTATIVES 


Q06 MADISON AVENUE © MEW TORK 22, EW FORK © CHICADG © 405 ANGELES @ SAN FRANCISCO © ATLANTA © DALLAS © KANSAS City «¢ ofreo® 
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Bergen 


Continued from page 25 





drink account, yesterday but told 
Variety that he expects Coke will 


change its ad pitch next year by 
inking some musical show. It’s re- 
called that .the sponsor has been 


interested in a projected Andre} 
Kostelanetz video series for next} 


fall. 


other top-name comics by declar- 
ing that he is opposed to weekly 
exposure on TV, claiming the me- 


| goes TV only, he plans to produce 
Bergen echoed the opinion of | 


dium in that way “destroys its 
comedians” by eating up their ma- 
terial too rapidly. He said he 
would like to do his combined ra- 
dio-TV schedule but that a final 
decision rests on the best deal that 
can be negotiated with the inter- 
ested networks and sponsors. If he 





the shows himself, but will be will- 
ing to work either live or on film, | 
depending on which brand of| 
video the sponsor desires. ' 


New York’s TV Taste 


Following are the Top 10 
television shows for the N. Y. 
area, as reported for the month 


of February by C. E. Hooper: 


Colgate Hour (NBC)..... 
Talent Scouts (CBS) .... 
Texaco Theatre (NBC)... 
I Love Lucy (CBS)...... 
Philco Playhouse (NBC). . 
Show of Shows (NBC)... 
Sam Levenson (CBS) 
Red Skelton (NBC) 
Fireside Theatre (NBC) 
Godfrey & Friends (CBS) 


56.9 
48.4 
45.1 
42.8 
39.1 
37.5 


. 36.7 


35.2 
32.4 
31.1 





& 








FIRST IN MICHIGAN ° 
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Owned and Operated by THE DETROIT NEWS 





National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 
ASSOCIATE AM-FM STATION WW4J 








NBC Television Network 





itol, in Washington. 


} 





Inside Stufl—Radio 


Broadcast stations and networks must get in their applications fop 
seats and working facilities at the Republican and Democratic nationa| 
conventions in Chicago by April 15, Bill Henry, chairman of the 1952 
Political Convention Committee of the Radio Correspondents Associa. 
tion, warned last Friday (21). The association has been appointed by 
the Republican and Democratic National Committee to supervise such 
facilities. j 

“Both National Committees,” said Henry, “have given us assurances 
that every effort will be made to provide facilities, including seats, for 

all possible legitimate working radio and television newsmen and com- 
| mentators. But it will be necessary for applications to be filed not later 
\than midnight, April 15, 1952, so that our needs can be presented to 
'the Arrangements Committee of the two conventions by April 20, 1952.” 
| Applications must be sent to the Senate Radio Gallery at the Cap- 








With news attention focused on the New York trial of Willie Sutton. 
coupled with the nation-wide manhunt for the slayer of Arnold Schus 
ter. WIP~-é#n Philadelphia, latched on to a unique promotion fo 
launching of its new series, “Calling All Detectives,” 
Sealy Mattress Co. of Philadelphia. 

Station has installed a crime display in window of Gimbel depart- 
ment store, to plug new “whodunit” show and sponsor. Among items on 
view are the handcuffs “Slick Willie” used to manacle a bank guard 
during a holdup here, and the series of 1933 New York license plates 
he repainted to confuse police in getaway. Other features are the 
bullet-riddled hat of bank robber Willie Furgeson and a death mask 
of John Dillinger. Top police officials helped kick off opener of win- 
dow display. 


sponsored by 


Personal history of a dope addict aired on Bill Leonard's “T} 
New York” several weeks ago via WCBS, CBS Radio’s N.Y. fla 
is paying off for both the station and the addict, pseudonymed “Robs 
Adams.” Both Metro and Paramount requested scripts of the shows. 
with an eye to lensing ‘a feature film on the subject. Simon & Schuster 
is slated to publish a book on the story, titled “Confessions of a Heroin 
Addict,” next fall, with Adams, Leonard and scripter Martin We! 
cutting in on the royalties. 

In addition, the scripts have been compressed into five 15-minute 
discussion topics on the station’s “You and...” for airing this week as 
“You and Narcotics.’”” Tomorrow morning (Thurs.), Leonard is sched- 
uled to conduct a symposium on his “New York” show on the material, 
with participants including N.Y. state attorney general Nathaniel L. 
Goldstein, state senator Seymour Halpern and Dr. Hubert S. Howe. 


G yn 


ABC’s “America’s Town Meeting” has invited Gen. Dwight D. Eisen- 
hower to appear on the radio and tele editions of the show by remote 
control. AM-TV director of Town Hall, William Traum, wired the 
general and his campaign chairman, Sen. Henry Cabot Lodge, propos- 
ing that the shews film and record questions from typical American 


citizens, fy the clips and tape to Paris where Ike’s answers would be 
recorded and lensed. 
This would be a departure from “Meeting’s” usual format, which 


features debate between two sides. On the proposed shows, Eisen- 
hower would merely be answering queries. 





WOR, N. Y., has recorded musical spots to promote the station di- 
rectly to potential advertisers and their agencies. Specialized jingles 
will be used to intro weather bulletins, baseball scores and traffic 
reports, after which the station will give a pitch on its ability to sell. 

+ 
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Nielsen 











| 





the first 1952 station and network 
Continued from page 3 eee 


coverage service available and the 
understood ABC has been consid- 
ering to throw in its lot with Niel- 
sen, since it’s a heavy Nielsen 
subscriber. : 
Want Single Yardstick 


together, since Nielsen’s poll will 
be out before SAM, due in the fall. 
Cther elements of the industry are 
also said to favor the merger as 
providing a single yardstick which 
would be more convenient to time- 
buyers. 


ing that latter would ‘“short- 
change” radio. SAM is following 
the BMB .echnique, which used a 
mail ballot. Since respondents 
would report on AM and TV on 
the same ballot, NBC statisticians 
believe, TV would pull relatively 
more heavily due to its novelty 
factor. On the other hand, NCS 
will use personal interviews, which 
NBC contends would eliminate the 
pro-TV bias, get various members 
of the family, thus providing a 
fuller count of multi-set listening 
and out-of-home tuning. 

Nielsen’s sample wiil be small- 
er than SAM’s, involving about 60,- 


will also use audimeter data. 


down merger proposals. Referring 


years of effort, “arrived at some 
agreement on a uniform method 
of measuring coverage” with the 
aid of sponsors and agencies. Cit- 
ing station support, he said, “We 
have a clear directive to go for- 
ward with our earlier plans.” 
Nielson told VARIETY yesterday 





(Tues.) that negotiations with 
Michael Notaro, owner of the 
Statistical Tabulating Co (which 
handled the second BMB study) and 
owner of SAM, are “continuing 
very actively” but that “it would 
be very difficult at this stage to 
predict the outcome.” Meanwhile, 
Nielsen said, production of his NCS 
is “proceeding at the high speed 





Columbia is reported interested | 
in pushing a Nielsen-Baker get- | 


NBC chose NCS over SAM feel- | 


000 interviews compared with the | 
350,000 ballots SAM will get. NCS) 


Over the weekend Baker issued | 
a statement that SAM had turned 


to the BMB technique, Baker said | 
that the broadcast industry, after | 


required to make sure this will be, 


| first such service covering TV as 
| well as AM.” He said that whether 
or not the consolidation takes place 
|“NCS will quickly become the 
standard of the industry.” 


pv. 
mit) 


4 Reasons Why 


The foremost national and local 
advertisers use WEVD year after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 
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1. Top adult programming 

2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 36 


FOREST HILLS $70,000 
‘Showplace of the Gardens’ 


One of the most tuxurious 
homes, built at a cost of 
$110,000. Present replacement 
costs $200,000. This house boasts 
unusually spacious Center Hall, 
immense sunken living room 
with adjoining solarium, large 
formal dining room with mod- 
ern kitchen and butler’s pantry, 
separate breakfast rm. Circular 
Staircase leads to 5 bedrooms 
and three beautiful baths on 
the 2nd floor; 4 Master bdrms.- 
incl. 1 gorgeous Master Bedrm. 
suite. Reverse circular staircase 
to lavish nite club basement 
with sunken dance floor, stage. 
balcony lounge with bar, com- 
gery separate is a rich bil- 
iard room. This modern, solid 
brick home is situated on & 
beautifully landscaped plot. Oil. 
heat, fully equipped 2-car 9@- 
rage. By appointment only. 


Parker-Lauer Co. 


107-48 Queens Bivd., For. Hills 
BO 8-26 
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* Audience Research Burecu — 
Notional Audience, March 1-7, 1952 


TV HAS A NEW 


matinee idol 


RALPH (9.5) EDWARDS 


In only two months on the air, 

Ralph Edwards has romped into company 
with the top five among all daytime shows. 
His national rating? A stout 9.5* 

His audience? A plump 2.7 million. His 
time spot? 3:30 to 4 pm, Monday through 
Friday—right between Kate Smith and 
“The Big Payoff”—both in the top five set. 
Can Ralph sell? That’s a matter of 

record that we’d like to tell you about. 
Can you afford it? The price for a 

15 minute segment is cut to fit practically 
any national advertiser’s budget. 


Call us and see. 


NBC |\TELEVISION 


7. 


NO. 1 MEDIUM FOR YOUR SALES SUCCESS 


A Service of Radio Corporation of America 
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clips interspersed between chatter 
added little interest. 
* Series has some interesting top- 
ics lined up and with this introduc- 
tory half-hour out of the way it 
could develop into informative as 
well as entertaining viewing. 
Gros. 

GOURMET SOCIETY 
With Francois and Bob Pope 
Producer: Elinor Fahrenholz 
Director: Don Norton 
30 Mins.: Fri., 9:39 p.m. 
Participating 
WBKB, Chicago 

This cooking show slotted night- 
to 


time should provide answers 

some intra-trade video questions 
Can a fairly specialized “how to 
do ii”’ format hold its own in prime 
time against network competition? 
And even if the ratings may re- 


main low compared to the web op- 
posites, will such a show do a job 
for the participating clients by 


Television Reviews 


Continued from page 27 








pared by TV news co-ordinator 
Jerry Gamman, reported by news 
director Diek Obertin, 

Pete French and Ray 
news on WHAS-TYV comes 
érs hot from the griddle. Alert 
newsreel crew gets films of local 
events pronto, ..while. technicians 
with special ~equipment . process 


to ow. |® 


two foursomes—the Harmony Grits 
and the Four A’s. Latter, includ- 
ing a guitarist, showed promise as 
a majorbowés unit with some 
pleasant harmonizing. Grits, how- 
ever, were strictly in the conven- 
tional barbershop groove and 
weren’t as successful. They used 
“Sweet Adeline” cliches, bob- 
.bing up | down, repeating 
“phrases and otherwise re- 





ABC Moving Day 


Continued from page 23 





for simple conversion for TV. This 
is accomplished via control rooms 
that are exceptionally large and 
can accommodate video consoles. 
Trenches in the floors permit easy 





‘gistering mechanically. 

Emcee Tiny Fairbanks, a “Mr. | 
Five-by-Five” who also has his) 
own show on the outlet, sang the 
“Whiffenpoof Song” backed by the | 





ithe local film daily, allowing it to 


be aired hours, sometimes minutes, 
after it’s hot. Personalities in the 
news, while visiting town, are in- 
terviewed in the studio. 


Lineup of telecasters has Dick 
| Oberlin, vet radio and newspaper 
reporter, who heads the WHAS 


snagving that speciaiized and rela- | 


tively limited audience_ in 
they’re interested—in this case the 
cooking enthusiasts? 

“Gourmet Society” featuring 
scullery instructor Francois Pope, 
assisted by son, Bob, looks to have 
a fine chance of supplying affirma- 
tive answers. 
installment viewed (21) it’s a po- 
tent entry iff the “here’s how” 
genre and a tailormade selling ve- 


hicle for the grocery and appliance 
bankrollers. 
There were some strained ele- 


ments, especially Pope’s 


which | 
which 'announcer, gets the show on and | 


| signs it off. 


As evidenced on the | 


News Department giving out with 
the world news. Pete French, 
WHAS newsman since 1943, and 


Oberlin deliver the 6:30 news con- 
cisely and with authority. Both 
lads are plenty photogenic and 


have plenty of mike and camera 
savvy to register solidly. Jerry 
Gammons writes the copy, assigns 
camermen, edits film and puts the 
show together, while Ray Shelton, 


“Story of the Week,” | 
Saturdays at 6:30, at present un- 
sponsored, is a film summary Of | 
the week’s local happenings, with | 
last minute news delivered by Ray 
Shelton. 

Show has benefit of full time} 


{cameraman Stanley Schill, who is | 


slightly | 


pompous opening spiel, that pose | 


and 


the “on-the-spot” reporter. ~He’s | 
aided by freelance photographers, | 
three men on the news staff, who | 
are pressed into service for excep- | 
tional stories, and when they hap- 
pen to be closest to the news| 
break. Show also has access to the 
Louisville Times and Courier-Jour- 
nal (parent newspapers) library to 


| 


| illustrate news of national impor- 


an unnecessary handicap 

should be erased. With the two} 
chefs decked out in tuxedos and 
opening the session in a living 


room set, there was just a little too 
much of an “opening night at the 
Met” aura about the intro. How- 
ever, once the pair moved into the 
kitchen they were both more at 
home and the tempo picked up Fea- 


| 


tance when film isn’t available. 
Telenews film is used occasionally. 

Claiming to be Louisville’s ex- 
clusive newsreel, WHAS-TV news| 
won the national NARND award in 
1950. Station places particularly | 
emphasis on fact that it’s newsreel | 


tured dish this time was Chicken | coverage is timely, in every case 


Monte Carlo, with every step in fts \the film is shown on the same day 
delineated. | as the news event. They are proud 
with their SRO daily | of the fact that at least nine times | 


reparation carefully 


‘he Pope's, 


morning hour show »n WBKB and|in the past year a news story has | 


their cooking school 
are adept kitchen pedagogues. | and 
Blurbs are worked by Bob Pope | 
with good effect. 

Not the least important to the 
smoothness of the program is the 
standout lensing by the WBKB 


Garrick Theatre crew. It‘s prob- 
ably the only cooking show extant 


background, | been filmed as late as 5:45 p.m. | 


telecast on the 6:30 news, | 
which means within the hour, and | 


‘each a major happening. Wied. | 





| 


YE QUARTET TIME 
With Tiny Fairbanks, emcee 
Producer: Fairbanks 


| Sustaining 
| DuMont, from New York 








two quartets. It was an uninspired 
performance. His gab, too, was 
overly bromidic. 

Productionwise the stanza used 
two set elements, a bar background 
and a barber chair. Camerawork 


was good, but staging betrayed 
lack of rehearsal as the quartets 


took their positions hesitatingly. 
Fairbanks will have to make an 
effort to put variatifm into the 
quartet theme, perhaps by getting 
groups using different styles, by 
adding femme contestants, novel 
settings, etc. Bril. 


THE WEEK IN RELIGION 

With Rabbi William S. Rosenbloom, | 
Rev. Robbins Wolcott Barstow, 
Rev. Joseph N. Moody; guests 

Director: Arnee Nocks 

60 Mins.; Sun., & p.m. 


Religious news of the week in 
Jewish, Protestant and Catholic 
spheres are ably presented in “The 
Week in Religion,” new full-hour 
program on the DuMont web. Each 
faith is allotted 20 minutes and the 
overall stanza reflects a fine spirit 
of inter-denominational co-opera- | 
tion. | 

Presiding over the Jewish por- | 
tion on Sunday’s (23) airer, Rabbi | 
William S. Rosenbloom summed up 
brotherhood aspects of the| 
show by noting that he had just 
returned from Florida, where he | 
participated in dedication of a new | 
synagogue which formerly was a 
Presbyterian church. He quoted | 
the retiring minister as saying that 
although approaches may be dif- 
ferent we all worship the same 
God. 

This was all the more evident 
in considering “The Week in Re- 
ligion” as a whole. For while the 
three.:segments understandably dif- 
fered in their subjects and text 
nevertheless there was a universal 
bond that held them all together. 

Perhaps the high spot of the 
program was the guesting of Jo- 
seph Grew, former U. S. Ambassa- 





the 

















re-wiring for TV. Studs in the ceil- 
ings (which are two stories high) 
can be used to suspend the grids 
necessary for tele lights. These 
large studios have glass-enclosed 
client-observation booths, and the 
largest (40’x50") also has a glass- 
enclosed audience area off 
ground floor. 

Although the building is six sto- 
ries high, utilization of basement 
and adding of a penthouse gets the 
effect of eight floors. 
holds. the 
ment for the edifice, which has no 





the | 


Penthouse | 
air-conditioning equip- | 


| 


| airers 


windows. | 


Structure contains three medium- 
sized studios (24'x15’), three small- 
er studios and one which will be 
used exclusively for news. Control 
room of the latter will have spe- 
cial equipment for rapid switching 


|used in overseas pickups. It ad- 
joins the newsroom, which has 
sound-proofed and_ individually- 


lighted cubbyholes for each wire- 
service teleprinter. 

Studios have floating ceilings and 
other acoustical features supplied 
by Johns-Manville. Smaller studios 
have splayed, or saw-tooth, walls 
for proper sound - engineering; 
larger studios have an uncluttered 
appearance, with the splayed effect 
concealed behind the flat, sound- 
porous walls. 

An unusual feature is that mas- 
ter control is in a “goldfish bowl” 
off the lobby, for easy viewing by 
rubberneckers. Its engineering 
equipment, incorporating modern 
technical innovations, was supplied 
by General Electric, which com- 
pletely outfitted the three new 
ABC plants. With an eye to future 
expansion, the building has “race- 
way3,” or channels from top to 
bottom, through which new lines 
can easily be strung. 

Besides the newsroom, the new 
building will also house sound ef- 
fects, traffic and technical opera- 
tions personnel. Tagged Building G, 
it can be reached through the base- 
ment from Building A (which holds 
office personnel and Studio TV-4), 
Building B (containing TV-1, 2, 3, 5 
and 8), Building C (which has prop 
and scene storage and some offices) 
































Mutual Weighs Antell 
“Bid for 6-Hour Spread; 
Seek Station Clearances 


Charles Antell has ordered six 
hours weekly on Mutual for his 
Formula 9 and National Health 
Aids, but the web has not yet ac. 
cepted the deal. MBS has been 
querying stations on whether they 
can clear fdr the airers. ’ 

Antell put in a bid for the 9-30. 
9:45 and 9:45-10 a.m. strips, Mon- 
day through Saturday, and also for 
all five of the “Series B” M-G-\y 
Radio Attractions programs. Latter 
include “Maisie,” “Casanova 
“Black Museum,” “Woman of the 
Year” and “M-G-M Musical Com, 
dy Theatre,” all of which are a 
able for network sponsorship 
“Series A” shows are those Metro 
which are available 
backing locally on a co-op basis 

The morning strips would be An- 
tell’s own programs. Problem in- 
volved is station clearances, since 
many MBS outlets have sold the 
time There 


locally. is also the 
question of program format and 
copy, since Antell’s transcribed 


AM and TV airers, up to now aired 
only on a spot basis, have been of 
the “pitchmen” variety with a 
heavy commercial flavor. Of course, 
on the Metro layouts, Antell would 
use only minute announcements. 


LEVER AXES ‘JOYCE,’ 
‘JOURNEY’ TO STAY 


Lever Bros. has renewed its 
“Lone Journe®’ soaper on ABC, 
beamed cross-the-board at 11 a.m., 
but is dropping “Joyce Jordan,” 
aired in the 3:30-3:45 p.m. slot, af- 
ter the April 11 broadcast. 

Moves keep the web’s morning 
soap opera block intact commer- 
cially, but put a hole in the after- 
noon lineup. At present latter 
starts with “Marriage for Two,” a 
co-op, at 3 p.m., followed by “Mary 
Marlin,” a sustainer; “Joyce Jor- 
dan,” Philip Morris’ “Romance of 
Evelyn Winters.” and General 
Mills’ “Betty Crocker Show.” Lever 
bowout leaves “Winters” the sole 
commercial in the soaper block, ex- 
cept for the “Crocker” femme gab 
airer. 

As a result, the web will re- 
shuffle the afternoon fare, proba- 
bly using audience participationers. 
All moves will be made after con- 
fabs with PM and GM, which may 
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that uses a crane camera for over- | Director: Jerry Freedman dor to Japan, on the Protestant| and Building D (on 67th St. and | 
the-show shots 15 Mins.; Sat., 8:30 p.m. time allotment. Interviewed by | which will have some departments | 95°. Five que) Programs into 
All in all, this Personality Fea- | Sustaining the Rev. Robbins Wolcott Barstow, | such as the music library). Next | her time slots. 
tures package has the ingredients| WOR-TV, New York he declared that Japan is at the|/t9 G there is another unit aye tig ier Sept 
to catch on despite the competition| “ye Quartet Time” is an inex-| Crossroads.” If it’s to take the | Which remodeling has not ret: t ye- | Caled 20 of Friday (28). In the in- 
it's bucking and the early-show | pensively-budgeted local airer that road to democracy, he said, we ed and which Ane e ye tee WN terim, until “Jordan” leaves April 
flaws that can be easily corrected. | may pay off in terms of the small | ™ust help it to develop a “broad, completed until 53 yweb's t pha Fen te teerting the Bucdy 
Dave. | costs involved, although it’s pitted | liberal system of education. brass, sales and publicit ffi | wees instrumental combo in “Mar- , 
; mass against such high-powered competi- Rev. Joseph N. Moody, teacher remaining on he third a ape riage’s” 3 p.m. spot. 
WHAS-TV NEWS tion as CBS-TV’s “Ken Murray |of Modern History at Cathedral! i). Rca Buildi i = ol 
With Richard Oberlin, Pete! Show” and NBC-TV's “All Star |College who conducted the Catholic | }h© RY A Building—will eventually)  ¢nenectady—William T. (Bill) 
French, Ray Shelton, announcer. | Revue.” Quarter hour will feature | segment, touched upon a variety of be relocated in this structure. Meenam, wil > he d with 
Writer-film editor: Jerry Gammon. | contests between various amateur | timely topics to round out the pro-| _ Architects were Carson & Lun- WGY in ews and ublici "sine 
15 Mins., Mon. thru Fri., 6:30 p.m. | quartets, with viewers voting for| gram on a contemporary note. din, who also planned the color | the eaten a —¥ ne a ‘Feb. : 
he oo COFFEE-TIME FI-| their fayorites over a four-week | Show's pootuaien values “— es combos of yel-| 99° 1922 will retire at the end of 
ANCE. | span. good as was the camerawork.|low and forest green, ro . 
WHAS-TV, Louisville. _ | Initialer Saturday (22) didn’t get | Withal, “The Week in Religion” | gray, etc. Windowless building is can 
Local TV outlet has right to be | into the contest angle (which starts | undoubtedly will gain a wide fol-| completely air-conditioned and has 
proud of WHAS-TV news. Pre-! April 5), and offered as samples’ lowing. Gilb. modern fluorescent lighting. | 
5 0 
CBS’ 25% Rebate 
Continued from page 23 =e 
|and those on Sunday afternoons, 
— as Alcoa, which bankrolls “See 
se . ” It Now” Sundays. On CBS house 
Su erb Son Ss ellin | packages the web will rebate the 
g nha _ and, on outside packages, 
: Tay | the web will permit the sponsor to 
—GEORGE BOURKE bill it for that part of the net 
ee? program cost. CBS is offering no 
Miami Herald special incentive for advertisers \ 
en April 1 not ah the air, who might buy ® ; 
|in for the eight summer weeks t i BARTON : 
DESERT INN bas pm | 
It’s recalled, incidentally, that . 
CBS-TV sales’ veepée Fred M. BILL GOODWIN SHOW 
LAS VEGAS Thrower predicted last week that — nBC-TY — i 
the web would retain 100% of its | 
4 WEEKS | Sponsors through the summer. Coral Recording Artist 
. 3 Direction: M. C. A. 
| > J °. ° 
Opening May 7 Pollak’s ABC Chi Exit 
LATIN QUARTER nee a 
mea — handed in his res- J 
ignation last week as ABC’s Cen- ‘ 
NEW YORK tral : 


Division TV program man- 
| ager, effective May 1. Pollak will 
Just Concluded | remain on the job until then, after 
which it’s expected the post will 
|remain unfilled, pending the finali- 


13 WEEKS 
|zation of the network’s merger 


LATIN QUARTER with the United Paramount Thea- 
MIAMI BEACH, FLORIDA | Sian ts 


Pollak joined the Chi ABC oper- 
Rerssenl Manageme nt | ation in August, 1951, after serving 
BERNIE THALL 


a hitch as program chief at WJZ- 
Hotel Walton, New York 





Many Thanks To: 


LOU WALTERS, FRANK SENNES 
a and CHARLES CONAWAY 





Now starring on NBC’s 


|TV in New York. Prior to that-he 

had been program manager at 
WPIX, and previously spent 11 
years with RKO in Hollywood. 


ALL STAR REVUE 
Saturday's 6-9 p.m., EST 


Mgt.: William Moerris Agency 
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When television was just a twinkle in DeForest’s eye . . . National 


3 , Screen Service was creating the distinctive film tricks ... the action, . | 

ary : optical stunts ... and fast-paced film ads... that sold an eager public i 

ra ... the glory of the motion picture ... and induced them to lay down i 

ox 4 their entertainment dollars ... at America’s movie Boxoffices! ¥ i 

bi For more than THIRTY YEARS. ... we've been the specialists of | | 

on- the motion picture industry . .. in the special technique of getting | i 

- over an effective, sales-producing advertising message... with short, | H 

pi j punchy, showmanship ... that makes a lasting impression on the 

“ | buying public... and adds up to increased sales! 

“: j It’s the kind of film craftsmanship and “know-how” that sells a new ; iJ ‘il 

ha product, every week ...and sometimes oftener .. . for the nation’s 

"i theatres ... and the same kind of specialized “sell” . . . that can tell i qi 
the message of your product ... to an eager television audience! . 

‘You want proofP. 





Ask the top advertisers ... and leading agencies ... who have been 


using National Screen’s film production experience to sell their 


products. 


Bt adtnn ree 


They'll tell you that the business of packing a dynamic advertising 
message into one-minute or less of film... takes specialists ... and a 


‘whether you want it in live-action or animation ... the specialist in 


iit 


: this business for more than 30 years is... 


NEW YORK - 1600 BROADWAY, CIRCLE 6-5700 
V| HOLLYWOOD.- 7026 SANTA MONICA BLVD., GLADSTONE 3136 
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Television Chatter 


New York — 





committee session on TV, slated 
, ; P for Paris, April 7-12 ... Francis 

Ginny Schone, associate direc-|N_ Littlejohn, Jr, named manag- 
tor on CBS-TV’s “Garry Moore | ing editor for CBS-TV news, He 
Show,” to wed tele and legit di-| was formerly with the NBC news 
rector Dan Levin April 19 .. . Bill| Gepartment . . . Gerry Gross, for- 
Adler, editor of Pittsburgh’s Tele- | mer NBC video producer and pack- 
vision Digest, in town gandering | ager of several shows aired on 
network shows . . . Babs Doniger,| py Mont, named radio-TV chief for 
“Kathi Norris Show,’ 





of DuMont’s the Hilton & Riggio agency ... 
appointed to the board of Veter-| payi C. Levitan, former technical 


ans Hospital Radio Guild 
Larry Markes, currently on Steve 


loperations chief for CBS-TV, 
named special events producer for 


Allen’s writing -staff for CBS’|the web... WPIX sold the final 
“Songs for Sale,” also set to script! batch of spot adjacencies around 
the same web's “Stork Club” show | its coverage of the Yankees and} 

Indie packager Lester Lewis| Giants games this season, when 
back from a combination biz-vaca-|the local DeSoto dealers pacted 


through BBJ&O for a total of 68 
spots . Harrington, Righter & 
Parsons took over as station reps 
for WHAS-TV, Louisville ; . . Jack 
Bittner set for a feature role on 
NBC's “Big Story” Friday (28)... 
Indie packagers Walter Behr and 
Rudolph Goehr prepping a half- 
hour TV comedy series based on 
Jacques Offenbach’s one - act 
operas, under the title of 
Set to Music” , . . Sisters Denise 
Alexander, 12, and Janet, 9, pacted 
to portray Grandma Moses at those 
|}ages when the artist’s autobiogra- 
|phy is dramatized Friday night on 
| CBS’ “Schlitz Playhouse of Stars.” 
| Lillian Gish stars in the title role. 


Hollywood, Fla. On 
Lewis visited the 
- TV stations carrying his “Holly- 
wood Screen Test” show cc 
Murray Crummins, currently with 
the ad-promotion department of 
WNEW, moving to the Erwin, 
Wasey agency’s radio-TV copy de- 
partment Addison Smith to 
Florida to launch officially the Ball 
TV productions unit Leonard De 
Nooyer has joined the CBS-TV re- 
search department under Oscar 
Katz, department chief Rolly 
Bester, radio-TV actress, leaves for 
Europe Sunday (30) with her hus- 
band, Alfie, scripter on “The 
Shadow” and “Nick Carter.” 

Stan Scottland of Music Corp of 
America teevee sector back at his 


tion to 


his 


trip 
way south, 


Hollywood 


desk after surgery Gene Krupa | 

pacted for the Milton Berle show Buddy Ebsen and Glenda Far- 

May 13. |rell cast in “The Adventures of 
Kendall Foster, William Esty | Christopher Cross,” on KECA-TV’s 

tele veep, left Sunday (23) for| ‘Personal Appearance” Theatre... 


Westinghouse is picking up half 
'the tab for the Horace Heidt show 
|on KLAC-TV at $2,750 a show for 
13 weeks .. Eddie Cantor, na- 
tional AM-TV chairman for March 
Dimes, appeared on Al Jarvis’ 


weeklong business trip to Coast 

Claire Mann has instituted a new 
“Overweights Anonymous”  seg- 
ment on her Monday show via 
WJZ-TV to teach her femme view- 
ers how to lose weight...Garry| 0 


Moore this week became the TV|KECA-TV show to receive $14,752 
personality to be handed a Par- check Jarvis had collected from 
ents’ magazine citation. It was|Viewers for the campaign... 


awarded him by editor Phil Will-| pao em A ves ag eon pang 
cox both for his CBS daytime show | S2°W Of Vallfornia feachers ASsO- 
ciation, Southern Section, preemed 


-— BO DCTY een. on KECA-TV, with Arnold Pike as 
q 4 2 producer-moderator. 


eral production exec, tapped as a 
delegate to the UNESCO advisory 











Chicago 

Beulah Zachary, producer of 
Burr Tillstrom’s ‘“Kukla, Fran and 
Ollie” on NBC-TYV, logging in as 
featured speaker at the first an- 
nual conclave April 4-6 in Detroit 
of the American Women in Radio- 
|TV... Dr. Allen B. DuMont and 
Dr. Thomas T. Goldsmith, DuMont 


NEW SERVICE! 


Let 
Directors—Casting Agents 


Know—lIf You Are 
BUSY or AVAILABLE 








Call research topper, here for a series 

| of scientific lectures, huddled with 

Spread the Word the WGN-TV hierachy .. . Ransom 
Sherman in Clearwater, Fla., work- 


ing on radio-TV ore ... Walt 
. Schwimmer’s “Movie Quick Quiz” 
Up to the Minute Lists now beamed on WFBM-TV, In- 

of Shows—Directors dianapolis, for the National Tea 


FOR A FEW CENTS | Co . . With the cancellation of 


the nightly Bill Ballance show on 
Per CARD—Per CALL || WBKB, slot is now filled by “Mu- 
We Will 


Our Own 


| Baxter .. . John Carmichael’s 6:20 
jp.m. “Sports Hightlights” on 
| WENR-TV now SRO with the Kay- 

New York 
Cl 6-5351-52 |tabs .. . National Credit Clothing 
'Co. bankrolling a Saturday nigh 
= o — ae 


sical Nightcaps,” featuring comic 
SPREAD the WORD 

| Whitney Corp. picking up the 
Your Top TV 


Frazier Thomas and chirp Connie 
25 Central Park West 
| Monday, Wednesday and Friday 
2 
Sales opportunity 
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Wilmington, Del. 


In the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


New Mela’ Lo few alel=at-14 


scc ‘ete 


“Love | 





feature film on WGN-TV ... Bob 
Mitchell added to the WBKB film 
department . . . James_Stirton, 
ABC Central Division TV chief, 
off for a Fiorida vacation . . . Pro- 
ducer Jules Pewowar putting the 
finishing touches to a color film of 
Don Herbert’s “Mr. Wizard” NBC- 
TV stanza... Milnot Co. picked 
up the Wednesday and Friday 
segs of WENR-TV’s “King Calico 
as of April 2. 


Chi TV Blackout 








| Chicago, March 25. 
The International Boxing Club 
has ordered a television “blackout” 
in Chicago for the CBS beaming of 
ithe middleweight championship | 
|bout between Ray Robinson and | 
| Rocky Graziano to be held here | 
|April 16. IBC ruling apparently | 
| caught by surprise the Pabst Brew- 
ling Co., bankroller of the CBS 
lradio-TV Wednesday night fight 
| package. 
Beside washing out the No. 2 
video market, the “no TV” edict 
for the Windy City hits Pabst at 
|the hometown level. The brewery 
|people also are alarmed over the 
public relations involved, especial- 
jly since the early newspaper re- | 
ports said it was the sponsor that | 
had imposed the video bypassing | 
of Chicago. 
It’s the IBC’s argument that the | 
Wednesday night bouts haven't 
been drawing well here so it was 
| decided to eliminate teevee locally | 
jin the hopes of coming up with a 
| winner at the gate with this major 
|eard. The radio version will be 
| aired in Chicago. 
To make the most of the situa- 
tion and since it’s contractually | 
committeed to WBKB, the CBS-TV | 
affiliate, for the time period, Pabst | 
has offered the 9-10 hour that night_| 
to the Red Cross. Service organi- | 
zation plans to use the time for its 
various appeals. 





‘Camel News Caravan’ 
Finally Crashes Pitt | 
As ‘Suppertime’ Yields 


Pittsburgh, March 25. | 
After trying for months to get} 
this single-channel market for John | 
| Cameron Swayze’s “Camel News | 
Caravan,” William Esty agency has 
| finally tied up time cross the board 
}on WDTV and program will make 
its debut here May 5. This was} 
made possible when Fort Pitt | 
Brewing Co., which has had quar- | 
ter hour every evening for its| 
“Suppertime” musical strip for the | 
last year and a half, decided to 
give up that show in favor of a 
nightly telenewscast at 11 p.m. 





It'll take a little switching 
around to tie in ‘Camel ‘News 
Caravan” since 17:45-8 Monday 


through Friday is now held down 
by: “Pitt Parade,” 10 minutes, a 
daily film of the local scene, and 
“Viz Quiz,” five minutes. These 
two, however, will move to the 
6:45-7 slot being vacated by 
“Suppertime.” 

As a result of ‘Camel News 
Caravan” coming in, Duquesne 
Brewing Co., which has had a com- 
bined news-sports quartef® hour 
every evening at 7:30, will drop 
the news portion and go in for 
sports exclusively under a new 
set-up. Under the title of “Time 
Out,” it'll feature different experts 
on basebali, golf, fishing, garden- 
ing, etc., on a regular weekly basis 
giving hints about their special- 
ties. Ken Hildebrand and Charles 
Garratt, who have been alternat- 
ing as the Duquesne newscasters, 
will continue, but only introducing 
the guests and doing the commer- 
cials now. 


‘Tech Varieties’ Fades 
As Pitt Sponsor Vamps 


Pittsburgh, March 25. 

First of the big brewery-spon- 
sored teevee musical to go on 
WDTYV after that station went live 
in winter of 1950. ‘“‘Tech Varieties,” 
is fading from Channel 3 following 
the program of April 4. Sponsor, 
Pittsburgh Brewing Co., gave budg- 
etary reshuffling as the reason for 
Cropping the show, which at one 
time had pretty close to the top 
rating in town among the half-hour 
productions.? 

“Tech Varieties” featured Buzz 
Aston as m. c., Al Marsico’s band 
and Joan Lubin and Velma Carey 
as regular singers, 














On Ray-Rocky 


G-L’s Pitch 


Continued from page 22 





the residual rights. 


ing the show on a subsequent-run 
basis. 





production, and William J. Lyons, 
former agency exec, as sales chief. 
Company has confined its activi- 
ties until now to production of 
TV film commercials and industrial 
pix. It’s prepared, however, to pro- 
duce the vidfilm shows in N. Y., 
where it leases studio space; Holly- 
wood, where it will operate out 
of the Motion Picture Centre, or 
Italy, where it set up production 
facilities last week. 

Outfit will not syndicate the pix 
itself, but will turn them over to 
some indie distribution firm for 
syndication on a stragiht fee basis. 











Fairbanks Charges 


Continued from page 22 gee 








ducer can amortize his production 
costs over them,” he explained, 
adding “And until the monopoly 
created by the FCC freeze on sta- 
tion permits is lifted, the public 
and the video film producer are 
going to suffer.” 

Fairbanks commented of his 
tour, “I was amazed to find that 
many independent operators are 
not concerned with raising the 
quality of their programming. En- 
grossed in selling time, they are in- 
terested in improving their presen- 
tations only if no expense is in- 
volved. 


Hollywood show because the 
quality program will cost more.” 


TV Pix Service 


Continued from page 22 























plans also to shoot in Florida, | 
more than 40,000 square | 
feet of studio space is currently | 
Directorial staff is | 


where 


under option. 
headed by Harold Young, who di- 
rected feature films for Paramount, 
Universal and Sir Alexander Kor- 
da, and Dan Petrie, who has reined 
both the Robert Montgomery 
shows and “Somerset Maugham 
Theatre” on NBC-TV. Writing staff 
is headed by Joseph Liss, and in- 


son, David Shaw and H. R. Hays. 





Norfolk, Va. — Wally Douglas, 
former WCAV announcer, returns 
here after a two-year absence. He 
replaces James Fox, resigned. 


exclusi 


Only TV 


rich Pennsylva 


™ 


Represented by 


ROBERT MEEK 


New York Los Angeles 




















and film costs, in return for getting 
re-run rights to the properties. 
After getting back its original in- 
vestment and a small profit. G-L 
will cut the original sponsor in 


for a percentage of the profits on 
Sponsor will | 
also have first refusal at bankroll- 


G-L is‘headed by Marion Gering, 
who was a producer-director for | 
Paramount at one time, as head of 


A static one-camera news | 
telecast is preferred to an all-star | 


cludes Robert Anderson, Joan Ali- | 


Profitable TV Audience 4 


'WGAL-TV: 


E LANCASTER, PENNA. § 


TS Tohileotal 


Bob (ABC) Kintners Hosts 
At Ed & Peg Fitzgerald’s 
10th Anni “At Home’ Party 


The Robert E. Kintners wij 
officiate as co-hosts with Ed and 
Pegeen Fitzgerald on Easter 
; Sunday night (April 13) at 
'a 10th anniversary party celebrat. 
ing the Fitzgeralds’ inaugurat on 
of the Mr. & Mrs. breakfast ym 
| pattern. The affair will be ‘held at 
the Fitzgeralds’ 5th 
apartment, and they 
pate in a 7-7:30 p.m. 
cast, commemorating 
They do their breakfast s 
from the same apartment but 
TV they journey to the ABC tele. 
| Vision studios. 
| Of the couple’s 10 years as the 
| pioneer over-the-coffee cup yatata- 
| ters—at the same time plugging 
a flock of commercials—the Fitz- 
geralds have been the last 





Ave. (N. Y.) 
will part 
radio br 1. 


the occa 


seven 
years with WJZ, after shifting 
from WOR, N. Y. In recent years 
they have done a 5-a-week a.m. TV 
show and a ditto p.m. TV shovy 
They nixed a bid from one of 


their sponsors for a big Waldorf 
luncheon, with proceeds to charity, 
in favor of ABC prexy Kintner’s 
| Suggestion of an at-home party 
| where some 50-75 show biz 


| tables will attend. 


| DuMont Labs’ Quizzer 


DuMont’s « Telesets this week 
picked up the tab on DuMont’s 
| “‘What’s the Story,” aired in the 
Tuesday night 10:30 to 11 
First show under the sponsorship 
| deal was broadcast last night. 


| Campbell - Ewald handles the 
| Teleset account, which is the re- 
;ceiver division of DuMont Labs, 
|owner of the DuMont web. 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


no- 





slot. 




















EAST 57th STREET 


FOR RENT OR SALE 
6 ROOMS — 3 BATHS 


Complefely furnished in Oriental 
ntique 


$575 RENT FURNISHED 
OR WILL SELL FOR $31,500 
Call BO. 8-2600 for Appt. 


= 

















RADIO-MUSIC QUIZ: 


Who does the music for 
“EVELYN WINTERS” — Heard 
daily on ABC? 


| SEE PAGE 40 
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| ld BURBACH, TVA SIGN State Legi ; ° ie 
sts WJZ Fires She on N.Y. State Legislature ‘Detroit Con f i 
; , ST.LOUIS CONTRACT] T | Venton fOr (WY Femmes r 
d's o Study Effects Of ‘h 
St. Louis, March 25. . : ? ° ¢ ; ie 
arty ass é _ All local television talent appear- Radio-TV on Children. nl cas ts nl er 4 ; i 
il on He KSD-TV, the only local TV Albany March 25 
wi station, as well as those regularl van i) 
JZ, N. Y., yesterday (Tues.) gularly| Effect of radi ‘isi cig 4 
and WJZ, ba ae Sige employed by the station, have been | children wil’ sagen oe on Detroit, March 25. | pervisor of talks and religious ia 
+a dropped Herb Sheldon, i ajor| signed to a Television Authority | x be studied by the; ,.... broadcasts for NBC d A 
ter : lle Sp20 uthority |New York legislature’s joint com More than 700 women from | Droadcasts for > an nne I 
at z morning personality who had also! contract. Huddles that began last | mittee on comic books this ye: ~ coast-to-coast, who work in or with | Hayes, director of women’s activ- ba 
brat ¥ heen doing a half-hour afternoon |QOctober by Nellie Booth, repre-| Last-minute addition " he ‘neld radio and television, are expected | ities, KCMO, Kansas City, have 4 
a strip, charging “breach of con- sentative of TVA, Carl McIntire, | it jg studying also incl d ; K ‘ to attend the three-day convention | been nominated for president. 
tion nt” pecause he added a stint on | Prez of the local AFRA and Don)! <j,eq ee erent of » “iG on i adio| The .nominees for secretary- 
tract” bec ec 8 stint he sen sized books and picture mags. Sup- | the American Women in Radio , , : 
-_ i WNBT, N. Y. key of NBC-TV. | tart, AGVA representative, and ylemental budget al atma "Oo P- and Television beginning April 4, ‘easurer so far received include 
; 4 ; Edward Hamlin and Harold Grams | | ental budget allocates $20,000 5) Statler anit Jane Dalton, director of women's 
1 at \BC outlet said it had given wr gongs arold Grams | for the committee, which has been 2 the Hotel Statler, Detroit. es TS | ra oe oe om 
x.) cheldon permission to become co- | | le station Dagan: concluded last functioning since 1950 National president Edythe Mese- a for wal A, Spartanburg, 
peer vn WNBT’s “Eve Hunter | W€ek when George M. Burbach, C gape el Te 00 tat . = " WO "©. will preside S. C., and Joyce Smith, director 
tint. emcee Or er 4 that it wae» | manager of the station. cianed tha | u ommittee chairman i ee Car- rand of ( R, ! . ¥., will preside. | 5¢ women’s programs, WDSU-TV, 
~ Show” on the into that h wai contract. hati lino said, “On radio and TV the A pre-convention meeting of the | wew Orleans. ° 
. web program wr a pact | More than 250 persons are af big effort will be to clean up crime group’s national board will be held The McCall Mike Awards ior 
mitte ( ake jobs on}, ‘ a are ali- ' . anaes vr “il: ~ . - or range he 
' sag ~ ° t not - tore reti- fected by the contract al srt tees inna A found detri- | April 3. outstanding public service will be 
S othe! chains ou When tl : 5 DENS ae ale Ss mental to youngsters.” Pointing out Registration and formal opening | presented at the April 5 banquet. 
r tive toe ape ‘ted March 17, a r'V recently set up its own ceremonies will take up most of innit biiasiioratintali 
ter-Sheldon show started Mlare ‘, 15 Ye L D | code organizations, Carlino added, April 4. Panel discussions sched- i 
ue ; " Oe ele > : ac solu os . - a r ’ e . € . > . Q ‘ . . i 
WJZ learned - ; was purely S a al | ars ater un ap We don’t wish to saddle them with | uled for April 5 include “Have Suf- There S$ Always Buffalo ey 
; and asked Sheldon ber sein - (Now RCA) ¢ t A a lot of repressive legislation. We | ficient Vision to Merchandise Tele- if 
the When it didn't = “es ay a i ets Answer want to help them police their own vision” by Edythe Fern Melrose, Say Canada Set Owners if i 
at i- ter a week, W JZ fired Sheldon yes- | New York. industry. WXYZ, Detroit; “It Takes Vision ite 
ging terday afternoon. — Editor, VARIETY: _Assemblyman J. A. Fitzpatrick, for Large-Scale Operation,” by Fi htine Added Tariffs 3. 
Wiser Effective today (Wed.) Don Gard- On a rainy Sinday when one vice-chairman of the committee,| Ducan MacDonald, supervisor of g ’ at 
- en ner, who has been doing news in- | cannot dig in the gordon uni aliens told VaARIETy that members would | women’s programs for the DuMont | Toronto, March 25. ; iy | 
en $3 serts in Sheldon’s 6:30-8:15 a.M. | know what you may dig up by go- concentrate on video and the network; “You Gotta Have a Lot On plea that they will still be ie 
“rN spread, takes over. George Ansbro | ing through old clippings—and so | P0CKet-sized bocks. Regarding AM | of Vision for Small-Station Opera-| able to get Buffalo and Detroit | 
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ABC-TV, Sunday, 12:15 Noon 


DULANY DAILY DOUBLE 


- ABC Radio, Monday thru Friday, 2:30 P.M. ! 
; | Also M.C.-ing \ 
—— } 
CANNON MILLS “GIVE AND TAKE” 
, CBS-T¥—Thursdays, 3:30 P.M. 
CBS-Radio—Saturdays, 11:30 A.M. : 
\ 
: THE BATTLE OF THE AGES . 


for SERUTAN and GERITOL 
DuMont-TV, Tuesday, 9:00 P.M. 
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CIRCLING THE KILOCYCLES 








Cleveland—WEWS will open its 
Sunday telecasts at 9 a.m. with a 


series of religious programs based 
on Sunday School classes of each 
faith. 





Boston—Al Hirshberg, sports 


Bill Randle, WERE disker, estab- 
lished a $1,000 scholarship for 
nurses through a dance featuring 
Ray Anthony's band. In town for 
the occasion were Gordon Jenkins, 
Bill Narnell and Al Morgan... 
Berlitz School of Languages has 
returned to radio taking the WTAM 
Tuesday and Thursday five-min- 





scribe of the Boston Post, has be-| yte 7:55 a.m. Al Henderson tidbit- 


gun a series of sports broadcasts 
over WEEI. Bankrolled by J. A. 


Cigars, he’ll have two 15-minute | 


shots weekly, Saturday at 6 p.m. 
and Sunday at 4:45 p.m... . Arthur 
Smith has joined the WEEI an- 
nouncing staff. He was formerly 
gabber at WNEB, Worcester. 





San Antonio — Richard O’Con- | 
nell has joined the staff of KCOR | 
here as public relations director | 
and assistant commercial manager. 
He comes here from Everett- 
McKinney, Inc., where was an ac- 
count exec for the past two years. 





Dallas—One of the largest 
sports packages placed on stations 
in this area. was pacted with KLIF 
here and KXOL, Fort Worth, 
through the Thomas F. Conroy | 
Agency of San Antonio, for Lone | 
Star Beer, and the Stanley Camp- | 
bell Advertising Agency here for | 
the Seven 11 Food Stores. The two | 
will co-sponsor the major league | 
baseball games over the Liberty 
network during the coming season, 
on the two outlets. 








Louisville—WHAS cut its tie be- 
tween TV and radio by naming 
separate program directors for 
each operation. Ralph Hanson 
named TV program head, and 
William Aldridge appointed radio 
program director by Victor Sholis, 
v-p and director WHAS. Both 
Hanson and Aldridge succeeded 
Harold Fair, who resigned as joint 
TV and radio p.d. 





Des Moines—James L. Kelehan 
has been named general manager 
of KIOA, Des Moines. He succeeds 
Marvin L. Rosene who has been 
n:emed general manager of WLOL, 
Minneapolis. Earl Pinck, who has 
been office manager of the Des 
Moines station for four years will 
serve as an assistant to Kelehan at 
KIOA. 





Cleveland — WTAM local sales 
have shown progressive i 
since the first of the year, accord- 
ing to Eugene R. Myers sales man- 
age. who reported billings for 
January were up 10% against a 
year ago, while Feb. time sales 
were up 20% over year ago... 
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Riverdale Vic. (Ludlow Pk.) 


} iP aay == ro ®t built rein- 
orc concrete ranc pe se. 
Half-ecre overlooking Hudson. Spanish 
tile roof. 2-car garage; 7 rooms; two 
levels including large rumpus room; 
Terrace with spiral stairway; would 
cost $50,000 to reproduce. Will sacri- 
fice. Principals only. Weekdays RE 
2-0223. Eve. and weekends YO 8-1523. 
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| topic time . 





Columbus -—— Gene Ragle, pro- 
| ducer-director at WLW-T, Cincin- 


| nati, has been named program di- 


town. 





Detroit—Dale McIntyre will di- 
rect the public service program- 
ming of WJR in ‘addition to his 
duties as station educational. di- 
rector. In his new assignment, 
McIntyre will receive and evaluate 
requests for public service time 
on the Goodwill Station. 





Corpus Christi—A tentative or-| 


der has been placed for $275,000 
of TV equipment for use here by 
KEYS-TV, Inc., pending lifting of 
the TV freeze and approval of 
pending application for the outlet. 
E. C. Hughes is prez of the outlet. 
Other officers include Sam E. Wil- 
son and Bruce Collins, veepees, H. 


B. Lockhart, secretary and E,. C. | 


Dunn, treasurer. 





Boston—WBZ, Hub’s NBC out- 
let, has inaugurated 24-hour 
around-the-clock programming 
which is part of the sentinel opera- 
tion instigated by FCC. Interim 
station alert plan format has 
spotted Jerry and Sky, a va- 
riety-comedy duo: w.k. in this 
area, on the midnight to 5:30 a.m. 
stanza from Monday through 
Saturday. Boys are skedded to 
give out with pop and longhair mu- 
sic with interspersed kibitzing with 
a couple of imaginative characters, 
“Slim” and “Pansy.” 





Manchester, N. H.— Station 
WKBR here will broadcast all of 
the Boston Red Sox games during 
the season opening April 15, 
whether played at home or away or 
whether night or daytime contests, 
it has been announced by Ralph 
Gottlieb, station manager. Station 
also aired the spring-training clash 
between the Red Sox and the 
Philadelphia Phillies, at Sarasota, 

a. 


increase | F] 





Greensboro, N. C. — General 
Manager Gaines Kelley of WFMY- 
TV says a survey shows that there 
are now 105,740 television sets in 
the Greensboro station’s primary 
coverage area. At the same time 
he predicted a boom in sales due 
to North Carolina’s Democratic 
Primary May 31 and the national 
elections later this year. 





Pittsburgh—Tom Swan, acting in 
the Playhouse poem of “Peg 
O’ My Heart,” has joined the staff 
of the Ketchum MacLeod and 





Whiz Biz When 560 
Hits WFIL-adelphia ! 


The ‘hard sell’’ boys know 
they have to talk loud to be 
heard in Philly’s hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
wise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly’s 
trade area—WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5.000 
watts at 560—is worth 20 times 
the power at double the frequency 
in America’s third market. 


WEIL 





|rector of WLW-C, the Crosley TV | 
| outlet in Columbus, Ragle’s home- | 


Grove advertising agency... 
Norma Dundorf, a loca}. gal who 
was with General Artists Corp. in 


Chicago, has come back home to 
go with WDTV as a production 
assistant on the “Home Edition 
and “Meet Your Neighbor” pro- 
grams ,.. Bob Prince back at his 
VJAS sportscasting stint after 
spending several weeks at the 
Pirates’ training camp in San Ber- 
nandino, Calif. 


‘eee 0011 
FCC---TV Freeze 

















Inside Stuff—Television 


With an. hour-long hole opening up in its Tuesday night schedule 
when the Frank Sinatra show checks off next month, CBS-TV will at. 
tempt a “sneak preview” of its “Out There” show today (Wed) to 
determine whether it can fill the Sinatra time. Reaction of viewers 
and prospective bankrollers to the test will determine whether “Out 
There” gets the nod. Show is budgeted at about $20,000. 

“Out There” is a science fiction series produced live by the web 
which had a run in a half-hour version Sunday evenings last fall and 
'early winter. Today’s sneak will be aired only via WCBS-TV, N.Y., in 
| the 4:30 to 5:30 p.m. slot. If it’s a success, the show will move per. 
manently into the Tuesday night 8 to 9 period, which will pit it against 
'Milton Berle’s “Texaco Star Theatre” on NBC-TV. CBS has primed 
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MR oR 
| hearing Wherever their total ex- 
|ceeded the available channels. 
The channel by channel 
proach, which was favored by a 
| majority of commissioners in a re- 
leent “feeler” vote, is opposed by 
some applicants on ground it 
would give the outstanding appli- 
cant in a city the prize VHF chan- 
nel without hearing since the 
other applicants would be disin- 
clined to risk their chances of get- 
ting a station by taking on the 
leading applicant in a onue-chan- 
nel hearing. It’s pointed out, how- 
| ever, that in cities where only UHF 
|ehannels are available the ¢chan- 
|nel by channel system would en- 





lable the top applicant to avoid | 


hearing and get his station started 
immediately. 

Some Commissioners, it’s under- 
stood, feel the leading applicants 
| would win out in hearings any- 
way and that it makes little dif- 
ference in the long run whether 
they avoid hearings. It’s generally 
agreed, however, that the channel 
by channel system will result in 
amending of applications up to the 
last minute of the deadline day. 

It is estimated that lifting the 
freeze will bring in several hun- 
dred applications, in addition to 
about 500 now on file, for process- 
ing at the cut-off date; this will 
probably be July 1. How many of 
these applications will be trans- 


lated into permits this year may | 
depend on the method of allocat- | 


ing but it’s doubtful whether more 
than 50 will te issued. 
Possibilities of any new TV sta- 
tions getting on the air this year 
are now considered highly doubt- 
ful. The first real impact of the 
thaw won't be felt until 1953. 











Tele Followups 
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ambition obliged her to become the 
mistress (thinly veiled) of wealthy 
playboy and music benefactor 


Price. Latter, played with his 
typical suave sophistication, under- 
wrote her ene debut at 
Manhattan Hall (presumably Car- 
negie Hall, N. Y.) but nixed her 
idea of introducing a concerto by 
struggling pianist-composer Smith, 
with whom she became smitten, to 
the delight of her easygoing father 
(McHugh), who sold his music store 
so that she could have the where- 
withal to chart her career inde- 
pendently. 

In a “surprise” finale that was 
all too patent if not incredible, 
Miss Lynn introed her boyfriend's 
“Romantic Rhapsody” via a last- 
minute announcement from the 
stage, scored a click and everything 
turned out great for love and 
idealism. Incidentally, the concerto 
is the work of Herbert Mayer and 
was first given by the Boston Pops 
orch in May, 1950. Apparently 
little or no faking was required 
since Miss Lynn is an 88’er on her 
own. As her longhair sweetie, 
Jamie Smith showed a relaxed, 
natural style and sincerity that 
launched him creditably in his 
video preem (he’s star of upcom- 
ing Israeli pic, “The Faithful City,” 
an RKO release). 





B’ Fast Time’ 


aa Continued from page 5 eee 





time hours,” Clipp declared. “Ra- 
dio’s competitive daytime superior- 
ity, then, should not be forced to 
suffer the financial hazards of old- 
time Class B pricing. Honest re- 
search substantiates AM’s vital ef- 
fectiveness as an ad medim. Facts 
do not indicate a need for price 
Slashing or apologetic selling that 
compromises the medium as a 
whole. 

“Radio’s financial security de- 
pends on a re-appraisal of its com- 
modities—time and available audi- 
ence. Its peak sales effectiveness 
will continue to be in daytime 
hours, which have outgrown their 
outmoded Class B category. They 





are now the Class A hours.” 


ap- 


!1'a number of new special effects which it hopes to use on the scientific 
| tion series. 


a- 





Columnist-emcee Ed Sullivan, profiled by N.Y. Times staffer Va] 
| Adams in last Sunday’s (23) amusement section, denied that he had 
ever used the “power” of his N.Y. Daily News column to “induce per- 
formers” to appear on his “Toast of the Town,” aired Sunday night via 
CBS-TV. While Adams quoted an unidentified Broadway flack as say- 
ing that Sullivan has “always been a great guy for paying off in his 
{column and the talent knew that in the early days of TV,” Sullivan 
himself remarked that the column did not give him an advantage over 
|other TV entrepreneurs. He pointed out that other columnists and 
writers have given shows on TV but have “lost out.” 

While Sullivan admitted freely that he has never learned to smile 
before a TV camera, he claimed his chief talent lies in his showman- 
| ship ability and not in his role as a performer. “I am the best damned 
|showman in TV,” he said in the Times. “People who work on the show 
think so too. I really believe, immodestly, that I am a better show- 
man and have better taste than most, and have a better ‘feel’ as to what 
| the public wants because of my newspaper experience.” 





Allen Funt’s “Candid Camera,” screened in N.Y. on WJZ-TV. on 
Friday (28) will include several scenes with unsuspecting citizens who 
couldn’t tell the difference between political talk and double talk. In 
one interview, Funt’s assistant, Dick Christman, asked a victim, “Look 


what Dewey did. The veterans were coming back to their old jobs. 
And as they go through the quasvet and they see the presstrill coming 
through, and the loss to the free people of the state. But not to the 


| fraysted and the zetsner of playgrounds. What’s the reason for that?” 
“Politics, I suppose,” the voter answered. ‘They all play it to a cer- 
tain degree.” 





Max Liebman, producer-director of NBC-TV’s “Show of Shows,” will 
pull a switch on his usual guestar policy Saturday night (29) by permit- 
| ting Bill Hayes, regular singer on the show, to take over in that spot. 
Liebman offered the role to Hayes so that the singer can get a bigger 
sendoff via TV for his stageshow stint at the Broadway Roxy, where 
he opens next Monday (31). Hayes has been booked into the. Roxy for 
| two weeks but will be able to continue in his regular featured spot on 
| “Show of Shows” during that time. 





The Government is cracking down on television retailers who are 
| offering sets on the installment plan without the necessary down pay- 
|ment. U. S. attorney's office in Chicago last week filed a criminal in- 
| formation in Chi Federal Court charging Leo Berman, appliance store 
| owner, with 15 counts of violating Regulation W of the credit control 
act. 

Regulation W requires a 25% down payment on installment pur- 
| chases. Maximum penalty is 15 years in prison and fines of $75,000. 





Unusual merchandising gimmick is being utilized in a new stanza, 
|“TV Auction,” Being launched on WOR-TV, N. Y., April 9, in an even- 
ing spot. Packager Charles King has lined up about 1,000 retailers in 
| the metropolitan area who will give customers “TV Bucks” in an 
| amount equal to their purchases. Customers in turn will use the 
| “video money” to bid for merchandise auctioned off on the half-hour 
|program. Latter will be basically entertainment, with auction seg- 
ments interspersed. 

Stores participating, having exclusivity in their field in their locale. 
are paying $50 for membership, for which they get $1,500 worth of 
“TV Bucks” weekly. Additional certificates cost them $2 per $2,000 
of the script. They'll also get posters and other sales promotional aids, 

ne 


Cleveland — A radio-television 
committee to serye as a consulting 
panel for radio-TV has been form- 
ed by Cleveland chapter of AAAA. 
Members are Samuel L. Abrams, 
president, Ohio Advertising; Rob- 
ert Dailey, McCann-Erickson; Rich- 
ard Reynolds, Fuller & Smith & 
Ross, and Alvin B. Fisher of Lang, 
Fisher & Stashower, Inc. 











Answer To— 


RADIO-MUSIC QUIZ: 


MURRAY ROSS 
is organist for “EVELYN WINTERS” 
heard daily on ABC—3:45 p.m. 





















AL NAGLER 


STAR SALESMAN for you 
on WJBK! 


One of the midwest's foremost sports broadcasters for 21 years, Al 
Nagler has been play-by-play announcer for the Detroit Red Wings 
since 1935. The 1951-52 season is the second year Al has been thrill- 
ing Red Wing hockey fans exclusively over WJBK. Ne wonder WJBK 
is considered Detroit's greatest sports medium! 


TOPS IN MUSIC—NEWS—SPORTS 


Netional Sales Headquarters: 
488 Madison Avenve, New York 22 © Eldorade 5-2455 


Represented Netioneily by THE KATZ AGENCY, INC. 
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Cleveland, March 25. 

Four promoters of a hot jazz 
“\foondog Coronation Ball,” with 
a half-dozen recording attractions 
were raked over the coals by city 
officials for deliberately over-sell- 
ing the dance and causing a near- 
riot by 20,000 angry customers. 

For violating fire laws, author- 
ities threatened to arrest and pros- 
ecute the backers. These included 
Alan Freed, free lance radio-TV 
disk jockey; Lew Platt of Akron; 
Leo Mintz, a Cleveland disk dealer 
who operates Record Rendezvous 
here, and Milton Kulkin. 

Fire bureau chief ordered clos- 
ing of box-office as well as doors 
after 10,091 jampacked the Cleve- 
jand Arena, making its walls bulge 
even before the dance started, 
When about 6,000 disappointed 
ticket-buyers began milling around 
street and lobby threateningly, po- 
lice captain aired an emergency 
call for 30 extra firemen and 40 
cops. Before they arrived, the row- 
dy mob broke down several doors 
and stiff-armed their way into au- 
ditorium. 

One man was knifed in the 
melee, not too seriously, and five 
were arrested for intoxication. Al- 
though all Arena bars were quickly 
shuttered, gendarmes found scores 
of smashed whiskey bottles litter- 
ing floor. Tiny Grimes began play- 
ing for acts at around 10 p.m., but 
couldn't be heard in din, and 
dancing was impossibie. 

Situation began to look so dan- 
gerous, with irate ticket buyers 
and gate-crashers jamming the 
aisles, many booing the promoters, 
who ducked for cover, that the fire 
captain halted the show at 11:15 
p.m. It took an hour before the 
unruly crowd cleared out of the 
hall. Firemen connected a fire hose 
ready for a riot which almost ma- 
terialized. 

Dance promoters denied any 
oversale of ducats, Mintz contend- 
ing that he didn’t expect more than 


12,000 customers. Yet police chief |. 


said Mintz told him at an earlier 
date that he was looking forward 
to a crowd of 15,000 to 20,000, al- 
though the leased arena cannot ac- 
commodate more than around 
12,000 dancers safely. 

Alan Freed, found hiding in a 
broadcasting booth during the gate- 
crashing stampede, was particu- 
larly blamed by city officials. Disk 
jockey is reported to have promot- 
ed this fiasco and similar dances in 
northern Ohio cities in connection 
with his WJW platter show tagged 
“Moondog.” 


Capitol Nabs Rights To 
‘Of Thee I Sing’ Revival, 
4 Out of 5 for Season 


Capitol Records is setting the 
pace in the original cast album 
field this year nabbing four out 
of five with another already set 
for next season. 

Latest Broaaway musical to be 
picked up by Cap is the forth- 
coming revival of “Of Thee I 
Sing.” Show, which has a score 
by George and Ira Gershwin, is 
skedded to preem out-of-town 
April 7. The original cast sessions 
will be held about two weeks after 
the Broadway bow May 1. Revival 
stars Jack Carson and Paul Hart- 
man in the roles originally played 
by William Gaxton and Victor 
Moore. Cap has also lined up 
rights to “Casey Jones.” Musical, 
which is being prepped for next 
Season by George Abbott who is 
- oon the book, will have a score 
yV ernon Duke and Sammy Cahn. 

Meantime, Alan Livington, Cap’s 
artists and repertory topper, ar- 
cr from Coast headquarters 
a (24) to prep the original 
yo waxings of “Three Wishes for 
—-'h Show preemed on Broad- 
bes Friday (21). “Jaimie” stars 
re Jeffreys and John Raitt. 
i ‘er show albums already re- 
fased by Cap have been “Top 





Banana” and “Pal Joey.” RCA 
w, ‘or nabbed “Paint Your 
agon,.” 


TOUGHER TO 


Cleveland Dance Promoters Hit For 


‘Overselling: Arena; 8,000 Locked Out 








’52 Echoes of BMI Fight 


An echo of the 1940 ASCAP-. 
BMI fight is being heard—with 
more amicable and musical 
overtones—12 years later, with 
the revival of BMI’s “I Hear a 
Rhapsody” and ASCAP’s “I 
Could Write a Book,” latter 
out of the currently revived 
“Pal Joey,” Broadway legit 
musical, by Richard Rodgers 
and (the late) Lorenz Hart. 
Actually, the “Joey” tunes are 
enjoying the renaissance since 
the broadcasters’ embargo on 
ASCAP music, during the con- 
tractual hassle, choked off ex- 
ploitation on “Book,” “Be- 
witched, Bothered and Bewil- 
dered” and other excerpts 
from the musical, in favor of 
BMI music. 

“Rhapsody” was one of the 
earlier Sammy Cahn- Jule 
Styne collaborations, that team 
having since split. Song got a 
new lift by its interpolation in 
a current RKO release, “Clash 
By Night.” 


Majors Cut Back 








GET ‘EM ON WAX 





NEW SOUNDS 
OPURG RIVALRY 


Problem of publishers in getting 
their songs on wax, the most ef- 
fective medium of exploitation, is 
growing more acute from month 
to month as the search for “new | 
sounds” has opened up the busi- 
ness to a mass influx of newcom- 
ers. At present the problem is 
spotlighted by the fact that over 
100 different pop songs are placed 
before the diskers each week with 
only about 10 or 15 having the pos- 
sibility of getting one or more 
disk versions. | 

Dave Kapp, head of RCA Vie- | 
tor’s pop artists and repertory 


aiiide 

















operation, summed up the situ- 
ation by stating that “there are 
literally hundreds of good songs | 
making the rounds, but only few | 
great ones.” And in the current 
market, only the great or highly 
unusual numbers have a chance to 
survive. 

Most vet pubs believe that it’s 
not how good a song is these days 
that count, “but how bad it is.” 
The disk-makers, in trying to keep 
pace with the public appetite, are 
bypassing numbers which would 
probably have been hits 15 or 20) 
years ago, in favor of the gim-| 
micked numbers which lend them- 
selves to unusual interpretations | 
on wax. Whoever brought on the 
situation nobody knows, but both 
publishers and diskers agree that 








Releases to Ease. 


| 
j 


Business Slide. 


| 

In a move to unload the backlog | 
of releases and give ample time for | 
their current clicks to ride out} 
their potential, major diskers are | 


a good song, in the old sense, is a 
bad risk these days. That’s proved 
by the flop of all the class ballads 
from the Broadway legit musicals 
during the past two seasons. 

Kapp pointed out that the search | 
for unusual material has com- 
pletely transformed the music 
business from what it was in the | 
1930’s. While consistent plugging | 
by the top publishers almost in- 





Wax Execs Hit D.C. Plans to Shift 
Royalty Bite From Jukes to Disks 





Road Tooters ‘NG Risk’ 


As if conditions weren't 
enough, travelling bandsmen 
are now finding it hard to get 
insurance policies, 

Many major insurance com- 
panies have cancelled policies 
and refuse to write new ones 
for travelling musicians be- 
cause the latter are regarded 
as poor casualty risks in view 
of the relatively high accident 
rate on the road. 


— 











See Pubs Favore 
By Nix of 2c Rate 
In Disk Licensing 


Congressional proposals to elim- 
inate the 2c statutory disk licens- 
ing rate are being greeted by pub- 
lishing execs as the fastest way to 


| get the music business back into 


the hands of the publishers and 
out of the grip of the disk com- 
panies. Bill would permit pub- 
lishers to make their own deals 
with the wax works on each tune 
and would end the compulsory lHt- 
censing feature in the current 
Copyright Act. 

Such an eventuality is seen giv- 
ing publishers the whip hand in 
negotiations with the diskers, a 
complete reversal of the present 
situation. The major pub firms 
would be able to call their shots 
with the platter companies even 


again curtailing output of new) variably brought results then, the|to the point of pressing for par- 


issues. 
ready limiting themselves to no} 
more than two or three sessions a | 
week. 


duce a hit, or a moderate hit, in 
the present setup. As a result, | 
only a handful of publishers are | 


Several companies are al-| same type of plugging cannot pro-/| ticular artists to etch their num- 


bers. If the diskers objected, pubs 
then could establish a stiffer royal- 
ty rate on any plug song and, as an 


Move also is aimed to appease | now working consistently on any) extreme measure, put even higher 
distributors who’ve been squawk- | One song but are, rather, waiting | rates on the standard tunes in their 


ing that the flood of new releases 
has been detrimental to the healthy 
operation of their biz. One com- 
pany, it was reported, has rushed 
out more than 30 special releases 
over its regular schedule since the 
first of the year. The special is- 
sues were mainly “covering” plat- 
ters, in which the diskery hoped to 
cash in on the noise initiated by 
rival companies. 


Cutdown drive is being spear- 
headed by RCA Victor, Columbia, 
Decca and M-G-M. The artist and 
repertory heads, however, are con- 
tinuing to sift through the bulk of 
new songs for proper disking ma- 
terial. If the a. and r. man feels 
that he’s latched on to something 
good, he generally arranges for a 
quick session despite the self- 
enforced curtailment or huge back- 





| for a disk version to break through 


before concentrating on it. In 
fact, the idea of a “plug song” is 
rapidly vanishing from the busi- | 
ness. 

The accent on the novelties and | 
gimmicks isn’t of much concern to 
the disk companies, which want to 
produce bestsellers with any avail- 
able material. The pubiishers,, 


(Continued on page 47) 


Judge Reserves Decision 
In Northern Infringement | 
Suit on ‘I Love You’ Tune 


Trial of the infringement suit | 








brought by Northern Music, Decca | 


Records subsid, against King Rec- | 


log. | ords. Lois Music, Keys Music, RCA | 





DETROIT AFM EXPELS 
ALLEGED RED MEMBER 


Detroit, March 25. 


| linder, Sally Nix and Henry Glover 
in N. Y. Federal Court | 
last week with Judge Sylvester | as a matter of principle, aside from 


\in April. Trial, which lasted eight | 


| wound up 


| Victor, Mercury, Broadcast Music, 


Inc.; M-G-M Records, Lucky Mil- 


_ Ryan reserving decision until late 


Jules Yanover, named as a Com- | days, involved the tunes, “Tonight 
munist before the House Un-Amer- | He Sailed Again,” by Guy Wood 


ican Activities Committee, was ex- and Sol Marcus, and “I Love You, 
pelled from the Detroit Federation Yes I Do” by Sally Nix and Henry 


of Musicians. Yanover is a for- 


mer violinist for the Detroit Sym-,_ N° 
phony. He lost that job after he You” was an 


Glover. 


had refused to tell the House Com- | “Sailed Again,” which Millinder 


mittee whether or not he was a 
Communist. 

The union’s action was taken by 
its 10-member executive board. 
Specifically he was charged with 
imperiling. the imterests of — the 
union and with refusing to obey 
orders. 

Eduard Werner, president ‘of 
DFM, said Yanover’s refusal to an- 
swer questions before the House 
committee’ was “not in harmony 
with his testimony before. .our 
board. The only inference we can 
draw is that’ he is not telling‘the 
truth.” 





Mitch Miller, Columbia Records’ 
artists and repertory chief, sailed 


this week for a 10-day vacation in | 


Jamaica. 


was skedded to wax for Decca until 
|it was discovered that Bullmoose 
' Jackson already had etched the 
|former tune for King. Northern 
‘alleged that Glover, who had been 
| Millinder’s arranger, cepied the 
song in penning “I Love You.” _ 
| Although he’s holding back deci- 
sion until late next month, Judge 
| Ryan found that the songs are simi- 
lar and the defendant’s song was 
copied from the plaintiff's. He add- 
/ ed, however, that be was also in 
doubt as to the originality of the 
' plaintiff's song. 

| Northern’s claim is for an un- 
specified amount while King and 
, Lois counterclaimed for $25,000, 
| alleging .that. the Northern suit, 
which was started in 1948, hurt 
their exploitation of “I Love You.” 


| stitution for a jukebox licensing 


| arrangement. 
|.publishers feel that they rate a 


Northern claimed that “I Love | 
infringement of | 


| Under the SPA 


catalog. Need of the diskers for 
standards in albums would place a 
powerful lever in the hands of the 
oldline pubs. 

At the same time, the right to 
make better than 2c deals on tunes 
would enable publishers to earn 
enough money on mechanicals to 
put them back on the black side of 
the ledger. At present, the statu- 
tory rate, with one-half going to 
the writers, is hardly enough to 
cover the cost of exploitation even 
on a hit side selling over 500,000. 
With sheet music sales in a chronic 
slump, the pubs now need the ex- 
tra revenue from mechanicals more 
than ever. 

Although the publishers are wel- 
coming the Congressional pro- 
posals to amend the statutory rate 
provision, they are opposed to 
making these amendments a sub- 


Both writers and 
performance fee from the juke ops 


any change in the statutory rate 
on mechanicals. They argue that 


| the old Copyright Act, exempting 


jukeboxes from being licensed, is 
now obsolete in view of the fact 
that the juke ops play their music 
for profit. 


SPA COUNCIL BALLOTS 
MAILED TO MEMBERS 


Annual election of council mem- 





| bers of the Songwriters Protective 
| Assn. is in progress, with ballots 


mailed out to SPA members last 
week. 

setup, seven 
posts on the 2l-man council come 
‘up for election each year. Due 
to the temporary replacement on 
the council for the late prexy, Sig- 
mund Romberg, eight r sts will be 


Washington, March 25. 

Platter industry wants no part 
of three new proposals House Ju- 
diciary Committee is considering 
to enable copyright owners to get 
some royalty money from the juke 
box operators. If anything, spokes- 
men told the committee Friday 
(21), these amendments are worse 
than the original bill which the 
disk industry still opposes. 
Session ended with only one 
spokesman, Howard L. Letts, assis- 
tant. General manager of RCA-Vic- 
tor records division heard, and 
with a statement in by Kenneth E. 
Raine, of Columbia Records. House 
Committee scheduled another ses- 
sion for tomorrow (26) to give the 
remainder of the industry an op- 
portunity to get on the record. 
Bill before the House Judiciary 
unit would make juke ops subject 
to the copyright laws, and hence 
to royalties, the same as others who 
perform music for profit. Special 
royalty would be lc per week per 
side. 
With this running into heavy op- 
position, Congressional Committee 
suggested three alternatives—abol- 
ish compulsory statutory 2-cent 
rate on records and permit each 
music publisher to make his own 
deal with the diskeries; increase 
the statutory rate of 2c per side to 
4c or even 6c; or issue special plat- 
ters for the juke boxes which would 
carry a statutory rate of 10 to 12 
cents per side, with the rate re- 
maining the same for records pur- 
chased for private home use. 

Raine Hits Proposal 
The Raine statement wallopay 
all the alternatives hard. 

“The first alternative,” it said, 
“is to eliminate the entire compul- 
sory license provision. This would 
abolish carefully thought out pro- 
visions against monopoly in the 
recording field, adopted by Con- 
gress in 1909 after several years of 
study. Compulsory licenses now 
form a worldwide pattern. Here in 
the United States we know that 
keen competition results from this 
provision of the Copyright Act, 
and we know that this competition 
brings substantial sums of money 
to the copyright proprietors. 
Whether abolition of this provision 


(Continued on page 46) 


Band Agencies Stressing 
Terning Values in Place 
Of Names in Promotion 


Although band biz on the one- 
niter level is rolling in high gear 
this year, agency men and pro- 
moters are veering toward a new 
pattern of promotion technique. In 
the past, both agencies and ball- 
room ops stressed the name value 
of the bands to attract the terp- 
sters. Now, however, they’re mak- 
ing a concerted effort to promote 
dancing values rather than names. 

Spearheading the drive to popu- 
larize dancing is Howard Sinnott, 
General Artists Corp. one-niter 
topper, whe conceived the new 
hypo. GAC is currently working 
or. pressbooks and ad mats which’ll 
give the play to terping. Initial 
ad mats include such catch phrases 
as “Wart to meet new friends? 
They'll be dancing at ——” and 
“Sitting home tonight? ... Why? 
Go out .. . Have fun while danc- 
ing.” The mats were tried out last 
week to advertise the Chris Cross 
orch date at the Ritz Ballroom, 
Bridegport, Conn. According to 
Joe Barry, Ritz promoter, the ads 
drew more vayees than he had 
comnted for that date. 

The agency pressbooks will in 
clude yarns on history of the 
dance, dancing as an aid to social 
grace and various other psycho- 
logical angles. Reaction from ops 
has been encouraging and most of 
them are going along with the new 
promotional hypo. 

Bandmen, too, are hopping on 








ballotted for this year. Results 
will be known April 18. 

| Among those up for reelection is 
Milten Drake, chairman of the 
SPA council. 


the “build dancing” bandwagon. 
By stimulatirg interest in dancing, 
they believe, band biz will return 
to the solid position it held in pre- 





World War II days. 
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Pay Hikes Offset AM Biz Dip As 
L. A. Tooters Earn Socko $6,000,000 


Hollywood, March 25. + 


TV tunesters in Los Angeles reg- 
istered a 50% upbeat in work to 
give AM-TV members of Musicians 
Local 47 their best year since the 
war with almost $6,000,000 earned 
in 1951. 


Figures were disclosed here by | 
Phil Fischer, v.p. in charge of ra- | 


dio and television for the local, 
who concluded his annual radio 
and television survey. Actual em- 
ployment was down, mainly be- 
cause of radio’s downbeat, but 
wage hikes amounting to 40% 


year for the tooters. Video musi- 
cians alone earned $1,247,000 
last year, as compared to $580,900 
in 1950. 


Fischer recently returned from | 


N. Y. where he and prexy John 
teGroen confabbed with American 
Federation of Musicians prexy 
James C. Petrillo on the survey, 
and discussed problems facing the 
tunesters in AM and TV generally. 

Chief worry facing AFM in tee- 
vee today is unrestricted use of 
foreign sound tracks by vidpix pro- 
ducers with whom the union has 
no agreement, Fischer said. He re- 
marked “I am very perturbed 
about the unrestricted use of re- 
cording themes, sound tracks and | 
bridges in live shows also. 
is an increase in dubbing of sound 
tracks, and the end result is less | 
jobs for musicians.” | 

He cited as examples “Meet Cor- | 
liss Archer” and “Hollywood Play- 
house” airers, saying KNX had an} 
orch make bridges and cues which | 
were taped, then dismissed the | 
crew. Stations, he said, contend | 
this is the only way they can pre- | 
sent a package to a prospective | 
sponsor with a lower price tag, 
even if they have a staff orch. 

The Federation is mulling over | 
plan presented by Louis D. Snader | 


n vidpix. Snader proposed to 
Petrillo last week that a producer 
be allowed to out a 26-min. score 
but use it for three half-hour pix 
instead of one. At the same time, 
he would continue AFM’s 5% 
of format in which 5% of 
the gross on all telepix goes to the 
Music Performance Trust Fund. 
Producer Economics 

Fischer commented, “I believe 
the producers want to use live mu- 
sic, but figure the cost too exor- 
bitant now. We have got to con- 
sider the economics of the produ- | 
cer.” It was indicaed any deal | 
made by the Federation must em- 
brace all leading vidpix producers, 
could not pertain to only one. Of 
the television picture generally, he 
said, ‘‘we foresee a picture of pros- 
perity as more and more television 
shows, live and film, originate in 
Hollywood.” 





| Cap’s One-Man Band 


|. Capitol Records has come up 
with a new entry in the new sounds 
| sweepstakes in Jerry Shard, recent 
| longterm pactee. 

On his initial release, ‘“‘Washing- 
|ton & Lee Swing” backed by “Yes 
|Sir, That’s My Baby,” Shard 
|plays the piano, trombone, xylo- 


phone, drums and bells via the su- 


| perimposition technique. 





| 
since 1947 helped make '51 a ose Wolfe Gilbert Reelected 


Coast ASCAP Chairman 


Hollywood, March 25. 
L. Wolfe Gilbert, chairman of 
| the Coast committee of the Ameri- 
|can Society of Composers, Authors 
and Publishers, has been reelected 
to that post. Gilbert received 255 
votes, highest of the six candidates 
'for the committee. Others elected 


Grant Still, 180; John W. Green, 
174; Harry Warren, 163, and Jim- 
my McHugh, 161. 

Still and McHugh are new mem- 
| bers of the committee, the rest be- 
ing reelected. A total of 297 Coast 





There | ASCAP members participated in 


the voting. 


Best British Sheet Sellers 


(Week Ending March 15) 
London, March 17. 
Always Our House. .Connelly 
Unforgettable Bourne 





Little White Cloud.....Spier 
WHIMEROR Or. eo Se ees Wright 
Slow Coach ......... Sterling 
Down Yonder .......Feldman 
; Denditio 23 46:26 t820.% Leeds 
| Why Worry .. Macmelodies 


Loveliest Night Year F.D.&H. 


| Enchanted Eve _.. Williamson 

| I Wanna Say Hello... .Sterling 

ns A F.D.&H. 

Second 12 

| Rollin’ Stone........ Kassner 

| Because of You ... Dash 
At End of Day...... Chappell 


Love’s Roundabout Cinephonic 
| Saturday Rag Fields 
Only Fools ..... Sun 
Charmaine . Keith Prowse 
Won’t Live in Castle.Connelly 
And So to Sleep..... Kassner 
Oodles of Noodles . -; ex 
I Love Sunshine New World 
Then I'll Be There...... Toff 








Leeds in Waring Deal 
On ‘Candle’ Rights 


In a deal with Fred Waring’s 





|Music has acquired the rights to 
|“One Little Candle,” a new number 
| by J. M. Roach and George Mysell. 
| Leeds has taken over all selling 
| rights, and will split the perform- 
jance fees with Shawnee. 

| RCA Victor has disked a Perry 
Como version. 


Wednesday, March 26, 1952 











Rusty Draper: “Just Because”’— 
“Blue Eyes” (Mercury), Rusty 


Draper is the newest young vocal- 
ist to enter the pop field with an 
explosive style. His workover of 
“Just Because,” a fast rhythm 
item, shows immediate potential. 
Although sounding a bit like 
Frankie Laine, Draper has enough 
of his stuff and plenty of drive to 
hit. Nelson Riddle orch’s back- 
ground on this side is standout. 
Reverse is a charming chang-of- 
pace ballad on a folk theme with 
Draper handles pleasingly. 

Jimmy Boyd: “God's Little Can- 
dles’—“Owl Lullaby” (Columbia). 
Columbia has come up with a new 
sound in the country field in Jim- 
my Boyd, a youngster with high- 
pitched pipes and a style patterned, 
in a modified way, on Johnnie Ray. 
It’s a unique mixture that sells. 
Boyd’s handling of “Candles” could 
break for a hit. “Owl Lullaby” is 
another fine piece of material 
tailormade for Boyd’s juve ap- 
proach. 
| Vaughn Monroe Orch: 





“Tdaho 


| were Leo Robin, 182 votes; William |Shawnee Press music firm, Leeds | State Fair’-“Lady Love” (Victor). 


|“State Fair” is the type of meaty 
| western fare which Monroe can 
| belt to best advantage. It’s an ex- 
icellent number for the genre and 
|Monroe’s vocal against a firstrate 
| instrumental - choral background 
| should step out. Reverse, from the 
| Columbia pic, “Sound Off,” is an- 
other freshly conceived number, 
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Coin Machines 




















; ; POSITIONS 
Fischer's survey states gross AM This Last 
salaries for tunesters in L. A. last!{ week. week. ARTIST AND L 
year was $3,789,400 and in 1950, | » oes — 
$3,772,700. Cc 
; ry 
TV station employment here . . : 
brought in $47,500 last year, $39,- 1 1 Johnnie Ray (Okeh) *@eeeeveeeseeeeseeeeszreeee tenes ittle White Cloud 
628 the previous year. Microwave | Please Mr, Sun 
opening brought a bonanza in| Brokenhearted 
video net commercial shows, with 2 9 K S . 
pee! fib r tunesters, aS com- ay tarr (Capitol) Poe eee eee eee eee eee ee Wheel of Fortune 
pared to $67,160 in 1950. Local . . . i 
ee Se ae 2 S * Te wiier CUMIN... 5. doc cconveccocscscseae. re 
bringing in $508,874 in 1951, com- 4 ' Tell Me Why 
pared to ie ony in 1950. Coin 4 Leroy Anderson (Decca) eee ee ee eee eeeeeseseeee Blue Tango 
from vidpix shot up to $454,690 | 
last year, compared to $87,753 in| 5 5 Four Aces (Decca) sete ee COCO CORO eB eee eeses Tell Me Why . 
1950. . ‘ Garden in the Rain 
— B® uot ype ; - 7 ° = pss (Capitol) se eee ee eeeeeeseeeeeees Blacksmith Blues 
Al d Ss — a j 
enn inal cautiacel bsth Sane : ro y eae: Bi POE 
1950; $4,815,393, 1949; $4,853,100, | Patti Page (Mercury) severe te eee eres eseeseesees Come What May 
1948, and $5,027,153, 1947. | 9 6 Bell Sisters- i 
AFM's pix-to-teevee format call-| 10 Sisters-H. Rene (Victor) ‘teseceseeeeseseees Bermuda 
ing for rescoring plus 5° of the *% Les Compagnons (Columbia) Fee e we eereeseees Three Bells 
ies brought in $118,163 from 
ollywood Television Services Re- 
public’s TV subsidiary. Snader TUNES 
Telescriptions’ pact with the union|]| POSITIONS 
seca $79,759 to tunesters. This Last 
“rom Monogram came $53,221; Ed- week. week. TUNE 
ward Small, $44,294; Desilu, $39.- 1 1 Wheel of Fort sateen mais 
1+ Flying A Productions, 9 5 BI T I oo See ee ee eeeeeeeseeeeeeeseeereesevresee Laurel 
"Fischer enmeleined that wae 5 4 ae. oe ieee eee 2 2 2 Mills 
passage of the Taft-Hartley and : Vissseeeeeavecseccvcevccsesscsssssessevescccsesseres oignet 
Lea acts a lot of musicians have 4 3 Anytime Ve CP EMSRS TA SOD Se SSE CVCE SES OES Hill-R 
lost their jobs with ozoners. “They 5 2 Cry Bh iatet hia ce) sie icy “el 
say they don’t need musicians, and @ ne gly see Ce eeresoerccscrrccceecccceececoscoocceccecoes MELLOW 
under these acts the union has no 6 *-* Blacksmith Blues eevee ee eeeeereseeeeereese Hill R 
power to strike to enforce its de- Petites chr g Jeti t 
mands.” the oabe ais ce Ss e 7 7 Please Mr. Sun "ECHOES EEE ESAS OREO ERE SESS Weiss-B 
_ estimated on the basis of past 8 6 Little White Cloud That Cried. eeeeeeeeeer . Spier 
performances tunesters lost $37,- , hie Te hweene 
000 last year at KFI: KFWB, $57 - 9 9 Slow Poke eoreeeeeveeeeaeee Tete eee eeeerenersesesesesesesess RIGZEWAY 
200. and KMPC, $12,000, because | !0 8 Bermuda .... 


staff orchs were axed. 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING MARCH 22 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising edch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines) 
and three ways in the case of tunes (disks, coin machines, sheet music). , 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 
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also produced in topflight fashj 

Tito Puente Orch: “Cuban ye 
bo”’-“Babarabatiri” (Tico). Puente’s 
tombo is one of the most adept 
purveyors of mambo rhythms in 
the business. This orch has ag 
powerful beat underlying colorful 
arangements with good vocals in 
a standard style by Vicentico 
Valdes. These two sides are rep- 
resentative of a flock of other 
Puente etchings which manage to 
achieve a great deal of variety de- 
spite the rigid mambo pattern 

Tony Bennett: “Sleepless”. 
“Somewhere Along the Way” (Co- 
lumbia). After making a killing on 
a trio of consecutive hits, Tony 
Bennett is in the tough spot of trv- 
ing to stay on top in a market 
that’s as variable as March weather. 
He makes a good try on “Sleep- 
less,” a firstrate piece of material 
on which Bennett keeps the 
schmaltz down to a minimum. It's 
a solid cut which should prove 
whether Bennett’s past clicks were 
firmly grounded or a product of a 
cyclical freak. Reverse is another 
interesting side with chances. 
Percy Faith batons in customary 
tasteful style. c 

Teresa Brewer: ‘“‘Roll Them Roly 
Poly Eyes”-“Gonna Get Along 
Without Ya Now” (Coral). Teresa 
Brewer has a potent platter in 
these two sides. She socks over 
“Eyes” with an infectiously hokey 
music hall style that could bring 
this oldie back in vogue. Miss 
Brewer is equally effective on the 
reverse, again belting with a verve 
and showmanship reminiscent of 
| Sophie Tucker and Beatrice Kay. 
| Ray Bloch orch backs up snappily. 
Louis Armstrong-Gordon Jenkins 
| Orch: “Indian Love Call”-‘Jean- 
| nine” (Decca). This teamup of 
Armstrong and Jenkins has re- 
| sulted in several commercial sides 
| but it hasn’t enhanced Armstrong's 
|rep as a jazz institution. There's 
|something definitely incongruous in 
| this matching of sweet violins with 
| Satchmo’s natural hot style, and 
| 





| both suffer. Armstrong saves “In- 
dian Love Call” by his vocal, but 
“Jeannine” is- hopelessly bogged 
down in a saccharine arrangement. 

Mitch Miller Orch-Paulette Sis- 
|ters: “Kalamazoo to Timbuktu”- 
|“Sing Our Song of Love” (Colum- 
| bia). Mitch Miller’s production of 
“Kalamazoo” spotlights his talent 
for coming up with fresh and in- 
ventive sound combinations. If 
this side is a hit, it’s due entirely 
to Miller’s blending of voice, horns 
|and beat into a fully integrated 
pop side. Reverse is an attractive 
folk-styled number with a good 
potential. 

Peggy Lee: “Goin’ On A Hay- 
ride”-“Ev’rytime” (Capitol). There 
haven’t been many hits from legit 
musicals recently but ‘‘Hayride,” 
from the show, “Three Wishes for 
Jamie,” has excellent chances to 
break the jinx. It’s a cute rhythm 
ballad, and Peggy Lee gives it a 
pleasing, relaxed vocal in a good 
production framework. On the flip, 
Miss Lee delivers a good slow-tem- 
poed ballad with fair chances. 

Buddy De Franco Quartet: “Pen- 
nywhistle Blues”-“Buddy’s Blues” 
(M-G-M). Buddy De Franco's crack- 
erjack clarinet works over the 
South African number from the 
pic, “The Magic Garden,” with 
plenty of sparkle. It’s a virtuoso 
performance rating plenty of jock 
spins. Bottom deck is a more con- 
ventional groove, also slickly han- 
dled by De Franco and his rhythm 
combo. 

Four Aces: “My Hero”-“Spring 
Is A Wonderful Thing” (Decca). 
These sides by the Four Aces, Dec- 
ca’s new click vocal combo, are 
okay for a change-of-pace and 
should ride on this group’s cur- 
rent momentum. These slices, 
however, aren’t likely to supply 
any independent power to this 
combo’s surge. “Hero” is given an 
overworked arrangement, Al Al- 
berts soloing is okay, but not stand- 
out, style. “Spring” is an okay 
elaboration of a waltz theme but 
it’s not the most appropriate type 
of material for the Four Aces. 


Platter Pointers 


Decca has packaged an excellent 
sampling of the late Mildred Bail- 
ey’s style in a set of eight numbers, 
including her trademarked “Rock- 
in’ Chair,” among other standards. 
Delta Rhythm ys accomp on 
most of the tunes ... Also for the 
jazz aficianados, Joe Bushkin has 
cut a sparkling album for Columbia 
under the heading of “After 
Hours,” with Buck Clayton’s lucid 
trumpet backing up Bushkin’s bril- 
liant piano plus rhythm trio .. - 
On the same label, Duke Ellington 
| orch has not sounded so solid in a 





| long time as it does on “Jam With 
| Sam” 


. .. Bill Hayes has a preten- 
(Continued on page 48) | 





ak 





ve seal inane I. 


Adeline ale rea fine hala 


inkl tes bE 8 


“W) 
yea 
adv 
yea 
inh 
som 


Am 
pic! 


reg 


PS aa Bm Bn Mil te we 


— & 


_ 





nN, 
Ne 
p's 
pt 


‘ul 
in 
co 
D- 





ibaa als seks tee Tso ash. 





we eee Oe Sa 


Wednesday, March 26, 1952 


VARIETY 





~ Inside Orchestras—Music 


ere are five Canadians who make a living solely by writing music 


for films, and the Canadian Broadc 


estars or its “Music From the Films” show. One at a time, the five 
el be guest conductors with airer’s headman, Gerald Pratley, con- 


ducting their own scores on the Sat. 


The five are Louis Applebaum, Eildon Rathburn, Robert Fleming, 
Maurice Blackburn, all of National Film Board, and William McCauley 
Probably more than 100 in Canada sell music for 

films, but only the five named above have it as a livelihood. All are 


of Crawley Films. 


on payroll. 


asting Corp. has skedded them as 


p.m. show, teeing April 5. 


Decca Inks Segovia 


Andres Segovia, Spanish long- 
hair guitarist, has been inked to a 
term pact by Decca Records for 
the diskery’s Gold Seal catalog. 

Decca plans to lave Segovia cut 
the basic catalog for the guitar as 
well as other selections-in the 
classic repertory for which he has 





j 
| 


| 





made guitar transcriptions. He will 
record both solo and with orch 
and choral groups. 





Feist is in the throes of trying to recapture the renewal rights to Childs Restaurant Puts 


“whispering” which Danny Fisher (Fisher Music) sewed up some 


years ago by going to the Coast and 


advance. 


years expired, which is now. “Whi 


some years ago. 


handing one of the authors a $350 | Dixieland on B’ way Menu 


Another $1,000 was to have been paid when the basic 28 | 


spering” is one of the tunes Feist | 


inherited when it bought the Sherman, Clay (San Francisco) catalog | 





Power of disk jockeys to make hit 


s is revealed in the unusual case of 


a Columbia Records platter originally manufactured for the South | 


American market. 


A piano solo by Antonio Escobar, the side was 


picked up by Bill Randall, Cleveland deejay, who played the number 


repeatedly. 
regular pop label under the title of 


Reaction has caused Columbia to reissue the side on a 


“Tony’s Pianolo.” 





Although on Columbia Records’ talent roster less than six months, 
Johnnie Ray is being packaged on a long-play album by the diskery in 
recognition of his riding several hits concurrently for the past few 
weeks. Unique feature of the album is that its cover will show no print 
and will feature a picture of Ray in one of his agonized poses before | (Wilbur de Paris combo), but the 


the recording mike. 





With Max Kaminsky Crew 


Dixieland music, which had 


| steadily been working itself back | 


to New York’s midtown area from 
its outpost on the lower. eastside 
(Stuyvesant Casino and Central 
Plaza), has still another showcase 
|in Childs Paramount. Spot, located 
| belt, had been a popular hangout 
|for dansapation in the 1930s, but 
}in recent years has booked orchs 
|for weekend dancing only. It also 
experimented with a jazz policy 


| booking of Max Kaminsky’s group 
}is the room’s initial attempt at a 


After completing a record week at the Tic-Toc, Milwaukee, last | regular Dixieland kick. 


week Sophie Tucker went to Chicago for a Mercury cutting session | 


Monday (17). 
Nights” for the session, things rol 


led so smoothly that Miss Tucker 


From opening week indications 


While she had an album scheduled called “Cabaret |it seems that Kaminsky and his 


| Dixielanders may bring the spot 


etched 11 tunes, an all time high, according to Art Talmadge, a&rj|back to its old popularity. Al- 


head, who supervised the date. 





thought it'll probably take time to 
{nab some of the trade that’s been 


Gen. Batista’s Cuban coup two weeks ago has sparked the revival | packing the Stuyvesant and Cen- 


of a tune penned in 1943. 


Song, titled “Batista,” was penned by | tral Plaza shindigs on Friday eves, 


Agustin Borguno, Don Arres and Bog Stanley with English lyrics by | room has a good chance to pick 


William B. Friedlander and Spanish lyrics by Carlos Garcia. 


Marks is the publisher. 


E. B. 





Sue Macy's, A&S 
In N.Y. Price War 
On LP Platters 


With the disk market continuing 
to tailspin in an intensified price 
war, suits were brought against the 
R H. Macy’s and Abraham & Straus 
department stores last week in 
New York Supreme Court by the 
Assn. of Record Dealers and the 
Village Music Shop in Greenwich 
Village. The plaintiffs charged 
the stores with a conspiracy to 
force smaller retailers out of busi- 
ness, and asked for $500,000 dam- 
ages from each defendant. 


Disk company execs, who look 
forward to the end of the discount 
practice, were surprised at the tar- 
gets selected in the current action. 
Neither department store initiated 
the price-cutting tactics, and it was 
expected that other New York out- 
lets would be more vulnerable if 


there were any legal basis for court 
action. 


Charles Katz, lawyer for the 
Greenwich Musie Shop and the re- 
tailers’ association, said that the 
department stores were named in 
the suit because they offered more 
than 30% discounts on long-play 
platters where stores like Sam 
Goody’s give only 30%. Fact that 
Goody’s also offers special dis- 
counts ranging up to 46% was 
brushed aside as a temporary phe- 
homenon. Reasoning of the plain- 
tiffs indicates that the price-cu‘ting 
tactics are now so embedded that 
30% slashes off list price are now 
regarded as normal. 


The retailer suit follows unsuc- 
cessful action by Columbia Records 
last year to stop Goody from his 
price-cutting activities. Columbia 

rought its action under the fair 
trades Feld-Crawford act, but the 
court ruled that Columbia and its 
N.Y. distrib. Times-Columbia, were 


me eligible under the price-fixing 


PP. current action stems from a 
ifferent charge; namely, that the 
Price-cutting was being “done wil- 
ny deliberately and malicious- 
y. and with the purpose of forcing 
members of the association and 
— retailers out of business.” 
a € complaint further charges that 
of “hce-cutting is for the purpose 
f fostering monopoly” by cutting 

wn competition. 

The retailers’ association claims 


& membership of 
in the N.Y. ay some 100 outlets 








yictmold Shaw, Duchess Music 
= -Prexy, named chairman of the 


‘LOMBARDO GROSSES 
2616 IN 33 DATES 


Getting off to a fast start in his 
swing through the south last 
month, Guy Lombardo continues to 
rack up strong grosses in the mid- 
western territory. 
has racked up $261,000. 

Top grossing last week was at 
Great Bend, Kansas, where it drew 
$11,900 and 3,600 payees. All time 
high for his current trek, however, 
is $12,900 at Memphis March 1. In 
Kansas City, Mo., April 17, orch 
played a Shriner’s convention for 
a $5,000 flat fee but the next night 
(18) hit $8,400, drawing 2,800 pay- 
ees. In Salina, Kansas, April 21, 
Lombardo grossed $11,600 and 
racked up a $7,000 gross the next 
night (22) in Topeka, Kansas. On 
Sunday (23) orch drew 2,700 per- 
sons for a $6,500 gross in St. Jo- 
seph, Mo. 

Lombardo now swings into the 
final half of the trek with 29 dates 
to go. He winds April 26. 





Deek Watson All Star Revue. 
Inc., has been chartered to con- 
duct a.theatrical business in New 
York. 


In 33 dates orch | 


|them up on the other nights: and 
| May even grab off some of Sabbath 
|eve clientele. Good word of mouth 
from the Kaminsky contingent 
should help it along these lines. 

| Since the room also gets plenty 
| of transient tablers, because of its 
| centralized location, Kaminsky is 
;mixing his book with dansapation 
‘as well as Dixieland. Of course, 
|the emphasis is on the latter, but 
|there’s enough dance music to 
| please even the most ardent terp- 
sters. 

| Although the orch consists of 
| five men, Kaminsky manages to 
|}get a rich rhythm sound on the 
|dance arrangements and an excit- 
jing beat on the jazz. Kaminsky, 
| who toots a solid trumpet, is as- 
sisted by Charlie Queener, piano; 
Ray Diehl, trombone; Gale Curtis, 
| clarinet, and Don McClane, drums. 
| They’re a well-integrated outfit and 
| ereate plenty of enthusiasm. Large 
room’s acoustical setup gets the 
sound around to all parts. 

Vince Williams, WJZ, N. Y., disk 
jockey, conducts a session from 
the room from 11:05 p. m. until 
midnight. Gros. 


ELLIOTT SHAPIRO RECUPES 


Elliott Shapiro, Shapiro-Bern- 
stein Music exec, is currently re- 
covering at home after an emer- 
gency operation. 

He plans a vacation before re- 
turning to his desk. 


| 








|in the heart of the Times Square | 
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Majors Moving Into Kidisk Market 
Via Tieups With Schools, Book Cos. 


-+ In line ite De current upbeat 
in the pop kidisk market, record 
Meadowbrook Sets | coinpanies are prepping a big 


'splash in the moppet educational 
Flock of Name Bands field .with tie-ins with schools and 


A flock of orchs have been set|pook companies.. Some of the 
pe apes sf Ssee Coren 5 er j/major diskers already mt deals 
| ow » VOGEE UPOVE, IN. wes -| with book firms to peddle their 
| ing the coming spring months. educational product while others 
Pe nang Lawrence is skedded to! are negotiating similar pacts or 
t ow o noe stand of the | working directly with the school 
| “18By alent-led Vaughn Monroe | heads of local communities. Rev- 
jorch on April 8. Ralph Flanagan |enue from the educational platters, 
preg: = wg April 15 for a 13-day | according to one kiddie artists and 
| say. Tony Pastor follows on April | repertory head, has been on the in- 
rr wis tee |erease since the end of World War 
Martiere, May 27. y May | y17. 

orch will wind the spring season 
|from June 12 until June 22. 











Latest diskery to enter the edu- 
cation platter sweepstakes is Mer- 
cury Records, which is readying a 
Sound Book Series for audio in- 
struction. The long-play series in- 
eludes records for young people 
from first grade up through high 
school age. Series includes such 
platters as “Stories of the Orient” 


Col Records Up 
20%, in “51 Over 
JO in ver inarrated by novelist Pearl Buck; 
“Piano Adventures” narrated by 


; |Mary Van Doren with an illustra- 
or est Ca§l | tive music backing; and ‘Adven- 








tures in Folk Song” narrated by 
: ‘ ; _. |Martha King, folk song historian. 
Spotlighting the surge of its disk | Also included in the Sound Book 
subsid in 1951, the Columbia | group are the narration of popu- 
Broadcasting System’s annual re-|jar fairy tales and excerpts from 
port to stockholders disclosed that | cjassical literature. The disks are 
Columbia Records did 20% more | heing peddled to schools, libraries 
business last year than in 1950. | and private teachers. 
Although the CBS report contained | 
ne specific figures on the diskery’s 
operations, it’s known that Colum- 
bia Records had the best year in 
its history last year, when it domi- 
nated the hit lists. 
Indicating that shortages of raw | 
materials might be expected due 
to defense requirements, the state- 
ment said that new producticn | 


In a tie-up with the American 
Book Co., Decca has been riding 
|in the educational field with its 
| American Singer series, which is 
|}a waxed version of the book firm’s 
graded song books catalog. Decca 
already has issued 20 disks in this 
series. It has also been issuing 
such disks as “typing to Music” for 





: é 
techniques developed during the | Book Ce. distributes ge 
past year would enable the com-/pnocca’s educational output but 


pany to maintain, and even exceed, | . > 1 
its 1951 pace. Other companies, | °°™€ have proven popular enough 


incidentally, are also geared to | t© be marketed through Decca’s 


switch to other materials and pro- ge el grag Ae 
duction methods necessitated by | tional repertoire via a tiein with 


developing shortages. | : > 
- the Silver-Burdett Co., educational 
The Columbia long-play catalog. |},o4, publishers. _ Silver-Burdett 


biggest in the field, has been ex- | er 
[panded to nearly 1,000. disks, ac-| 215° mae erases tone ee Recent 
cording to the CBS statement. e | ar e ‘ 

| risise volume in the longhair fie'd | trend of using such top jJazzmen as 


| during 1951, fourth year for the 33 | Stan Freeman, piano; Specs ogame 
rpm platters, indicates a mush- | drums; Bobby Haggart, bass; and 


rooming of audiences for classical | Lou Stein, plane; on the disks had 


, é ide istributi 
music, preponderantly on LP. opened up a wider distribution 


, | market. 
The CBS statement underlined | RCA Victor recently transcribed 


ee ae with | tg Basic Record Library for Ele- 
ee ee ee ee . |mgentary Schools on 45 rpm disks 
8,000,000 disks were sold Be 1951 be that they could get wider dis- 
by such artists = Tony Bennett, tribution. The Victor library con- 
Johnnie Ray, Toni Arden, ae sists of 370 compositions arranged 
Butler, Rosemary Cloqpey and Guy ‘for elementary school age levels. 

Mitchell. Columbia had four 1.-| “oct recent of the indies to step 
000,000-sellers in 1951 with Bitch. out into the educational sweeps is 
ell’s “My Heart Cries for You. | Rexford Records. Rexford, which 
Miss Clooney's ’ Come On-My |is currently working on a tiein with 
House, Bennett's Because of the N. Y. Board of Education, has 
You" and Frankie Laine’s “Jeze- ‘etched such titles as “Sing a Song 
bel. | of Presidents,” “‘Sing a Song of 




















USsle commi 
fund drive: ittee for the Red Cross 
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_vanretr | Best Sellers on Com-Machines week of Mar. 22 


[Figures in parentheses indicate numver of weeks song has been m the Tor 10.) 


CAREER EAAEAREE HAO Hoo rooted | number, | 
PIALRAEELIDAAAEPIBRA EEL AL ESCH + OAS TF 


| Heroes,” “Sing a Song of Explorers 
‘and Adventurers” and “Sing a 
Song of Arithmatic.” The disks 
are also being peddled through 


$4446644446464¢¢¢ | regular retail outlets. 











1. WHEEL OF FORTUNE (6) (Laurel)...........++ vedeenccdace Ce TD 6 o5ccedee ees Capitol ‘ 
{ Lerou Anderson ........ Decca CRANZ J ATP TROUPE 
2. BLUE TANGO (5) (Mills)........... Leese ee ese nebee weveees Eee MaMbee .<.cocccos. Came 
| Les 
( Four Ace ...cccsccces Decca T0 M AKE FUROPE BOW 
3 TELL ME WHY (12) (Signet) eee eeee eeeeeeeeeeeeeeeeeeneee 1 Eddie Fisher ithe ee Victor ; ; 3 
: Norman Granz’s “Jazz at the 
4, AT LAST (1) (Welst).... 2... 05. ces CREA Veet dEatonee coe Ray ANENORY .ccccsce, Capitol Philharmonic” troupe takes off on 
5. COME WHAT MAY (5) (Shapiro-B).........+- PrerrrrerT an.  <. reyes © Mercury its first European trek today Wed.) 
- nesseceeseccscevcs UD BERD FREE ic cse00ss Capitol for a Stockholm preem Sunday (30). 
6. BLACKSMITH BLUES (1) (Hill-R)....... aa aaa see oe Oe tehe bende ante 2479 
, J BERMUDA (3) (Goday) eee eeeee erase eoeeeeeeresreeeeeeaeeetee ° . ” 7 . unit which includes Oscar Peter- 
8. ANY TIME (10) (Hill-R) eevee eoeeeeereseeeeesesereseeeeeeeee Eddie : Fisher renee evens Victor son, piano; Max Roach. drums? 
9. CRY (12) (Mellow) eC COC CRECOHEOEC CO HECTEO OSE eeeeseereeeereeeee Johnnie Ray ee eeeee ae Roy Eldridge, Trumpet; or, tree 
MED oc bie ew eeeeoeee wesee Johnnie Ray .........Columbia lips and Lester Young, sax; Irving 
10. BROKENHEARTED (4) (DeSylva-B&H).. Waisy, pater, Ray Weewa, been 
and Hank Jones, piano. Group will 
Second Group play 12 dates before returning to 
7 ia |the U. S. wil 
tp dibanosdetcds SOE HER cbse et eee Wes" ecca The Stockholm preem w 
PERFIDIA (Peer) ......-:0-- cece eeeee eared ewvs ; " cegg A par deliomed ta 0 date to Cupieneneeh 
LITTLE WHITE CLOUD (13) (Spier)........+++++: testessosces CORON ) Gothenburg, Sweden, Paris and 
TULIPS AND HEATHER (Shapiro-B).......+++++++> beusd cibedes Perry Como iseee 66% Victor ensaie elas winding in Dub- 
PLEASE MR. SUN (Weiss-B).. oecuneoeee soon eserves Johnnie Ray ........ i i lin April 13, JATP is skodded for 
Rosemary Clooney ....Columbia a two-niter assignment in Amster- 
BE MY LIFE’S COMPANION (Morris)...........505+ THOS |<)“ gaecr senate Deeca $| dam April 11-12, Nils Helstrom is 
STOLEN LOVE (5) (Parliament)...... dees bbaeee baabeebes aes é Eddy Howard ....... Mercury handling the Scandinavian dates. 
TIGER RAG (4) (Feist)............+> debestsaveesens jaceseaeere Les Paul-Mary Ford ....Capitol 
THE RAIN (Melrose).........0.000000 peices Me bee, Decea HARPIST’S EATERY TIE-IN 
canes hl (Lion) aati oeveee cevece Mantovani ......+++++ London Harpist Bobby Maxwell has made 
CHARMA OS eae pseerenesee ‘ae cant. Scheie a tie-in with Ruby Peo’s restau- 
SHRIMP BOATS (6) (Disnzy)...... seveeeeesteeseesseeteeseess) Dolores Gray ....++05- Decca | pat, Se eae a 
DANCE ME LOOSE (3) (Erwig-H)...........++: secccedevccceves — Leese mare | “Chinatown.” 
BUILD A DREAM ON (Miller). ......--eeeeeeerereee Louis rmstrong ...... ecca Eatery, which operates a cunnery 
; pawn OF DREAMS (Kassner).........---++sseeereecees Billy Eckstine ........... MGM for Chinese foods, is distributing 


its packaged foods to disk jockeys 
along with plug material for the 
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Murray Luth, general Foren 
sional manager of Dinah 

firm, Cosmic Music, out on a two- 
week disk jockey trek in the mid- 
west ... Cindy Lord, M-G-M Rec- 
ords pactee, being screen .tested 
by Metro in N. Y. this week... 
Sarah Vaughan into the Spa Mu- 
sical Bar, Baltimore, April 2. . 
Eddie Chamblee orch begins a 10-| 
day engagement at the Class Bar, | 


New York . 


Burl Ives opens the International 
Celebrity Festival, Royal Festival 
Hall, London, April 10 . 
Garner opens at Storeyville, Bos- 
ton. March 31. . 
Trio into the Embers, N. Y., April 
10. . . Jo Stafford and husband 
Paul Weston here from Coast en} 
route to England. 
skedded to open at the Palladium, 
London, April 7. 





Chicago 

McConkey agency finally cracked 
the Edgewater Beach Hotel with | 
the placing of the Den Reid orch at | 
the April 11 show. 
will also have Leo Peiper at the 
Trianon at the same time and Ike 
Carpenter at the Congress, an all 
time high for the office here... 
Sophie Tucker stopped off to cut 
an album and four sides for Mer- 
cury before sailing for European | 
dates ... Tommy Reed goes into 
the Chase, St. Louis, April 2 which 
pushes his date at the Jurg, New 
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| S|} 
through May 7. . . Eddie Fitz- L 
patrick follows seep 5 be the RI. . = 
S-| Schroeder, Milwaukee, Ap Daa x : oy ee a 
hore’s | Rill Clifford leaves the West Coast Survey of retail sheet music 2 8 8ié Fy 
for May 27 contract at the Aragon. sales, based on reports obtained S : mt Z 
° from leading stores in 12 cities E : 3 3 a 2 i 
Kansas City and showing comparative sales 4 Q 5 Sleals|/s 3 . : 
daa Getta och atk > I] |_ retina fer send tet week elElelelglelelels|=lels 
| 1é Stl< | : = & BR | 2 
‘| Terrace Grill of the Muehlebach | vi 3 bs z s = ~ = a Ss = re T 
here. Leader “wf sane. en aAl;&is ke 6/5 & 2 3 i 8 = A 
; ; ; WXEL, Cleveland, for a -week | e sicdia '13 2 ae 
St. Louis, April 21... Folk singer | py tint j P= BLS fee Oe oe i, 
url Ives obe ol singet |TV stint, including the band andi] wan Week Ending |*/3/2/2|2|3|s/3/4/°|@/2| , 
~ participating show . . . The Honey Rating M h 99 Sisis = = v 5 & g : a S| 0 
. Erroll Dreamers are in at Eddys’ .7 a arc > w Fa 8 3 $ 3 s 3 = | 5 I 
i i ement last Pr si13 Sig gis 
. Eddie Heywood ne i Tegel ee by the | This Last 9 = & 2 is s | +=] & & € : T 
July flood. After a fortnight yer wk. wk. Title and Publisher ZIiOlmimi&MIDIiMIinmliZIOlDZ &| s 
|they return to N. Y. for TV an ” ~. 
Miss Stafford’s | transcription work ... Kay Hughes 1 2 “Wheel of Fortune” (Laurel)..... RS Sitios © Coe .- @ ge 
rete ge doing her humorous, wag oo = 2 1 “Anytime” (Hill-R.)............. i) 2 fiw © Some. Ff OE 
fephyr Room of the _ Belleriv ~- > . 3 
Hetel .. . Rowena Rollins in for 3 ¥ Please Mr. Sun (Weiss-B) cecee 5 7 8 ee 1 6 3 5 3 6 8 6 66 
fortnight at the Southern Mansion, 4 We ok LR ee eee . te meow. & F 3 17 
| doing her singing in front of Billy 5 3 “Tell Me Why” (Signet)......... we, We eS a De ee xa a 
bi -a5cglacorio* mace 65 “Slow Poke” (Ridgeway)......... - see i 3 . .., = 
. 7 6 “Little White Cloud” (Spier)..... 6 7 6 10 .. 2. 2... ae 
Indie agency | ere shoal “8 #8 “Be My Life’s Companion” (Morris) . 5. Glee, © 160 Se at 4 4 
Art Tatum, Errol Garner, Mea = 3 oe : 4 
| pax Lewis and Pete Johneen doing |) .°!4 “Blue Tango (Mills) weeeseeises 3 9 10 i238 
|a jazz concert at Syria Mosque 10 ) Tulips and Heather” (Shapiro-B). i ee 2 21 
| April 14 . PF a —— 11 “Blacksmith Blues” (Hill-R)...... 2 beers. 8 2 18 
| back into Cinderella oom oO — 7 -- - 
| Beverly Hills Hotel to play for | 12 12 Mn eotay’ re ee re ; - “ “ie ‘s 3 5 14 
dancing Friday and Saturday 13A .. A Guy Is A Guy (Ludlow)...... Sos “Me Ss. 06. Geese. bao 7 
nights... ag aig = wo oer 13B “Broken Hearted” (De Sylva-B-H). .. .. .. .. 4 Ap 7 
for ailing rnie Matteo with} = 4 
Howdy Baum band... Johnny | 13C Trust In Me” (Advanced)...... : 4 7 
Pineapple Hawaiian band and 


Orleans, back to April 30... Patti | 
Page flew up from Florida to cut | 
four tunes for Mercury. 

Frankie Masters goes into the| 
Peabody, Memphis, April 19 and} 
then has a two-weeker at the Forest | 


Park, St. Louis, May 3. Billy 
Bishop takes over the Memphis 
stand after Masters ... Al Donahue 


invades the midwestern territory 
with a seven week stay at the 
Statler, Detroit beginning April 1. 
... Denny Beckner comes up from 
Texas to the Muehleback, Kansas | 
City, April 16 for three frames. 

Chuck Foster slides down to Texas 
with his four weeks at the Rice, 
Houston, May 1 . Ted Lewis 
inked for a month at the Beverley | 
Hills, Newport, Ky. Friday (28)... 
Griff Williams booked for the 
Roosevelt, New Orleans, April 





revue return to Colonial-Manor on 
April 1 for indefinite stay ... Dave 
Betcher, organist, into Cox’s in 
McKeesport after long run at Bill 
Green’s .*. . Max Tarshis wound 
up year’s engagement at Playhouse 
Grill . . . Ames Bros slated for 
ill Green’s Easter Week (April 
4) . . . Hector Del Ray Latin- 
American unit from New York’s 
Tropicana opened Monday (24) at 
Carnival Lounge, where they alter- 
nate on back-bar stage with Luis 
Morales crew. 





Paxton Pluggers Tour P 
George Paxton, Buddy Robbins 
and Henry Marks, all of the Pax- 
ton Music firm, hit the road this 
week on a disk jockey contact 
junket through the east. 
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Merger of Coast Tooters 


In Technical Stymie 


; Hollywood, March 25. 
Procedural stymie has stalled 
plans for amalgamation of the two 


tion of Musicians. Negro Musi- 
sians Local 767 had proposed a 
merger with Local 47 but the 
board of the latter suggested in- 
stead that 767 be dissolved with 
members then applying for mem- 
bership in the larger local. 

Negro tunesters have rejected 
the suggestion. Local 47 execs 
suggested, however, that further 
conferences be held “based on the 
fact that the problems involved are 
many, complex, and in the main 
financial.” 


Hit D. C. Plans 

















Coast locals of American Federa- | 


| Bress going to pass upon the form 
of a label and upon the penalties 
|for its false reproduction? Is it 
really expected that each of thou- 
sands of dealers, distributors and 
| manufacturers must keep two 
|stocks of supply on hand for each 
|record—one to be sold for use in 
homes and one to be sold for coin 
machines operation? 


| “If Congress determines that re- 
|lief or remedy is needed (for the 
| copyright owners) then problems 
|of administration, of rates and pay- 
|ments, and policing and collection 
ican be left to the two interested 
| parties—the operators of coin ma- 
|chines and the proprietors of per- 
forming rights. The introduction 
|of the record manufacturer does 
|not simplify the problem, but im- 
measurably complicates it.” 

Letts told the committee that 
“the proposed increase in the pres- 
ent statutory copyright rates of 2c 
per record side would eventually 














——===e Continued from page 41 =, 


would, in the long run, result in 
more or less money for copyright 
proprietors is an open question; but 
it would surely restrict competi- 
tion, harming many and favoring 
few. Phe owner of a new work 
might well be unable to get his 
work recorded at all unless he 
granted an exclusive recording li- 
cense to the first artist who would 
undertake to perform and record 
his work. He would cut himself 
off from other renditions. 
“The second alternative is to 
raise the 2-cent royalty. Raising 
the mechanical royalties on all rec- 
ords would not solve any injustice 
with respect to coin machines, but 
would create and multiply new in- 
justices. What we are talking about 
is compensation from the user of a 
| performing right to the owner of a 
performing right or, at least, that 
is what we should be talking 
about. The manufacturer of a rec- 
ord is not the user of a performing 
right and he is not the person who 
| Should pay for such a right. Coin 
|machines do furnish a strong stim- 
|ulant to the sale of phonograph 
|records; and on these records a 
|royalty is paid to the copyright 
/owner. If Congress feels this is 
/not sufficient, them in fairness it 
, Should look to the user of the per- 
| forming right. There is no fair- 
| ness or reason in throwing the 
burden upon buyers of records for 
| home enjoyment. 
Special Label Opposed 
“The third alternative is to spell 
out a procedure and method of col- 
lection whereby the coin machine 
record is especially identified as 
|an additional royalty per record is 
\to be paid by the manufacturer. 
| The intention again is to assess the 
|record manufacturer with the pay- 
;ment to the owner of the perform- 
ing right; but in this case only a 
| special group of records is affected. 
Apart from the injustice of this 
| burden upon the manufacturer I do 
| not know how he is going to admin- 
| Wee the provision. A special label 
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seems to be called for, Is_Con- 


result in an increase of price to 
the public. Eliminating of the 
compulsory license features would 
likewise result in higher prices. 
We object to compulsory payment 
of a fee on all phonograph records 
used on coin-operated machines. 
We object, as a record manufac- 
turer, to becoming a _ collecting 
agency at additional expense with- 
out remuneration from the copy- 
right owners, and we firmly believe 
that this proposal will increase the 
cost of phonograph records to the 
public, since it would necessarily 
increase manufacturing costs.” 


Allen Zee Writes Theme 


For Cherry Blossom Fete 
Washington, March 25. 

Theme song for Washington's 
Cherry Blossom Festival, which 
commences March 30 this year, is 
the work of Allen Zee, manager 
and production director of Loew’s 
Capitol Theatre here, who is also 
staging the show for the Cherry 
Bloom celebration, an annual civic 
affair. Zee has built the show 
around his new song, “Spring Is 
a Wonderful Thing,” currently re- 
ceiving a big plug over local radio 
and TV stations. 

Stations WMAL, WMAL-FM, and 
WMAL-TY, all affiliates of Ameri- 
can Broadcasting Co., have set a 
“Spring Is a Wonderful Thing” day 
for this coming Friday (28), tying 
the song and Cherry Blossom Fes- 
tival into half a dozen shows, 


Merc Pushes Cugat Set 


Mercury is planning all-out push 
for album, “Chiquita the Chihua- 
hua” penned and played by Xavier4 
Cugat. Record company has al- 
ready made deal with doll com- 
pany to put out toy dog, and sév- 
eral former Disney Studio men are 
drawing a cartoon strip for pos- 
sible use for television, especially 
over Mexican video stations. 

In addition, disker is making a 
tie-in with dog raisers for free 
prizes to the kiddies for the best 
letters on the platters and minia- 











MPCE Pension Plan 
Set for More Confabs 


Pension committee of the Musie 
Publishers Contact Employees will 
meet during the latter part of the 
week to finalize arrangements for (7 
renewal of pension plan discussions © 
with the publishers. Plan, which 
calls for an equal 3% assessment 
of a $100 weekly wage from con- 
tactmen and employer-publishers, 
has already been okayed by MPCE 
members and several pubs. 

Bob Miller, MPCE prez, will 
meet with the holdout pubs for 
additional conferences during the 
coming month. 
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; : : Myers Reelected Prexy CAPITOL BRANCHING im 
Songs With Largest Ra NCe |} OF Philly Cleffer Assn. / Tougher on Wax yy 
Philadelphia, March 25. , INTO RADIO ET. FIELD 
; Survey Week of March 14 James E. Myers, head of Myers | === omtinued from page 41 sam Hollywood, March 25. 
a The top 30 songs of week (more in case of ties), based on Music and Jem Publications, has | however, are wondering how they Capitol Records is branching off 
: copyrighted Audience Coverage Index & Audience Trend Index. been reelected president of the|¢can build future catalogs in the frem music to drama to compete 
= Published by Oftos of er ha Inc., Dr. John Gray Peatman, Song Writers Assn. of Philadelphia; present situation. | with Ziv transcriptions in the radio 
q a “ Build a Dream On—7“The Strip”...... Miller local. organization of composers | Tom Saat eeaguetay OF the hae Sx field. Organization has been set 
ry = wh sing si scien TNR eam deemed a oe ae Be and music publishers. the past couple of years are not} uy to handle the taping and sales 
‘Around the Corner ea a cv vhihins be sk eabie ... Frank ann Rasy officers named | rated as having any chance of be“| of canned product and the first 
4 Be My Life’s Companion.......cesccrerscesvececs Morris dA ober organ, Gus Braun | ing heard again. That's contrasted | series is ready for the field crew. 
. dh yp PRE PRR UL RR el Goday a d nn _Tumolo, vice-presidents; | with the era of the 1920’s and ’30’s,| Recently ‘completed were 43 
é ee re es csscrecaay Mills aman Jamison, exec. secretary;}when the hits-of-the-day became | quarter-hours of “Studio X” star- 
. Hae “aah ni tata a Rett DeSylva-B-H he cdemangg Moss, recording secretary; |the great standards of tomorrow. | ring Paul Frees and produced-di- 
} rece Hag Sp a OR LO Lion eg Richards, treasurer, and|Such numbers brought an increas- | rected by 6am Kerner, who have a 
L Come I ee ee ee eee Shapiro-B Le ~ nofrio, sgt.-at-arms. Board | ing value to the copyright_owner.| sharing arrangement with Cap. 
oes Sint i PEE ARMGELG AGRIC LIN Sp Mellow pets ers are Dr. Louis Menaker, | Today, however, the novelties are | Others are being prepared for pro- 
. AB, OT et helaiale ni ia ete alilatianle apne 3 Erwin-H gm Len McCall, Al Alberts, | fly-by-night items which do not/ duction at the record company’s 
0 ee ee ae ae tr tee Life ~ y ae _Domer Brown, Marty | Pay off in sheet music sales or in| Melrose plant, formerly occupied 
I I Could Write a Book—*‘‘Pal Joey” Serer “poerl, Cecil Dunlap and Jean Ray.'the possibility of future revivals. ‘by NBC and Don Lee. 
N I Hear a Rhapsody—7“‘Clash By Night”............ Broadcast = 
T I Talk To the Trees—*“Paint Your Wagon”........ Chappell 
S Life Is a Beautiful Thing—*“Aaron Slick”........ Famous 
pc Little White Cloud That Cried errr ere Spier 
_94 Marshmallow Moon—t“Aaron Slick”............+. Famous if Ll 
73 My Love Oy eda at cts Rk COR e a Ceetanawe Life * e 
66 Noodlin’ Rag..... hs) saa eee scan Gaewa wb ie BVC 
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53 Silig, TIPORMNEE. os x 5-5 soto agn.c 640 casos csscesetae Witmark 
“79 Silver and Gold............ Fite <i is. adeaken Blue River 
— Singin’ In the Rain—7“Singin’ In the Rain”....... Robbins 
42 Slow Poke .....:.. Givieiet unt ansd aan Ridgeway | 
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age Stabilization Board last , 
a form casual or irregular engage- a F B G7 ., 
week lifted the ceiling on pay for | ments.” ye A " I —I 7 —— ss ao | i—-- 
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submitted will be given hearing. ‘Only copy. {| ital stock is 100 shares, no par val RE- A were nev-er like’ the Hills one _. 
} rigtted manuscripts, } ue. ernar o lier an orton ; 
: ured unless arcompented ‘ty elt aatevsed Miller, of N.Y., are directors and Copyright 1982 by Fill and Range Songs, Ine. 
zr | stamped envelope, Mail manuscripts to 8 - ‘ 4 
: RAFTERS, N filing attorneys. Charles Grean of 
i = 1006 X. Sth St, Phila. 20, Pe |! Chappaqua, is the third director. 
e ge ' 
4 ¥ We America’s -Fastest 
$s * 
) ok ® 7 
. Beverly Hills @ NewYork @ Chicago @ Nashville 
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48 ORCHESTRAS-MUSIC 
bo | ukes | 
Vocal Combos Jocks, Jukes 
_—_ 
RETAIL DISK BEST SELLERS Continued from page 42 —_!' 
. of a | tious piece of material in “The 
Tain a? ng f , ey a > a 8 a 5 ary arom Se Val- 
ve mE i | es S ® | ley -G-M) ... Ames Bros. 3) 
VARIETY a 2 ae -f| fail to do much with “A ? 
: : nd So 
nF | Survey of retail disk best - aes = = a B Waited Around” (Coral) . . . Stan 
f i — »d on reports ob o sis | ale ¢ | Kenton orch plays “\ , 
Lt | hd VAY e sellers. base rel el. 1S/S/./Ble]-/8/8) 4-44 bor plays “Mambo Rhap- 
aad TGA A tained from leading stores in S:;8i/a7io/8ia/;3/2/2 .o.|-2.|. @ |) sody” in straight style for excellent 
12 cities. and, showing com SBriatswigis Ss is pa ss #10 = Oo |results (Capitol) Lawrence 
In a throwback to the divs of parative sales rating for this a/@i sls; 2) | “ 9 21m | y. |S} ¢. || Welk orch comes up with a bright 
ths Andrews Siste1 King: Sis! nd last week v e| & < aie = 5 D Sia} Ss version of “The Gandy Dancer’ 
and Roswell Sistas ~ ntaitiid bite Oo >|'Siaisial/al2 E;/|Oln! Ss = ; Ball” (Coral)... Kay Armen hit< 
itv. "vocal con in riding il 5 Qai1vl) S riy,is;)& | | 7 a} | hard on the standard, “Mean to 
a 7 , |e sia lta lela , {8 Me,” for King Records ree 
the pletter m1 In t | 2 a 5; 2/;a2i-i isi eg > om | ing Another 
: : es ile of mont! I?-kerie National Week Ending i 17 | 2 }ars | -} | | 2 | = 5 . $ | +a polished side by Les Brown orch 
ae i . we | | a ae a | & wn} | Ss I — on “Who’s: Excited” (Coral) 
h-ve been Istchine on to now Rating ojo; #| I sia | pl aelilals|2 I , : eae a aie 
» | el aeie« sic 2 | a | _ femmy Dorsey has one of this bes} 
grovos ard some of ae March 22 s ‘sSift#isSiais 3 3 < a a@.|3 N recent sides in “The Dirty Dozens” 
combos, such 2s the Mills Br pp rhis Last 5 | = e/siszgizisisg | 5 E = : Decca) Edmundo Ros orch 
rol'iny slong stron~: st ” , a : _ y O Tim (TELS lnlialal - lishes strong mambo rhythms j; 
‘ F . al »1, T tle z. a ioe) oa Dn mt oe oS al ys amb rnytnms in 
rever‘oryv tovpers ‘ndily on wk. wk. Artist, Labe : ———— — scamammanenenanareastars ciao caeamamamameamammmmaaa saan eae Re “Mambo in F” (London) 
the prowl for youn? sinning tom : , om Ye Frank Sinatra impresses only moa. 
STARR (Capitol) ; r atr resses only mod 
Evidence cf a combos wax im Wh el of Fortune” —1964 J-_ £ 2.8. 2 28: £2 eS. eee erately on “Feet of Clay” and Don't 
peet is seen in the crowing rm er as ince d —— eeegetprrennreee 7a Si cto caaass — , Ever Be Afraid to Come Home” 
of cliek: baine raetod uv by the LEROY ANDERSON (Decca) ‘ ' 2 2 5 5 67 |(Columbia) ... Edna McGriff works 
Ames Bre the »‘orementioned ? 2 “Bue Tango”—40220........-..-_1 5 Soak. OR. a over “Heavenly Father” in a first- 
Sate eae at am ——JONNNIE RAY > irate blues and rhythm style (Jubi- 
Mills group. nd the Forvr Ac JONNNIE RAY (Okeh) . ra ; . : yie 
ped em 4 after a clicko ride with 3 3 “Cry”—6840 SBS _ 5 _S5 a Se diac : : ; = 1__S8 | , ; Ss: es ‘ae =e = 
“"Teadeanited? pea 6 yilbat ede : — Sao: (winkar) resses_ le same genre on 
Tortie’ vs rr ee er Yt ee rapa 10 8 10 5 cs 3 6 3 4 2 52 i““My Affair’ (Victor) Xavier 
=e currently nabbing solid jock 4 4 “Anytime 20-4355 —___—. ~—— -— - reer Cugat orch turns out another su- 
and juke spins with “I Wanna ELLA MAE MORSE (Capitol) . ‘ 9° 7 48 perlative side in “Jungle Flute” 
Love You.” Four Aces, who 5 7 “Blacksmith Blues”—1922 rn eee a 2 Be CO a See (Mercury) a Ziggy Elman orch 
jumoed into the bigtime with “Its ‘OUR ACES (Decca) S iy 3 registers solidly on “With a Song 
vO Te mene tiene Peeeere lasek “Tell Me Why” “27860 ' .=2 6. 5 8 9 32 In My Heart” (M-G-M) . . . Helen 
hove been big money mo?kers for 6 8 3 : ee ocr a: = a rnd a a cee Grayco scores with a fine vocal on 
D-cca with “Garden in the Rain,” LES COMPAGNONS (Columbia) ” 1 26 “Ev’ry Baby Needs a Da-Da Daddy” 
“Tell Me Why” and “Perfidia.” 7 10 “Three Bells’”—4105F saat ae Lee ee ee (Mercury). 
Mills Bros. have hit the comeback WEAVERS-G. JENKINS (Decca) ; q 6 25 Standout ; western, folk, blues, 
trail via their Decca etchings of 8 9 “Wimoweh”—27928 = rae See 2a Sp even rng ee gars etc The 
“Be My Life's Comvanion” and JOHNNIE RAY (Columbia) > Aha ieee aeedetenes”. te aoe 
“You're Not Worth My Tears.” 5 Dle; Mr. Sun”—39636 4 9 4 Bi ixscm, oa. eh 24 a River” ( ibletone) . . . Nick Peri- 
ae i : 9 5 “Please Mr. + nabs ws $$ $$ __$_$___—_ — — to, “Pizza Polka” (Coral)... Cow- 
reed Tee Rewenmers, See Fur HUGO WINTERHALTER (Victor) 93 boy Copas, “Four Bare Walls and a 
Lads, who've been doing the vocal 10 “Biue Taneo”—20-4518 : : anc sete A CS 5 nt Ceiling” (King) . . . Little Esther, 
boeking on the Johnnie Ray Okeh aeam . gi: "es | “Better Beware” (Federal) .. . Sis- 
and Columbia disks, have gotten . JOBNNIE | «a ” ¢ 9 5 4 eee 4 22 |ter Rosetta Tharpe, “Come Unto 
: 11 6 Little White Cloud 6840 ; g 2 i 
off to fast start with their own etch : _ a a Me” (Decca) .. . Ivory Joe Hunter, 
ing of “Turn Back” for Okeh, as FOUR ACES (Decca) 17 “I’m Sorry for You, My Friend” 
have The Marksman with ‘“You’re 12 13 “Perfidia” —27987 ae * . 3 a 7 a (M-G-M) Roy Acuff, “Ten 
Not Worth My Tears” on King and ~ DORIS DAY (Columbia) — 16 Little Numbers” (Columbia). 
The Streetsingers’ “I Don't Mind” |. 13 “A Guy Is a Guy”—39673....... 3 4 10 “ 
on the new Comet label. The Din- ‘ “LES PAUL-MARY FORD (Cap) ‘ > . wm 4 Coral Renews De Campo 
ty ot cg clone donna oe, Ww —— 141i __ “Tiger Rag”—1920 os ote os 8 : Coral Records has _ renewed 
Quartet —s wae See ma wong EDDY HOWARD (Mercury) 13 singer Vinnie De Campo to a one- 
oe : ‘ wor ow M-G-M, HasPest] 15 14 “Stolen Love”—5771 er aa. 8 ’ year pact. 
debs i 4c Phelps Aigperiggg wpa: A oe ; FISHE ictor)t—~™S He has been on the Coral po 
prepping a big push on the Bell EDDIE FISHER re 7 3 12 roster for the past year. Pop 
Sisters, who scored impressively 16 ee Tell a aN ae Wink . —_ ze 
with the initialer, “Bermuda,” and BELL SIS.-H. INE ictor) a 
.. fol is readying a strong campaign 17 10 “Bermuda”—"20-4422 ......-.-.- -- ++ ++: 5 9 3 Phyllis Branch Pacted 
for the Paulette Sisters waxing of is ~~ LOUIS ARMSTRONG (Decca) 1 Phyllis Branch, former band vo- 
“Mi Cafital.” 18 .. “A Kiss Build Dream On”—27720. 1 10 calist, has bees —_ to 2 teen 
ROSEMARY CLOONEY (Col.) om Pee Oe ae ae nea oo 
19 “Be My Life’s Companion”—39631 6 7 9 . id “h +h er} et ial S 
from the M-G-M film sce PEE WEE KING (Victor) Se ee 
. = ei —o 4 8 Miss Branch’s_ initial Tuxedo 
SINGIN’ IN THE RAIN 20 12 “Slow Poke”—21-0489 7 aeets se a ere ; cian sides will be next month. 
a eee ee al 3 4 5 ™ 
AMERICAN IN GUYS AND DOLLS YMA SUMAC GLENN MILLER SHOWBOAT : Ww Weg aa 
Vv E ? Oo P PARIS Broadway Cos? Legend of Sun CONCERT Hollywood Cast ANN i \\ \\ \\\ \ 
F I Hollywood Cast Decca Virgin Victor M-G-M \ acl \ \ \ \ 
MS oy DA-825 come LPT-16 M-G-M84 A WANA 
ALBU oon 9-203 wid as WPT-25 K 84 A \\\ 
M-93 |  DLP-8036 KFD 299 P-25 E 559 {2 
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Tex Instrument Outfit 
Hit With Antitrust Suit | 


San Antonio, March 25. | 


Cap, Victor Package 
| Top Pops in LP Sets’ 


An antitrust suit has been filed| In a move to capture that part | 
against the Southern Music Co.,| of the record buying market which | 
here by Attorney General Price | owns 33 rpm long play attachments | 
Daniel. The company, distributor | only, Capitol Records is issuing a| 
‘of musical instruments, was! special 10-inch LP platter to in-| 
| charged with entering into agree-| clude eight of its top 78 rpm wax- 
|ments with retail stores to restrict | ings. Disks, which are being ped- 
\the selling of musical instruments | dled under the overall title of “To- 
to the consuming public, “consist-| day's Top Hits,” are being put to-| 
|ing largely of high school bands, | gether periodically after selection 
within the state of Texas.” | by Cap’s sales and artist and rep- 

Penalties of $50 to $1,500 per | ertory staffs. 
day were sought by the attorney! Cap’s current issue contains 
general for each day the alleged|tunes by such of its top artists as 
violations have existed. An injunc-| Les Paul-Mary Ford, Kay Starr, 
tion was also requested against| Ella Mae Morse, Ray Anthony, Les 
further observance of the agree-| Baxter and Norman Kaye. 
ments which were first made about Along the same lines RCA Vic- 
Dec. 1, 1940, according to Daniel. | tor recently issued a compilation | 

aww | of tunes waxed by Frankie Carle 
under the heading of “Carle’s Top | 
Pops.” 
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Blizzard Cancels Levant 
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aay THE GENE KRUPA TRIO 

_. The Ace Drummer Man 

. 

. GENE KRUPA 

2" with the Worid's Greatest Saxophonist 





Minneapolis, March 25. 

A blizzard which hit Minneapolis 
early Saturday (22) and lasted well 
into Sunday, with one of the heavi- 
est .snowfalls- in local history, 
caused the cancellation of a special 








CHARLIE VENTURA 


at the Piano—TEDDY NAPOLEON 


Playing SILHOUETTE CLUB, CHICAGO, Mar. 28-30 
Gene Norman Concert, Los Angeles, April 2 
Opening HONOLULU, April 4 
MERCURY RECORDS 









Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


Q JOE GLASER, Pres. 
Chicago | 


New York 


Hollywood 


7 
745 Sth Ave 8619 Sunset Blvd 


PL. 9-4600 203 No.. Wabash 







Sunday afternoon concert of the 
Minneapolis Symphony orchestra 
with Oscar Levant as soloist. Lat- 
ter already had arrived in the city. 

The concert was _ re-scheduled 
for April 13. 





N.Y. Symph’s Praag Quitting 

| Maurice Van Praag, personnel 
manager of the N. Y. Philharmonic- | 
Symphony for 36 years, is retiring | 
lend of the season. 

He'll be succeeded next season 
j}by Joseph de Angelis, leader of 
| the orch’s double-bass_ section, 
| who’s been with the Philharmonic 
jsince 1928, 








Heid Operates New Pitt 


Ballroom for ‘Teenagers 
Pittsburgh, March 25. 

George Heid, veteran. radio-and- 
TV producer and packager, has 
taken a lease on the old Union Bus 
Terminal here, which was vacated 
a short time ago, and will convert 
it into a downtown milk bar ball- 
room. Spot will serve no hard 
liquor and is being aimed at the 
juve trade. | 
Rechristening it Heid Hall, | 
Heid’s plotting nightly operation, | 
and a series of different nights on | 
a weekly basis. He’s holding old | 























It's Music by 


JESSE GREER 


: : Program Today Yesterday's 
time dancing, square dancing and | 


polka nights and a teenage affair | 
on Fridays and talent hunt on/| 
Saturdays. Heid has also arranged 
COLUMBIA #39666 


PAUL WESTON and ORCH 
MERCURY #5756 HARMONICATS 


(Mills Music) 


for various radio broadcasts from | 
the room, and has tied up half an| 
hour every Saturday on WJAS. Ted 
Okon, also a radio-and-TV pack- 
ager, is associated with him in the 
venture, | 





Another BMI Pin-up wie? 


HAMBONE 


‘Published by Rush 

Recorded by 
_ (Columbia! 
(Victor) 
_(Okeh) 


Stafford-Frankie Laine.. 
Pail Harris-Bell Sisters....---- 


Red Saunders. .....-++++++ ‘iCapitol] 


Toqneeee® Ernie ......:+++++> 
Tommy Dorsey.....--+++--***" 
Exclusively Licensed by BMI 


(Deccal 


SN 


BROADCAST MUSIC INC, 580 FIFTH AVENUE 


NEW YORK + CHICAGO «. HOLLYwooo NEW YORK 19,N.Y 
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| Powerful Nightclub Lobby’ Blocking 














N.J. Riviera Sets June Bill, 
Woos Ritz Bros. for Bow 




















WSB Ruling Jolts N.Y. Roxy for 206 












































8 * ? , 
- Bill Miller, operator of the > oe 
; AX. Hat-Check Dill, 9€Z Sem. MOrTEt eer. ec 2R shat tene orus back Pay; Hike Minimums 
4 “ pos Martin, Jack Leonard and ? 
yy - o—_ mon Bros. for the June 3 show, - 
“ ‘4 ‘ Me cies Hee anieth Bobbie L but is still looking for the opening | nf reset week by the U. S. 
se “pow obbie lineup. Cafe is slated to preem age Stabilization Board will give 
a“ 4 was blamed by Senator Fred G. F ucas Tapped .. | April 22. P | Larry Meyers From MCA the Roxy, N. Y¥., chorus more than 
nt q Moritt, Brooklyn Democrat, for or N.Y. La Vie in April | ‘Miller is negotiating with the} To Mercury Artists Corp. | $20,000. Board granted a hike in 
’ failure of the Assembly to vote on| Bobbie Lucas, jointly managed | Ritz Bros. for the initial program.| Larry Meyers has resigned the | gy Penge ese nity» elgg yn 
ts his bill which would have author-| by boniface Bill Miller, of the | Music Corp. of America cocktail for those working ‘there ies «than 
to ized cities in New York State to| Riviera, Ft. Lee, N. J., and Harry | | department ‘to join the Mercury we gow “ oon - weg 
i levy a 50% tax on gratuities and | Altman, operator of the Town Casi- | Artists Corp. Meyers had been with — Be AF. - oo , rat — 
- income from coat and hat-check-/ no. Buffalo, will play La Vie en ll 0 é MCA for the past five years, and | sic Lf ae the Kame iy ae 
fi ing facilities and, concessions. Mor- | Rose, N. Y., starting April 10. e “9 9 an Sabai Cate,” Wadahels sic Hall choruses bid for higher 
°: ” itt got the measure through the! Negro songster is waiting for his Bros. and Consolidated Radio Art- a sity . , 
1 ia Senate easily, as he did last year, | induction into the Army and may | ° ists. : Roxy increase is retroactive to 
: : but it was bottled up in the As-| not be able to play the Riviera this | a o1ces a , Feb. 1, 1951. Employees who have 
” sembly Rules Committee. season, which is ostensibly the rea- | 4 iti re 2 Se. Canes — ad- been at that house from that pe- 
"i The one-time vaude and radio son Miller signed him. Lucas is | : Sie aacitian akan datas tien riod will get an average of $900. 
t singer, though taking the reversal | being booked by the William Mor- | Toronto, March 25. row cana ten eet 40 However, there has been a large 
ji philosophically, did not mince/ris Agency. Name draw for the 24.000-seat U . | turnover in the theatre chorus 
cS words on the “checking racket” | | Srandstand show of the Canadian | sce the wage hike went ints 
te : and the huge sums of money al-| pye i = National Exhibition has narrowed | e jeffect. There have been 219 em- 
i- é legedly coliected through it. Mor- | down to Martin & Lewis, Judy Gar- | ployees in all during the past year. 
0 ') itt, a composer and a lawyer, esti- | ing hg cus land and Bob Hope, with that trio OW 1Z ll es | The choristers received what is 
n mated that the take nationally is | | eliminating some 16 entrants and | | regarded as an advance on the 
‘ ie “a quarter of a billion — a . fee we aa — Jack | i hike. With WSB permission 
- ee: ar.” He believes a 50% tax| | Arthur, former stage producer for | | they were given a 10% increase 
ial raise $25,000,000 in this | ll S Ia ouc | Famous Players’ cross-Canada chain | ane roman S j}along with a 3.3% cost-of-living 
h state, the biggest share being frém | of houses, and now dragooned into | | hike shortly after the WSB got 
g New York City. ’ pened, the 14 — grand- | é m 9 = wage plea. a oreo — 
“4 The Citizens Union, reported | stand performances, refuses to say | S30 were getting a little more than 
Y ogee AP tte who his headliner will be, but deci- ] $62 
p 4 Moritt, endorsed his bill as “a ore OW r din e, but deci- | 2. 
> painless form of taxation.” ftow| a mer made at a CNE execu- There will be a_ tremendous 
’ the measure in : y, he} , : : 5043 eet ety iz heroines who survived the Lis- 3 creases. Many eme- 
e caid. There is no reason, Moritt The Big Top is getting ready Arthur has been given leave of |bon clipper pol eager bb Ta < ployees worked a short time dur- 
‘ 4 stated. fan paying to check hat and to roll. In a little more than two! absence by Famous Players (Cana- | River Bertaent Feb. 23 1943 ing the year, and they will have 
jo | §6coat in a restaurant, nightclub, weeks the Ringling Bros.-Barnum | dian), for whom he is regional di-| was honored by the entertainment | t0 be traced in order to get the 
4 hotel, etc. However, he is willing Zesdecan’ Sasace Caeda "N.Y ye rector. His first insistence was that industry Monday (24) with & testi- | Check delivered. 
‘, 4 to tip “if the girl keeps the money | ;,< first 1952 pA nanceon ty + t0r; a U. S. name be the headliner. He | monial luncheon by USO-Camp| The wage increases were proc- 
“ 7 herself . . . they all say they can Th . h : , | has won that pase of the battle | Shows, at the Sert Room of the} essed by Silverstone & Rosenthal, 
j not... it goes to the concession- on an a oe _ —. that age age oo rete Hotel Waldorf-Astoria, N. Y. counsel for the American Guild of 
s ; aires.” s "s winter 1e wants it), his chora rar 4 attende ‘hairmaned | Variety Artists, which made tl 
n Senator Moritt considers that quarters these days. The easy-going | groups, scenics and costumes, can ae cae poe agg ponies pitch for the hike. ro ™ 
—— cane: th “which | Pace of fal! and early winter has | be designed and executed in Can-! & P : Pc ne a : 
motion picture theatres, “which bean dropped—-th acti oie Sauter. virtually all notables in| The increase granted by the 
are beginning to provide checking |». 5" ©) OPPEG-the practice rings, | 40a. the entertainment field at present | Roxy @ast year was made in ti 
are begil ; the railroad sidings, the animal|. the en ainment field at present y Mast year was made in time 
' service,” are in a different class. buildings, and the many and varied ’ in New York paid tribute to Miss | to avert a strike. It was the union's 
Hence, his bill proposed that they shops are Gilet with a new feestie Si ‘ Z di e Froman who underwent 26 opera- | contention that if the theatre was 
pay only 25% tax. There would) ..44 clatter of activity : igh or Zodiac Gives tions in order to return to her ca-| to be permitted to employ choris- 
- have been an annual se “ei Pp Sgerryirat ro ’ - P | W R F ‘ | reer. ters just when it needed them, 
3) $5,000, ‘to take care of the little sw any Stage performance, My ainnt ‘orth. | then it would have to shell t 
p S| fellows.” there is activity behind the scenes | ay to e igion In FR es me og suas Breeere | premium prices. Con sequently, the 
4 The Brooklyn lawmaker heard See See ay eae ye ed Warburton Phill Bu | life story, “With a Song in My $80 and $90 scale was arrived at 
4 that one result of his bill was to miss ailie +e SS oe 0 F an- ’ y, Y | Heart” (20th), but the commercial | fOr terpers and singers, and ice 
“raise the weekly salaries of hat-|™®8 Production numbers, arrang- Philadelphia, March 25. | timing was secondary to,the gen- | skaters were lifted from $75 to 
)- i check | girls from $28 to $33 a| (Continued on page 52) Purchase of the Warburton Hotel | Uine sentiment. | $110 weekly. 
.- week,” in one chain. |by a religious order means the| Since the Lisbon crash, Miss | ot 2 
e t Among Senator Moritt’s pub- | ’ | closing of one of the town’s best} Froman has become a symbol of | ° 
's lished songs are “Sing, Everyone, | ll I a ers known cafes—Jack Lynch’s Zodiac | courage and _ perseverance. As Daniels Works That Old 
} Sing,’ “Kathleen,” “I Wrote a | Room. USO-Camp Shows board chairman | d's 
o Love Song,” “I Am the Prologue,” | Warburton has been bought for | Abe Lastfogel put it in his address, | Black Magic In Teeoff 
“Softly Now Sleep,’ “Oh, Willie, | (’ a $525,000 by the Sisters of St./ after describing her severe tribu- © 
7 I'm Waiting.” | ome or me Dominic, who plan to operate it|lations of multitudinous surgery, : a 
5 — I |as a residence for business women. “Jane Froman exemplifies all the | At London Palladium 
: | Zodiac Room is set to close June inue 4 are 
. A Not So Merry Mixup The Dublin Players of the Ab- | 27. Lynch is taking a brief va- | ao eS | After a Pg oe gleroh - 
bey Theatre, Dublin, imported re-| cation and will return as steward Billy Daniels-made a solid impact 
' T ed 'y K | cently by £ddie Dowling, will play | of the new Cambridge Club, mid- at the opening show of the Palladi- 
orp oes Lannon, yie |a string of vaude houses on the | town private operation. availa ts |um here yesterday (Mong and 
— |Comerford circuit in Pennsyl-| The Zodiac Room, whith began {worked the crowd into a roaring 
Into Pitt S Monte Carlo vania on bookings by the Feinberg | operations a little over two years | ovation with an __ intelligently 
Pittsburgh, March 25 | Agency, N. Y. They will play on|ago, represents an investment of planned routine blending standard 
ittsburgn, Mare - |a vaudfilm scale with feature pix. | $75,000, little of which will be re- arc 0 0 faves with new tunes. Daniels built 
ks Downtown cafe bookings of Kyle, Troupe comprising 10 members, | covered from sale of furnishings consistently and begged off at his 
MacDonnell and Maureen Cannon | will play Wilkes-Barre, Scranton, | and fixtures. p peak after socko renditions of 
have finally been set after plenty | Pottstown and Hazleton on three- Havana, March 25. “Yiddishe Momma” and “Black 
of headaches all around. Monte day stands starting April 21. They J k K T k 0 | The Sevilla Biltmore Hotel, one- | Magic.” 
$ Carlo gets them both. That spot | will break in at the Court Sq. The- ac ane iakes Uver |time centre of the ultra-tourist The Three Wiere Bros. confirmed 
oo pencilled in Miss MacDonnell | atre, Springfield, Mass., April 12. e ' trade and still one of the most pop-| their high standing in the enter- 
- week of April 25 when Carou-| Players will do a series of one- Cincy Gayety for Burley ular downtown hostelries, has an- | tainment field with a polished act. 
wucaa es insisting she’s always | act plays along with scenes from Cincinnati. March 25 nounced to the government that it | They've been in “Peep Show” most 
Played at Jackie Heller's before | Shaw's “Pygmalion” and Paul Vin-| Gincy's only burlesque house, the | Wi!! Close at the end of this month. | of the season. Vic Hyde repeated 


and that room had a verbal agree- 
ment with her. Sq Monte Cablo, to 
avoid a hassle among cafe oper- 
ators here, agreed to relinquish 
her to Carousel, and spotted Miss 


cent Carroll’s “Shadow and Sub- 
| stance.” 





Wirtz Icer’s Indpls. Repeat | 


| 


Gayety, which was blacked out 
twice this season for want of‘ sup- 
port, relights this weekend under 
new management and with the 
chorus line giving way to added | 





| previous successes, climaxing his 


Amletto Battisti, Uruguayan-born p : 
ingenious one-man 


owner, made known that he is) urn with an 
drafting a communication to the | an 


Minister of Labor, Dr. Jesus Porto- | ., Bill also marked the debut of” 
carrero, announcing his decision | the Pauline Grant Palladium Bal- 


Cannon for that date instead. — let, featuring ex-Sadler’s Wells 
eae ‘ Ms » strippers. on the grounds that the hotel can) ,.’ na ; . 4 
peocity em Sales Casson cna| 00 Offset Later “lokeaay | . Jct Kane, ot Rechestet, v. | only be run ot 2 Voss ‘colm Foddard, Nigel’ Burke ‘and 
threatened t i Hi ; i takes over. He operates a burley, A statement by the Bambu nit-| Robert Harold. Miss Grant de- 
r 0 take action with Indianapolis, March 25. | chain including that city, Y Oe et” aan . Miss Grant de 
American Guild of Variety Artists pee cluding that city, Youngs-;ery said it planned to close its | signed the choreography, Charles 
Miss Camanen ty Artists.| Arthur M. Wirtz’s “Hollywood | town, Canton, Columbus and Day-| door for the same reason. , : 
nite on's agents said she had | Reading the decor and LeRoy 


: Ice Revue,” which played 17 per-|ton, O., and recently bought out | 

n ) 

to peti Bt, . was free | ¢ormances in Coliseum here in No-|the Arthur Clamage Corp., Cleve- 
: : re. In the interim, | \ember and December, will do a|land, and the Gayety lease for a 


Miss MacDonnell said she wanted | : ; 
a week in May at Carousel; other- | five-day return starting April 12.| reported $20,000. Agreement re- 


The Sevilla employs 200 catering | Anderson did the music. 
workers and the Bambu 70, plus | Others on the bill are Bernard 
acts. Miles, Knie’s Chimpanzees, Tony 
| Fayne & David Evans, Warren La- 














wise she’d hold Monte Carlo to its 
deal. Carousel couldn’t accommo- 


date singer until June and she said 
no dice. 


_That put her back in Moute 
Carlo’s lap, but by that time Miss 
Cannon already had been booked 
In and couldn’t change her date. 
Finally, Miss MacDonnell okayed a 
bs earlier, April 18, with Miss 
annon fixed for the following 
week. Both chantoosies have wide 
followings here through regular 
commitments on local TV shows 
Sponsored by Duquesne Brewing 
Co. and are considered big box- 
office in the Golden Triangle. 





Dave Shapiro Exits WMA 


Dave Shapiro, of the William | 


Morris Agency tele division, has 
aa to go into personal man- 
a ment. He was in the vaudeville 
; partment for many years. No 
€placement is contemplated. 
Shapiro is the second man in the 
Be sector to go in as many weeks. 
‘nie Wilenz previously resigned. 


| First time show has ever repeated 
| here in same season. 

Move is seen as effort to block 
jout “Holiday on Ice,’ which had 
been angling for Butler Fieldhouse 
| week of May 6 to extend season be- 
yond present 
Peoria, Ill., May 5. 
Tyson show clicked outdoors at 





MCA’s London Reshuffle 


Lor.uon, March 25. 

When Music Corp. of America 
moves over to new quarters in 
| Belgrave Square next month, there 
| will be some reshuffling in the 
organization. 

Cecil Tennent, managing direc- 
! tor of Myron Selznick, now acquir- 
|ed by MCA, who is also managing 
| director of Laurence Olivier Pro- 
| ductions, will become joint man- 
|aging director of MCA (England) 
| with Linnit & Dunfee. 
| ‘Laurence Evans, director 
| MCA, stays on in same capacity. 





_ 
- ~~ 


portedly calls for an annual rental | 


| tona & Sparks, Great Alexanders 


closing date at) 
George D. | 


ballpark here three years ago but | 
has never been able to get back in. 


fee of $13,000 for the Gayety, un- 
| der lease from the Harris Bros. Co. 
| John Kane, of Canton, no rela- 
| tion to the new head man, will be 
manager of the Gayety, succeeding 
Maurice Zaidins, who operated the 
|house for 15 years and is exiting 
from burlesque. Zaidins recently 
joined the Cincinnati Garden exec 
staff. 

Policy will be stage shows, with 
!no films from 1 to 5 p.m. and 7 to 
11 p.m. daily, with reserved seats 
'only for Saturday midnight shows. 





Dallas’ ‘Ice Parade’ 


Dallas, March 25. 
| “Tee Parade of 1952” will be pre- 
| sented here April 4-5 by the Dallas 
Figure Skating Club at the Ice 
| Arena. Mrs. Chris Kelley, former- 
lly of “Ice Follies” and one-time 


“Ice Cycles” performance director, | 


will rein the local production with 
Jane Zeiser and Ann Patton as- 
| sisting. 

{| Zelman Brounoff, assistant con- 


chestra, will be musical director. 


‘Jerry Rosen Appeals 
| In Licetise Blackout 


| 
| Agent Jerry Rosen has filed an 
appeal from the American Guild 
of Variety Artists’ decree revoking 
his franchise and will thus be per- 
mitted to operate pending final res- 
olution. Rosen has been charged 
| with conduct unbecoming an agent 
on claims brought by comic Orson 
Bean. 

It was alleged that Rosen was 
guilty of a violation when he had 
| Bean sign a personal management 
| contract with his wife, Ruth. Union 
stated it was subterfuge. 

Rosen feels the union erred when 
it lumped the booking contract he 
|has with Bean and the manage- 
ment contract his wife holds in 


contract has nothing to do 
the other. 





Hotel. Dallas, opening May 1. 
~~ 


the same package. He stated one | approved theatre.” 


| 
The Ames Bros. have been booked | 
of | ductor of the Dallas Symphony Or- | for the Mural Room of the Baker | Sheraton, Boston, June 4 for two 


| and the Tiller GirTs. 


Gov. Adams, Ike Backer, - 


| For ‘Chastity’ at Fairs 
Concord, N. H., March 25. 

| Fresh from TV and speechmak- 
ing in support of General Eisen- 
| hower, Gov. Sherman Adams gave 
|} an address at the annual meeting 
| of the New Hampshire Fairs Assn. 
| here in which he called for ‘“‘chasti- 
ty” in shows staged at the yearly 
gatherings. 

Apparently sensing that some- 
| thing would be said on the subject. 
the association already had adopted 

a resolution stating that “all so- 
| called girl shows exhibiting at any 
| agricultural fair in New Hampshire 
| Shall be considered equivalent to 
| any revue shows operating in any 
The fair ex- 





with | ecutives did not elaborate on their 


| stand. 





Eric Thorsen into the Park 


j weeks. » 
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Night Club Reviews 


Waldorf-Astoria, N. Y. 
Kyle MacDonnell, Peggy Ryan & 

Ray McDonald, Nat Brandwynne & 

Mischa Borr orchs; $2 cover. 





The Waldorf- Astoria’s Empire 
Room remains one spot that not 
only retains its class lustre but 
gives that aura to the acts assigned 
to it by the Hilton chain’s booker, 
Merriel Abbott. Like many top 
rooms, there’s the tremendous 
problem of getting the upper strata 
of acts to accept salaries far below 
that which they could get in more 
commercial rooms, theatres, video, 
films, etc. The availabilities in 
that line are necessarily limited, 
but there is a wider selection of 
performers who can fit into the at- 
mosphere and entertain the clien- 














Columbia Records 


KEN 


GRIFFIN 


Currently 


ORPHEUM THEATRE 
Omaha 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash Chicage 1, fil. 

















aimed 


NAOMI 
STEVENS 


“Chants With A Chuckle" 


Currently 


BAGATELLE 


NEW YORK 
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PATRICE JAN 


HELENE and HOWARD 


Currently 
EDDY'S, KANSAS CITY 
Dir.: M.C.A. 

Per. Mgt. TOM SHEILS 























-Grant’s ‘Riviera 


RESTAURANT AND GAR 

158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 











Nuplicate Prizes Awacdes in the Case of Ties 











tele in a manner that leaves little 
to be desired. 

The current talent collection in 
the Empire Room has the virtue of 
being loaded with diverse show 
values. It’s a pleasing and enter- 
taining display with the youthful 
dance team of Peggy Ryan & Ray 
McDonald plus singer Kyle Mac- 
Donnell. It’s the first date in this 
room fer both. Miss MacDonnell, 
who was one of the earlier video 
names, has made good in another 
Hilton stand in New York, namely 
the Persian Room of the Plaza. 
She’s further detailed under New 
Acts. 

Ryan & McDonald have youthful 
and vigorous entertainment con- 
ceptions. The duo are cute work- 
ers and can make a splash whether 
satirizing the oldtime vaude terp- 
ers or hitting a brand of comedy 
tapping that’s been a standby in 
theatres for many years. In this 
type turn, they offer an individual- 
istic treatment that sets them off 
nicely with the class trade. 

The musical backing by Nat 
Brandwynne is fine and they pro- 
|vide a good incentive for a turn 
jaround the floor. The Mischa 





Borr relief crew is one of the bet- | 
|ter alternaters with a picturesque | 


| brand of music. Jose. 


Last Frontier, Las Vegas 
Las Vegas, March 21. 

Hazel Scott, Bud & Cece Robin- 

son, Gil Johnson, Jean Devlyn Girl 

Zevue (9), Ray Hagan, Bob Millar 

Orch (11); no cover or minimum, 





Hazel Scott makes a long jump 
from cafe society 88ing to this 
major western nitery outpost, and 


| scores a click. Indications already | 


jare present that she will have ropes 
up all the way through her two- 
frame semester. 

Known principally for her “Bach 
to Boogie” subtitle, Miss Scott sur- 
prises table-sitters with some pleas- 
ing vocalistics. Accent is on key- 
| board manipulation, and in this 
department the sepia artists excels. 
From a varied “Body and Soul,” at 
all times underlined with a beat, 
Miss Scott chirps and _ patters 
|“Hazels Plays Piano,” sliced with 
|} amusing wordage and mild terps. 
| “Minute Waltz” exceeds the usual 
| time allotted by Chopin by two 
| minutes, but plenty of improvisa- 





| tion is swung into the classic. Witn 
|“‘Something I Dreamed Last Night,” 
|she sings huskily, putting custo- 
| mers into revevie. 


Leaps from this into boogie on 
“St. Louis Blues,” followed by 
witty “Tea for Two,” in which she 
counterpoints snatches of w.k. mel- 
odies. Original “Chicago Fire’’ is 
flaming boogie which heats up the 
Ramona Room with wild finish 
| joined by hot brass work from 
Millar orch. In spite of cheering 
'and whistling, Miss Scott stays off 
after putting the crowd in a frenzy. 


Bud & Cece Robinson exude vi- 
tality during their legmania which 
includes “Charleston” and _ soft 
| shoe. He muggs up an eccentric 
| dance while she retires for costume 
change. Gal’s brief solo gives him 
a breather and slip-on of collegiate 
garb. Both, as frantic teenagers 
caper a wild jitterbug that wows 
audience, and makes for terrif tag. 

Jean Devlyn Girl Revue, featur- 
ing a male to either solo or pair 
with one of line femmes, now has 
Gil Johnson fronting. Following 
line’s unfson tap arid Tiller in “Wee 
Bit O’ Scotland,”’ Johnson rips out 
taps, acro-flips, and intricate mesh- 
ing of footwork and thumping of 
drums set center stage. Spectacle 
draws hefty mitts. However, with 
Bud & Cece Robinson following 
,} immediately, feeling exists that too 
much dynamic terpery is. crowded 
together. Johnson’s “Drummer 
Boy” routine could have* been 
saved for another stanza. Will. 














AL DONAHUE 


AND HIS ORCHESTRA 


PARAMOUNT THEATRE 


NEW YORK CITY 


Opening 


HOTEL STATLER, Detroit 


MARCH 31st 


Chez Paree, Chi 
Chicago, March 21. 
Carol Bruce, Cy Reeves, Son & 
Sonny, Johnny Martin, Chez Ador- 
ables (8), Brian Farnon Orch (8); 
$3.50 minimum, $1 cover. 





This is another interim show 
until the Olsen & Johnson revue 
April 11. For Lenten fare it ac- 
complishes its purpose, keeping 
the nut down for the next few 
weeks. 

Draw here is chanteuse Carol 
Bruce who hasn’t been around 
here in about eight years. Mean- 
time, she has added some stage 
credits to her name and her reper- 
toire is filled with tunes from the 
Gotham shows. These are the ones 
that sell the best, the few other 
pops getting a polite hand. While 
she scores in the more raucous ver- 
sion of “Jenny” from “Lady in the 
Dark” and the more than slightly 
salty and seldom heard lyrics of 
“Bewitched,” she registers just as 
staunch with “Bill” and “My 
Ship.” 

Cy Reeves, long pussed co- 
median, gets some chuckles with 
some throwaways but it’s not until 
the special material starts flying 
that he earns some yocks. How- 
ever, for the early dinner trade 
there are some stories that are 


off well with his jivey version of 
“Old Man River.” 

Son & Sonny are a good onvener 
with their frantic terping. Flying 





| splits and toe taps beat up a brisk | 


efforts. Johnny 
|Martin continues to emcee and 
|vocally spark the dances of the 
Adorables, both of whose numbers 
are holdovers. Brian Farnon takes 
over the bandstand and _ should 
build into another long-staying ag- 
| gregation here after smoothing 
; some of the rough spots. Zabe. 


hand for their 





| Sheraton Plaza. Boston 
‘(OVAL ROOM) 
Boston, March 22. 

Carl Brisson (with Paul Berlin 
at piano), Sammy Eisen Orch (8); 
$1-1.50 minimum. 

The return of Carl Brisson to 
the Oval Room signifies switch 
back to names which, until this 
season, has been the policy of this 
swank boite. While Brisson has 
the double hurdle of Lent and 
income tax deadlines to combat, 
the infectious Dane has what it 
takes to reglamorize the _ spot. 
Opening with practically no fan- 
fare, he pulled a staunch crowd 
to his initialer. There’s no reason 
to doubt that he'll continue to build 
during the remainder of his stint 
here. 

Brisson, as usual, dishes out a 
sesh of glamor and showmanship 
enhanced by his boff appearance 
in tails and tophat. In fact, guy 
wears formal attire as though it 
were invented exclusively for him. 
Introes stint with offstage vocaliz- 
ing of trademark, “Little White 
Gardenia,” and comes bounding 
onstage to “Hello There,” a neat 
warmer-upper. From then on sesh 
takes an informal aspect with 
Brisson entering into bits of 
yacking with ringsiders between 
vocalizing “Song of Norway” in 
Danish and English, “Ring Around 


Rosie’s Finger,” “With These 
Hands” and the religioso ‘The 
Angelus,” the  latter’s impact 


hypoed with neat lighting effects 
og the distant sound of an ange- 
us. 





| bershopping of “I Love You Truly,” 


|sang several songs while sitting! ple of 


| on the piano, back of chair or 
Pom tee, around the - floor. 


a potent comedienne here. Smart- 
ly coiffed and gowned, she eschews 
any of the fa r stuff, setting up 
instead a complete array of origi- 
nal material tailored by Eiji Bass 
for resounding results. Tees off 
with takeoff on “Just One of 
Those Things,” follows with satiri- 
cal vein in “Won’t You Come 
Home, Bill Bailey” with switch to 
“Old Pincus” for hilarious results. 
Keeps the build with takeoff on 
oldtimers for wham reaction. 
There’s plenty more on _ the 
laugh score via the specials to 
keep the gal clicking. Has more 
material, ably handled, than many 
a songstress-comedienne to have 
played hereabouts in some time. 
Miss Loni is a mitt-raising gasp- 
bringing teeoff{ act, via her ball- 
balancing and foot juggling. Selma 
Marlowe’s line is an attractive one 
and handles its bright assignments 
in top manner. Gene Griffin, long- 
time holdover, does the production 
songs aptly and makes for a highly 
adept emcee. Lary. 








EI Ranehe, Las Vegas 
Las Vegas, March 19. 
Romo Vincent, Danielle Lamar, 


The Hands (4), Joy Walker, Jerry | 





hard to digest, with a racetrack 
and teacher yarn that belongs} 
more in the strip parlors. He gets | 


Pedersen, Louise Burnett, Ted Fio 
Rito Orch (10); no cover or min- 
imum. 


Spiking this concoction is comic 


{Romo Vincent, who spreads his am- 





At show cought, Brisson waltzed | startling, but 
around with a ringside dowager, | concentration not always forthcom- | 
teamed with a male diner for bar-|ing from resort revelers. 


| 
| 


ple comedy and girth for above- 
average results. Biz should be 


| steady enough for the fortnight. 
Vincent's jollity puts everyone | 


in fine humor as he rolls out his 
barrel of tunes and quips. From* 
outset patter about his globular 
waistline, he sets up a special, “My 
Lucky Day.” Ability to pinpoint 


characters is brought out in song- | 
sketch about income tax, parading | 
Italian, Irish and Negro. Claps on | 


for Texan palaver with maestro Fio 
Rito, segueing into bleat of ““Any- 
thing From Texas is Bigger.” 
Quickie parable of parental ad- 
vice to daughter garners yocks, and 
followup parody based on tune col- 
lection lampoons “Tables in Las 


Vegas” gambling fever. His stand- | 


ard closer “Easy Street,” is war- 
bled from a chair as he skids ring- 


side to gab with patrons. Exit | 


mitts are big. 


Danielle Lamar, sexy blonde im- | 


port from France, debuts here with 
collection of songs 
make males feverish. She opens 


layout- with centre entrance dis- | 


playing lavish wardrobe created for 
peek-a-boo of ber fine frame. As 
starter, chants “In Gay 
then skirts ringside with flower- 


bedecked mike gimmicking “Wear 


a Boutonniere.” 


She tosses posies to men, man- 
aging to create nice intime effect. 
Flips skirt away to purr “Love for 
Sale,” tour de force, and heats 
room with ‘Cumbanchero.” Gallic 


chantoosie seems to be a _ shade' 


out of her element here, but should 
do okay in the more sophisticated 
boites. 

Unique and imaginative are The 
Hands with impressionistic white- 
gloved silhouettes. Behind high 
black curtain, Yves Joly and 
troupe, consisting of two men and 
two women, approximate human 
figures terping, an underwater 
ballet, and “Moonlight Swim,” Lat- 


ter is visualization of a couple of | 


young lovers disrobing to the skin 
for a nocturnal splash, and their 
arrest by a couple of gendarmes, 
Effect achieved by the quartet is 
requires 


El Rancho Dancers pair a cou- 
pleasant terps. Opening 
vistas- a pastel rundown of old 


He | tunes, and insert, prior to Vincent 
projects a boff sense of geniality |termer, is Cole Porter fantasy fea- 
which overflows into the audience | turing Jerry Pedersen, Joy Walker | 


and adds up to a warm, entertain-| and Louise Burnett. 


ing stanza. Diners refused to let; Ted Fio Rito lights into his | 

him go until he'd unwrapped “Last | various scores with enthusiasm, | Avery & Washington Sts. 

| Time I Saw Paris” and “Old and sidemen respond on the| § The Home of Show Folk 
Lamplighter. | button. Will. | 

| Musical backgrounding adeptly | a — 


handled by Sammy Eisen orch with 
accompanist, | 


| Brisson’s_ personal 
Paul Berlin, at 88. Elie. 
Clever Club, Miami 
Miami, March 22. 

Al Morgan, Patsy Shaw, Miss 

Loni, Selma Marlowe Dancers with 

Gene Griffin, Tony Lopez Orch: 
$4 food and beverage minimum. 





Though lacking in former mar- 
quee values, current lineup at this 
mainland bet against the plushier 
Beach bistros is a satisfying array 
of talent. 

Continuing his bookings of re- 
cording names, Jack Goldman has 
come up with a click entertainer in 
Al Morgan. The frenetically styled 
songster-pianist keeps ahead with 


his versions of the familiars and ' 


the pops. It’s a nostalgic and happy 
stanza of tunes. 
solidly with his vocalistic 
and kept coming back for encores. 


Patsy Shaw, who has been play- | 








‘ing the area this winter adds up to | 


Guy projects) 
ideas | 


designed to} 


Paree,” | 


audience | 


ey 


Sans Souci, Havana 
‘ Havana, March 21 
Skippy, Roland Gerbeau, Celiq 
Cruz, Olga Guillot, Sans Souci 
Chorus (14); 2 Orchs (17), (18). 
$3.50 minimum, no cover, ° 





A combination of the pn P 
outdoor atmosphere of this chew 
plus some of the best native dane. 
ing and singing to be found on the 
island makes this show one of the 
top attractions ever seen in this 
land of fabulous layouts. 
Skippy, a little blonde “native 
via New Jersey, has lived 


, here 
four years to pick up the Style 
and movements of the local dance 


better than most natives. Two 
| numbers, one in each show night}, 
incorporate voodoo rhythms in 
tracing Afro-Cuban dances to the 
| present. 
| The two numbers, “Sun-Sun” 
jand “Babalu,” are the highlights 
|of the show, and by the time 
Skippy and the chorus finish, the 
(Continued on page 53) 
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* 
x 
Swimming Pool— * 
Restaurant — Cock - 
| tail Lounge — 400 
Modern Kitchenette * 
Apts, and Sleep- 
ing Rooms (all with 
Tub and Shower) * 
—Modern Appeint- 
ments—Overlooking 
Lake and Park. * 
SPECIAL 
| PROFESSIONAL 
| RATES 


| Lawrenee & Kenmore Avenues at Sheridan Road 
| Chicage 40, IHinois LOngbeach 1-2100 

















LATIN CASINO 
Philadelphia 


SOPHIE TUCKER 


With TED SHAPIRO 
at the piano 


Jay Marshall has equal 
billing with the piane 


JAY MARSHALL 
Managed by 
Mark Leddy 


ST SN 


MILBOURNE 
CHRISTOPHER'S 


Easter Hat Trick 
is Featured in 
PEOPLE TODAY 
Issue of April 9th 
(On the Stands 
Now) 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 
























JUGGLING STAR 





“TRIXIE” and ESCO LaRUE 


“ICE CAPADES OF 1952” 


CHICAGO ARENA—MARCH 24- APRIL 9 
Then Omaha, Fort Worth, Houston, Denver 
Hollywood Pan Pacific—May 8- June 8 


. 
TRIXIE: “SUPER CIRCUS"—ABC-TY, MARCH 30 
Bellevue Casino, Montreal, July 24 - Aug. 6 
* 


ESCO LaRUE TRIO: Bellevue Casino, Montreal 
Four Headlining Weeks, July 10 - Aug. 6 
. 


Management: WILLIAM MORRIS AGENCY 
Home Address: 405 East 54th St., Apt. 10J, New York City 


COMEDIAN 
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| LONDON PALLADIUM 
PRINCE OF WALES 


Have Pleasure in Congratulating the 


and MISS MILDRED SEYMOUR 
On Their Unprecedented Record in England 


AND THEN BACK TO THE 


“| LEW & LESLIE GRADE 
4 WIERE BROS. 


OCT. 30th TO DEC. 15th 
DEC. 26th TO MAR. 22nd 


LONDON PALLADIUM MAR. 24th TO APRIL 5th 
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Reg stered Office: 4, CHARLOTTE SQUARE, EDINBURGH 
7 


egrams end Cables Please Reply to Administrative Offices: 


DEPICT. LESQUARE. LONDON. 
elephone: GERRARD 2274 Ad kh he, 
LQHMH OM wv MIt0008, 
YOUR AEF Our REP Gy SY, 
rantoum / Creel 
FROM THE MANAGING DIRECTOR'S OFFICE CG 


OVMOFI, WEP, 


lzth March, 1952. 


The Wiere Brothers, 
Prince of Wales Theatre, 
Coventry Street, 

London, W.l. 





Dear Boys, 


At the conclusion of the run of "The Peep 
Show" at the Prince of Wales Theatre transferred 
from the London Palladium, I would like to 
congratulate you on the great success you have had 
in London, which has prompted me to invite you to 
appear in the Variety Season at the London Palladium 
for the two weeks of March 24th and Slst. 


My sincere appreciation of the great 
contribution you have made to London show business 
‘since your arrival here last October. 

All good wishes for your continued rg 


Yours sincerely, 


I yt Y 











235 Regent St. 
LONDON, W. | 











LEW & LESLIE GRADE, 


250 West 57th St. 


8747 Sunset Boulevard 


NEW YORK HOLLYWOOD 46 


LTD. 


6 Rue Cardinal Mercier 
PARIS 
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Miami Writes Finis to ‘5-Week Season; 


Uphill Battle for 


By LARY SOLLOWAY 


Miami Beach, March 25. 
Miami Beach has the cafe blues, 
and the past 10 wéeks bare ample 
reason for the pessimism. Diffi- 


culty in getting top-drawing acts} 


and general economic factors add- 
ed up to a short season of approxi- 
mately five good weeks for the 
nitery tills. The past season was 
one of big tourism—but fewer 
spenders. 

Top niteries, hotel-cafes and 
smaller bistros generally found it 
tough going, making for earlier- 
than-usual closings for the season. 
Past weekend saw shuttering of 
Latin Quarter and Copa City, bell- 
wethers for the larger spots, with 
cutting down on budget layouts by 
the Clover Club, the Vagabonds, 
the Five O’Clock Club (Martha 
Raye returns about April 2 from 
her video show in New York) and 
working all down the line, includ- 
ing the hotels. 

Top earner was the Latin Quar- 
ter with a lavish production 


’ 
Tony Bennett’s Illness 
Blacks Out Penn, Pitt 
T Pittsburgh, March 25. 
op- ames Penn Theatre got a last-minute 
cancellation of its stage show 
Swe for this week when Tony 





|Les Jacques From Paris 


Bennett. fell ill in Cleveland and 
‘his doctor ordered him to take a 
rest. - Benfiett was to have opened 


ie P ‘a Friday (21) with Toni Arden. 

In WY. Cafe Bow April 3 House hastily booked in “Love Is 

N.Y. i Better Than Ever” for the screen, 

When the Blue Angel, N. Y., “i pulling out “The Sellout,” which 

troduces Les Freres Jacques, Pari-| was to have played with the pres- 
sian nitery act making its U. S. | entation. 


} Apri A tentative booking of a unit 
|debut, on April 3, a complete new | 

| lineup will include comedienne | pontee ae aes se ee — 
Queenie Leonard, from the Bar of | flesh in sight for the Penn is week 
|Music, Los Angeles, also making |of June 6 when Four Aces and 


‘her N. Y. bow, along with song- | Margaret Whiting come in. 


| 


| stress Anita Ellis. 


| Current show, headed by Arthur | P rtl d () $ 
|Blake and Harry Belafonte, has | 0 ali 9 ie 


| Swedish songstress Bibi Johns and | 


ithe Harmonicairs, male mouth-or- bd 6 9 
| ganists, also making their bows un- res nc e 
til the April 3 lineup at this Her- 














| with Billy Roy at the piano. 


ste te mee ees. Show Saturation 








Shut Out of Bronx by Bond Demand, 
Henie May Wind Season in Havana 


Sonja Henie is expected to wind 
up the current season in Havana. 
She’s slated to fly to Cuba this 
week to complete negotiations for 
a stand in that country. It’s ex- 
pected that she'll attempt to open 
there earlier than previously an- 
ticipated in an effort to fill time 
that would have been taken up by 
her date at the Kingsbridge Ar- 
mory, Bronx, which she called off 
last week. Bronx date was to have 
started tonight (Wed.) preceded by 
a $50,000 campaign. 

Miss Henie gave as reason for 
cancellation fact that armory ex- 
ecs wanted $1,000,000 insurance. 
She already had obtained an $800,- 
000 bond, but execs deemed that 
insufficient. Insiders declare that 
it would have been a comparatively 
simple matter to obtain the addi- 
tional coverage, but it’s believed 
that advance sale indicated that the 
pall of the Baltimore tragedy lin- 
gered over this date, and a disap- 
pointing seat sale resulted. Part 
of the blame was also placed upon 
the location of the armory and the 


Utility 
take the places of the fancy floats | 
during rehearsal of the spectacle | 
: and pageant numbers. 
The driving force in many of | 
the rehearsals is a close-working | 
team of John Ringling North, top| 








plussed by word-of-mouth on 
dancers Darvas & Julia who 
topped the show with terrific im-| 


(Continued on page 55) 
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Circus 

















Continued from age 49 —— 





ing music, designing and fitting 
costumes, building and repairing | 
equipment and settings, time trials | 
of numbers, and always the prac: | 
tice, practice, practice of the in-| 
dividual performers. 

Little of the color and glamor | 


of the finished show is evident | 


around winter quarters now. Per- | 
formers wear shorts and _ bras, | 
slacks and sport shirts. They Bet | 
sweaty and dirty, tired and mad. | 

wagons and work trucks 





}man in the circus management, and | 
| Dick Barstow, production director. | 
| Under their sharp eyes the num-| 
bers are practiced until the timing 
|}and movements of every member 
| of the cast is second nature. Every 
| person must be in one certain spot | 
|at a certain time to guard against 
confusion and possible tieup of the | 
| constant flow of performers, ani- 
|}mals and rolling stock into and| 
out of the various rings. 
The Final Touches 
With many of the individual acts, | 
oo 3 level of skill displayed | 
i ‘ | calls for year-round practice, and | 
tion .. . Before begging off, bony. performers spend these last | 
: * ew weeks adding the final polish | 
they make a big click... | to new numbers. Highwire acts are | 
Patricia's standout gown | Staged close to the ground, acro- | 
F 3 | bats work out in rope harness per- | 
gives an immediate hallmark } | fecting their triple rolls and| 
° ne 'mighty springboard leaps, trapeze | 
of quality to the act. _artists take jarring falls into the | 
Myro. 
Variety, Nov. 21, 1951 


Savoy, London 
“Already well known... 
long stint... “A La Carte” 
... Sock return... Stylish 


and classy terping routine 


... Punch display of ball- 


roomology technique .. . 


Original hoofing interpreta- 


| net—all in order that the public 
|;may witness a flawless perform- | 
ance. 
| It is not until after the first two. 
e indoor stands, at N. Y. and Boston, 
| that the big canvas crews will start 
, to swing into action. This mighty 
| section will join the rest of the 
show at Washington, D. C., for the 
first outdoor show but the canvas 
| and rigging crews have already put | 
in many weeks of labor in prepara- | 
tion for their part in staging the | 
Big Show. They know from bitter | 
_experience the costly delay and | 
danger of a weak rope or piece | 


Finishing European tour 
and returning to the 
States in May— 


European Address 
2 PLACE DU THEATRE 








is known that North has written | 
the music for four of the numbers | 
and that as many as 20 of the top’ 
circus acts in Europe have been | 
signed for this year’s show. How- 
ever, delays have been encountered 
in getting some of these perform- 
ers out of Europe, and several may 
be unable to join the show at all. | 


Maceo Widow’s 5006 Sale 


Cues Balinese Decline 


- grt Tex., ‘March 25. 
ne widow of Sam Maceo has! 
MCA j = |sold her interest in the Balinese | 
ee i m |Room to other members of the 

Maceo enterprises here at a price 
reported to be $500,000. 

Bookings for bandleaders Jack 
Fina and Xavier Cugat have been 
cancelled. 

Understood that other members 
(It’s @ Small World) vo a - agen interests are planning 

0 devote more time to real estate 
oa and oil holdings and spend less ef- 





Direction 
































WORLD'S GREATEST COMEDIAN 





FRANCAIS, PARIS, FRANCE of torn canvas. t 
The actual schedule of acts is/| 
still a closely guarded secret. It 


| eration. Also new in the lounge are 
| pianologists Portia Nelson, sirging 
Portland, Ore., March 25. 
All cities have booking problems, 


but seldom does a town get satu- | 
rated with sock name attractions in | 


a 10-day session. The entertain- 
ment buck here is bewildered. 
The Motor Show at the huge PI 
Arena has a $19,000 stage bill for 
nine days featuring Henry Busse 
orch, Preston Foster, Sheila 
D’Arcey, Jack Marshall, the Cisco 
Kid, and Tucker Trio at $1.20. 


About 50,000 persons attended the | 


first three days. 

Gloria Krieger, current Portland 
Rose Festivai Queen and now un- 
der contract to Columbia Pictures, 
was guest soloist in a benefit con- 
cert with the Portland Symphony 
Orchestra at the Auditorium last 
Friday (21). 

Ralph Flanagan orch played a 
one-niter at Jantzen Beach Ball- 
room Saturday (22). Jimmy Wakely 
& Pals of the Golden West ap- 
peared at the Corral last Friday. 


Duke Ellington orch did a concert | 


at the Auditorium Monday (24). 

Margaret Truman is skedded for 
a song recital at the Auditorium 
Saturday night (29). Edward G. 
Robinson in “Darkness At Noon” 
goes into the Mayfair Theatre for 
three nights and one matinee, 
starting Thursday (27). 

Joaquin Garay opened a two- 
week engagement at the Clover 


Club with Heller & Helene on the | 


bill. Marshall & Caesar in at Ama- 

to’s Supper Club for two innings 

along with the Paysees and Yvonne 
forray. 

To further the confusion, there 
are three advanced price films 
showing. “Quo Vadis” is in its 
fourth week at $1.50; “The Great- 
est Show On Earth”’ starts its sec- 
ond stanza, $1.25; and “Death of a 
Salesman” just opened at $1.25. 
“Streetcar Named Desire” also 
bowed but at pop prices. The Guild 
Art Theatre is showing ‘“‘La Ronde” 
to compete with other attractions. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., March 25. 
Mrs. James Brennan in from 

Ramsey, N. J., to attend out-of-hos- 
pital party tendered Audrey Lump- 
in who mastered a major opera- 
tion. Entertainment was by Danny 
Paye, Walter (CBS) Romanik and 
Rufus (IATSE) Weather. 

Don Wright of Radio City Music 
Hall, N. Y., took 18 months to beat 
the rap here and moves to Gotham 
with an all-clear. 

Raymond McCarthy, 
connected with the Capitol Thea- 





| tre, N. Y., registered as a new 


guest for the observation period. 
His sister, Peggy (Roxy) McCar- 


thy, an ambulatory patient, is an 


ace progresser here. 

Birthday salutations to Jack 
(RKO) Wasserman, Ray (IATSE) 
Van Buren, Eugena (RKO) 


Carthy. 
Bob Nesbitt, 


manager 
mount Theatre, 


Para- 


Helen. 
St. Pat’s Day was an ideal one 
for many of the patients here. The 


medico handed out ace clinics to | 


Eugena | 
(RKO) Meo, Patricia Payne, Jack | 


Pearl (Loew) Grossman. 
(RKO) Wasserman, Walter (CBS) 


Romanik and Ted Brenner, TV 
actor. 


Jeanne Butler, of Universal Pic- | 


tures, Kansas City, Mo., a newly 
registered guest here and doing 
very well. 


(fort on the Balinese... ........./.. Weite Se.those wha are.UL.. 


formerly | 


Meo, | 
Frank Walters, Peggy (Roxy) Mc- | 


, Steubenville, O.,' 
| Sot surprise visit from his wife, 


fact that temporary seats would 
have to be used. 

Coincident with the cancellation, 
| Miss Henie stated that she would 
| play arenas and auditoriums with 
sufficient number of permanent 
|seats to meet her requirements. 
This will undoubtedly reduce the 
playing time this year. It’s un- 
likely that Miss Henie will get any 
| appreciable playing time this sea- 








Jane Froman 


t——] Continued from page 49 











| qualities in woman and man that 

|helped to build this country of 

lours. It is what she represents 

|that will help keep our democracy 

| strong and safe. We of show busi- 

| ness can point to Jane Froman as 
a shining example for all of us.” 


Further Harrassments 


One of the extreme personal 
| notes revealed by Lastfogel told of 
| Miss Froman’s suffering and her 
great determination to overcome 
'the misery of her crushed leg. 
|The final chapter was written by 
|this wonderful and courageous 
| woman over two years ago when 
|again her leg started to trouble 
her. Realizing that she could 
never again stand the pain, and 
far worse than pain, the part that 
had to do with narcotics (she had 
overcome that part of it several 
times, but she was fearful she 
could not handle it once more), 
Jane decided that here was only 
one avenue open to her—she went 
to Menninger’s Institute—and with 
a God-given mental determination 
to get well, and with her everlast- 
ing faith in God’s help, her leg 
healed.” 


to continue helping service men. 


the wounded that they too could 
resume normal life. It was after 
that trip that her health failed 
again and she had to undergo 
more surgery. 
| Brig. Gen. Charles W. Christen- 
berry, head of Army Special Serv- 
ices, paid tribute to Miss Froman 
from another direction. He cited the 
' necessity of bringing to the troops 
as much of civilian life as possible. 
|'He cited the necessity of main- 
| taining individuality in America 
;and pleaded that liberals be al- 
| lowed to express themselves as a 
means of preserving that individ- 
uality. He stated that performers 
such as Miss Froman helped pre- 
serve the touch of individuality to 
which our troops held onto. At 
| the conclusion of his address, he 
presented Miss Froman with a 
plaque from USO-Camp Shows. 
There were reminiscenses of 
Miss Froman by Bert Lytell, presi- 
;}dent emeritus of Actors Equity 
Assn., and Mrs. Anna Froman 
Hetzler, Jane’s mother. Congress- 
man Frederic Coudert, Jr., paid 
his respects as did Lindsley F. 
Kimball, USO president. Spyros 
P. Skouras, 20th-Fox prexy was 
originally slated to address the 
meeting, but Al Lichtman, 20th 
| distribution chief, subbed and told 
the assemblage it was a privilege 
to film Miss Froman’s life story. 
Susan Hayward, who plays Miss 
|Froman in the film, called her a 
“great lady and a woman with 
guts.” There seemed to be no dis- 
| sents. , * 





Lastfogel also told of her desired 


During one of her better periods, | 
she asked to go overseas to show | 


son after the Havana date. 
icers will soon start laying of. 


At the Bond clothing store on 


office had been set up, refunds for 
her N. Y. date are being made, at 
one point on Monday (24). 


: , ' money 
in the till ran out and ticketholders 
became vociferous before more 


cash was sent in. 


Currently, the amount of damage 
| suits resulting from the stand Cole 
| lapse in Baltimore exceeds $5,175. 
| 000 in 250 actions filed so far. Sit. 
uation is comparatively serious in. 
asmuch as Miss Henie’s attorney 
Jerry Giesler, came in from Hol- 
lywood to study the matter. 








Skate Champ du Bief, 


Jacqueline du Bief, world champ. 
ion woman figure skater, arrives 
in the U. S. next Tuesday (1) to 
sign a contract with “Ice Capades.” 
She’s the first French girl to hold 
this title which was won at a meet 
in Paris last month. 
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THE MIMIC MEN 
HENRY GRADY HOTEL 
Atlanta, Georgia 





Featured with 8-Course Dinner 


JAY SEILER 


10th Week Consecutive 
Success 
Merriel Abbott Revue 
Conrad Hilton Hotel 
Chicago 
Original Material gathered from the 
four corners of Beiumbus Circle. 


Direction: 
New York—MAX NOVELLE 
| Chicago—SIDNEY PAGE 
Africa—U. B. ANGI 














To US. for ‘Ice Capades’ i 

















BUD and CECE 


ROBINSON 


“RHYTHM ON A RAMPAGE” 


Currently 


LAST FRONTIER 
LAS VEGAS 


Direction: M.C.A. 
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Wednesday, March 26, 1952 


VAUDEVILLE 








Sans Souci, Havana 
audience is literally standing on 
its feet. 

Roland Gerbeau is_ : 
singer who operates in English 
and Spanish as well as in his na- 
tive tongue. A pleasant appearing 
voung fellow with European charm, 
his voice is smooth and sentimen- 


tal, and he scores best with bal-| 


lads. 


Olga Guillot and Celia Cruz are | 


two of the top voices in Cuban 
pop music. Each do their acts and 
team up to add background to the 
final production numbers. Miss 
Cruz scores best on the Afro- 
Cuban numbers, some of them al- 
most chants. She has. remarkable 
control over her voice and uses it 
to achieve some good eerie effects. 

Miss Guillot is a strong voiced 


gal who sticks pretty much to the | 


faster mambo type of songs which 
she does perfectly. 


accentuating the rhythm of the 
tunes. 

The costumes are as colorful and 
appropriate as one could find, and 
the shrubbery and palm trees Just 
off the dance floor and away from 
the tables are spotted with singers 
and dancers who are featured dur- 


FOSTER AGENCY, LONDON, 


Presents 

















Currently 
FOLKAN THEATRE 


Stockholm, Sweden 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROQUANI AGENCY, PARIS 








She makes | 
good use of her bedy and feet in| 





COMEDY MATERIAL 
For All Branches of Theatricals 


BILLY 
c.asows FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 


Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 


@ 3 Bks. PARODIES r book $10 @ 

@ MINSTREL BUDGET $25 @ 

e 4 BLACKOUT BKS., ea. bk. $25 © 

HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 

GIANT CLASSIFIED ENCYCLOPEDIA 

OF GAGS, $300. Worth over a thousand 
NO C.O.D.’S 


c.0.D. 
PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circie 7-1130 

















7 :DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS” 


CLUB DATES 
cad 
TELEVISION 
NEW YORK 
Personal Management 
THE WILSON AGENCY 


Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. oe 














PAUL GRAY 


Diplomat of Comedy 


ELISA JAYNE 


Scintillating Danseuse 


Thanks for a successful Florida season to: 
Ciro’s, Boca Raton Hotel, 
Roney Plaza Hotel, Nautilus Hotel 
Ft. Montagu Beach Hotel, Nassau 


Booked by 
HERBERT MARKS AGENCY 
MIAMI BEACH NEW YORK 























WANTED 


SALES AGENTS 


|LADIES AND GENTLEMEN WHO 
HAVE GOOD CONTACTS—THEATRI- 
|\CAL PERSONNEL AND PERFORM- 
|ERS—TO SELL DIRECT AT WHOLE- 
| SALE PRICES, THE FINEST AND 
| EXCITINGLY NEW AND DIFFERENT 











WRITE BOX P, VARIETY, 154 W. 46th 
ST.. NEW YORK 26, N. Y. 
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ing stages of the big productions 
for a tremendous effect. 
| Two elaborate orchs, one for 


a French | Latin dancing and one for Ameri- 


canos, provide the dansapation. 
Cama, 


Standishall, Ottawa 
Ottawa, March 18. 


| Nellie Lutcher, Norman Richard- 
son Orch (9); $1 cover. 





There are many remarkable 
things about Nellie Lutcher, one 
of them being her ability to hold 
more than 1,000 stubholders in her 
palm as though she were sending 
her solid-beat rhythm out to only 
a tableful. At the 1,200-seat Standi- 
shall, they sat crosslegged on the 
floor beneath her grand piano and 
practically hung around drummer 
Earl Hyde’s nape to catch every 
jrhythm ripple the  bounce-gal 
tossed. She could have stayed on 
all night; nobody left between her 
shows. They kept the palms sound- 
ing for minutes after her begoff. 

The singer’s appearances (in 
different gowns) had at least three 


|familar Lutcher tunes: ‘“That’s 
| Aplenty,” “Birth of the Blues” and 
“Hurry On Down.” After and in 
between, anything could — and 


often did—happen, including slow, 
easy numbers like “If I Had the 
Heart of a Clown,” or the Lutcher 
version of “Alexander’s Ragtime 
Band” at alarm-clock pace. 7 

Miss Lutcher has top support in 
Hyde’s drums and the bassing of 
George Duvivier. Hyde helps sell 
the gal’s wonderful rhythm; Duvi- 
vier could help more by keeping 
in the low notes and staying farther 
in the background. Several times 
he appeared to be stepping in 
front of the star a little. 

Norman Richardson is still on 
the Standishall stand but with a 
slashed orch, his usual 13 pieces 
being cut to an unhappy, albeit 
capable, baseball-team size. Sizable 
Standish needs at least 13, espe- 
cially since it was the brass that 
suffered in the trimming. 

New owner Harold Maloney 
handed out green hats and clay 
pipes (filled with good tobacco) 
on night caught (St. Patrick’s). 

Gorm. 


Bellevue Casino, Mont’! 
Montreal, March 22. 

Ming & Ling, Walter & Jeanie La 
Mae, The Clerans (2), David Col- 
lyer, Harrison & Patricia Muller, 
Evelyn Joyce, Bix Belair Orch 
(11), Casino Line (10), Frank 
Quinn Trio; $1 admission. 





With most of the rooms cutting 
back in Montreal because of Lent, 
Harry Holmok does a switcheroo 
and brings in a big, well-paced re- 
vue and gamble is paying off par- 
ticularly with old Bellevue faves, 
Ming & Ling, as headliners. 

This father-and-son team, return 

with all their standards plus a 
brace of new items. The oddity of 
two Chinese imitating such vocal- 
ists as Como, Johnnie Ray, Frankie 
Laine and Jolson is still good 
around this room. Ming, the father 
and shortest of duo, supplies the 
comedics and cerns up the psuedo- 
serious impersonating of son Ling. 
In this tightly routined revue, 
Ming & Ling are only allowed one 
encore, but on night caught they 
could easily have done another 15 
| minutes, judging from plaudits. 
From the Bellevue-type comedy 
|of Ming & Ling, the switch is to a 
|sight act. The Clerans, a couple 
of Gallic aerialists, wham over a 
fast five minutes on a rig about 20 
feet aloft. Garbed only in brief 
white, satin trunks and drawing 
|more than passing glances from 
ithe distaff side for their torsos, 
these newcomers to Montreal set 
|the desired circus atmosphere for 
the room with their sensational 
breakaways, catches and precision 
acro work. A cinch unit for any 
room where the emphasis is on 
spectacles and height. 

Remainder of show, focussed 
mainly on the complicated Kama- 
rova productions, is sparked by the 
|standout hoofing of Harrison & 
| Patricia Muller, the singing of 
| David Collyer and Evelyn Joyce 
/and the ballroomology of Walter & 
| Jeanie La Mae. The latter team 
|fail to impress in such a layout. 
| Routines, ideal for the small sup- 
iper room, lack the eye-catching 
| lifts and broad patterns necessary 
jto keep attention. The Mullers, 
however, although only featured 
|along with the pony line, score 
|with their drive, plus and musi- 
|comedy approach to their terping. 
| Femme half of team would do bet- 
|ter if she stayed with the long- 
| skirted outfits; her too-slender 
| gams add little to the act. 


| 
i 





Bix Belair’s solid combo do show 


,and. dance music with Frank 
Quinn's quiet trio as a contrast in 
| the relief spot. Newt. 





... fo everyone at the 


ROXY, New Yor 


..~. and to my friends and 
fans. 


GLORIA DE HAVEN 
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NEW YORK CITY 
Music Hall (1) 27 
Gertrude Lockway 
Andrea Dancers 
Patricia Drylie 
Edward Ruhl 
Bela Kremo 
Rockettes 
Corps de Ballet 
Sym Orc 
Paramount (P) 26 
Frank Sinatra 
Frank Fontaine 
June Hutton 
Buddy Rich Ore 
Roxy (i) 28 
Gloria De Haven 
Noonan & Marshall 
Norma Miller Ders 
Veronica Martell 


CHICAGO 
Chicago (P) 28 
Larry Storch 


AUST 


MELBOURNE 
Tivoli (T) 24 
Jimmy Hanley 
Babs Mackinnon 
Rosemary Miller 
John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 
SYDNEY 
Tivoli (T) 24 
Roger Ray 
Marquis & Family 
Wally Boag 
Rosita Alexander & 
Vilette 
an Yue Jen Tp 
uloyd Martin 
3 Glens 


Lewis & Van 
Zita & Peppi 
(1 to flD 
MIAMI 
Olympia (P) 26 
Alan Dale 
Paul Gray 
Merry Mutes 
Elisa Jayne 
Rinald & Rudy 
ROCKFORD 
Palace (1) 4-6 
George Moore 
Juvellys 
Charlie Carts 
Charmers 
Jack Denton 
WASHINGTON 
Capitol (L) 27 
Johnnie Ray 
Joey Adams 
Al Kelly 
R & V Pickert 
John Tio 


RALIA 


Charlotte McGuire 

Dancing Boys 

Tivoli Ballet 
NEW ZEALAND 

AUCKLAND 

St James (T) 24 

Armand Perren 

3 Fayes 

Pat Gregory 

Gerd Bjornstad 

Chribi 

Marika Saary 

Phillip Tappin 

Wim de Jong 

Jacques Cartaux 

Jimmy Elder 

Joe Whitehouse 

Cissy Trenholm 

Terry Scanlon 








oo, Singers Guus Brox & 
eanne Cameron Myrna 
BRITAIN 


ASTON 
Hippodrome (1) 24 
Don Saunders 
George Cameron 
Joyce Randell 
Ted Gilbert 
Mary Harkness 
Roy and Ray 
Leslie Noyes 
Jimmy Hawthorn 
Bill Ryan 
Banks & Charles 
Royal Canadian 
Mounties 
Showboat Lovlies 
BIRMINGHAM 
Hippodrome (M) 24 
Ronnie Ronalde 
Coronets 
all Norman & 
Ladd 
almar 3 
oyce Golding 
falter Niblo 
Victor Julian Pets 
aurice & May 
ick Henderson Jr 
BLACKPOOL 
Palace (1) 24 
Frinton & Willis 
5 Skyliners 
Joan Mann 
Eris 
Tommy Jover & 
Raf 


a 
Pat & Julian 
Janine 


Due 
M & M Mills 
BOSCOMBE 

Hippodrome (i) 24 
arry Rawson 

an Hayes 

Joan Price 

Val Cave 

Bernard Jones 

av os 

pit Garland 

Owen Roberts 

Anton Petrof 

noua Wheatland 
oles 

BRADFORD 

Alhambra (M) 24 

Al Read 

Richard Sis 

Mary Naylor 

T & Shamva 

Arthur Worsley 

Allen & Lee 

Iris Sadler 

Eddie Gordon & 


Nancy 

Lizzet & Eddie 
BRIGHTON 

Hippodrome (M) 24 

Les Spangiers 

Jack Train 

Merle & Marie 

Anona Winn 

Jack Keily Co 

Charles Warren & 


Jean 
Musical Elliotts 
Archie Elray & 
Dorothy 
BRISTOL 
Empire (1) 24 
Johnny Dennis 
Vogelbeins 
Bears 
Lyndons 
George E Black 
Hintonis 
Bob Nelson 
Texan Belles 
CARDIFF 
New (S) 24 
B & A Pearson 
Maude Edwards 
Jimmy Wheeler 
Benson Dulay 
Dick Calkin 
Swan & Leigh 
R & M Lamar 
Lee & Rivers 
French & Joy 
CHELSEA 
Empire (1) 24 
E & D Waters 
Adelaide Hall 
Joe Black 


Moroc cos 
CHISWICK 
Empire (S) 24 

Frankie Howerd 

Betty Driver 

Jack Watson 

Fiving Comets 

Curzon 3 

Park & Trent 

2 Lens 


DERBY 
Hippodrome (S) 24 
Owen Liddle 
Anton Karas 
Wilson Keppel & 

Betty 
Bill Waddington 
Cycling Brockways 
Bobby Dennis 
Dandy Mery 
Morgan & Gray 

EAST HAM 

Granada (1) 24 
Reid Twins 
Wilfred Britton Co 
Hugh Cecil 
Franks & Cren 
Helen Lorraine 
Maizs Comedy Dogs 
Metropolitan (1) 24 
Harry Secombe 
Michael Bentine 
Harry Parry 
Janet Brown 
Spike Milligan 
Max Geldray 
Bob Andrews 
Cynthia & Gladys 
Sunny Sis 

Palace (i) 24 
Vie Oliver 
Fred Lovelle 
Gail Kendal 
Richard Wightman 
Tamara Gray 
Eduardo Asquez 
Carla Emerson 
Seaton & O’Dell 
Ernie Brooks 
Victor Seaforth 
Les Rayner 

tty 

Sylvia Campbell 
EDINBURGH 
Empire (M) 24 

Max Wall 

Dick James 


Billy West Co 
Balcombes 
Reg Varney 
Lionel King 
Liazeeds 
Hobbs Globe Girls 
GLASGOW 
Empire (M) 24 
Peter Brough 
Tony Hancock 
Harold Taylor 
Ronald Chesney 
Peter Madden 
Ravic & Rene 
Jack Crisp & Jeta 
Edward Victor 
Hattie Jacques 
GRIMSBY 
Palace (1) 24 
Billy Whittaker 
Mimi Law 
Eric Marsh 
Jack Lennard 
Gradiner & Baxter 
Frances Whitmer 
Lillian Brow 
Windmill Follies 


Debs 
HACKNEY 
Emoire (S) 24 

Fred Ferrari 

Ken Morris 

Len Marten 
Cassandras 
Downey & Daye 
De Vere Dancers 
Gordon & Colville 


L 

Empire (M) 24 
Derek Roy 
3 Falcons 
Les Marchant 
Bel Argay 
F Whitely Girls 

LEICESTER 

Palace (S) 24 
Phyllis Dixey 
D & J O’Gorman 
George Martin 
2 Pirates 
| Dandy Mery 
| Ballet Parisienne 
Jack Tracy 

LONDON 

Palladium (M) 24 
Billy Daniels 
3 Wiere Bros 





McAndrews & Mills | Knies Chimpanzees 
CLAPHAM J’NCT'N | Vic Hyde 


Granada (1) 24 


Les Trois Poupe 
Arthur i 
Walthom & 

Dorraine 
Freddie Sales 
Nino 


Billy Cotton Ba 


| Warren Latona & 
Sparks 

Bernard Miles 
Fayne & Evans 
Alexander Tp 
Palladium Girls 
P Grant Ballet 
Skyrockets Orc 


NEWCASTLE 
Empire (M) 24 
Kizma & Karen 
Anne Shelton 
Levanda & Van 
M & H Nesbitt 
Le Roys 
Mooney & King 
Peter Dulay 
Bunny Boyle 
Slim Rhyder 
NORWICH 
Hippodrome (1) 24 
Rhodes & Lane 
Gay Euridge Co 
Melody & Jo 
John Baldwi 
Denwys Heckit 
Marche & Bourn 
Carolyn & Richards 
Sydney Glen 
Girls Co 
NOTTINGHAM 
Empire (M) 24 
3 Atlantas 
Teddy Johrson 
Lauri Watson 
A & L Ward 
Jay Howard 
Penny Nicholls 
Billy Merrin 
Charlie Clapham 
Rudy Horn 
Manley & Austin 
PORTSMOUTH 
Royal (M) 24 
Naunton Wayne 
Alfred Marks 
Julie Andrews 
Paddie O’Neill 
Ossie Noble 
Patricia & Colin 
S Fisher Girls 
SCUNTHORPE 
Savoy (i) 24 
Jack Haig 
Neal Newington 
4 Musical Dereks 
Ford & Belmaro 
Winters & Fielding 
Joe Farley 
Phil Lester 
Frederick Owen 
Marie De Vere Gls 
SHEFFIELD 
Empire (M) 24 
Dave Morris Co 
Allen Bros & June 
3 Lesters = 
Ruddy Bolly 
Alex & Nico 
Bette Lee 
SHEPHERDS BUSH 


Empire (S) 24 
Hal Monty 
Desmond & Marks 
Kirk Stevens 
3 Hicks 

SUNDERLAND 

Empire (M) 24 
Laurel & Hardy 
Jimmy Elliott 
Saveen 
3 Adairs 
Voltaire 
Lorraine 
Kenways 
Mackenzie Reid & 

Dorothy 
WALTHAMSTOW 

Grand (1) 24 
Piddingtons 
Internationals 
Godfrey & Kirby 
Winsor & Wilton 
4 Siblons 
Jackie Allen & 

Barbara 
Kay Kortz & 

Eugene 
Vicky Fitzpatrick 
Joe Kaye 

Hippodrome (1) 24 
Jimmy Maiborn 
Fisher Dixon 
Michael Morgan 
Roy & Smith 
Tony Beale 
Dickie Bird 
Ellen Durham 
Lillian Pearson 
Joyce & Baron 
Dick Beamish 
Freddie Carlisle 
Gay & Pearson 
Glamorous Lovlies 

WOOD GREEN 

Empire (S) 24 
Carroll Levis Co 
Louises Pets 
Del Cortina 
J & B Moxham 
D & J O’Dufty 
Correll 3 


RK 

Empire (1) 24 
Jimmy Gay 
Barbara Ford 
Jean Dene 
Anita & Charles 
Terry Stunt 
Michael Ormand 
Margor Austin 
Benny Humphrey 
Derek Dene 
Marie De Vere 





Midianettes 








Cabaret Bills 








Birdiana 
Dizzy Gillespie Orc 
Dave Brubeck 
Bill Davis 3 

Bive Angel 
Arthur Blake 
Harry Belafonte 
Harmonicaires 
Stuart Ross 
Ellis Larkin Trio 

Bon Soir 
Alberta Hunter 
Kirkwood & 

Goodman 
Mae Barnes 
Jimmy Daniel® 
Three Riffs 
Norene Tate 

Chateau Madrid 
De Castro Sis 
Bergazza & 

Tarrazza 

Copacabana 
Jimmy Durante 
Rosetta Shaw 
Mayo Bros 
Martha Anne 

Bentley 
Redheads 
Elaine Dunn 
Harry Snow 
M Durso Ore 
F Marti Ore 

El Chico 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los X 


s Xey 
Enrique Vizcano O 
Eduardo Roy 
Embers 
Joe Bushkin 
Havana-Madrid 
Lao & La Minerva 
Julie Mitchum 
Don Reynolds 
Duffy Ders 
Reyes Orc 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Ore 
Rookies 
Adrian Rollini Trio 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Yma Sumac 
Mario & Floria 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaza 
| Evelyn Knight 
| Hocter & Byrd 
| Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Freddy Martin Ore 
Hotel St. Regis 
Russell Nype 
Yvetiec 
Milt Shaw Ore 
Horace Diaz Ore 
Sherry-Netherland 
James Symington 
Hotel Statier 
| Blue Barron Ore 
j Hotel Taft 
| Vincent Lepez Orc 
| Hotel Warwick 
| Three Suns 
} Latin Quarter 
| Samia_ Gamal 
Joey Bishop 
Crosby Sis 
|Fedi & Fedi 
| Trio Bassi 








Albion Hotel 
| Sam Bari 
Rose Gallo 

Bar of Musie 
Bill Jordan 
David Elliott 





NEW YORK CITY 


Costello Twins 
Corinne & Tito 
Laila & Steffen 
Ralph Young 
Ebony Stevens 
Pamela Dennis 
La Vie En Rose 
Jan Arden 
Jana Jones 
Dorothy Dandridge 
Phil Moore Trio 
. Le Ruwan Bleu 
Ronnie Graham 
Ellen omme' 
Paul Villa 
McCormicks 
Bill Jacoby 
Julius Monk 
Norman Paris 3 
Leon & Eddie‘’s 
Eddie Davis 
Penny Copper 


Mitchell Gregg 
Bey Hyson 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Dick Bernie 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumantan 
Sadie Banks 
Bob Melvin 
Bobby Colt 
Monica Lind 
Nadya 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Monique & Luchin 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Two Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
| Geo Hale Revue 
| Emile Petti Ore 
| Panchito Ore 
Village Barn 
Peggy Norman 
Bill Parker 
Bourbon & Baine 
Zeb Carver Ore 
Pete Rubino 
Village Vanguard 
Albert Dekker 
Oscar Brand 
Gloria Warner 
Clarence Williams ~ 
Waldorf-Astoria 
Kyle MacDonnell 
Ryan & McDonald 
Nat Brandwynne O/} 
Mischa Borr Ore 
Wivel 





MIAMI-MIAMI BEACH 


Sal Noble 
Bob Lee 


Arne Sultan 
Beth Challis 
Harvey Bell 
Beachcomber 
Bubbles Darlene 


nnie Drake Stacy Calhoun 
Bons daaet Ma mew 
My eie Rusty Ambers 
Levitch Ore Bob Morris Ore 
Lae Park Avenve 
The ys Farrell 
Baby 3 Continentals 
Vicki Guy Alfredo Seville 
Maxie Furman Joe Sodja 
Mary Jo Ball Robert Richter H’t'! 
Jean Adair Don ng 
Lilli lyne Roberta Sherwood 
Club-Lounge | Charles 
Chris Columbo Roney Plaza Hotel 
Skeets. Minto George Hines Ore 
ow Sans seve. - so 
o laire Rivero Quinte 
vA & Vivian Baker Eddie Snyder 
Helene Sacasas Orc 
Casablanca Hotel | Herman-Magner 
Lenny Kent Dancers 


Beth Hunter 

Alex Shey 3 

Tito Puente Ore 
Celebrity Ciub 

Freddie Stewart 

Ted Dorian 

Alan Gale 

The Haydocks (2) 

Teddy King Orc 
Clover Club 

Al Morgan 

Patsy Shaw , 

Selma Marlowe Line 

Tony Lopez Ore 
Galety Ciyb 

Tommy Raft 

Rita Cortes 


A Saxony Hotel 

Henri Rose 
Jose Cortez Orc 
Connie Howell 
Tano & Dee 

Sea Gull Hotel 
Billy Banks 
Charlie Paige 
Mae Silva Dcrs 
Johnny Silvers Ore 
Nirma Cordova 
Norman Lester 
Tiny Kaye 

Sea Isle Hotel 
Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyn 


aide ——. Alan Kole Orc 
Rusty Ru Shore Club 
Gaiety Girls Sager Dancers 
Ernie Bell Arthur Warren Orc 
Golden Horseshoe 
Deauville Micki Miles 


Joe Mooney 

Hughie Barrett 
Delano Hotel Rozelle 

Carolyn Wood Olive Sharon 

Zina Reyes Moe Lee 

Willie Hollander Barry Mills Ore 

Tommy Nunez Ore Sorrento Hotel 
Johnina Hotel Mal Malkin Orc 

Michael Strange Vagabonds Club 

Tony Matas Vagabonds (4) 


Marion Page Maria Neglia 
Jimmy Woods George Horton 


Marilyn Shaw 
Mary Joyce 


Jewel Box Trini Reyes 
Jackie Maye Morro-Landis Dcrs 
T C Jones Preacher Rollo 5 
Art West 


Frank Linale Ore 
Golden Slipper 
Bagels & Borsch Rv 
Sascha Leonoff Orc 
Freddie Calo Ore 
Sherry Frontenae 

Four Bits 
Lee Kobrin 
San Kanez Ore 
Frank & Lita 
Leonora & Stan 
Lord Tareiton 
Michael Selker Ore 
The Carltons 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 
Tony Pastor’s 
Louise Angel 
Jackie Small 
Noma Mahi Jia 
Linda Fonte 
Diana DeVon 
Joan Campbell 
San Marino Hotel 
Mac Pepper 
Quintones (5) 


Mickey Mercer 
Danny & Doc Rev 
Leon & Eddie's 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 
Martinique Hotei 
Aliami & Diard 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly's 
Jerry & Turk 
Joey Dean 
Helen Grayson 
Arne Barnett 3 
Seers & Haymer 
Monte Carlo 
Steve Gainer 
Gomez & Beatrice 
Freddie Calo Ore 
Nautilus Hotel 


Paul Grey Jackie & Michael 
Elissa Jayne Larry Seldin Ders 
J & S Reyes Grossinger Hotel 
Noro Morales Ore Emil Cohen 

La Rue’s President Madison 


Emil Coleman Ore 
Chuy Reyes Orc 
Paddock Club 
Diane Brady & Barbara 
Dolores Roselle Bob Regent Ore 


CHICAGO 


Blackhawk 
Bobby Wayne 
Dick Hayman 
Patrice and Russell 
Jerry Glidden Ore 


Stan Barrett 
The Martins (2) 
Sandra Starr 





Conrad Hilton Hotel 
Arnold Shoda 

Phil Romayne 
Terry Brent 

Three Reporters 


Andrea Kekesy 
Cher Paree Jay Seiler 
Carol Bruce Scotty Marsh 
Cy Reeves Boulve-dears (8) 


Son and Sunny 
Johnny Martin 
Chez Adorables 
Brian Farnon Ore 
Edgewater Seach | Landre & Verna 
Georgie Gobel Merriel Abbott 
Tom, Dick & Carrie Ders (8) 
D. Hild Ders (10) ' Eddie O’Neal | 
Benny Strong 0 G4) Ore (13) 


LOS ANGELES 


Ambassador Hote! Biltmore Hotel 
Carl Ravazza 


Orrin Tucker O ‘12 
Paimer House 

Mimi Benzell 

Rolly Rolls 





Won Rice 
De Marcos (2) Dassie Bros (2) 
Eddie Bergman Orc | puke Art Jr 
Bar of Music Hal Derwin Ore 
Elsa Lanchester 
Bobby Short Ciro’s 


Pearl Bailey 
Dick Stabile Ore 
Bobby Ramos Ore 


Benno Rubinyi 
Johnny David Ore 
B Gray's Bandbox 


Betty Reilly Mocambo 
Alan King Dick Contino 
Hannon & Ryan Eddie Oliver 


Bob Durwood Latin-Aires 


LAS VEGAS, NEVADA 


Kathryn Dufty 
Dansations 
Johnny O'Brien 
Normandie Boys 

Al Jahns Ore 


Flamingo 
Gene Nelsen 
Wayne Sherwood 
Pantomaniacs 
Flamingo Lovelies 


an A .o<~ » oO Jack Martin Five 

a alnec re 

Enel Beauties El Rancho Vegas 

Hazel Scott Romo Vincent 

Bud & Cece Danielle Lamar 
Robinson The Hands 

Gil Johnson Joy Walker 


Devlyn Girl Rev 

Bob Millar Orc 
Thunderbird 

Jean Carroll 


Jerry Pedersen 
Louise Burnett 
El: Rancho Ders 
Ted Fio Rito Ore 








20th-RKO Pic 


as Continued from page 3 


ment was worked out whereby 20th 
got a 16% interest for giving up its 
distribution rights. 

In order to obtain the pic (origi- 
nally tagged “Chuckaluck”) for 
RKO release, Hughes bought from 
the producers and their backers a 
36% distribution fee that RKO 














| gets for handling the film. 


That left the divvy at 16% for 
20th, 36% for Hughes, 24% for 
the Fidelity partners and 24% for 
J. Arthur Warner, the Wall Street- 
er who financed the film. Later, 
Welsch and Blumenthal needed 
coin and sold their 24° to Warner, 
thus giving him at present a total 





Mona Corey 


of 48% of the picture, 


| 


ev in this direction. 


Wednesday, March 26, 1952 


New 


JAMES _SYMINGTON 
Songs 

20 Mins. 
Sherry-Netherland, N. Y. 

Col. Serge Obolensky, prez of 
the swank Hotel Sherry-Nether- 
land, N. Y., is giving 24-year-old 
James Symington, who is his cur- 
rent attraction at the Carnaval 
Room, the full treatment. A pro 
could never achieve the intra- 
hostelry buildup bestowed on this 
“new young American singer’’—to 
quote the generous billing, place- 
cards and heralds—and certainly 
no theatrical professional would 
make P. 1 of the N. Y. (Sunday) 
Times as recently did the son of 
W. Stuart Symington, recent head 
of the Reconstruction Finance 
Corp., and Evelyn Wadsworth 
Symington, daughter of former 
Rep. James W. Wadsworth. 

The new entrant in the class 
cafe league went from Deerfield 
Academy to Yale, where he sang 
with the traditional Whiffenpoofs, 
the senior class triple quartet), 
and the Glee Club. He is now a 
law student. He may emulate the 
brilliant career of his father, who 
was the Army’s first Secretary for 
Air, then chairman of the National 
Security Resources Board, but as a 
class cafe singer young Symington 
is still a sophomore, to parallel his 
second (soph) year at the Colum- 
bia University Law School. He has 
some show biz background, inci- 
dentally, since his mother is Eve 
Symington, who during the ’30s 
sang in the cycle of “Blueblood 
Blues Singers.” 

A nice looking lad, and with a 
pleasant enough tenor which be- 
times is not too certain, from a 
strictly professional viewpoint 
there are a number of shortcom- 
ings. For one thing he lacks a 
definite style. He is too reminis- 
cent of polite parlor entertain- 
ment. His pops are oldies and 
overly familiar, of the calibre 
which, if done today, are generally 
associated with some particularly 
savvy or unusual interpretation. 
The slight yodeling bit he does is 
off-the-cob; the seli-guitar accomp 
likewise undistinguished. The run- 
down of his repertoire follows: 
“Making Whoopee,” so dominantly 
a Cantor trademark song that it 
leaves a disturbingly uncertain 
impression; a French lyric which, 
like the two others in the same 
tongue he does, at least evidences 
a good conversational conception 
of the Gallic tongue; “My Blue 
Heaven,” “Last Night on the Back 
Porch,” “Miss Otis Regrets,” “I 
Kiss Your Hand, Madame” (in 


French), “I’m in the Mood for 
Love,” “Just One of Those 
Things,” “Sleepy Head” and 


Charles Trenet’s “At Last” (in the 
original French). 

Symington is holding over with 
Emil Coleman’s orchestra coming 
in as the name band vice Hugo 
Pedell’s currently expert society 
dansapators and Jan Brunesco’s 
Imperial Tziganes, the relief string 





ensemble. Abel. 
KYLE MACDONNELL 

Songs 

20 Mins. 


Hotel Waldorf-Astoria, N. Y. 

Kyle MacDonnell several sea- 
sons ago made one of the stronger 
video splashes. The result of her 
impact made it possible for her to 
become sufficiently well known to 
hit the better spots. Her first im- 
portant N. Y. hotel date was the 
Persian Room of the Plaza. Re- 
cently returned to the boards after 
a maternity leave, Miss MacDon- 
nell seems to have become a much 
more mature performer. There is 
a greater depth in virtually every- 
thing she attempts. 

Miss MacDonnell is adept at 
many kinds of songs although 
there’s jeeome impact on the light 
stuff. ne of her fortes is the 
treatment of legit musical tunes. 
She scored handsomely with a trio 
from “Pal Joey” (introduced as an 
impression of Vivienne Segal) and 
a delicate going over of “Hello, 
Young Lovers.” There’s a con- 
siderable variety in her songalog 


that makes her stand highly suc- 
| cessful. pn 








JOHNNY GUARNIERI 
Piano 
| Cafe Albert, N. Y. 
Johnny Guarnieri is one of the 
,more accomplished pianists who 
| weeks in the jazz idiom. He’s a 
stylist who puts in a lot of feeling 
in his work. There’s a great con- 
centration on mood without any 
appreciable neglect of technique. 
He gives a feeling of individ- 
ualized treatment in all his tunes. 
| He can vary styles and techniques, 
but composite always- seems to be 
a high grade of jazz. Guarnieri 
has worked with many name out- 
fits, but he’s now doing a bit as 
a single. He should make out 





Acts 


PIERRE DUDAN 


Songs 
35 Mins, 
Continental Cafe, Montreal 

Pierre Dudan, an affable Gallic 
songster, making his initial Mop. 
treal appearance, has potentials 
as a solid cafe bet‘in either French 
or English. 

_Primarily a composer, Dudan ex. 
hibits plenty of showmanship and 
stage savvy as he plays his own 
accomp to such numbers as “Quiet 
Heart,’ “At the Horizon” and 
“Perfumed Smoke.” The latter, 
used as a Starter, is loaded with 
much facial animation and the off- 
the-cob mannerism typical of most 
Gallic singers. For the most part, 
his own songs are ballads, and he 
has neat gimmfck of breaking 
away from the piano between num- 
bers to yack out a comedy patter. 
Because of this room, most of his 
material is in French but one de- 
viation, when he tells a story in 
English and translates each line 
into French, could be developed 
as a socko pace-breaker. 

Overall personality is a pleasant 
change from some oi the more ef- 
fete warblers to show here in the 
past year, and with concentration 
on the English side, Dudan should 
have definite possibilities for the 
better intimeries. Newt 





HAMISH MENZIES 
Songs, Piano 
Cafe Albert, N. Y. 

Hamish Menzies, a Scottish im- 
port, does a personable song and 
piano turn that makes him eligible 
for cocktail work in virtually any 
situation. He has an extremely 
large tune catalog that enables 
him to keep customers of every 
category interested. He punctu- 
ates his items with occasional 
small talk and makes an excellent 
impression on the floor. 

Menzies has lost most of his 
Scotch burr, but there’s enough 
left to give a picturesque mien to 
the proceedings. He has a varied 
catalog which encompasses slightly 
indigo tunes for the sophisticates; 
ballads and standards. His ivory- 
ing meets requirements. 7 

ose, 


OTHELLA STOSIER & BYRON 

CUTTLER 
Dance 
5 Mins. 

Le Carrolls, Paris 

Young, fair skinned Negro dance 
couple are among the many ex- 
Katherine Dunham terpers now 
doing their own acts in various 
niteries around Europe. Duo are 
fine for an intime spot. 

Othella Stosier is an interesting 
looker and her lithe, sensual move- 
ments are a plus aspect of primi- 
tive love dance. Byron Cuttler sup- 
plies a good physique and dance 
to the role of the scantily clad 
warrior. A frenzied tom-tom ac- 


companiment helps the mood. 
Mosk. 





=a Continued from page 3 =a 


Mersereau’s desire to help the bed- 
ded invalid “to all the fun and 
pastime of films.” At first, says 
Grim, they thought of piping the 
| ound up to him, sending synopses 
of the stories. But then they fig- 
ured out a way to bring him the 
picture, too. 

“Next to the projection booth, 
| back of the new and neat little the- 
|atre, is a square window,” ex- 
plained Grim. “The picture from 
the screen goes through that win- 
dow, is reflected by a mirror and 
shot up a six-foot square black 
chute. It goes through a hole that 
was made in the theatre roof, then, 
a couple of feet farther on, takes 
a right-angle turn via a mirror and 
goes across the roof. It ends up 
in Miller’s window and the invalid 
watches it from his bed.” 

A loudspeaker is next to the win- 
dow with a volume control, bring: 
ing the soundtrack to Miller. The 
theatre has three changes a week, 
and Miller, from his bed has seen 
all of the shows as the theatres 
guest for the past two years. 

Miller also has a radio, of course, 
and a TV set, but Spring Grove is 
a considerable distance from the 
Twin Cities and their TV stations. 

Incidentally, the Spring Grove 
Commercial club raised the funds 
to finance the construction of the 











Jose. 


film device for Miller. 
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Chicago, Chi 
Chicago, March 21, 
Five Amandis, Merry Macs (4), 
Phil Foster, Consolo & Melba, 
Louis Basil Orch; “This Woman 
is Dangerous” (WB). 





This one-weeker might lack the 
name value of the precious bill, 
but by most counts exceeds it in 
entertainment value. It’s straight 
vaude with no attempt at produc- 
tion values and, as such, scores on 
its own merits. 

Five Amandis, youthful males, 
flip all over the stage and have) 
socko springboard tricks. Youngest | 
does some mid-air turns to land in| 
shoulder-high basket, but the top 
bit is the spring to three-high | 
shoulder position. Earn hefty hand. 

Merry Macs, who haven’t been | 
around of late (they’ve been in | 
Europe for the past two years) can | 
give points to many of the more} 
publicized groups. Quartet is| 
vocally well integrated and has 
added some physical pieces of 
business that enhance the routine. 
After a special intro, they go into 
a number which they did at a Com- 
mand performance last year, but 
it’s overlong for theatres. Tune, 
which depicts various dance styles 








since the waltz, could be cut 
sharply for better effect, or| 
dropped. “Blacksmith Blues” is a 


neat bounce tune and four also} 
get a nice mitt with their hit disk, | 
“Tt go. 

“Three Trees” is a real smart piece 
of material and might close in- 
stead of “Pass the Biscuits, Mir- 
andy,” which is not quite as strong. 
Pretty Marjorie MacMichaels adds 
a lot visually and vocally to the 
Macs. 

Phil Foster has discarded all the 
quips and goes right into his stand- 
ard, depicting the various types of 
neighborhood characters of his 
boyhood in Brooklyn. Sketch is 
more highly polished than in the 
past and the chuckles get heavier 
when he makes the comparison 
with the youngsters of the present, 
for which he has small tolerance. 
His usher bit is just okay, but his 
protype of the Brooklyn Dodger 
fan is a fine rib-tickler. 

Consolo & Melba have a lilting 
opener with “Now and Forever” 
and register even better with 
“Darktown Strutters’ Ball,” but it’s 
the “I’m Forever Blowing Bubbles” 
which makes an impressive cur- 
tain-closer. As team waltzes on 
dimly lit. stage, there’s a cascade 
of bubbles displayed. Number is} 
a strong applause-getter. 

Louis Basil continues his fine 
work in the fronting department. 
Things might be embellished with 
a brisk band number now and 
then, since orch hasn’t had a solo| 
stint in many months. Zabe, 


Empire, Glasgow 

Glasgow, March 11. 
Two-a-night variety, with Lons- 
dale Sisters (2), Lorraine, Walthon 
& Dorraine, Saveen, Cingalee & Co. 
(4), Jimmy Elliott, Mackenzie 
Reid & Dorothy, Stan Laurel & 
Oliver Hardy, with Leslie Spurling 
and George Pughe; orch under 

resident conductor Bill Matthew. 





Stan Laurel & Oliver Hardy 
offer a new comedy sketch here, 
titled .“A Spot of Trouble.” It’s 
along lines of a film comedy two- 
reeler, in two scenes, and set in 
“a small town in the U. S. A.” 
Opening is the waiting room of a 
railway station, the second in the 
living room of the chief of police. 
Material is in typical Laurel & 
Hardy knbckabout vein, with little 
demands on audience intelligence 
and much appeal both for L. & H. 
fans and the very young. 


The duo’s “spot of trouble” is 
a cops-and-robbers chase. Material 
is essentially simple and homely, 
but demands artistry. For modern 
sophisticates more accustomed to 
slick comedy it may seem out- 
dated, but it gets by on its nostal- 
gic appeal. Many in audience grew 
up with the vet comics and _re- 
live happy moppet matinee days 
as they laugh at the artists in 
person. Act is scrupulously clean 
and cannot be charged with use 
of innuendoes or doubtful material. 
It's good juve fare, a point shown 
+y the Moss Empires’ decision to 


| offers 


ins, 
| Smythe, Ciem Billings & Co., Jim-| 


using it im conversation with his 
dog doll, giving the real pooch a 
“voice” that brings much applause 
from stubholders. 


Saveen aims at emotions of his 
audience, giving his dolis amiable 
natures in contrast to usual cheeky 
cross-talk of majority of vent dolls. 
He walks off to solid mitting and 
is an act that rates many possi- 
bilities for future dates, including 
the States. 

Show opens with Lonsdale Sis- 
ters, two girls who stay on the 
stage too long and outstay their 
welcome. Act isn’t strong enough 
for No. 1 vaude. Lorraine, who 
describes himself as a “singing 
cartoonist,” sketches as he chirps, 
and has much curiosity appeal as 
he keeps one guessing what his 
drawings will be. He wears French- 
style beret, but could improve his | 
act by using Continental accent. 

Cingalee, with femme _ aides 
traditional magico against 
colorful settings. Walthon & “Dor- | 
raine, a male and a blonde, do 
juggling on a tabled roller, creat- 
ing some excitement and novelty 
with comedy angle. . 

Noises from barnyard and pas- 
ture are cleverly mimicked by ani- 
mal impersonator Jimmy Elliott, a 
lithe little performer dressed in| 
rustic fashion. Mackenize Reid &} 
Dorothy do a Scotch selection on} 
the accordion. 

Show is well batoned by resident 
musical director Bill Matthew. 

Gord. 











Casino, Toronto 
Toronto, March 21. 


Billy De Wolfe, Dolores Hawk. | 
Maury Kaye Quartet, Jay| 





my Cameron, Archie Stone House | 
Orch; “Another Man's Poison’’ | 
(UA). 





With that standard “Mrs. Mur- 
gatroyd” routine as the lure, Billy 
De Wolfe is packing them into the 
Casino for his first stage date here | 
since he, coincidentally, initially 
broke in that same act 15. years 
ago at Toronto’s swank Club Es- 
quire where he was booked for a 
fortnight and stayed six months. 
The routine is still as riotous and 
fresh to newcomers and repeaters 
as when it was included in Bing 
Crosby’s film, “Blue Skies,” to set 
De Wolfe for film comedy roles. 





Comedian’s clever stage entrance 
and deadpan announcement that} 
he will not do “Mrs. Murgatroyd” 
but only the _ straight dramatic 
acting and singing he has been de- 
nied in pictures, turned house into 
a riot of protest when caught. 
Starting out gravely in recitation. 
De Wolfe eases into his standard 
chorus girl burlesk, complete with 
bumps and grinds; his tight-girdle 


ed femme shrieks and masculine 
guffaws: his Frankenstein monster 
takeoff in a green light for further 
aisle screams; his one-man wow of 
a backwash nitery, complete with 
interpretations of a brash m.c. and 
the jaded chorus. 

But what the customers want is 
his ‘‘Mrs.” trademark and thev 
finally get it to a terrific begoff 
riot that justifiably extended fhe 
stage bill an extra 10 minutes and 
left most of the femme customers 
in hysterics. 

Also well uv‘on audience recep- 
tion is the Maury Kaye Quartet, 
with Kaye playing a socko piano. 


| Burnette Evans, a pleasant song- 


bit that draws continuous concert- | 


Apelle, N. Y. 

Eddie Wilcox Orch (13), with 
Burnette Evans; Joe Dean Allen, 
MacHarris & Dolores, Blenders | 
(5), Pigmeat & Co. (3), Trampo- 
looneys (2), Paul White; ‘“Mas- 
sacre River” (Mono). 





Although the Eddie Wilcox orch 
has picked up a big following in 
recent weeks via his “Wheel of 
Fortune” disk on the indie Derby 
label, orch still isn’t strong enough 
to topline without a solid support- 
ing lineup. Rest of bill is a moder- 
ate blending of standard vaude | 
turns that builds to just average 
fare. 

Wilcox gets layout off to a fast 
start with a breezy rendition of 
‘O. D. Diip.” Band (three rhythm, | 
five reed, five brass) hits the aud | 
hard with its loud and _ brassy 
sounds. Dittoes later with work- 
over of instrumental, “Bariology.” | 





stress, dishes out a sultry beat on 


“Lasting Thing” and projects | 
some excitement with “Wheel of | 
Fortune.” 

Paul White, comedy songster, 


clicks neatly in his return to the 
Apollo after a long hiatus on the 
Coast. Opens with an okay im-| 


| lounge, 








Continued f 


pact. With it there was a com- 
plete display of flesh in the better 
taste, plus fine foggl. 
Copa In-and-Out 

Copa City, which as usual went 
in for the bigger names, had an 
in-and-out season, with the Black 
Magic Lounge adjunct (250) add- 
ing to the profit. Most of the win- 
ter months Billy Daniels was fea- 
tured both in the main room and 
With him were the Steve 
Gibson Redcaps with Damita Jo 
group keeping the smaller room 
packed uhtil early dawn. Admit- 


ted fact is that the Redcaps were} 


the click that helped pack the 
place. Overall, it made a profit- 
side deal for the Copa City man- 
agement who toted up their big- 


gest season since the spot was 
| built. 
Added factor to cash register 


topper for midwinter sesh was the 
run of Sophie Tucker with Jack 
Carter on the comedy side. She 


presh of Ted Lewis and segues in- | followed Jimmy Durante and other 


to a parody of current “weeping” 
singers. His satire of “Cry,” evi- 
dently aimed at Johnnie Ray, is 
sharp burlesque and gets smash re- 
sults. White also scores with in- 
teresting interpretations of “Old| 
Man *River” and 
Smiling.” 

MacHarris & Dolores, 
team, are effective in their brief 
rhythm turn. Duo works fast and 
solo bits are well conceived. Gal's 
snappy gams are a solid plus. The 
Blenders, vocal quintet, harmonize 
nicely on a trio of numbers. 
fair mitt for “Oh, Babe” and 
“Walk.” Wind with an okay blues 
offering. 

The Trampolooneys, pair of 
white acros, garner yo¢ks for their 
trampoline slapstickery. Bit in 
which one member of team tries to 
teach the other an acro trick wears 
itself tfin, but team clinches with 
speedy spiining-twisting closer. 
Standard blackout offering by Pig- 
meat and his guy and gal aides 
brings in occasional yocks. 

Joe Dean Allen, white singer 
who’s making his Apollo bow, dis- 
plays a genial personality in his 
straight singing and comedy bit 


j}turn. Allen, who was the voice of 


Donald Duck in the Walt Disney 
cartoons, utilizes his trick pipes 
for good yocks. The patter and 
song in straight and duck voicings 
nab okay mitts. Opens’ with 
“Jealousy,” in a big voice that 
throws the aud off guard for the 
comedy quacks to come. At third 
show caught opening night, Allen 
was limited to a_ two-number, 
seven-minute stint due to length 
of rest of bill. He’s added two 


| straight singing numbers for the 


rest of the run. Gros. 


Olympia, Miami 


Miami, March 23. 


Horace McMahon, Gene Baylos, 
Nov-Elites (3), Lloyd & Susan 
Willis, Phyllis Arnold, Les Rhode 
House Orch; 
Desire” (WB). 





Bill here this week on the offish 
side, despite marquee values for 
localites who’ve seen major portion 
of the layout in area niteries or 
at this house before. However, 





particularly in the trebles: For 
concerted beat effects. troupe in- 
cludes Noel Spinelli on_ hass, 
Danny Birman on drums and Tony 
Romandini on guitar. From its 
rhumba opening to tempo changes 
involving “Hungarian Rhavsodv 
No. 2” and “Turkish March,” with 
Kave at the grand, here is a group 
with plenty af orchestral bounce 
and original novelty from pops to 
classics. 


As vocalist. Svinelli is over big 
for his robust “Be Mine Tonight”: 
Romandini for his guitar stepout 
in “Sicilian Tarantella,” and the 
cuartet for a bhevoff satire on 
Italian onera, with Birman on the 
skins rating a special bow. Boys 
have lots of versatility and verve. 
without overdoing it. and have that 





alter normal weekly policy and 
Stage a Saturday matinee for 
families. 


L. & H. occupy last 25 minutes 
of a bill which has more than 
ordinary appeal to the juve ele- 
ment, with its emphasis on vent 
acts, mimicry, magic and juggling. 

Outstanding turn is that of a 
British ventriloquist, Saveen, who, 
by virtue of his current perform- 
ance, can be named as the next 
No. i vent in British show biz. He 
has a wide range of intriguing and 
lovable dolls, including his w.k. 
“Daisy May,” his Colonel, a pathet- 


strong pic lure via “Streetcar 
Named Desire” should help keep 
| grosses healthy. 


In the top spot, Horace McMahon | 


has a studied and well routined act 
ithat does not contain enough 
| punch to get top palming. Works 
in some patter, then scenes from 
pix roles with accent, of course, 
on recent “Detective Story” part. 
Act needs hypoed material to keep | 
the personable, aud-accepted guy | 
working the vauders. 

Walking off with the show, the. 
Nov-Elites, longtime feature at the | 
local 5 O'Clock Club, belt from , 
walk-on with a_ straight instru- 
mental-vocal idea, then wrap up to 
continuing mitts via their comedics | 
on instrumentals, vocals and clown- 
ing. Had them yocking and calling | 


| 





|} marquee names. 


“When You're | cpots 


terping | and 


Grab | 


“Streetcar Named! 


Spot closed Sun- 
day (28) for obvious reasons—it 
couldn’t book in the names to keep 
the big place going. Which might 
be the answer to a lot of fading 
cafe biz outside of the gambling 
around Nevada—you can’t 
| buy them at the prices they want, 
keep open. Video toppers 
|simply refuse to work the greater 
|Miami area unless the dough is 
topheavy. 


| Jack Goldman, who pitched with 


bracings of recording names and 
|comedy attractions, worked out to 
a fairish year. Lena Horne did 
okay; teaming of Jackie Miles with 
| Frankie Laine helped, thanks to 
| Miles’ Beach draw bringing them 
| to the mainland. Laine turned in 
1a good job, but seemed booked at 
wrong time. Same can be applied 


| 





overwrought dramatic style in her 
renditions of the pops and specials 
written for her. Would look and 
set better with a more simplified 
style. Her material and routining 
are intelligently handled. Lloyd & 
Whllis’ satirical terp ideas make for 
solid response from the stub- 
holders. Les Rhode and house 
orch are okay on the eo 
ary. 


Capitol, Wash. 
Washington, March 22. 
Mark Stevens with The Four of 
|Us, Pat Henning, Ruth & Tom 
| Rafferty, Lee Marx, Sam _ Jack 





| Kaufman House Orch (18): “Love | 


|Is Better Than Ever” (M-G). 





| This is a pleasant lineup, with 
}a comedy accent in every 
There’s a lack of one single sock 
'act, however, and a general slow- 
{ness of pace which results in a 
mildly responsive audience. Great- 
est burst of enthusiasm is reserved 
for Sam Jack “Kaufman and _ his 
house orch, which is doing a hep 
job of plugging “Spring Is a Won- 
derful Thing,” new romantic tune 
by Capitol manager Alan Zee. 
Headliner Mark Stevens, backed 
by a capable instrumental quartet, 
pleased the big Saturday night 
crowd without ever rousing them 
to the all-out enthusiasm so typical 
here. Despite a carefully conceived 
and varied routine, Stevens gets 
off to a slow start, never quite 
| registering until about midway in 
his substantial layout. 
Hollywoodite has a pleasant per- 
sonality, matched by an equally 
| pleasant, albeit mediocre, baritone. 
| There’s an overabundance of pat- 
| ter, which serves to slow things up 
The Stevens brand of casual talk 
is defintely a hefty part of his 





Miami Writes Finis to Season 


act. | 


rom page 52 


to Patti Page, who did okay last 
spring but this time out needed 
Jan Murray to help the boxoffice. 

Currently Al Morgan is turning 


‘\im a good job, but as the pattern 


is applied, must be helped by 
Patsy Shaw, a beach and cafe fave 
hereabouts, for any hypoinggThus, 
Goldman faces a problem for the 
future. Copa’s shuttering as welli 
las Latin Quarter’s may help, but 
| he’s still in the market for the re- 


| cording clicks, if the price is right. 
| No matter what, he’ll still continue 
| as the only major year-round op- 
eration in the area. 
| Vagabond Stays Open 
| The Vagabonds, in their own 
iclub, had themselves plenty com- 
| petish. However, they’ve averaged 
|out, thanks to bookings of prom- 
ising acts who don’t demand too 
; much in payoffs. They'll keep open 
the summer and figure 





} through 
| to do well, helped by their ap- 
|pearances on the Arthur Godfrey 
|TV show once a month, plus huge 
| local following. 

| Mother Kelly’s, a late spot; the 
Park Avenue Lounge, with Charlie 
| Farrell a perennial draw; Bill Jor- 
| dan’s Bar of Music—all working on 
low budget angles—are consistent 
| moneymakers, though not on the 
| big dough scale. Bar of Music and 
|Kelly’s figure to remain open 
jthrough the spring and summer, 
with Park Avenue, as per annual, 
closing around mid-April. 

The Brook Lounge, a newie in 
the lower-budget run, will keep 
running up North Beach wav until 
just recently-built biz falls off. The 
Dream Bar in the Johnina Hotel 
in the same neighborhood is a click 
and keeps drawing them in via a 
gal singer (current is Marion Page), 
plussed by pianists, male songsters 
and oversized drinks, 


Hotels 

Along the hotel route, the Sax- 
|}ony has turned to clubdate ideas 
| with a solid orch on hand for the 
dansapation. Sanus Souci Hotel, 
probably the most successful of 
|the stretch, keeps booking in acts 
| that bring in the patrons. Though 
|not a big take on the week they 
|manage to make a small profit, 
| which means a big deal for the 
| hotel. All are willing to absorb a 
small loss if they can get the out- 
|siders in, adding said loss on to 
| good will and public relations. 

| Biggest hotel operation, size and 





|showwise, is the Casablanca. 
| They're going after the better 
names available, based on their 


over 400 seating capacity, backed 
by two shows. Set for next week 
are Lenny Kent and Beth Hunter. 
Nautilus has been doing okay with 
| better draws (George Price, Archie 
| Robbins, Paul Grey, et al.), but 
spring and summer operation is de- 
| batable. Theirs is a big room, but 
| layout on dough is the big question 
mark. Monte Carlo gave up and is 
now using club date gimmicks after 
Henny Youngman and Harvey 
Stone. 

Golden Slipper, only Yiddish- 
American operation in cafes local- 
ly, seemed to get by comfortably 
during the season. They've in- 
stalled a “Bagels and Borscht” re- 
| vue idea obviously gauged to the 
| Passover crowds who come here 
|this month. Future plans are in 
| doubt. 

Beachcomber Cheesecake 

{| Beachcomber, whic’ lost close to 
| $300,000 since last Christmas, has 
| brought in a typical girlie-burley 
show with Bubbles Darlene, Zorita 
}and other peelers, plus Maxie Fur- 
|man and his comedy and for the 





stock-in- there could be | first time since opening is drawing 
seer: gy gM Rag gh gy Ae crowds. There's a $2.50 dinner with 
with special material, best of | no minimum, and a $1.50 minimum 
which is a suitable ditty titied “It's | for the non-diners. They've got the 
Hollywood.” Best bets with the| volume now, but overall tote still 
galleries are the instrumental stini | has to be figured, policy being some 
of the foursome, “Lift Up the! 10 days old. 

Latch.” and Stevens’ good natured Fringe area peel spots such as 
ribbing in an off-key version of “If the Paddock Big Barn, Jungle Club, 
I Pidn't Care.” Builds to a hefty Gaiety, Harem and other flesh-pots 


ieee” eet re for more, with their hillbilly sati- "Tar ieneing takes ton honors KeeP aon gen Phen to siey 
In a highly diersified bill, Mur-| "ization the standout. ; with most substantial mitt action | tr ang « mocesuy g 

lray Little has also worked in| Gene Baylos, in the co-topliner | of evening. Much of his material) “Cit 4. cuoscers are the femme- 
‘Dolores Hawkins. a delightful-| Spot, doesn’t go as well as usually.| jis well worn and tasteless, but stea A . th Seuek’ Se 4 
‘looking brunet in black velvet| Answer may be in fact that he is|romic has a fast, intimate foot-| mimic Clubs, bie ie we on an 

‘sown, for a bouncy “I’m Blue | Still using the same material he has | |ieht style, and convincing tyne of Leon and Eddie's. They've estab- 
Everv Monday” optning, a sultry| Ppurveyed in this area for some self assurance. He is genuinely lished a steadyetrade and keep 
“Little White Cloud” and a b'ues| years. Even the “ad-libs” are the funny in his standby routine—a | healthy a. boxoffice. Jewel Box will 


swith to “For You, Mv Love.” With 
ja bad cold. she still scored with 
her “You Made Me Love You.” 
a disciplined shout finish 
rated an enthusiastic bheoff. 


teeterboard catches; Jay 





same. He’s a basically funny guy 
who, if he invested in some new 
| material, could keep moving up. 


first in sentimental style and then | However, as this time out proved, | handled. 
: that | he seems content to keep using the | offs on film gangsters also rates | 


| same stuff in a vauder that he does 


Rounding are Clem Billings and! in a nitery ‘of which he’s played 
|his clever mutts for juggling end | practically all hereabouts this sea- | 
Smvthe/! son) and it doesn’t jell too well 
was for his roller-skate taps for later| with the variety fans. 

ie-little clown, and a dog. He intro- | hoovie-woorie. rhumbh2 and annle- | 


Phyllis Arnold is a handsomely 


duces novelty by bringing out from | jack effects. p!us a neat finish a eo thrush who has worked 


behind a live wire-haired dog and 


la small table-top. McStay. 


this sector before. Tends to an 


smalitown election parade. This| run through April, with Leon and 
-has been around a long time, but | Eddie’s (managed by Leon Enken) 
,is esvecially timely now and well | figuring to continue through the 
A zany series of take-| convention and hot months. 
: . : The word around is that vou can 
| seem mention and delights stub- | pick up a club or partnership for 
holders. } i 
ren oe ,(a modest price. Perhaps not the 
ruth & Tom Rafferty do okay | Copa, the Quarter, the Clover or 
with three comedy terp_ numbers. ae Varshente: bet ihe Perk Ave- 
rest of which i an irish seo | Oy ‘par of Mute oe ethers inca 
dance. uggler Lee arx gets; Hue, u a 
lavens and appreciation for some | tioned in the category. But these 
deft hand work. Lowe. /are the notable exceptions. 
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VARIETY 


Brit. Equity May Charge 
US. Actors 5% of Salary 


London, March 18. 
Having failed to secure 4a 
reciprocal agreement with Amer- 
ican Equity to abolish fees and rec- 
ognize each other's as the me 
; - ish thespers’ union is now preppin 
Musical Preem Set For Ja new pot for American artists 


Pitt Playhouse Adjunct | working in British theatres. 


56 LEGITIMATE 


New Type Theatregoer Seen Wooed - 
To Legit by Chi Early Curtain Try 


.,4 Chicago, March 25. + 
It seems likely that the Chi com- 
pany of “Moon Is Blue” will con- 
tinue the early Tuesday night per- 





Wednesday, March 26, 1952 


Inside Stuff—Legit 


The Friedman bill limiting the allotment of tickets for broio:; +9 
10% of a theatre’s capacity died in the N. Y. Senate Codes Committee. 
Its sponsor, Sen. Louis Friedman, Brooklyn Democrat, told Varirry 
that he had introduced the measure as a “flyer,” waiting to see what 
reaction there would be. Due perhaps to the absence of publicity, very 
little interest was shown by the public. Senator Friedman said the 
bill was aimed at brokers who “monopolize” pasteboards for hit shows 
| and top sports events. He characterized as “baloney” the present law 











formances of the comedy, if to- 
night’s sale is a repeat’ of last! 
week*%S. The 7:30 curtain had only 
three late 


Pittsburgh, March 25. 


the usual 8:30 time. tori 
version, according to Gertrude | 'orlums, 

oa ; | ful Good.” 
brought out an entirely new thea- mt 
tregoer. ‘ Balcony, which is rarely | the Amish people of 
out a week in advance, and main | by . of Lancaster 
floor was way ahead. A _ heavy Richard Gehman, 
rainstorm probably affected the . 
window sale with 150 higher-priced | “te ay 
seats left. However, take for the} lyrics. 
Tuesday night was $2,500, or about 


night’s show (25). Musical 
Railroads Perk Ear 

With the transportation system, 

especialiy for the suburbs, prac- 

tically closing down near midnight, 


ienveted te Imaking ‘changes, i 214 Min. Ovation Marks 
enough theatres will run the early | FI " 
agstad Orch Bowout; 


land get the ball rolling. 


house April 12. 





curtain. Management of “Bell, | 
Book and Candle” is surveying the | 
idea, and Fred Crow, manager of | 
the Erlanger, which has “Remains 
To Be Seen” coming in April 7, C 
is also hot on the idea if the show |cert farewell to the American 
hits. “Guys and Dolls” at this| Stage Sunday afternoon (23) in 
time is selling far ahead, and re- |, Carnegie Hall, N. Y., when she ap- 
arrangement of schedule would| peared with the N. Y. Philhar- 
create too many hardships. 
ever, this fall might see it also have | Program conducted by Bruno Wal- 
the early curtain. | ter. Soprano sang a group of five 

Some of the theatregoers were | Songs, with Walter as piano accom- 
office girls, who came in flocks of | Panist, on an otherwise bare stage, 
15 or 20, and when polled ex- | for her contribution to the pro- 
plained they never had a chance |8ram’s first half, and appeared 
to come to legit shows because | With the orchestra after intermis- 
they got out too late to get proper |Sion in the Immolation Scene 


Kirsten Flagstad made her con- 


Pittsburgh Playhouse’s new Craft 
stragglers, in contrast | Ave. Theatre, the old Ning a Life 
glare edie ileal ; ith | Synagogue which will give the com-| Vi British 
aggre AE gy SS ot -bink | munity theatre two adjoining audi- haba 
‘ opens May 10 with an| 
, ere nress . | original musical comedy, “Wonder- 
Bromberg pressagent for the show, Seed. wields danke edn 
Lancaster 
filled except on weekends, was sold | County, Pennsylvania, was ag mn 
who did the 
book, and Howard Blankman, the | 
Both collaborated on the 


Frank Wagner has been engaged 
$1,000 more than the gross for that | to do the choreography on “Won- 
day during the last few months.|derful Good,” and reported here 
Balcony again is sold out for to-| over the weekend to hold auditions 


| will follow “Voice of the Turt!e,” 
|which opens at the regular Play- 


Biggest B.0. in Years 


rest for work the next day. Same 
thing was true of many suburvan- 
ites, who said that with the new 
time, they could be home ready for 
bed about the usual weekday 
slumber hour. 

The heavier buying of the 
cheaper seats, while no advertis- 
ing was pitched that way, shows 
that what is usually the last part 
of the house to go, can be sold in 
the midweek. The only problem 
that might appear is the coming of 
daylight saving time, with longer 
sunlight. However, from first in- 
dications that’s not so much a prob- 
lem, people still having to get up 
at the same time to get to work. 
Trial night took on the aspects of 
opening night, with coveracse from 
the various dailies and several of 
the legit critics doing followups, 
all favorable. 





F rieco Light Osera Woos 
Sticks; 6506 Take Seen 


San Francisco, March 25. 

Reaching into the Coast hinter- 
lands, the Civic Light Opera Assn. 
has inaugurated full-page ads to 
run in 25 papers from Ukiah in the 
north, and Reno in the east, to 
Monterey in the south, listing full 
season schedules, prices and seat 
locations. 

Smaller-scale move of last sea- 
son-apparently paid off, with last 
year’s gross of $450,000 largely at- 
tributed to out-of-town biz. Ac- 
cording to William J. Zwissig, gen- 
eral manager of the Curran and 
Geary here, huge advance demands 
largely centered on the optional 
pre-season Judy Garland engage- 
ment at the Curran, May 26, looks 
to up last season's gross to 
$650,000. 

The original subscription list for 
Civic Light Operas 13 years ago 
numbered 1,500. Today the list 
totals 8,000. with 25,000 season 
tickets resulting. In addition to this 
Same ad also scheduled for the 
five Frisco sheets, over 200,000 
mailing picees are advancing the 
season. 

Garland show is optional and not 
included on tha four-show season 
schedule, but cen be added to the 
regular season to comprise a five- 
show series for subscribers. 


Ce'este Vice Gert 
Celeste Holm has been engaged 
by Rodgers & Hammerstein to re- 
place Gertrude Lawrence in “The 


from “Gotterdammerung.” 


A purely orchestral selection was 
to follow this number to close the 


concert, but an unusual event held | 


|it up. There was continuous ap- 
| plause for 21 minutes and 35 sec- 
;onds (official clocking by CBS’ 
| James Fassett) after the Immola- 
| tion Scene with the diva taking a 
dozen bows. Applause didn’t stop 
| till concertmaster John Corigliano 
announced that Mme. Flagstad had 
left the building. Philharmonic of- 
ficials couldn't recall any such ova- 
tion since the one accorded Arturo 
Toscanini when he retired from 


Mme. Flagstad has one more op- 
era appearance in N. Y., with the 


then retires from the concert-op- 
era stage for good. She made her 
debut at the Met on Feb. 2, 1935, 
and retired in 1941 to spend the 
war years in retirement in Nor- 
way. She returned to N. Y. in 1947 
Diva was credited with pulling the 
Met out of the mid-30’s depression, 
while establishing a world rep here 
with her Wagnerian portrayals. 
Hér stay in Norway stirred up a 
lot of controversy, which has now 
completely died down. 

Diva appeared with the Philhar 
monic for three concerts over last 
weekend. Each was a sellout for 10 
| or nore days previous with stand- 
| ins room capacity soid for all three 
|performances. A _ good part of 
| Philharmonic sales are on _ sub- 
| scription, but management re- 
| ported over $10,000 in single sales 
|for the concerts, a top in single 
| sale mark in many years. 


| Shows in Rehearsal 


Keys: P (Play), M (Musical). 

|. “The Chase” (P)—Jose Ferrer, 
| Milton Barron, prods.; Jose Fer- 
jrer, dir.; John Hodiak, Kim Hun- 
| ter, stars. 


“Four Saints in Three 











Acts” 


| son. dir. 
|. “Hook ’n’ Ladder” (P) — Al 
| Moritz, prod.-dir. 

“Of Thee I Sing” (M) Chand- 
|ler Cowles, Bennett Segal, prods.: 
George S. Kaufman, dir.: Jack 
, Carson, Paul Hartman, stars. 
| “To Be Continued” (P)—Guthrie 
| MeClintic, prod-dir, 


| Arlen’s Pagnol Musical 
Hollywood, March 25. 
Harold Arlen will score “Marius, 
, Caesar, Fanny,” the Broadway mu- 
| Sical for next season based on 





King and I” for the six weeks of | three Marcel Pagnol plays. 


Miss Lawrence’ 
Miss 
summer 


Ss Summer vacation. 


Albert and Frances Hackett are 


Lawrence will begin her, wr-t'ng the book, with Yip Har- 
' hiatus some time in June.| burg doing the lyrics, 


The executive committee is pro- | 
j. S. artists 5% | 
of Salary in addition to entrance | s.’ “The broker wanted $30, and I dropped the matter,” explaine 
fee, which is similar to payments | Dolls. as $30, PP plained 
artists are obliged 
to make when tiey work in Amer- 


posing to charge 


ican theatres. 


N.Y. City Opera in Tuneful 
Spring Bow After Stormy 





had a stormy 


heaval this winter, 


general director, 


son’s opener, “Der Rosenkavalier. 
Opening night’s take was $5,200. 


the company’s artistic 


parable in sorme way to the switch 
in managers at the Metropolitan 
Opera two years ago, when Rudolf 
| Bing took over from Edward John- 
| son. 

| Daily reviewers showed their 
|concern for the Center’s future in 


How- | monic-Symphony in an all-Wagner|comments on Thursday’s opener, 
| the Herald Tribune’s Virgil Thom- | 
son, for instance, stating: “Let us | 


hope that its managerial discords, 
|which have had us all worried, 
| will never spoil the harmony of its 
stage performances.” Although full 
| results of the change won’t be dis- 
|cernible for a while, a handsome, 
| distinguished presentation of “Ros- 
|enkavalier” was a good augur for 
| the new manager. 

| Season will run for six weeks, 
|through April 27. There will be 
|two premieres, Alban Berg’s “Woz- 


|zek” April 3, and Gian-Carlo Me- | 


notti’s TV opera, “Amahl and the 
| Night Visitors,” April 9, and a re- 


|vival of “Andrea Chenier,” April | 


16. Rosenstock, who has been on 
ithe conducting staff of the com- 
|pany for a couple of seasons, was 
|an opera and symphony conductor 
jin Europe, managed an _ opera- 
isymph setup in Tokyo before 


{tor during the summer at the As- 
pen, Col., festivals. He has also 


Metropolitan in “Alcestis” April 1,| $uest-conducted at the Metropoli- | 


{tan Opera, and with orchs in the 
|U. S, Europe and Israel. 


‘Show-Bills Ain't What 
They Used to Be, Sez Vet 


New York. 





Editor, VARIETY: 

In the recent controversy con- 
cerning the value of outdoor ad- 
vertising in what is euphemistically 
yclept show business, your corres- 
pondents have apparently over- 
looked the most important factor 
—the showbill itself. 

Designed for “he who runs may 
read,” it is not suited to close in- 
spection. Terse and legible it must 
be. The human eye can accept just 
so much in a given time. Scientists 
and statesmen have greatly altered 
the world in the past few decades, 
but no do-gooder has come up with 
a formula for increasing the ca- 
pacity of our seeing apparatus. 

In that dim and mystie past 
when a man could make a buck 
| and keep six bits of it, show print- 
{ing had but one purpose—to sell 
| tickets. Current material is a huge 











guy who provided the brassieres or 


(M)—ANTA, prod.; Virgil Thomp- | runs the lamp in the gallery. Prop-|tion of 


| erly a showbill should include only 
| who, what, when and where. 

| The arty boys who ciutter up a 
| poster with vague symbolic works 
|more suitable for the Screwball 
|Museum of Modern Art, non- 
| contrasting colors and gingerbread 
| lettering, don’t help any. 

If this be treason, make the most 
‘of it. If these statements are 
| wrong, then the commercial ad- 
| vertisers who use outdoor adver- 
|tising are nuts. Simolicity and 
| Sock-’em-in-the-kisser impact are 
| the watchwords. Besides, most of 

them are solvent. And with show 
business, as the fellah says, “com- 
parisons are invidicus.” 

Ned Alvord 

(Vet Legit Pressagent) 


Winter on Halasz Bowout 


The N. Y. City Opera Co., which 
administrative up- 
started its | 
spring season at City Center, N. Y., 
last Thursday (20), under its new 
Joseph Rosen- 
stock, who also conducted the sea- 


” 


Replacement of Rosenstock for | 
Laszlo Halasz, who had managed 
policies 
| since its inception in 1944, and was 
| suddenly dismissed this winter, has 
caused a stir in music circles com- 


credit list to flatter the ego of the | 


dent in which a friend asked that 


| the Senator. 


limiting the maximum premium to 75c per ticket for brokers. 
completely ineffective, in the Senator’s opinion. 


It is 
He spoke of an inci- 
two tickets be bought for “Guys and 





The Theatre Guild lost about $300,000 in properties in the fire that 


destroyed the old Paragon film studios at Fort Lee, N.J., Sunday (23). 


| Guild had used the studios as its 


main storage warehouse, one official 


| stating it had about 50 productions there, some going back 15 years. 


| Property 


included scenery, costumes, 


draperies, and two floors of 


props, much of it period stuff. Productions included two “Oklahomas.” 


“Allegro,” “Carousel” and other 


big shows. Two productions, an 


“ORlahoma” and a “Saint Joan,” are due to go out on the road again, 
| and will have to be replaced. The fire also destroyed some sets under 


| construction for the revival of “Shuffle Along,” due to go into re- 


| hearsal today (Wed.). 


| 





| William Marchant’s “To Be Continued,” which opens April 21st 


week in N.Y., with Guthrie McClintic staging and producing, marks 
| McClintic’s fifth staging job of the season, and the 85th show he’s 
| directed in N.Y. Season’s first assignment was “The Constant Wife,” 


last August, for Central City, Col. 


Next came the “Medea” produc- 


| tion, in September, for Berlin, under State Dept. auspices. He followed 


“To Be Continued.” 


that with a restaging of “Constant Wife” for a fall tour and N.Y.: 
“Come of Age,” in December, for the N. Y. City Theatre Co., and now 
Next directing job will be Mary Chase’s “Ber- 


nardine,” which he will stage in August for Irving Jacobs. 





Ticket Buyers’ Guide, a new list 


working out very well. 


ing which the N. Y. Daily News has 


been running in its Sunday section the past five weeks, seems to be 
Patrons have turned up at boxoffice with the 


list in hand, while others seem to be using it as aid in sending in mail 


orders. 
| anxious to hand out information. 


Boxoffice men are also reported cooperating on the list and 


Guide, first of its kind, includes a 


| list of all N.Y. shows, their type, number of weeks played, when seats 


are available and the different prices. 


Mrs. Viola C. La Hines, partner 


in a script-reading service, thought up the idea; sold it to News critic 


| John Chapman, and makes up the list each week for the News. 





} 





| Shepard Traube left N. Y. Mon- 
| day (24) for a 10-day stay in Holly- 
| wood . ANTA giving supper 
| party and reception to Laurence 

Olivier, Vivien Leigh, Gilbert Mil- 
ter and “Cleopatras” cast at N. Y.’s 
| Waldorf Starlight Roof next Tues- 
| day (1)... Sidney Grant, featured 
| player in the Chi company of 
“Guys-and Dolls,” up and about 
lafter an emergency operation at 
| the Woodlawn Hospital there. 


| _Walter Alford, of the Play- 
| wrights Co. press department, 
| flies to Paris, April 18 to handle 
| details of American participation 
jin the Paris Exposition, sponsored 
| by the Congress for Cultural Free- 
|dom, April 30-June 1. Alford will 


conductorship of the orch in 1936.| World War II, and is musical direc- | 2/So rep a national magazine and 


wire service in coverage of Ex- 
position activities. He'll remain 
abroad for an _ additional two 
months following close to the Ex- 
| position, June 1 
Broadway company of “Stalag 
17” will put on its show at the 
U. S. Military Academy, at West 
Point, Sunday, April 6, - a special 
matinee at 2 p.m. All expenses 
will be assumed by the Academy. 
Richard Aldrich, managing direc- 
tor of the Cape Cod Music Circus, 
Hyannis, Mass., appointed Ralph 
G. Roberts, Jr., as general mana- 
ger of the Music Circus for 1952 
season. Roberts last summer was 
business manager. Percy Williams 
of Cummaquid, Mass., will be pub- 
licity director. 
| Jiil Melford, ward of the Thea- 
| tre Guild's Peter Davis, whom he 
| brought from England 12 years ago, 
plans to return to England April 
13 with her father, Jack Melford, 
who came over to act in the “Cleo- 
patras.” She played in “Saint 
Joan” as well as “Oklahoma”... 
Howard Newman will be pressagent 
for the coming Pitt Civie Light 
Opera season.. League for Present- 
Day Artists putting on an art show 
|at ANTA Playhouse, N.Y., March 
| 31, for a month .. . Ruth Morley 
| Sgstenes as costume designer for 
|" Shuffle Along” to become costume 
| director for N.Y. City Opera Co. 
. James P. Busby and David 
| Hartman casting for their produc- 
| Ken Parker’s “There's 
Aiways A Murder,” to open in May 
;under direction of Elek Hartman 
. . Judson Pratt, Charles Martin 
| and Guy Raymond signed for fea- 
jtured roles in “Hook ’n’ Ladder.” 
| Humphrey Davis added to cast. 
Martin Shwartz admitted to 
membership last Thursday (20) in 
| N. . pressagents chapter of 
| ATPAM. Plans to remain with 
| Barry Hyams on “I Am A Camera.” 
|. . . Theron Bamberger will open 
| his Bucks County Playhouse season 
' at New Hope, Pa., June 6 with the 
|} musical, “Lady In The Dark,’ with 
| Kitty Carlisle . . . Chorus Equity 
| members, meeting in N. Y. last 
| Friday (21), endorsed the Equity 
| and Chorus Eyuity Council resolu- 
tion calling for a merger of all 
periormer unions, and opposing 





| 


Legit Bits 


the proposed partial merger of 
Television Authority and the Amer- 
ican Federation of Radio Artists. 
... Gerald Goode, exec director of 
the Council of the Living Theatre, 
has resigned, feeling he’s com- 
pleted his job. Willard Keefe 
replaces . temporarily . Jack 
Palance, now winding up a film 
assignment, will huddle with ANTA 
toppers regarding a revival of 
Franz Werfel’s “Goat Song” for 
the fall ...A Negro and a white 
actor will alternate playing the lead 
in “Fortunato,” by the Quintero 
Bros., which will be presented in 
April by the Da Silva-Warren The- 
atre Group. Heward Da Silva is 
directing the play. Luther James, 
Negro actor, will alternate with 
Lewis Palter. 


Donald Cook is chairmaning a 
committee appointed by Actors 
Equity Council to examine the 
personnel situation in the union's 
various offices, since departure of 
exec sec Louis Simon and resigna- 
tion of Christopher O’Brien, Coast 
head Angus Duncan continues as 
exec sec pro tem in N. Y., with 
Robert Carver temporarily heading 
the Coast office. 

Rudolph Friml, Jr., son of the 
w.k. composer, will bey part 
of the score for “Jollyanna,” re- 
vised version of “Flahooley,” which 
Edwin Lester will present on the 
Coast in August .. . Violla Rubber 
no longer holds option on Robert 
E. McEnroe’s “Mulligan’s Snug. 
... Grace Kelly, John Drew Deve- 
reaux and Mary Gildea complete 
cast of Guthrie McClintic’s “To Be 
Continued,” now in rehearsal with 
Dorothy Stickney, Jean Dixon, 
Luella Gear and Neil Hamilton in 
the leads. MecClintic is staging... 
Ten Broadway critics, Brooks 
Atkinson, John Chapman, Robert 
Coleman, Richard Cooke, John 
McClain, Wolcott Gibbs, William 
Hawkins, Ward Morehouse, George 
Jean Nathan and Richard Watts, 
Jr., will play themselves in “Main 
Street to Broadway,” film being 
produced by Council of Living 
Theatre. : 

Theron Bamberger and wife, 
Phyllis Perlman, back in N. Y. last 
weekend after a 10-day holiday in 
Florida .. . Choreographer 
Frederick Ashton, who staged the 
dances for Moira Shearer in the 
just-completed Metro film, “The 
Jealous Lover,” flew into N. *. 
last weekend, staying over for 
last night's (Tues.) opening of 
Sadler’s Wells Theatre Ballet ‘of 
which he’s co-director) before fly- 
ing home to London .. . Billy Gil- 
bert will have a lead role in 
“Buttrio Square,” new musical 
which Gen Genovese and Edward 
Woods pian for next season on 
Broadway .. . Roger Price will di- 
rect sketches for Leonard Silliman’ 
“New Faces of 1952,” due to open 
May 1 in Philadelphia . . . Thorn- 
ton Wilder awarded the Gold 
Medal for ¥iction by the American 

(Continued on page 59) 
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Cadler’s Ballet in SRO NY. Bow 


Negro Music-Drama Preem 


Set for Hedgerow Theatre 
Philadelphia, March 25. 
“De Adamses,” 


After Sock 25-Week $1,765,250 Tour. 232% otsaazac’ 


Sadler’s Wells Theatre Ballet, of + 


ndon, which came into the 
oe Theatre, N. Y., last night 
(Tues.) to make its debut ‘to 
Gotham audiences, bowed in to a 
virtual sellout for its two-week run. 
Opening night was SRO weeks ago. 
Troupe is in N. Y. for 17 perform- 
ances, through April 6. At a $6 
top, house capacity is a little over 
$205,000 for the run, or a pet 
(after taxes) of $170,000. At-cur- 


managed in America by Sol Hurok, 
had taken in about $165,000, with 
only about $40,000 in ducats left 
to be sold. Brief engagement looks 

O. 

OE yhat is also remarkable about 
this young troupe, making its first 
American visit, is the fact that 
the company just completed a 25- 
week tour of the U. S. and Canada 
before its N. Y. arrival, taking in 
a total of $1,765,250, or a net of 
$1,412,200, for the trek. Total for 
N. Y. and the road should there- 
fore reach a gross of $1,970,250, 
or a net of $1,582,200, for the 27- 
week American stay. 

Grosses compare favorably with 
the takes of the troupe’s more- 
renowned sister company, Sadler’s 
Well: Ballet, which visited Ameri- 
ca twice in the past two seasons. 
Sadler’s Wells Theatre’ Ballet 
racked up some remarkable grosses 
on its just-completed tour, with 

(Continued on page 60) 


Mpls. Sportswriter Sent 
To Cover Ballet; Finds It 
Sport for Muscle Men 


Minneapolis, March 25. 


What’s believed to be a first 
hereabouts occurred when the 
Minneapolis Star sent Jack Connor, 
its outdoor editor and a member 
of its sports staff, to cover a ballet 
troupe, the Ballet Russe de Monte 
Carlo, playing at the Lyceum. This 
was in addition to the regular re- 
view by the music and drama critic. 

Connor sized up the dancers 
from the angle of physiques, ath- 
letic development, trimness, etc. 

“The idea came up: Why not 
have the sports department go to 
the Ballet Russe?” Connor ex- 
planed at the outset of his report, 
“because those guys really have to 
be athletes. We didn’t know a vas- 
tus medialls (thigh muscle) from 
the gastroc-nemius (muscle of the 
calf), when we went to the ballet. 

“Now we can say, without fear 
of contradiction, that if Wes Fes- 
ler (U. of Minnesota football 
coach) is looking for a pass-grab- 
bing end, he could do worse than 
drop in on the Ballet Russe. 

“And that goes for Ozzie 
Cowles (U. of Minnesota basketball 
coach), in case he’s interested in 
locating a new jump-shot specialist 
for his next Gopher squad. 

_ “The Lyceum stage was full of 
six-foot jumps, turns in midfield 
and plunges through center, not to 
mention grand jetes, entrechats, 
fouettes and bourrees. The latter 
translated, in order, mean split leg 
leaps, crossing legs in midair, toes 
turns on one leg and running on 
toes. 

“Oleg Tupine, lead dancer, with 
a wife (Natalie Clare) in the bal- 
let, had this to say about the bal- 
let and athletes: ‘The ballet dancer 
has to keep in shape. all the time. 
He trains four hours a day. His 
muscles must be in tone the year 
around. At 35 he is finished, like 
a boxer or baseball player or a 
footballer’ . . .” 

In conclusion, Connor wrote he’s 
convinced the ballet is a sport for 
muscle men only. 


‘NORWAY’ READIED FOR 
RETURN TO BROADWAY 


- Los Angeles, March 25. 

Song of Norway,” last seen on 
Broadway seven years ago, prob- 
ably will go back to New York for 
a limited engagement after its re- 
Vival break-in here as €:e opening 
attraction of the regular Civic 
Light Opera season. Book is being 
revised and the production is being 
built te tour. 

After the local and San Francisco 
dates under CLO auspices, it may 
Play Seattle, Portland and Van- 
couver before trekking east for 
dates in Chicago, Boston, Phila- 
delphia, Washington, Baltimore and 
New York, 








score by Mark Bucci, will have its 
premiere April 





Theatre in Moylan, Pa. 
Story concerns a Negro family 


Schlissel In as Biz Mgr. who became involved in a modern 
On Pitt Operas Vice Choate “in sn Abe! tasedy. 


|_ Richard Hauser is staging, with 
Pittsburgh, March 25. Michael De Beausset doing the sets 
Jack Schlissel has been named and Jane Lekberg the costumes. 

business manager for the Pitts- | 
burgh Civic Light Opera Assn. this | 








year and will report here the mid- | P 
| dle of next month to get the ball | ein 
rolling for the outdoor - season, 70 


tain time last night, the troupe, | 


which tees June 16 with “Carou- 
sel.” Schlissel replaces Edward 
Choate, who held down the post 
last summer but decided against 
returning in 1952, to devote his 
time to legit production. Albany, Mareh 25. 
Fi nga = a bp a A new definition of summer the- 
ar “Dea of a Sales- “ i 
man.” J. Albert Hurley, inimet oo RS ee «eens 
choral director for the summer | only during the months of May pe 
opera company, won’t be returning | October, inclusive, for a period of 
and neither will Furth Uliman,| not more than 12 weeks, whose ca- 
scenic designer. Latter’s on coast | P2city does not exceed 600 per- 
at NBC-TV doing the sets for Com- and which excludes them 
edy Hour. from requirements for standard 


jhouses—such as fire curtains, 
Su A d Li d ae systems, standby pipes 
{and other safety devices—was dis- 
rprise wards ste p — at a hearing Monday (24) 
efore N. Y. State Board of d- 
For 6th Annual ‘Tonys Saisie 
° | George S. Raymond on proposed 
Dinner; Changes Due amendments to the building code 
Several important changes have | “ — 59 e- 
been set for the ai * aymon explaine that the 
cieiede poe . oo annual An | May-to-October limit had been in- 
ette erry wards Caen _corporated to sharpen the 1949 def- 
~~ gg mga ina a | ay of summer theatres. Prior 
ive a e aldorf, N. Y.,|to that time, strawhats had been 
next Sunday (30). List of 19 cate- unregulated. Variations from the 
— Ra ae | _ — to - ge 
lal awards.” | suc eatres, aymand said, to 
Fagg egg of entertainment has | fit particular situations. 
also en changed. And a.good| A Labor Dept 
many steady first-nighters and so- | the question whether Men phe os 
ciety folk, in addition to regular tober constitute a practical desig- 
theatre people, will attend as re-| nation of “end months.” May not 
ae of he special drive spearheaded | the weather be so cold then that 
7 —— a chairman of | Bang — of summer theatres can- 
. | no e kept open?” (The open- 
Categories of the three “special | door angle is one of the reasons 
— have not ae indicated, o. ane cama No hard 
u ey’re rumored to include | and fast designation of “summer” 
one to a Broadwayite who usually | oo for strawhats is feas- 
gives out awards; another for a/ible, Raymond replied. He was 
“spectacular comeback of a per-| told by theatre people at the hear- 
former,” thought to be Vivienne | ing that “ pony = > sag 
Segal, and one to a performer in a| operate in May and October. 
special reading category, such as| Assumption is that, gradually, 
a First Drama Quartet (“Don Juan | the board will tighten safety con- 
in Hell’) member or Emlyn Wil- | trols on strawhats. 


ron ‘for entertainment, usual set- SHAKESPEARE FESTIVAL 
SET FOR U. OF MIAMI 


up of a long list of talent as guests 
Coral Gables, Fla., March 25. 


has been abandoned for a shorter, 

planned program, offering Odette 

Myrtil and Victor Borge as stars. 

The Meyer Davis orch will play Shakespeare festival, staged in 
the authentic Elizabethian style. 
has been set by the University of 
Miami for three-week stand start- 


throughout the evening. 
Regular 16 categories of awards 
ing April 14. University’s new Ring 
Theatre, with seats arranged in a 


—voted on basis of plays and per- 
horseshoe, will be the site of al- 


formances seen up to March 1 of 
ternating productions of the Bard’s 


the current season—will be: dra- 
matic play; musical; dramatic stars, 

“Romeo and Juliet” and “The Tam- 
ing of the Shrew.” 


masculine and feminine; musical 
Coupled with the stage fare, Sam 


stars, masculine and feminine; 
supporting actor and actress in a 

Hirsch, Festival chairman, who,is 
a prof of English at Miami U., 


Safety Control 











straight play; supporting players, 
masculine and feminine, in a mu- 
sical; stage designer; costume de- 


signer; director; choreographer; | has skedded such events as a meet- 
stage technician, and musical di-| ing of Shakespeare scholars, panel 
rector. discussions, lectures, art exhibits, 








| films, radio and TV shows — - 
ms M > | Elizabethan street fair combine 

Frisco Legits Woo Kids | with a Merrie Olde England ball. 

. Shakespearian experts as well as 

As Potential Patrons drama critics and editors _ been 

San Francisco, March 25, | invited. Critics John apman 

William J. Zwissig, general man- (N. Y. News) and Ward Morehouse 


(N. Y. World Telly & Sun) have 
prac yg ee pod yond = indicated their intention to attend 


; ival. 
been working out a program with the Festiva 


Dr. Herbert C. Clish, superin- |, > 4 
tendent of the San Francisco pub- Large Package Legit 





4 at Hedgerow 


‘Madam’ London Wow Points Moral: 
Don't Oversell Show to British Critics 


° By HAROLD MYERS 


London, March 25. 
How contrary can you get? 


i , . 
Halpern Preps Yiddish \ When “South Pacific opened last 
Heiress for S. America November, after the grapevine had 


; | been at work with reports that this 
é Chicago, March 25. | was the biggest musical of the age, 
Dina Halpern leaves next week|[ondon critics were almost un- 
to preem the Yiddish version of | animous in their condemnation. 
The Heiress” at the Mitre The- Nearly five months afterward 
atre, Buenos Aires. Premiere April| came the opening of “Call Me 
11 is the start of a 12-week series | Madam.” The grapevine had been 
of two dramas and two musicals in| 3+ work again. This time, however 
which the Jewish actress will star. | ;, : : . . 











N > | | it was underselling the production, 
ore gs 2 bed a oe gi? | with rumors of a political satire 


a | Which would be completely lost on 
hee Ra and Santiago before | British audiences. The press on 


|ards and Appeals Commissioner | 


| thi i y Q s i- 
| Season was due to start March 1, | S. eccamion was simest unens 
| but because of the lengthy warm 
| spell, was postponed to April. 


Other Ohio Papers Likely 





To Copy Columbus Citizen | 





| mous in its approval. 


If there is a lesson to be learned 


from this, it’s not so much that the 
| London drama crix are a cussed 


bunch of writers, but that they are 
susceptible to high-pressure sales- 
manship. Oversell a production 
before opening night, and the pro- 


| duction itself. comes as an anti- 

Theatre Junket to N. e| climax. Say little about it, and 
Columbus, O.. March 25. |} they leave the theatre with the 

Pree, |realization that they passed an 


Cincinnati and Cleveland news- 
| papers may follow the Columbus 
| Citizen’s idea in sponsoring theatre 
tours to New York. The Citizen 
|last week escorted 90 Central 
|Ohioans to Manhattan, put them 
jup at the Paramount Hotel, gave 
lthem tickets to four plays and to 
| Radio City Music Hall, and tossed 
iin a couple of tours. Total cost 
was $97.50. This covered every- 
| thing except meals, from the Sun- 
| day evening (16) departure from 
| Columbus to the arrival back in 
the Buckeye capital the following 
Saturday morning. 


Citizen theatre columnist Nor- 
man Nadel, who originated the 
idea, accompanied the travellers. 
Charles Kauderer, a professional 
; travel agent in Columbus, set up 
|the tour, apart from the theatre 
itickets (which Nadel has purchased 
in January), and also travelled 
with the party. 

James G. Crossley, managing 
editor of the Citizen, says that an- 


Columbus, and that it succeeded as 
a public service as well as a news- 
paper promotion. 

The Cincinnati Post, according to 
Stan Dahlman, promotion editor, 
considered such a tour for this 
spring, and will “check details of 
the Columbus party for possibly 
use by us next year.” 

The Cleveland Press also has in- 
dicated interest in the theatre par- 
ty promotion next year. 

The Citizen’s venture was saluted 
by Kate Smith on her NBC tele- 
cast last Wednesday, at which time 
she urged other newspapers to fol- 
low the Citizen’s lead in escorting 
people to a show-shopping tour of 
the big city. The Columbus visitors 
were guests at the program that 
evening. 

Plays included on the Citizen’s 
itinerary were “Top Banana,” 
“South Pacific,” “Remains to be 
Seen” and “Point of No Return.” 
A poll, taken during the trip back 
to Columbus, indicated that the 
one serious drama, “Point of No 
Return,” was the favorite. 


New Production Staff Set 
For K.C. Musical Season 


Kansas City, March 25. 
Director Richard H. Bergér has 
lined up his production staff for 
the second year of the Starlight 
Theatre summer musical season 











lic schools, to introduce living the- 
atre to high school children as a 
cultural and educational institu- 
tion. In the past two years, Zwis- 
sig has given approximately 25,000 
seats to students. 

Move to foster live theatre was 
inaugurated with the Civic Light 
Opera season two years ago and 
will continue throughout the forth- 
coming season. This week, Zwissig 
invited 200 juniors and seniors of 
the Frisco public schools to the 
opening of “Happy Time” Monday 
(24). Show, booked for four weeks 
at the Geary, will play host to about 
2,500 students before the conclu- 
sion of its run. 

Incidentally, “Happy Time” is 
of special interest to local students, 
because it’s the work of a former 
graduate of Lowell High School 
here and the VU. of California, 
Samuel Taylor. 





Series Prepped for Mpls. 
Minneapolis, March 25. He’ll have six new hands, includ- 
Subscription season comprising |ing Edward Reveaux, stage di- 
12 attractions, instead of the usual | rector; Theodore Adoiphus, chore- 


here. 


| Theatre Guild four or five, will be | ographer; Clem Egolf, stage man- 





launched in Minneapolis and a ager; Morgan James, assistant stage 
number of other cities for next fall, manager; Sherman Frank, associate 
with the Council of Living Theatre | musical director, and G. Phillippe 
directing activities, it was an-| De Rosier, scenic designer. Hold- 
nounced here by Sam McDowell of | overs include Roland Fiore, musi- 
that organization. | cal director, and Anthony Ferrara 
McDowell is here from New York! and Warren Boudinot, assistant 
to line up the local campaign and stage managers. ; 
is arranging a mass meeting of | Advance sale already indicates a 
business ,civic and social leaders | bullish season, with nearly $200,000 


| to stimulate interest. A number of | in the till from a 10% discount sale 


prominent Minneapolitans have ending April 1. As last year, the 
promised McDowell and James | season will comprise 10 shows, but 
Nederlander, manager of the Ly-' it will run for 76 nights, compared 
ceum, their support. ‘to 71 nights in 1951. 

Plans call for the “large pack- | The 1952 lineup has “The Great 
age” of subscription shows to be | Waltz” opening June 23, followed 
topped by some Broadway smash | by “Good News,” “Vagabond King,” 
hits, McDowell said. }“Where’s Charley?,” “Firefly, 











enjoyable, agreeable evening. 

Maybe it was a deliberate part 
of Jack Hylton’s policy to softpedal 
the advance flack on “Call Me 
Madam.” If so, this shrewd deci- 
sion paid off with the national 
press notices. It might also set the 
pattern for advance handling of 
other upcoming Broadway impor- 
tations. 

As already emphasized in 
Variety, the “South Pacific” build- 
up was not the result of pressur- 
izing by Rodgers & Hammerstein 
or the Drury Lane pressagent. The 

(Continued on page 60) 


Gershwin Orch Unit Sets 
86 Dates for 1953 Tour; 
‘Waiting List’ for 1954 


Gershwin Concert Orchestra, 
new longhair unit of 30 people 
prepped by Andre Mertens, Colum- 





other tour of this nature, next sea-| bia Artists Mgt. veepee, for next 
'son, is “almost a certainty.” Citizen | season, already has been signed for 
management feels that the project | 86 dates between Feb. 1 and May 
capitalized on theatre interest in| 


15, 1953, with 14 more dates likely 
to be added to the tour. Booking 
sked is not only unusual for num- 
ber of dates, and coast-to-coast 
route, but Columbia already has a 
“waiting list” for a second tour the 
year following, late in the °53-'54 
season. Unit is being sold at a 
$2,750 to $3,000 average per date, 
playing six or seven nights a week, 
mostly on one-night stands. 

Troupe includes 25 musicians un- 
der direction of Lorin Maazel, with 
added soloists including pianist 
Jesus Maria Sanroma, soprano 
Carolyn Long and baritone Theo- 
dor Uppman. Progrem will be all- 
Gershwin, on a ciassical rather 
than pop basis. Project was the 
original idea of Meftens, and has 
the blessing and assistance of the 
Gershwin family and estate. Band- 
leader-manager Howard Lanin is 
producing the attraction, with Ira 
Gershwin and Robert Russell Ben- 
nett sitting in as consultants. 


EYE ‘FIFTY GRAND’ SHOW 
FOR CHI NITERY UNIT 


Pittsburgh, March 25. 

“Fifty Grand,” an original revue 
by Dave Crantz and Ken Welch, 
which was done here at the Play- 
hcuse two seasons ago, is being 
considered by Merriel Abbott for a 
nitery unit in condensed form. 
Miss Abbott now has the script and 
score, with an idea of converting 





/it into a cafe package for presen- 


tation at a Chi spot in the fall. 

Crantz is the pressagent for the 
Playhouse, and Welch, who pre- 
viously attended the Carnegie Tech 
Drama School, just came back to 
Pittsburgh a couple of months ago 
as musical director for the local 
community theatre. 


Cincy Stage Skeds ‘Man’ 


Cincinnati,, March 25. 

Stage, Inc., Cincy’s civic theatre 
group, will present Mel Dinelli’s 
“The Man,” psychological thriller, 
for six night performances starting 
tomorrow (Wed.) in the Cincinnati 
Art Museum Theatre. 

It’s the fourth presentation of 
the season by the group, which has 
Paul Fielding as managing director 
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Plays on 


Three Wishes for Jamie 


Albert & Arthur Lewis production of 
musical comedy in two acts (19 scenes), 
based on Charles O’Neal’s novel, “Three 
Wishes for Jamie McRuin,” with book by 
O’Neal and) A Burrows, music and 
lyrics by BR Blane. -Stars Anne Jef- 
freys, John tt; features Bert Wheeler, 
Robert Halliday, Malcolm Keen, Jef Mor- 
row, Ralph Morgan, Peter Conlow, Char- 
lotte Rae, Walter Burke, Royal Dano, 
/Directed by Burrows; settings, Georce 
Jenkins; lighting, Feder; costumes, Miles 
White; orchestral .errangements, Robert 
Russell Bennett; conductor Joseph Lit- 
tau: choral arrangements, William EIl- 
feldt; choreography, Ted Cappy. At Mark 
Hellinger. N. Y., March 21, °52; $6.60 top 
($9.60 opening). 


Tim Shanahan ........- Robert H>=lliday 


Nora rib eeotegeten Michele Burke 
Dee eOw .. fccocadtbecevess Wilton Clary 
Bridgie Quinn ......6e.5.. Marie Gibson 
Tirsa Shanahan ....+..... Charlotte Rae 


Owen Roe Tavish .....-.- Bert Wheeler 
Jamie McRuin......ee-- 


Power O'Malley ........- Walter Burke 


Maeve Harrigan .......+- Anne Jeffreys 
Randal Devlin ......... Jeff Morrow 
Aunt Bid 


beeecedos Grania O'Malley 
Jess Proddy Pe Royal Dano 
Big Patrick Wilton Clary 
Shiel Horrigan .......+:. Malcolm Keen 





Dennis O’Ryan ....ecees:- Peter Conlow 
Father Kerrigan ......... Ralph Morgan 
Gen 24... » os sepieeboesesée-a Billy Chapin 


Sheriff Haines err Dick Foote 
Dancers: Sandra Zell, George Foster, 
Doris Atkinson, Estelle Aza, Ann Deasy, 
Mary ~ Haywood, Elizabeth Logue, Mil- 
dred Ann Mauldin, Janet Sayers, Buddy 


Bryan, James . Capp, Donn Driver, 
Jerry Newby, Greg O'Brien, Joe 
Stember, Robert St. Clair. 

Sincers: Leigh Allen, Marion’ Baird, 
Michele Burke Marie Gibson, Joan 


Kibrig, Nancy Price, June Reimer, Ann 
Richards, Tafi Towers, Robert Baird, 
Jerry Cardoni, Clifford Fearl, Robert 
Lamont, Richard Scott, Donald Thrall, 
Richard Vine. 

Children: Pud Flanagan, Jackie Scholle, 
Alfred Catal, Martin Walker. 





Although it has been given the 
rare exception of a second chance, 
“Three Wishes for Jamie” must 
be rated a questionable boxoffice 
prospect. But whether or not it 
makes the grade on Broadway, it 
represents an achievement for the 
father-son producing combo of 


Albert and Arthur Lewis, who 
managed to bring it in without 


additional financing, after a Coast 
tryout and then taking it off for 
repairs and recasting. 

For Broadwayites who didn’t see 
the musical in its original tryout 
edition, it’s naturally impossible 
to tell how this revised version 
compares. But according to trade 
scuttiebutt, the Abe Burrows re- 
writing has emphasized the comedy 
element. Ralph Blane’s music is 
understood to have been little 
changed from the original. 

The show, adapted from Charles 
O'Neal's Christopher award novel, 
“Three Wishes for Jamie McRuin,” 
is a fable about a broth of a boy 
who believes that when he failed 
in a suicide attempt, the good Irish 
fairy granted him three wishes—to 
travel far enough to be homesick, 
to marry a beautiful girl who would 
love him always, and to have a fine 
son who would speak the “ancient 
tongue” and have gift of poetic 
eloquence. As it works out, the 
musical suggests a mild blend of 


“Finian’s Rainbow” and ‘“Okla- 
homa.” 
A fairly pleasant, handsome 


show, “Jamie” is chiefly blessed in 
the talented, magnetic persons of 
its stars, Anne Jeffreys and John 
Raitt, as well as in several elec- 
trifying dances and the sock decor 
of George Jenkins. But there’s too 
much opportunity to admire the 
visual excellencies of the produc- 
tion. That's a dubious quality for 
a musical. ‘ 

Despite the obvious efforts to 
pep up the yarn with comedy, some 
of which is moderately amusing, 
the story tends to meander. Blane’s 
songs generally sound as if they'd 
take a while to catch on, but might 
wear well. On the basis of a single 
hearing, outstanding numbers seem 
to be “My Heart's Darlin’,” “Goin’ 
on a Hayride,” “Love Has Nothing 
to Do With Looks,” “It Must Be 
Spring,” “Army Mule Song,” “It’s 


a Wishing World” and “April 
Face.” 
From both story and musical 


standpoint, it is primarily Raitt’s 
show. In the title part he not only 
gives a notable singing and acting 
performance, but makes an im- 
pressive appearance and has a 
magnetic quality that commands 
the audience. As the personifica- 
tion of the hero’s second wish, 
Miss Jeffreys is knockout looking, 
with a breezy, ingratiating per- 
sonality and an excellent voice. 
Her singing of the very difficult 
“What Do I Know?” in the second 
act ls a gem. 

Bert Wheeler is reasonably dis- 
arming as the professional Celtic 
windbag and Charlotte Rae, a hew- 
comer to legit, is a real find in the 
comedy singing role of a husband- 
frantic fright from the Auld Sod. 
There are also skiliful supporting 
performances by Robert Halliday 
as the marriage-set gal’s father, 


Malcolm Keen as 
devoted dad, Jeff Morrow as a 
jilted lover, Ralph Morgan as a 


priest and Peter Conlow in several 
Striking dance numbers. Inciden- 
tally, the two best dances in the 
show were choreographed by Her- 


John Raitt | 


Broadway 


bert Ross and Eugene Loring, 
respectively, who are not billed on 
the program title page. 

Although his revisions have pre- 
sumably brightened and strength- 
ened the seript, Burrows’ ‘staging 
seems indecisive and at least partly 
the cause of show’s general lack 
of pace. The Jenkins scenery, 
particularly the vivid backdrops, 
are exceptional, even by Broadway 
| musical standards. 





Bennett’s 
William 


while Robert Russell 
|orchestrations and_ the 


| Elifeldt choral arrangements are 
| expressive. 
| While “Jamie” is a fairly likable 


| show and Broadway is presumably 
in the market for just 
thing right now, there’s a question 
whether this is it. To get back its 
$200,000-plus investment, the show 
would have to draw powerful 
grosses through the declining-busi- 
ness spring period and survive the 
long, lean summer. It may not 
have enough vitality for that. But 
there should be interest in a film 
buy of the show. Hobe. 


One Bright Day 


Howard Lindsay & Russel Crouse pro- 
duction of drama in three acts (five 
scenes) by Sigmund Miller. Features Lind- 
say, Glenn Anders, Walter Matthau. Di 
rected by Michael Gordon; settings, Ray- 
mond Sovey: costumes, Noel Taylor. At 
Royale, N. Y., March 19, °52; $4.80 top. 
George Lawrence Walter Matthau 
Julian Prescott Howard Lindsay 
Frederick Newberry ..Raymond Bramley 
Stanley Archer ........ Kermit Kegley 


Louise Gordon. ......... Helen Harrelson 
| eee TP Tere Leora Thatcher 
Tom McGovern ....eeceee+- Bruce Evans 
Margot Prescott ......++.. Marian Russell 
Sheila Prescott ....e+ees:- Bess Winburn 
Arthur Mitchell .......... Glenn Anders 
Paula LaBarca ....cceees: Phillip Pine 
SG THOGOTCY .ccccceccas Bart Burns 
Theodore Cahill ...... Addison Richards 


Dr. Ferguson 


Joseph Warren 
Paul Rust 


" "Raymond Van Sickle 


According to Broadway credo, a 
Serious drama, to be commercially 
successful these days, must be ex- 
ceptional, either in basic quality 
or because of some special treat- 
ment or gimmick. That presum- 
ably excludes “One Bright Day,” 
which is an interesting play, but 
seems to lack the theatrical wallop 
requisite for boxoffice draw. How- 
ever, there’s probably a film in the 
material. 


Howard Lindsay and_ Russel 
Crouse, who “retired” as _ pro- 
ducers a couple of seasons ago 
with the closing of Sidney Kings- 
ley’s “Detective Story,” 
turned to the managerial ranks 
with this Sigmund Miller drama. 
They became re-infected with the 
producing virus through Lindsay’s 
activity as godfather of the New 
Dramatists Committee; a Drama- 
tists Guild project to encourage 
and abet not - quite - established 

laywrights. Miller is one of the 
atter, and his script was acquired 
hy Lindsay and Crouse after it had 
been tested at Margo Jones’ tiny 
arena theatre in Dallas. 

“Day” is a serious play which 
has something to say without beat- 
ing an audience over the head. It 
is also a reasonably absorbing 
yarn that, after a laggard first act, 
comes to grips with a pretty funda- 
mental theme, a man’s integrity 
and duty to himseif in the face of 
desperate economic pressure and 
his obligation to those dependent 
on him. Possibly in the course of 
extensive rewriting, the central 
idea has become partly obscured 
by plot elements that stack the 
deck. Despite its faults, however, 
this is a good play by an author of 
promising talent. 

“Day” is about a practical but 
conscientious drug company presi- 
dent who discovers that one of his 
biggest-selling products can in 
some cases cause death. The situ- 
ation is personalized in the presi- 
dent’s struggle with the firm’s 
young manager, who takes a “real- 
istic” attitude. There is a strong 
scene in the second act. as the 
father of a boy who died after tak- 
ing the medicine is badgered into 
admitting contributory responsi- 
bilitv. Two effective scenes in the 
third act show the board of direc- 
tors grappling with the crisis and, 
at the curtain, the  president’s 
|daughter unintentionally clarify- 
ing the course he must take. 

Although the author has handled 
the basic theme fairly adroitly, he 
jhas fallen into the easy problem- 
| play fault of tipping the scales in 
| favor of his side of the issue. The 
| young manager is not only the pro- 
|ponent of an immoral, rational- 





| ized proposal, that the faulty drugs | 


| be recalled “quietly” at the risk of 
| possible death of innocent per- 
| sons, rather than face bankruptcy 
| for the company and economic dis- 
‘aster for the company and the 
j;town. He is also presented as dis- 


fair, bullying tactics to wring an 
}unwarranted admission of guilt 
from the dead boy's father, and 
as an adulterer who has seduced 
the boss’s daughter and tries to 
(turn her against her father. All 


| 


Miles White's | 
| costumes are unusually decorative, 


such aj} 


have re-| 


+ 


of which begs the play’s basic 
question. , 
Lindsay himself has stepped into 
the lineup to bring plausibility, 
stature and authority to the role 
of the president. Walter Matthau, 
as the manager, is believeable and 
contrives to make the character 
understandable if not sympathetic. 
Glenn Anders has a comedy clean- 
up as a family friend who covers 
his sense of futility and terror be- 
hind sardonic banter. But it is an 
insufficiently defined character, 








presumably a victim of script re-| 


} visions. 


| Bramley is convincingly cool as a 
|devious, cynical ‘board member; 
Bess Winburn is admirably poised 
as the president’s wife; Marian 
| Russell is appealing, if a trifle un- 
sure of herself, as the daughter; 
Bart Burns underlines his single 
scene as the dead~boy’s father, and 
Phillip Pine is suitably vehement 
as the latter’s implacable young 
lawyer. Michael Gordon’s staging 
appears competent, and Raymond 
Sovey has designed an attractive 
New England living room and an 
expansive office setting. 

Besides being producers of “One 
Bright Day,” Lindsay and Crouse 
supplied the book for the musical 
“Call Me Madam” and co-authored 
the comedy “Remains to Be Seen,” 
| both produced by Leland Hay- 
|ward, the former continuing on 
| Broadway, the latter having closed 
| last week prior to going on tour. 

Hobe. 





> > 
Flight Into Egypt 
Irene Mayer Selznick presentation of 
Elia Kazan’s production of drama in _ two 
acts by George Tabori. Features Paul 
Lukas, Gusti Huber, Zero Mostel, Paul 
Mann, Joseph Anthony. Staged by Kazan; 
scenery and lighting, Jo Mielziner; cos- 
tumes, Anna Hill Johnstone. At Music 


Box, N. Y., March 18, °52; $4.60 top 
($7.20 opening). 

CR nos sectaaseseves Zero Mostel 
HASSAN —.. ... coccccvcecess Fred Williams 


Tewfik Bey ..s.ccceeess David Opatoshu 
Lili Engel Gusti Huber 
Franz Engel ....sssee++- Paul Lukas 
Bubi Engel ...cccccecess Voytek Dolinski 





Bartemder ...csesesseess Chris Gampel 
Mr. Kuglhof .....e.0.s:: Edgar Franken 
Mrs. Kuglhof .....cccees:- Ellen Mahar 
Miss Foster ...sceseeesces Jo Van Fleet 
Capt. Fleure ...c.csescees: John Rodney 
PROURE .. wi cccnccesessocoees Paul Mann 


BroMSON ....cccccccceces Don Keefer 
| poy, | a ebsases Joseph Anthony 
hfifendi Cc 


| Karin K. Alexander 





Policemen Leon Bibb, Randolph Echols 
Lipton Fred Stewart 
| Perhaps everyone should have 


relaxed a little about “Flight Into 
Egypt.” Everyone involved in the 
show seems to have been so con- 
iscious of its “importance,” and 
| first-nighters probably expected too 
much. At any rate, the play keeps 
giving the impression that it should 
be better than it is. 

One of the most touted scripts 
of the season, “Flight” is a rather 
sombre tragedy about the plight of 
a refugee couple and their young 
son, hopelessly stranded in Cairo 
as they wait for visas to America. 
The George Tabori drama is obvi- 
ously affecting to some playgoers. 
But others, while respecting its 
sincerity and appreciating its larg- 
er theme of the futility of escap- 
ism, will find it somehow mechani- 
cal and, except for occasionally 
touching moments, curiously re- 
mote. 

Because of its undeniable merits, 
and on the strength of its inter- 
esting treatment that’s likely to 
arouse discussion, “Flight” may 
have a moderate run. But it’s not 
the overwhelming play advance re- 
ports indicated, and it could hard- 
ly have a commercial success. It’s 
pretty heavy stuff for the screen, 
but might be considerably strength- 
ened by the camera’s greater mo- 
bility. 

After a deliberate and misfor- 
tune-heavy first act, the play grad- 
ually comes to life for an effective 
first-act curtain and has several po- 
tent scenes in the second and final 
act. But even the best scenes give 
the impression of being machine 
made. While some of this may be 
due to a seeming seif-consciousness 
in Tabori'’s writing, much of it ap- 
pears to stem from Elia Kazan’s 
emphatic and somewhat personal- 
ized staging, which lacks flexibil- 
ity and tends toward too-evident 
effects. 

On the other hand, Kazan un- 
doubtedly deserves considerable 
credit for the numerous impressive 
performances of a large and ad- 
mirably selected cast. Paul Lukas, 
who withdrew from the top-fea- 
tured singing role in “Call Me 
Madam” for this assignment, has 
practically nothing to do in the 
first act but sit around and sug- 
| gest inner turmoil, but he has the 
| two key scenes in the second act 
| and turns in one of his character- 
istically expert portrayals of slow- 
gathering passion. 
| Gusti Huber, former Viennese 
| actress making her U. S. debut, 
| gives a stirring emotional perform- 
|ance as the indomitable wife, but 








the heroine's loyal to the president, as using un-| the part is too limited in range to 


indicate how versatile she may be. 


| Zero Mostel offers a rather sur-| 


facey portrait of a venal hotel 
| keeper: Paul Mann is properly in- 
| tense as a character arbitrarily cre- 
j ated to express the author’s philos- 


In the supporting cast, Raymond a major disappointment. 
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ophy; Joseph Anthony is per- 
suasive as a psychologically warped 
doctor; Don Keefer gives dimen- 
sion to the part of a humane con- 
sular aide, and Voytek Dolinski, a 
Polish-born youngster making his 
first stage appearance, is accept- 
able as the refugees’ brash son. 
Jo Mielziner’s spider-webby set- 
ting has a dingy, cluttered atmos- 
phere appropriate to a cheap Cairo 
hotel. Anna Hill Johnstone has 
supplied distinctive costumes, and 
Irene Mayer Selznick has provided 
a top quality production. But 
“Flight Into Egypt” must be rated 
Hobe. 


The Long Watch 

Anthony B. Farrell & Charles Coburn 
presentation of comedy-melodrama in 
two acts (eight scenes) by Harvey 
Haislip. Features Walter Abel, Sonia 
Sorel, Anne Meacham, Patricia Englund, 
Christine White, Lloyd Knight, Pegs: 
Nelson, Gloria Evans. Directed by John 
Larson. Sets, lighting and costumes, 
John Blankenchip. At Lyceum, N, Y. 
March 20, °52; $4.80 top. 
Commander Harrison .. 
Blanche Kelley ......... 
Susie Blake ery 


4 


Albert Bergh 
Gloria Evans 
. Christine White 


Ruth Spencer ........- Peggy Nelson 
Selma Williams. ....... Patrigia Englund 
Wolf Blankenship ....... loyd Knight 
Ensign Jane Hilton ....../ Anne Meacham 
Dt. a5 cw. 6 pega arenas Sonia Sorel 
Lt. Dick Bennett ..........- Carl Betz 
Lt. Tex Connoly .....-.+6.. James Wyler 
Capt. Mike Dorgan ....... Walter Abel 


Joe Davis 
Coding Officer 
Shore Patrol 
Ann Sutton 


..Harry Holsten 
Peg Menefee 
Arthur Oshlag 
Lois Harmon 





A weak attempt to make a 
femme counterpart of ‘Mister 
Roberts” hasn’t succeeded here. 
Rather long and tiring to watch, 
this comedy-melodrama concern- 
ing a group of WAVES at a Naval 
Air-Sea Rescue Base off the coast 
of California is feeble fun and only 
occasionally dramatically exciting. 
“The Long Watch” looks due for a 
short stay on Broadway. 

Authored by Capt. Harvey Hais- 
lip, an Annapolis grad, the play is 
based on his experiences during 
the recent World War as head of a 
rescue unit that sought out airmen 
and seamen lost in the ocean. 
Originally, legit-film writer Morrie 
Ryskind was listed as co-author, 
but he pulled out (together with 
writer credits) during the road try- 
out, when the producers preferred 
stressing the dramatic flavor of the 
play instead of the comedy aspects 
as Ryskind wished. 

Play shows the effect of the two- 
way stretch, with the first part of 
the two-acter straight farce (and 
pretty corny farce), and the second 
part strictly melodrama from Hol- 
lywood’s middle or lower draw 
(and very contrived, synthetic melo, 
at that). Pat situations, trite 
dialog and weak gags make up a 
superficial play. 

The show starts very slowly, 
picking up sharply for a while 
when Walter Abel comes on. Cast 
as a fighting sea captain trans- 
ferred against his will to a desk job 
at an operations base, and bossing 
a bunch of femmes, Abel gives an 
excellent performance, highly en- 
joyable in its alternating brusque 
and tender strokes. 7 

Play is peopled by a host of very 
attractive as well as accomplished 
femmes, who should have had more 
biting or gripping material to work 
with. Heading the group in an 
effective portrayal is Sonia Sorel, 
as a martinet lieutenant who rules 
her girls with a harsh hand. Her 
strict discipline, fostered by a feel- 
ing that the girls are out to get her 
by playing tricks on her, is the in- 
direct cause of one WAVE falling 
asleep on duty after being AWOL; 
forgetting to send an important 
message, and thus having a share 
in the crash of a plane that takes 
five lives, including the WAVE’s 
recent bridegroom. The _ guilty 
WAVE kills herself. Her death, 
however, has the sobering effect of 
bringing the whole group closer 
together, with enmities forgotten, 
and officers and WAVES in hap- 
pier rapport. 

Anne Meacham, as_ another 
lieutenant; Peg Menefee, as a 
tough coding officer; Lloyd Knight, 
as the sad-sackish male electrician 
attached to the WAVES outfit, give 
neat performances, while Christine 
White, Gloria Evans, Peggy Nelson 
and Patricia Englund, as the quar- 
tet of WAVES around whom all 
the action revolves, are highly 
decorative and talented. John 
Larson’s direction is okay for the 
run-of-mill script, and John 
Blankenchip’s sets quite superior. 

Bron. 





Eartha Kitt, currently singing at 
the Village Vanguard, N.Y. has 
been signed by Leonard Sillman to 
Star in his “New Faces of 1952,” 
which goes into rehearsal March 
31 Film actor Tom Drake has 
been signed to co-star with Vicki 
Cummings in “Hook ’n Ladder,” 
Charles Horner-Henry Miles farce- 
comedy which went into rehearsal 
last week under direction of Al 
Moritz .. . “The Dusty Death” an 
original play by Dr. Harold Weiss, 
speech department head of South- 
ern Methodist U., will be presented 
in Dallas by the Arden Club April 
29 May 3. 





I, 


Off-B’way Shows 








Dark Legend 


David Heilweil, Robert N. Winter-Ber. 
ger & Darren McGavin presentation of 
drama in three acts by Helene Fraenke| 
based on novel by Dr. Frederic Wertham’ 
Features James Lipton, Olive Deerins 
James Daly, Arny Freeman, Penny Sa). 
ton. Directed by Morton Da Costa. Sets 
costumes and lighting, William Riva. At 
President, N. Y., March 24, 52. ‘ 


Nicola Perozzi ......... Dino Terranova 


Guglielmo Lorti ...........4 Arny Freeman 
Gino Perozzi ....ccesoces:s James Lipton 
eS ee Olive Deering 
(TN RETR Fee pent Leslie Vega 
Kathleen O’Reilly ...... Helen Auerbach 
Rocco Aiello James Daiy 
Gabriella Aiello ...... Penny Santon 








“Mark Legend” was ushered into 
the President Theatre, N. Y., Mon- 
day evening (24) by David Heil- 
weil, Robert N. Winter-Berger and 
Darren McGavin as the first in a 
promised play series, of which the 
likeliest will be moved to larger 
houses. Chances that “Dark 
Legend” will be lighting any other 
theatre are dim, and it will prob- 
ably be darkening the President 
before long. 

Helene Fraenkel’s psychological 
melodrama about a son’s abnormal 
attachment for his mother, is 
adapted frgm a book by Dr. Fred- 
eric Wertham, and its construction 
is more that of a novel than a play. 
Lacking dramatic unity, “Dark 
Legend” is crammed with enough 
incident for at least two plays, 
one a modern treatment of the 
Hamlet-Orestes theme, the other 
a folksy rendition of family life in 
an Italian home and bakery in a 
New England town. 

Although some of the charac- 
terization is interesting, the clut- 
tered story line interferes with any 
real character development. The 
dialog is pedestrian, the curtains 
self-conscious, and the approach 
often literal and: naive. ‘ It is a 
questionable venture for pix. 

Direction by Morton Da Costa is 
acceptable, if ‘not particularly im- 
pressive. In the too. sketchily 
drawn part of the confused son, 
James Lipton is intermittently ef- 
fective,. sometimes overwrought 
and occasionally immature. Olive 
Deering is moving as Rosa, the 
young mother whose aging hus- 
band’s death is caused by her 
would-be lover, and Helen Auer- 
bach is a pert and attractive 
Ophelia who attempts in vain to 
help the beset hero. 

James Daly gives a forceful if 
somewhat limited interpretation as 
Aiello, the virile ne’er-do-well who 
seduces the young mother after 
the husband’s death, gives her a 
child, and deserts her for his for- 
mer wife. As the widowed Rosa's 
awkward suitor, Arny Freeman is 
convincingly comic. 

Standout performance of the 
evening is Penny Santon in the 
role of Aiello’s conniving, un- 
wanted wife. Though the part in 
its outline is an unsympathetic 
one, Miss Santon brings humor and 
warmth to it. F 

William. Riva’s imaginative, at- 
tractive yet serviceable set of an 
interior, divided by a scrim from 
the shop upstage, is a real contri- 
bution to this play, which doesn't 
cast any illumination on the Broad- 
way scene. Vene. 





Desire 
(CHERRY LANE, N. Y.) 

The Living Theatre, committed 
to plays of the avant-garde and 
poetic theatre, has come up with a 
rewarding evening in its current 
bill at the Cherry Lane. It con- 
sists of three short plays, of which 
the longest is Picasso’s “Desire.’ 
“Desire” is a high-spirited and 
ebullient item in many short 
scenes, in several of which objects 
resembling slightly Calder’s mo- 
biles are the chief actors. In most 
of the others, a character named 
Big Foot, a poet, is apparently try- 
ing to write a novel and make love 
to a character called the Tart, in 
the face of all kinds of interference 

Imagine a Dadaist ‘“Hellzapop- 
pin” and you have “Desire.” It is 
handsomely set and costumed by 
Julian Beck and the lighting and 
weird musical scores are appropri- 
ate and helpful. Otto Jones as Big 
Foot, Sylvia Short as The Tart, and 
Claude Demby as Round Shank, 
manage their strange assignments 
very well. 

“Desire” is preceded by an 
amusing trifle by Gertrude Stein 
called “Ladies’ Voices,” and fol- 
lowed by T. S. Eliot’s “Sweeney 
Agonistes,” described as ‘“frag- 
ments of an Aristophanic melo- 
drama.” The Eliot piece, like the 
Picasso, is not easily accessible in 
terms of meaning, but it’s alive on 
stage. Christina French, Sonia 
Carter and Peter Forster (Swee- 
ney) in the chief roles read Eliot's 
hypnotic lines effectively. The gen- 
eral effectiveness of this frankly 
esoteric fare can be attributed to 
the direction of Judith Malina 
(“Desire” and “Sweeney Agonis- 
tes”) and Julian Beck (“Ladies’ 
Voices”), the guiding spirits of the 
group. Gale. 
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(hiB.0. Hurdling March Dull Period: 
Dolls’ $56,860, ‘Candle’ $28560 


Chicago, March 25. 





icago take, sparked by won- 
parm ‘Guys and Dolls” business, 
js hurdling the usual March dull 
eriod. “Bell, Book and Candle 
s doing lusty business also, and 
“Moon is Blue,” was helped by an 
early-night performance Tuesday 
(18) which almost hit a sellout fig- 
ure, but heavy rains prevented a 
complete SRO. | 7 E 
“Remains to be Seen” comes in 
April 7 at the Erlanger, and then 
there’s nothing new until May, 
Estimates for Last Week 
“Bell, Book and Candle,” Great 
Northern (4th wk) ($4.80; 1,500). 
Gaining all the time with sock $28,- 
560, up $500 over previous frame. 
“Guys and Dolls,” Shubert (4th 
wk) ($6; 2,100). Lent doesn’t seem 
to exist, with — $56,860, as 
ss goes up again. 
or Moon is Blue,” Harris (47th wk) 
($4.80; 1,000). Perking right up 
with the aid of Tuesday early cur- 
tain; $15,400. 


‘hisle’ $28,000, 
‘Harp’ 56, Hub 


Boston, March 25. 


Following last week’s quantity of 
offerings, the current stanza has 
settled down with only two, “Af- 
fairs of State” at the Plymouth, 
and “Two on Aisle” at the Shubert. 
On the horizon is “To Be Continu- 
ed,” due at the Wilbur April 8. 


Estimates for Last Week 

“Affair of State,” Plymouth) (2d 
wk) (1,200; $3.60). Still in there 
with an okay $18,500. 

“Grass Harp,” Colonial (2d wk) 
(1,500; $3:60). Wound with $5,000. 
House dark. 

“Salt of Earth,” Wilbur (one wk) 
(1,200; $3.60) Pulled a sluggish $5,- 
500 and folded here Saturday 
night. House. dark. 


‘Two on the Aisle,” Shubert (1st 
wk) (1,700; $6. Sat.,-$4.80 Mon. thru 
Fri... Pulled $28,000 for seven 
performances. 


Current Road Shows 
(March 24-April 5) 


“Affairs of State” (June Havoc) 
—Plymouth, Boston (24-29). 


_ “Bell, Book and Candle” (Rosa- 
lind Russell, Denni§ Price)—Great 
Northern, Chicago (24-5). , 


“Brass Ring” (tryout) — Play- 
house, Wilmington (27-29); Walnut, 
Phila. (31-5). 

“Candida” (Olivia de Havilland) 
{tryout)y—Aud., Charleston, W. Va. 
(24); WRVA Theatre, Richmond 
(25); Center, Norfolk (27); Commu- 
nity, Hershey, Pa. (28-29); Klein 
Aud, Bridgeport (3%); Court 
Square, Springfield (1-2); Metro- 
politan, Providence (3); Memorial 
Aud., Worcester (4); Bushnell 
-—" or te (5). 

“The ase” ( t) — ust, 
Phila. (31-5), see _ 

“Cocktail Party” (Dennis King, 
Estelle Winwood)—Walnut, Phila. 
(24-29); Gayety, Wash. (31-5). 

Darkness at Noon” (Edward G. 
Robinson) — Aud., Sacramento 
(24); Mayfair, Portland (27-29); 
Metropolitan, Seattle (31-5). 

Gentlemen Prefer Blondes” 
(Carol Channing) — Nixon, Pitt. 
(24-29). 

“Guys and Dolls”——Shubert, Chi- 
Cago (24-5), 

“Happy Time” 
Francisco (24-5), 

“Member of the Wedding” 
(Ethel Waters)—Ford’s, Baltimore 
(24-29); Forrest, Phila. (31-5). 

Mister Roberts” (Tod Andrews) 
—Robinson Aud., Little Rock (24); 
Convention Hall, Tulsa (26); Con- 
vention Hall, Joplin (28-29); For- 
um, Wichita (31-1); Salina Aud., 
Salina, Kans. (2); Aud., Topeka (3); 
Musie Hall, Kansas City (4-5). 
“Moon Is Blue” (2d Co.)—Har- 
ris, Chicago (24-5). 

Moon Is Blue” (3d Co.)—Ly- 
a Minneapolis (24-29); KRNT, 
i Moines (31-1); Orpheum, 
one City (2); Omaha, Omaha 








— Geary, San 


cI Remains te Seen”—Hanna, 
eve. (24-29); Cass, Detroit (31-5). 
Rose Tattoo” — Curran, San 

Francisco (24-5). 

Ww ‘South Pacific” (Janet Blair, 

(94 bb Tilton)\—Murat, Indianapolis 
4-29); RKO Palace, Columbus 


(31-5), 
“Student Prince” — Royal Alex- 
Toronto (24-29); Erlanger, 


andra, 
one (31-3); Aud., Rochester 





5). 28 
p, T¥e on the Aisle” (Bert Lahr, | 
ane Gray) — Shubert, Boston 

os «bial, June 25. 


Hub’s Cushman Club Fetes 
25th Anni With Party 


Boston, March 25. 
~The Hub’s unique Charlotte 
Cushman Club, traveling showgirls’ 
home away from home, celebrated 
its 25th anni last week with a party 
attended by a majority of show 
biz celebs currently in town. Club, 
founded by Mrs. Malcolm French, 
who is still prez, has during its 


|25 year existence been the head- 


quarters for an estimated 24,000 
gals who were playing the Hub 
either in legit, vaude or niteries. 
Co-founders are Mrs. Charles E. 
Bacon, Mrs. E. Thayer and Mrs. 
Alvin T. Fuller. Loéated on Beacon 


St., the establishment has 47 
rooms in the main building and 18 
in the annex, several practice 


rooms and a library of theatrical 
books considered one of the most 
complete in the country. 

Names of gals who headquartered 


there before hitting stardom reads | 


like a theatrical ‘“Who’s Who,” with 
Grace Moore, Sylvia Sydney, Mary 
Astor, Ann Dvorak, Sally Rand, 
Sarah Churchill and Carol Bruce, 
then a band vocalist, among the 
many who signed the register 
when,they were comparatively un- 
known. 


Legit Bits 
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Academy of Arts & Letters... 
Actors Equity Council last week- 
end sustained charges brought by 
Rodgers & Hammerstein against 
Doretta Morrow for appearing on 
a TV program while absent from 
“The King And I” on claim of ill- 
ness. Featured actress (who’s still 
out of show) was fined $2,500, with 
$500 to be paid immediately, bal- 
ance to be suspended on fulfill- 
ment of her contract. 


Herman Levin flew to London 
last Friday (21) to conclude ar- 
rangements with Jack Hylton for 
presentation of “Gentlemen Pre- 
fer Blondes.” Carol Channing may 
repeat her lead role there, with 
John C. Wilson staging. Levin will 
be gone six weeks. ..Richard War- 
ing has beein doing TV shows re- 
cently in New York, and isn’t plan- 
ning to go to London, as erratumed 

Ken Britton and Joseph Paul 
will operate the Laguna (Cal.) 
Playhouse this summer for the 
second year. Barbara Morrison re- 
turns to the strawhatter for her 
fifth season as production coordi- 
nator ... Preston Sturges booked 
“The Strawhatters,” revue which 
has been playing for six years in 
Northern California, for a stand at 
his Players Restaurant Theatre in 
Hollywood. 

Chorus Equity in N. Y. last week- 
end elected six members to rep 
the membership on the nominating 
committee for the June elections. 
Six are: John Schickling, Eve Her- 
bert, Dean Campbell, jack Dab- 
doub, Leo Kayworth and Geraldine 
Delany. Also, members of the exec 
committee to serve with this group 
were appoinied, in John Dorrin, 
Chairman; John Schmidt and Ray 
Cook. 

The Blackfriars Guild, N. Y., has 
advanced its opening of “The Rest- 
less Flame,” biography of Saint 
Augustine, by Louis de Wohl, to 
April 4. Dennis Gurney will han- 
dle the direction, Floyd Allan the 
sets, and Irene Griffin the cos- 
tumes. The Blackfriars have been 
idle for a year due to a housing 
shortage. 


Future B’way Schedule 


(Theatre indicated, if set) 








“Don Juan in Hell” (return), 
Plymouth, March 30. 

“Brass Ring,” Lyceum, week of 
April 14. 

“Four Saints in Three Acts,” 
ANTA Playhouse, April 16. 

“For Crying Out Loud,” mid- 
April. 

“To Be Continued,” 
April 21. . 
“Candida,” National, April 22. 
“Hook ’n’ heater,” 20c0 29. 

“Josephine,” Apr ~ 

“Much Ado About Nothing,” late 
April. 

“Of Thee I Sing,” 
May 1. 

“New Faces,” week of May 12. 

“Circus of Dr. Lao,” ANTA 
Playhouse, May 14. 

“First Lady,” City Center, May 


week of 


Ziegfeld, 


“Shuffle Along,” May 29. 
“Wish You Were Here,” Imper- 


| week at the Forrest. 


H. s., 





‘NOON’ $18,600, FRISCO; 
‘TATTOO’ HITS $16,700 


P San Francisco, March 25. 

“Darkness At Noon,” starring 
Edward G. Robinson, concluded its 
third and final week Saturday (22) 
at the 1,550-seat Geary, slipping 
to $18,600. House was scaled to 
$4.80. “Happy Time,” a Lewis & 
Young production starring Regi- 
nald Gardiner and. Irene Hervey, 
preemed last night (24) at the 
Geary. Show is set for a four-week 
run. 

“Rose 


Tattoo,” with Maureen 


last Monday (17) to crix raves, all 


directed. to Stapleton and Wallach, | 


but failed to hit more than $16,700 


for its first frame at the 1,755-seat | 


Curran. House top is $3.60. 


Cocktail’ $16,200, 
Yox $19,800, Philly 


Philadelphia, March 25. 
Five benefit parties, which in- 
cluded a special Sunday night per- 








a | some 
Stapleton and Eli Wallach, opened | Par 





formance, kited ‘Bagels and Yox" | 


into a substantial take in its first 
7ross was all 
that could be expected, consider- 
ing that the Yiddish-American re- 
vue had milked the area with 10 


weeks in Atlantic City last sum-| 


mer. 

City is having an unusual Lenten 
rash of bookings. Three shows 
come in next Monday (31), *Mem- 
ber of Wedding,” in return en- 
gagement at the Forrest; “Brass 
Ring,” at the Walnut, and “The 
Chase,” at Locust. Erlanger re- 
lights April 7 with “Gentlemen 
Prefer Blondes.” 

Estimates for Last Week 


“Bagels and Yox,” Forrest (lst 
wk) ($3.90; 1,760). Parties proved 
big help to this one, even though 
they cut into house take. Nice 
$19,800 for nine performances, 

“The Cocktail Party,” Walnut 
(Ist wk) ($3.90; 1,340). Guild sub- 
scription, along with solid recep- 
tion from critics, helped. Neat 
$16,200. 


Pacific’ Record $53,170 
In Indianapolis Week 


Indianapolis, March 25, 

“South Pacific” grossed a record 
$53,170 in eight performances at 
the Murat here last week, to open 
a fortnight run that was practically 
sold out in advance. Top was $5 
Mel Ross, house manager, reports 
between $40,000 and $50,000 in 
mail orders returned unfilled. 

“Mister Roberts,” is the Murat’s 
next attraction, May 5-7. House has 
annual Shrine Circus for 10 days 
immediately following “South Pa- 
cific,” and conventions for rest of 
April. 


‘Tonite’ $1,400, L.A.; 
3-Week Loss 13G 


Los Angeles, March 25. 
“Three For Tonite,” package of 
three one-acters at the 400-seat 
Las Palmas, rang up a $1,460 take 
in its third and final stanza last 
week, for a total of $4,800 on the 
engagement. 
roduction sustained a $13,000 
loss on the run. 


‘Candida’ 186, Balto 


Baltimore, March 25. 
Olivia De Havilland, in “Can- 
dida,” drew them to Ford’s here 
last week, winding up with a solid 
$18,000. Show was included in the 











five-play subscription season un- $1 


der auspices of the American Thea- 
tre Guild. 

“Member of the Wedding” is 
current, as the year’s fifth and 
final subscription opus. 


‘Moon’ 14G, Kaycee 
Kansas City, March 25. 
“The Moon is Blue,” had a mod- 
erately good week here at the Or- 
heum (17-22). House was scaled 
rom a $3.66 top, and take totalled 
$14,000, best in the house in sev- 
eral weeks. 

“Good Nite Ladies” opened Sun- 
day (23), with a sturdy ad campaign 
preceding it. Show is in for seven 
days, with matinees Thursday and 
Saturday, and looks to do hefty biz. 


Equity Shows 


(March 24-April 6) 
“Pursuit of Happiness”—Bryant 
Queens, N. Y. (28-29). 

“All God’s Chillun” & “O Dis- 
tant Land”—Lenox Hill Playhouse, 
Xe, GRR i rere, oir oe , 














B'way Variable, On Upbeat Side; 


Pal Joey’ in Best Week, $39,997, 
‘Day’ $9,400 in 5, ‘Jamie’ $41,000 (6) 


Business on Broadway was Vari-! 000) (James Barton). $36,500 (pre- 


able last week, with many shows 
being as good and even better 
than the previous frame, while 
others fell off. 
Pacific’ took another 


“Constant Wif:,”’ “Paint Your 
Wagon,” “Point of No Return” 
and “Mrs. McThing” went up. The 
sock “Pal Joey” had 
week to date “Remains to 
Seen,” in its final frame, was up 
$2,000. But “Jane,” “Shrike,” 
“Top Banana,” “Venus Observed” 


and others were off from the pre- | 


vious week. 


There were four new shows last 
week, and none looks a hit, likeli- 
est to stay seeming to be “One 
Bright Day.” Notices were mixed 
on most. “Flight Into Egypt” had 
three good notices, one no-opinion 
and four pans. 
one good notice (Hawkins, Tele) 
and seven pans. “Day” had four 
good and four bad notices. “Three 
Wishes for Jamie” had five good 
notices, three bad. 

One new show this week, “Grass 
Harp,” and one off-Broadway one, 
“Dark Legend,” arrived. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


“Call Me Madam,” Imperial 
(75th wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Up to $45,- 


500 (previous week, 
Closing May 3, to tour. 


“Cleopatras,” Ziegfeld (14th wk) 
(D-$7.20; 1,628; $59,536) (Lawrence 
Olivier, Vivien Leigh). Two re- 
vivals hit almost $55,800 (previ- 
ous week, $55,500). Closing 
April 12. 

“Constant Wife,” National (16th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Nearly $14,800 
(previous week, nearly $13,800). 
Closing April5, to tour. 

“Flight Into Egypt,” Music Box 
(Ist wk) (D-$4.80; 1,012; $27,000). 
Opened last Tuesday night (18) to 
three good notices (Chapman, 
News; Coleman, Mirror; McClain, 
Journal), one no-opinion (Hawkins, 
Tele), and four pans (Atkinson, 
Times; Kerr, Tribune; Pollock, 
Compass; Watts, Post); $20,500 on 
seven shows plus a preview. 

“Fourposter,” B ore (22d 
wk) (C-$4.80 1,060; $24,996) (Jes- 
sica Tandy, Hun.e Cronyn). Al- 
most $22,600 (previous week, same). 

“Gigi,” Fulton (18th wk) (C- 
$4.80; 1,063; $23,228) (Audrey Hep- 
Almost $17,500 (previous 
week, nearly $17,100). 

“Golden Boy,” ANTA Playhouse 
(2d wk) (D-$4.50; 925; $27,000) 
(John Garfield, Lee J. Cobb). 
$21,000 (previous week, $20,200 for 
seven). 

“Guys and Dolls,” 46th St. (70th 
wk) (MC-$6.60; 1,319; $43,904). As 
usual, $44,400. 

“I Am a Camera,” Empire (17th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Over $19,300 (pre- 
vious week, almost $19,100). 

“Jane,” Coronet (8th wk) (C- 
$4.80-$5.40: 1,027; $31,000) (Edna 
Best, Basil Rathbone). Almost 
pay td (previous week, nearly 


“King and 1,” St. James (52d wk) 
(MD-$7.20; 1,571; $51,717) (Ger- 
trude Lawrence). Absolute capac- 
ity, $51,717 (previous week, same). 

“Long Watch,” Lyceum (ist wk) 
(CD-$4.80; 995; $22,845). Opened 
Thursday (20) to one good notice 
(Hawkins, Tele), seven pans. Over 
$3,200 for four shows. 

“Moon Is Blue,” Miller (55th wk) 
(C-$4.80; 920; $21,586) ‘(Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). $17,800 (previous week, 
$17,500). 

“Mrs. MeThing,” Morosco (5th 
wk) (CD-$4; $4.50; 1,314; $32,000) 
(Helen Hayes). $33,000 (week pre- 
vious, about $31,100). Moved over 
to Morosco from Beck last night 
(Tues.). 

“One Bright Day,” Royaie (ist 
wk) (D-$4.80; 1,035; $27,000). 
Opened last Wednesday (19) to 
four good notices (Atkinson, Times; 
Chapman, News; Hawkins, Tele; 
Pollack, Compass) and four pans 
(Coleman, Mirror; McClain, 
Journal; Kerr, Tribune; Watts, 
Post). $9,400 in five shows. 

“Paint Your Wagon,” Shubert 


$43,900). 


(19th, wk). (MC-$7.20; 1,341; $46,-! 


“South | 
healthy | 
| jump, of $3,000; “Call Me Madam,” 


its biggest | 
Be | 


“Long Watch” had | 


| vious week, almost $34,700). 


| “Pal Joey,” 
wk) (MC-$6.60; 
| Biggest 
997 
900). 

“Paris '90,” Booth (3d wk) (MC- 
$4.80; 900; $26,235) (Cornelia Otis 
Skinner). About $9,500 (previous 
week, $10,000). 

“Point of No Return,” Alvin 
(15th wk) (D-$4.80-$6; 1,331; $37, 
924) (Henry Fonda). $38,000 (pre- 
vious week, approached $37,700). 

“Remains to Be Seen,” Morosco 
(24th wk) (D-$4.80-$6; 912; $25,- 
700). $16,000 in final frame (pre- 
vious week, almost $13,900). 

“Shrike,” Cort (10th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). $23,300 (previous 
week, nearly $24,500). 

“South Pacific,” Majestic (153d 
| wk) (MD-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). An- 
other big jump, of almost $3,000, 
touching $45,000 (previous week, 
almost $42,100). 

“Stalag 17,” 48th St. (46th wk) 
| (C-$4.80; 912; $21,547). $14,200 
| (previous week, approached $14,- 
| 000). 
| “Top Banana,” 
(2lst wk) 
$51,881) 
$41,700 
$42,600). 

“Three Wishes for Jamie,” Hel- 
linger (lst wk) (MC-$6.60; 1,527; 
$51,300) (Anne Jeffreys, John 
Raitt). Opened Friday (21) to five 
good notices (Chapman, News; 
Coleman, Mirror; Hawkins, Tele; 
Kerr, Tribune; Pollock, Compass) 
and three pans (Atkinson, Times; 
McClain, Journal; Watts, Post). 
Over $41,000 for three shows plus 
three previews. 

“Venus Observed,” Century (6th 
wk) (CD-$4.80-$6; 1,645; $45,000) 
(Rex Harrison, Lilli Palmer). Over 
5 ag (previous week, over $32,- 


‘BLONDES’ HOT $53,700 
IN COLUMBUS-TOLEDO 


Columbus, March 25. 

“Gentlemen Prefer Blondes” 
racked up a hot $53,700 in eight 
shows split between Columbus 
and Toledo last week. 

In four at RKO Palace here 
Monday through Wednesday (17- 
19), troupe garnered $25,900. Four 
more:at the Paramount, Toledo, 
Thursday through Saturday (20- 
22) hpought in $27,800. 


‘Wedding’ Sets Tour Mark 
With Hot $28,750 in Pitt 


Pittsburgh, March 25. 

Ethel Waters’ “Member of the 
Wedding” hit an all-time bonanza 
last week at the Nixon. Show got 
$28,750 for the biggest six-day 
gross in its history, ATS-Theatre 
Guild subscription helped consid- 
erably, but window sale was also 
terrific, after the rave notices 
came out, and by Wednesday after- 
noon (19) the drama had devel- 
oped into an SRO attraction. Over 
the weekend, hundreds were 
turned away. 

Nixon currently has “Gentlemen 
Prefer Blondes,” in for two weeks, 
and then goes dark for a fortnight 


(12th 

$39,602). 
with $39,- 
nearly $39, 


Broadhurst 

1,160; 
week to date, 
(previous week, 


Winter Garden 

(MC-$6.60-$7.20; 1,519; 
(Phil Siivers). Almost 
(previous week, nearly 








before “South Pacific” arrives 
April 21 for four weeks. It'll be 
followed June 2 by “Call Me 


Madam,” which winds up the sea- 
son. 


‘ . 5 7 
Prince’ 16G, Detroit 
Detroit, March 25. 

“Student Prince” grossed $16,- 
000 in its second frame, same as 
the first week, at the Shubert. 
The 2,100-seat theatre’s next defi- 
nite booking is “Bagels and Yox,” 
set for a week —— May 5. 
Management is looking for prod- 
uct to see it through April. 

Cass relights March 31 with “Re- 
mains to Be Seen,” booked for a 
week. “Two on the Aisle” is set 
for two weeks, beginning April 7. 


‘Heaven’ 10G, St. Louis 


St. Louis, March 25. 

“Made In Heaven,” with Richard 
Arlen and Hazel Whitmore; wound 
up a single-frame stand at the 
Empress Theatre here Sunday (23) 
with a good $10,000 také on nine 
performances at the usual $2 top. 
| Melvyn Douglas and Katharine 
| Sergava tees off a week’s engage- 
iment of “Glad Tidings” tonight 
{Tues,), ,; : ; 
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Plays 


Call Me Madam 
London, March 17. 


Jack Hylton presentation of musical in 
book by How- 
music and 
lyrics, Irving Berlin. Stars Billie Worth, 


two acts (13 scenes), with 
ard Lindsay, Russel Crouse; 
Anton Walbrook. features Jeff Warren 
Donald Burr, Shani Wallis. 


Directed by 


Abroad 


more political than entertaining 
and hardly suitable for domestic 
consumption. 

Staged with an abundance of 
good taste and elegance, the story 
| (which closely resembles a British 
musical of recent vintage) provides 


Richard Bird; dances, George Carden; 
scenery and costumes, Raoul Pene du | @ first-class comedy and vocal 
Bois; musical director, Cyril Ornadel;| vehicle for Billie Worth, whose 


orchestrations, Don Walker. At 
London, March 15, ’52; $2.50 top. 
Mrs. Sally Adams 
Secretary of State 
Supreme Court Justice 


Coliseum, 


Billie Worth 
Robert Henderson | 
Mayne Lynton | 


performance deservedly elevates 
her to top grade. A_ versatile 
artist, she brings a vital personality 
to the role of the Ambassadoress 





Congressman Wilkins ... Sidney Keith - ° ic igh- 
Henry Gibson anatene amine David Storm to Lichtenburg. She is a high 
Kenneth Gibson ae Jeff Warren | spirited, effervescent comedienne 
mga PA ee Laynes, Morneahe wtih a vivacity that gives full 
Butien ms Secretary chard Courtney | Meaning to the Berlin numbers. 


Senator Brockbank 
Cesmeo Constantine 
Pemberton Maxwell . 
Clerk 

Hugo Tantinnin 
Sebastian Sebastian 
Princess Marie sa} 
Court Chamberlain ... 
Grand Duch. Sophie 
Grand Duke Otto . 
Principal Dancers ...... 


Michael O’Connor 
oh Ernst Ulman 
. Stanley Van Beers 
Shani Wallis 
, Mayne Lynton 
.. Marianne Deeming 
Felix Kent 
George Garden; 
Olga Roberts 
Singers: Pepita Andreou, Margot Barry, 
Merry! Cussans, Mary Dean, Dorina 
Gregory, Danuta Karell, Margaret Lyle, 
Antia Magnoni, Leonie Martyne, James 
Appleby. Glen 
Joe McBride, Raymond 
O’Connor, Vincent Charles, 
ward, Andrew Vernon. 

Dancers: Brenda Bennet, Patricia 
Hawkes, Gillian Low, Gillian Moran, 
Paddy Kirshner, Mary Reynolds, Ber- 
mard Hall, Lacques de Lionel 
Luyt, Gerard Nel, Pepper, 
Roger Tully. 


John Graham, 
Lloyd, Frank 
John Ray- 


Burns, 


Lisle, 
Julian 





Any lingering doubts as _ to 
whether the political satire of this 
new Irving Berlin musical would 
be beyond the reach of a British 
audience, were rapidly dispelled, 
as “Call Me Madam” made its West 
End preem. London theatregoers 
needed only the slightest knowl- 
edge of American domestic politics 
to appreciate the references to 
“Harry” and “Margaret” as well as 
“The Dean.” They were particu- 
larly delighted to be able to laugh 
at the Americans laughing at them- 
selves. 


: Having been led to believe that 
‘Madam” was loaded with incom- 
prehensible allusions, the opening 
night audience reacted spontane- 
ously to the surprise packet which 
Jack Hylton had in store for them. 
The reception was as unmistakable 
as it was unanimous, and nothing 
short of a major catastrophe -can 


prevent this from becoming a 
100% winner. 
From this opening eulogy, it 


shouldn't be taken for granted that 
London has accepted the new Irv- 
ing Berlin musical without reser- 
vations. Criticisms may fall in a 
minor category, but are neverthe- 
less potent. This is particularly 
applicable to one number in the 
score, ‘They Like Ike,” which is 











VARIETY Says: 


“Sticks outshine Broadway. 
The greener fields are*in 
the small cities." 


(March 12, Variety, Page 57) 


Woman, age 23-40, wanted te cash 
in on the opportunity to make 
money in this field by directing 
home talent shows in small cities. 
Sponsorship by local civic clubs 
arranged by company in advance. 
Must be free te travel extensively, 
some business experience preferred. 
Transportation, hotel and meals 
provided, plus income $350-$600 
monthly. 


Write to— 

Empire Producing Company 
Law Building 

Kansas City 6, Missourl 


Arthur Lowe | “The Hostess with the Mostes’ on 


Anton Walbrook | the Ball,” “The Best Thing For 
Donald Burr | 


You Would Be Me” and “Can You 
Use Any Money Today?” 
taken in her stride, but she really 
shook the audience with “You're 
Just In Love,” and was called back 
to take five encores. That was the 
measure of her success. 

The casting of Anton Walbrook 
as the Prime Minister of Lichten- 
burg was a bold move which paid 
off without qualifications. Like 
Paul Lukas, who played the part 
on Broadway, Walbrook makes no 
pretense at vocalizing, but tends to 
recite the lyrics in an agreeable, 
r.laxing style, contrasting neatly 
with the boisterousness of his co- 
star. He excels as the suave, pol- 
ished politician who spurns dol- 
lars and dried eggs, preferring to 
keep his country’s independence. 

Juvenile leads played by Jeff 
Warren and Shani Wallis make an 


effective contribution, and they 
handle their romantic numbers 
with charm and sincerity. The 


gal, an 18-year-old unknown, who 
had previously played small parts 
in a nitery revue, has a refreshing 
style and the talent to make her 
a noteworthy discovery. Donald 
Burr attains an effective touch of 
good-natured exasperation as the 
Ambassadoress’s charge d'affaires. 
Although this quintet dominates 
the proceedings, the remainder of 
the cast has been chosen with 
great care, and the entire unit 
operates as a well-directed team. 
The principal dancers, George Car- 
den and Olga Roberts, lead the 
company through a range of in- 
tricate, imaginative routines. 
Myro. 


Une Vraie Folie 
(Real Madness) 


Paris, March 25, 

Paul Derval production of a revue in 
two acts (20 scenes). Directed by 
Michel Gyarmathy. Score by Pierre Lar- 
rieu; choreography by Hazel Gee, as- 
sisted by Yvan Rikow; songs by Larrieu, 
Georges and Andre Tabet, Francis Lo- 
pez, Fred Freed, Maurice Vandair, Va- 
rona and Brodsky; sets, Michel Gyar- 
| mathy; costumes, Gyarmathy and Mrs. 
Paul Derval; lighting, Paul Dupuy. 


Features Eileen O’Dare, Yvonne Men- 
ard, Veronica Bell, Frederic Rey, Ran- 
dall, Babe Wallace with Alperoff, Ruby 
Richards, Valy Vernet, Irene Goddard, 
Ferreira, Eliane Merril, Marceau, Sonar 
Xengor, Les Siccos, Sive Norden, Mau- 
| randi, Riva, Ivan, Basse, Gladys Ellison, 
| Suzanne Harze, Les Bel Air, Lionel, Re- 
| gina, Lucienne, Micheline, Leila, Tunisi, 
Leone, Line Gerbault, Francis, Borel 
Anne-Marie, Little Francois, the Folies 
Bergere mannequins, the Folies Bergere 
strippers, the Folies Bergere dancers, the 
— Bergere boys. At Folies Bergere, 
aris. 








For the last 29 years, Paul Der- 
val has been running the Folies 
Bergere. He has made the name 
of the theatre such a by-word that 
it is now a tourists’ “must” and 
such a valuable show otepery 
| that it operates on its rep. This is 
the 28th show Derval has pro- 
|duced here. Considering that the 
| last one, which opened with Jose- 
|phine Baker as its star, lasted 
|nearly three years, and the one 
before that about two years, it 
;}seems obvious that the name of 








‘the theatre is its chief lure. Cur- 





were all 


rent show seems certain of a long 
run. Setup means that the produc- 
tion is amortized ogapesatively 
fast, the weekly take being about 


$20,000. 

All of which explains why pro- 
ducer Derval, rather than depend 
on expensive name draws, prefers 
to spend it right away on sets and 
costumes. After covering the big 
opening splash (for this produc- 
tion about $400,000), he will be 
able to retain most of what comes 
in for the remainder of the run. 

Despite the fact that the old 
flavor of naughtiness attached to 
the Folies was a chief asset, this 
|has long been changed. To start 
| with, the gay little ladies who were 
okayed by’ the management to ply 
openly in the promenoir disap- 
peared years ago. Also on the stage 
that suggestiveness which obtained 
until the last war has nearly dis- 
|appeared and the current revue 
has less nudity than ever before. 

As usual at the Folies Bergere, 
several scenes are lavishly staged 
and eye-filling. The most striking 
one is titled, “Porcelain,” with the 
talent impersonating porcelain ftg- 
ures. Yvonne Menard, supported 
by Frederic Rey, brings in some 
nudity in the “Opium” scene, and 
in a series titled “Lucretia Borgia,” 
as well as a water scene. The water 
tank is also used in another 
scene showing femmes diving. 
Very colorful is the game of chess 
sequence. Apart from the water 
stuff, the only other unusual thing 
is spotting Veronica Bell for her 
warbling in a bird cage strung up 
high in the center of the audi- 
torium and brought down until it 
almost reaches patrons in audi- 
*ace 
paced with comparatively few 
blackouts. As is usual 
Folies some exotic scenes, 
Africa, the tropics and New Or- 


leans are included. One sketch, 
revived from many years ago, 
which shows how each nation 


views the others, is as good as 


new. ’ 

Although these is no star credit- 
ed to the show, this rating right- 
fully should go to American dancer 
Eileen O’Dare. This tall brunette 
appears four times, the final time 
early in the second act to enable 
her to get to the Tabarin where 
she is now doubling. She stops the 
show with her acro dancing. She 
also evidences some thesping abil- 
ity. Her tap dance is done on an 
inclined stage. 


Other important girls are strip- 
per Yvonne Menard, a lively looker, 
and Ruby Richards, a Negro dancer 
who enlivens several scenes. Rey 
works well as a dancer and actor. 
The vocalizing is done by comely 
Veronica Bell and Negro singer 
Babe Wallace. Both are okay but 
would benefit by shortening their 
numbers. 


Comedian Randall, a perennial 
Folies Bergere name, has a couple 
of sketches with Gladys Ellison and 
Suzanne Harze helping in one. He 
grabs plenty of laughs. The act 
which oddly enough gets the tough- 
est break is the one next to closing. 
The audience, which is just waiting 
for the big finale is impatient over 
having to watch Les Bel Air, two 
acrobats, perform, however, good. 
They register nicely despite this. 

The production, staged by Michel 
Gyarmathy is a big one with nice 
sets and beautiful costumes, made 
under the supervision of Mrs. Paul 
Dervay. The lighting is okay. The 
full company, on the stage totals 
slightly over 100. There are nearly 
200 people employed back stage in- 
cluding 67 grips plus 22 electri- 
cians. This explains where much 
of the nut goes. The score is played 
by the 17-man orch, batoned by 
Pierre Larrieu or his assistant 
Emile Marechal. It offers no num- 
bers to write home about, being 
mostly oldies. Maxi. 
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location stores of 5,000 


; i ; with approx. 17,500 sq. 
split us as desired. 


equipment—AL 
PIP 


DITION AND READY 
burlesque show bar. 


television theatre. 


SEATING CAPACITY 


sections. Seats 1200 — Fully Equipped 
Wonderful epportunity for enterprising person er group. Fer Further Information 
A MILLION DOLLARS’ WORTH OF PROPERTY FOR ONLY | WRITE, WIRE OR TELEPHONE 
$250.000.06 | BILL GREEN 
Reasonable terms to right rties. For more information cali 
BosvaN Wi aaba Pals Latayere mann" SCOMAY FQ J Sects 88, Sinha, Po 
Route 51, Pittsburgh, Pa. 
——— - “ emenatelianbenaes 


UARE OLYMPIA THEATRE | 


and connecting SIX STORY BUILDING 


First Class Fireproof Construction with all latest and modern 
L AIR CONDITIONED—EDISON STEAM HEAT 
O DIRECT TO BUILDING. 


MOVIE THEATRE FULLY EQUIPPED, IN FIRST CLASS CON- 


ville, tab, burlesque, production shows, summer stock, boxing, 
dine and dance, dance hall, 
ideally situated for television or radio 
broadcasting company; using office building and studios in 
conjunction with theatre for broadcasting live shows; 


conies. All modern conveniences, rest room, smoking room, 
ladies’ and men’s lounges, etc. 


FULLY AIR CONDITIONED—operate ali summer—centrally io- 
cated in heart ef Boston’s night life, business and professional 


ft. of office space. Street floor, Corner 
sq. ft. Will sell or lease as unit er will 


TO OPERATE .. . suitable for vaude- 


theatre restaurant, nite club or 
and 


OF 2,600, including Ist and 2nd bal- 
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Two on the Aisle, 
(SHUBERT, BOSTON) 
Boston, March 18. 


If their eight months on Broad- 
way have wearied the cast of this 
bright revue, the freshest and 
most entertaining item to appear 
long, 
there’s 2tertainly no evidence for 
either eye or ear. The show came 
in top style to wow a town that’s 
had hard theatre sledding all.sea- 


around here all season 


son. 


enne. She has, for one thing, 


torchy voice that really projects. 
While the songs she does are no 
great shakes, she puts them over 
with marvelous impact to smash 
with each, meanwhile revealing an 
infectious and engaging personal- 


ity as an actress. 


Elliott Reid, whose parody of 
the Kefauver investigations ranks 
with the top sketches in a revue 
the sustained enter- 
shares 
as 
straight man, while dancer Kath- 
ryn Lee gives a stunning account 
in short, 
more than lives up to its Broadway 
besides its 


notable for 
tainment of its sketches, 
honors with the _ principals 


of herself. The show, 


reputation and _ has, 
lively and un-shopworn spirit, 


swift and telling pace. It all looks 
j|new and bright, too. Elie. 


Thepfirst part of show is nicely | 


the Daily Mail rated “Pacific” 
“more like ‘South 





” 


| show. 


a) A. Darlington, who 


successful of American musicals. 


so good, and we'll still disagree. 


critics, it was worth while maki 
the effort to catch the show al 


With “Madam,” the reverse was 
the case. Advance bookings were 
on a comparatively modest scale 
and until the notices had been pub. 
lished, the theatregoing public haq 
displayed little more than a nega. 
tive reaction. Then followed the 
critical appraisal, to lift this tuner 
into the top rank of importations, 


As an example of the contrasting 
critical reaction, Cecil Wilson of 
: as 
Soporific,’” 
whereas he hails “Madam” as the 
wittiest musical since “Oklahoma.” 

While Bert Lahr, always a fa-| John Barber, Dail 
vorite hereabouts, takes toy kudos | 
for his comic changes of pace,| est of all R&H musicals.” 
Dolores Gray proves equally stun- “t 
ning both as singer and comedi- 


y Express scribe, 
who thought “Pacific” “the weak. 
consid. 
ered the new arrival “a big, joyous 
Daily Telegraph critic: w. 
compared 
“Pacific” unfavorably with “Okla- 
homa,” thought the new Berlin of- 
fering likely to be one of the most 


And so, while signifying their 
approval of lease-lend in the thea- 
tre, the British critics once again 
have asserted their independence, 
Tell us it’s good, they say in effect, 
and we'll disagree. Tell us it’s not 
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Equity Show 





25-March 1. Other 





800 for seven, in a Coast 





Pursuit of Happiness 
(LENOX HILL, N. Y.) 


At the Lenox Hill Playhouse, 
N. Y., Equity Library Theatre gives 
an agitated if uninspired produc- 
tion of Armina Marshall and Law- 
rence Langner’s “Pursuit of Happi- 
and this commotion augurs 
a weak windup to the ELT Commu- 
nity Theatre season in the Bronx 
and Queens, where borough audi- 
ences have just been offered such 
tasty fare as the ELT ‘‘Pygmalion” 


ness,” 


and “Lady in the Dark.” 


Broad and studied direction by 
the 
which 
concerns much ado about bundling 
in the days of the American Revo- 
he actors have small op- 
anything 


Robert Hartung accentuates 
contrivances of the play, 


lution. 
portunity to bring out 


character parts. 


The most thankless roles, those 
of the hero and heroine, come off 
As the 
handsome Hessian, Paul Anderson 
displays restraint, adroitness and 
Mary Carver, when she 
overcomes an inclination to simper, 
has some appealing moments, espe- 
cially in her comic pantomime. 
James 
Ward is droll and inventive as the 
devil- minded minister, 
while Hope Newell as an amorous 
servant; Vincent Rourke as a recal- 
citrant father, and Velma Royton 
and Charles 
Grunwell as a deus ex machina in 
the regalia of an officer of the Rev- 
olution, all do as well as can be ex- 
pected. Logan Ramsey’s portrayal 
ef the lout and riva! suitor is dis- 


best in this production. 


humor; 


Ot the stock characters, 


ascetic, 


as his pious wife, 


tractingly broad. 


Gene Calahan has provided an 
attractive set, though the offstage 
door-slam sounds more like a body- 


fall, Vene. 











Continuea from page 57 


buildup had assumed immeasurable 
proportions long before its open- 
with the first house sold 
months in advance and bookings 
being set well in 1952. The build- 
up was good for the theatre, in- 
sured the success of the produc- 
tion, but left the public high and 
dry. Many who had deferred their 
wondered 
whether after reading some of the 


ing, 


bookings may have 





SL ITS 
re 





a $64,000 take on the week. 


atre on a straight rental 
running expenses. 


ance, or around $30,000 for 


engagement. 


the Sadler’s Wells Ballet, 


sists entirely of 
none over 25. 





Mme. 
lare principal 


sova are its lead ballerinas, 


mer at the Edinburgh Festival. 





Sadler’s | 


its biggest week being an $82,500 
net for eight shows, split between 
Washington and Philadelphia, Feb- 
sock takes in- 
cluded $74,700 for seven in Seattle 
and Portland, Nov. 19-24 last; $75,- 
split 
Dec: 3-8, and several weeks when 
the take exceeded $60,000. Tour 
finished last week in Boston, with 


The SWTB is in the Warner The- 
basis, 
with the Hurok office paying all 
Rental is re- 
ported about $1,500 per perform- 
the 


The SWTB is the resident com- 
pany of the Sadler’s Wells Theatre 
in London, while its sister troupe, 
makes 
its home at London’s Royal Opera 
House, Covent Garden. Both com- 
panies are under direction of Dame 
Ninette de Valois. The troupe con- 
young dancers, 
; - de Valois, 
more than the obvious in the type- | Frederick Ashton and John Cranke 
choreographers, 
Elaine Fifield and Svetlana 7 
an 
JohngLanchbery and Robert Zeller 
share the podium. Following its 
N. Y, stay, troupe returns home 
to resume at Sadler’s Wells The- 
atre. It will also appear this sum- 











ATTENTION 
STRAW HAT 
PRODUCERS 


Radio-TV Scripter has full length Mu- 
sical Play available, with two people 
cast for Baritone Character Leading 
Man and Actor-Pianist . . . costumes 
1860 Period ... can be presented in 
one set... no orchestra required. 
Play has terrific surprise audience 
angle. Author interested in hearing 
from Summer Theatre Manager that 
will produce with well known star of 
your own selection. Script availiable 
for reading. 


BOX V-32052, c/o VARIETY, 
154 W. 46th St., New York 36, N.Y. 
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WANTED 
LITTLE THEATRE DIRECTOR 


The Harrisburg Community Theatre, 
founded in 1926 (new plant opened 
last fall) is inviting applications from 
qualified directors. Write for Harris 
burg interview on April 14, 15, 16- 


Mrs. Robert J. Porter, c/o H.C.T., 513 
Hurlock Street, Harrisburg, Penna. 




















Bill Green's 











AVAILABLE 


Under Canvas 


Summer Theater 
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— prices at the boxoffice. Two Lust > 
+ e theatres on Ninth St. in Washing- 5 z 
} ] fera f i ton, the Leader and Follies, have SCULLY ~ SCRAPBOOK +. 
gotten up te $1 admission for A + 
them, which is as much as live z 

a urlesque can get in most places. 
Holt’s Princeton Gift tract by which the Times-Star . - : By Frank Scully ; 


ith Henry Holt & Co. moving 
its’ publishing headquarters this 
week to consolidate with the Field 
& Stream editorial offices on Madi- 
son Ave., prexy Ed Rigg of both 
outfits is presenting an elaborate 
collection of publishing memora- 
bilia to Princeton. President 
Dodds of the university will for- 
mally accept the presentation May 
14 of the literary memorabilia, in- 
timate letters of American authors, 
and the like, dating back to 1866 
when Holt was founded. The col- 


lection goes to 1940 and includes | 


such items as_ intimate corre- 
spondence of Sinclair Lewis, Carl 
Sandburg and kindred men of let- 
ters, 





Doubleday Subsid Revamp 

Doubleday is moving offices of 
its subsid, Blakiston, from Phila- 
delphia to Gotham early this fall. 
Theodore A. Phillips, veepee of 
the company, has resigned to keep 
residence in Philly. 

Mrs. Eunice Stevens has _ been 
appointed editor in chief and Gil- 
bert Cooper continues as sales 
manager. Frank Egner of Double- 
day, formerly prez of Funk & Wag- 
nalls, has been appointed Blakis- 
ton general manager. 





Hillman’s Cire Spirals 

Mags in the Hillman Publications 
stable increased their circulation 
25.05% for 1951 over ‘50, one of 
the biggest gains in the magazine 
field for the year. Total newsstand 
sales for ’°51 were 54,854,580, 
against 43,699,562 for the previous 
year. 

Publications included are People 
Today, Pageant, Movieland, Real 
Story, ,Real Romances, Headquar- 
ters Detective, Uncensored Detec- 
tive, Real Detective, Crime Detec- 
tive, Airboy, Dead-Eye Western, 
Western Fighters, Frogman and 
Top Secret (last five are comics). 





Cultural Freedom Conference 

The American Committee for 
Cultural Freedom will sponsor a 
three-discussion conference at the 
Waldorf-Astoria Hotel, N. Y., Sat- 
urday (29). Elmer Rice, Max 
Eastman, George S. Counts, Mary 
McCarthy, Richard H. Rovere and 
Conway Zirkle will discuss “Who 
Threatens Cultural Freedom in 
America?” H. Howland Sargent, 
F. S. C. Northrop and Sidney Hook 
will speak on “How Can We De- 
fend Free Culture?” while the 
third discussion, “The Struggle for 
Cultural Freedom in Europe and 
Asia,” will be handled by Lionel 
Trilling, Arthur Koestler, Lewis 
Galantiere, Franco Lombardi, Sir 
C. P. Pama Swami Iyer and Ber- 
tram D. Wolfe. 

Sessions have been called under 
auspices of the Congress of Cul- 
tural Freedom, of which the ACCF 
is an affiliate. 





Sokolsky’s Doubling 
It’s not generally known that 
N. Y. Journal American columnist 
George Sokolsky doubles as an 
editorial writer for the N. Y. Daily 
Mirror. This is chiefly on national 
political editorials. Sokolsky’s con- 
tract with the Hearst Newspapers 
permits such an elastic “doubling.” 
He has a teletypewriter in his 
home which goes direct to Mirror 
editor Jack Lait’s office. In the 
main, however, the editorials are 
by Lait and Glen Neville, his exec 

ed. ; 





Cincy Enquirer Staff’s Bid 

Corporation has been formed by 
845 employees of the Cincinnati 
Enquirer seeking to enter as 
“friend of the court” in the U. S. 
district court hearing April 28 on 
proposed sale of the Enquirer to 
the Cincinnati Times-Star Co. Em- 
ployees group will attempt to per- 
suade the court to permit the staff 
to buy the daily. 

Hearing will consider the con- 


a, CL 


SCREENPLAY 
EDITOR WANTED 


Writer prominent in other medium 
(TV) has edge-of-ledge ofiginal 
screenplay which major Coast 
agency certifies as definitely and 
quickly saleable IF edited to half 
its present length. One week's 
work for proper party; nothing to 
actually write; just judicious blue- 
Penciling of present manuscript. 
Author offers cash or percentage 
deal to accredited screen writer or 
screen editor. No others need ap- 
ply. Please list your most recent 
credits in first letter. Box V-25023, 

















agreed to pay $7,500,000 for the 
Enquirer to American Security & 
Trust Co., of D. C., which operates 
the Enquirer, Cincy’s sole morn- 
ing paper. A staff spokesman said 
it opposes the sale to Times-Star 
“because we do not believe any 
one group or any one family should 
exercise a monopoly or near-mo- 
|nopoly of the press in any large 
| American city.” 





Wechsler’s French Painters 
Herman J. Wechsier’s “Lives of 








¢/o Variety, New York, N. Y. 
| 


Famous French Painters” (from 
1800 to 1950), will be published 
April 1 by Pocket Books ‘subsid of 
|Simon & Shuster). Wechsler is 
owner of the F.A.R. Gallery, in 
New York. 

This is his third tome for Pocket 
Books. His “The Pocket Book of 
Old Masters” has already sold 
over 500,000 copies. Wechsler left 
for a month’s vacation and buying 
trip in Paris last Friday (22). 








D. C. Press Club Cites Performers 
| Board of Directors of Washing- 
|ton’s National Press Club has 
} voted a scroll of appreciation to 
|leading entertainers who appear 
at club functions. 

First goes to Florence Desmond, 
British entertainer, who appeared 
last January at the inauguration 
o- the club’s officers. 





Bill Targ a V.P. 

William Targ, manager of the 
trade department, elected v.p. of 
World Publishing Co. 

Targ joined World as an editor 
in 1942, and prior to his associa- 
tion with World he was in the re-| 
tail book business in Chicago. His | 
headquarters are now in New 


American West,” “Carrousel for 
Bibliophiles,” the reeently pub-| 


the forthcoming study of the book | 
publishing industry, “Books and} 
Publishing.” 


CHATTER 


Paul Deris becomes Broadway | 
columnist for Movie Fan Magazine | 
with May issue. 





Journal Courier. 

Charles Samuels in Hollywood to | 
write a series of pieces for the 
Ladies Home Journal. | 

Hinson Stiles, N. Y. Mirror man-:; 
aging editor, due back in Gotham 
from vacation April 1. 

Kyle Crichton edited Laraine’s | 
Day’s “Day With the Giants,” 
which Doubleday is publishing in 
April. 

“Bigger and Better  Boners,” 
edited by Alexander Abingdon, to 
be published by Viking Press, 
April 1. 

Ben Kaufman is editor of The 
Fifth Estate, published monthly by 
the Publicists Guild of N.Y., with 
first edition out last week. 

Gene Autry closed a deal with 
General Features Syndicate for a 
daily and Sunday comic strip 
based on his film and TV adven- 
tures. 

Bob Ruark’s sequel to ‘“Grena- 
dine Etching,” which sold 36,000 
copies in 1947, will be published 
this summer by Doubleday under 
the title of “Grenadine’s Spawn.” 

Lester Velie, top staff writer on 
Collier’s, speciatizing in crime ex- 
poses, resigned after disagreement 


In the new corporation, Lust has 
taken over distribution for 22 











Hollywood. 





states and. D. C. His territory 
covers the Atlantic coast from | 
Maine to Florida and runs inland 
as far as Louisiana, Tennessee and 
Kentucky. Remainder of the coun-' 
try will be sold on a states rights 
basis. John Rose, distributor, who 
| has handled some of these pictures 
|in the past, will work with Lust. 
The burlesque show on film, 
| which may eventually replace live 
| burlesque in many parts of the 
| country, is an outgrowth of short 
16m pix tailored originally for 
coin machines. Indeed, some of the 
|existing handful of feature-length 
| burlesque subjects were produced 
}on 16m stock and are being shown 
| that way around the country today. 
Lust estimates that, since the 
| burlesque show on films originated | 
after the war, fewer than 15 have 
been produced. First of these is 
believed to have been “Night at | 
| the Follies,” in 1946. Best-known | 
| and probably most widely played 
has been “International Bur- 
ilesque.” One, “Hurley Burley,” 
|was shot in New York. The others 
| were made in L, A. 
| Half a dozen people have turned 
lthem out; most have been pro- 





| on the Coast for many years. He, 
| incidentally, is the father of James 
|Connell, who'll head production 
|for Candl Films. 

Low Costs 


Up to now, despite considerable 
demand, production has been hap-| 
hazard and strictly hand-to-mouth. 


York. He is the author and editor | Some pictures were produced by | 
of numerous books including “The | taking a camera into a theatre and 


shooting an actual burlesque show. | 
Others were ‘produced from script | 


| lished “A Reader for Writers,” and|in a studio or vacant theatre, and | 


some were combinations. } 


Cost has been peanuts. One was | 
made recently for $12,500, which | 
may be a low record. They’ll have | 
to cost more in the future because 
of the new contracts with the 
unions. Prices have been around | 
$15,000 on the average for no-star | 


Earl (skater) Reynolds, now 0, eee They go up by about 
being profiled by Lafayette (Ind.)|¢5 000 when a ..ame stripper is| Runaround,” I never ran into Bill Hillman abroad. One time the old 


used. Among pictures now in dis- | 
tribution are some starring Lili | 
St. Cyr, Betty Rowland, Evelyn 
West, Hilary Dawn and Gay Dawn. 

In a couple of instances, pro-| 
ducers have been so strapped for | 
cash that, after shooting got under | 
way, they had to stop, sell states | 
rights to several distributors on a | 
cash-in-advance basis, and use the | 
money to complete the pictures. | 

Lust has tried to put his Ninth 
St. outlets on a fulltime basis of 
celluloid burlesque, taking over 
the clientele which formerly fre- 
quented the Gayety Theatre, also 
on Ninth St., which turned from 
live burlesque to legit a couple of 
years ago. 

He has gone into production, he 
explains, because he could never 
get enough product before. A good 
deal of the time, he had to create 
his own pictures by juggling clips 
from various pictures to create 
new combinations of burlesque 
shows. “We get $1,” he says, “and 
we know that most theatres which 
take these pictures, when they are | 








with editor Lou Ruppel. Is re-| 
ported tying up with the Sateve-j 


covering news assignments. 
Mary Frazer, formerly of the, 
Houston Press and now a special 
Scripps-Howard writer in New 
York, is in University Hospital, 
Philly, as a result of an auto ac- 
cident there Saturday (22). 
Langston Hughes will autograph 
his new book of short stories, 
“Laughing to Keep From Crying,” 
at the West 146th street (N. Y.) 
apartment of Robert Bosley Hu- 
bert next Sunday (30), under aus- 
pices of the James Weldon John- 


available, play at advanced prices. | 
“Our plan is to make the picture 


post. | suitable for the censorship stand- | e n e 
Infinity, monthly of American) ards of the northern states, which | 4 political act. “You and I know better,” he added. 

Society of Magazine Photogra-| are the most strict. In the South ' Sa 

phers, contains a blast at the N.Y.| and Southwest, conditions are not | and during that time I have always found in you the objective reporter 

cops for not giving mag lensmen so tight and the pictures fre-|and penetrating interviewer.” 

proper cooperation when they're | quently play large theatres.” | 











Zenn Kaufman 


t——— Continued from page 2 aaa | 








on a pair of Sweet-Orr work pants, 
as a demonstration of how the| 
trousers’ strength can be drama- 
tized. To show how radio and tele 
ideas can pep up sales meetings, 
he staged an impromptu quiz pro- |, 
gram. To illustrate how a firm can 





son Literary Guild. 














Bump-Grind Pix | 


try they’ve played in good houses. 
They've also been in skid row 
theatres, drive-ins and halls. 
Midnight Showings 
Occasionally both roofed-over 
theatres and drive-ins have played 
them only at special midnight per- 
formances following the regular 


wAnd« they xe. brewght--high. 
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use Barnum-type bally, he used a| 
“flying saucer” gimmick, skimming | 
paper plates into the audience, | 


duced by Merle Connell, who has! 
|been a film cutter, producer, etc., | 


Listening to Bill Hillman sound off over Mutual more authoritatively 
than the spielers for Chesterfields, I got to thinking about the divinity 
that shapes our literary ends. No youth, it seemed to me, showed less 
promise of becoming an oracle of journalism, let alone a confidante of 
presidents, than Bill Hillman. 

It’s true he was a member of the-«famous class of ’17, Columbia, 
which included George E. Sokolsky, Howard Dietz, M. Lincoln Schuster, 
Morrie Ryskind, Frederic Pitts, Merryle Stanley Rukeyser, Clarence E, 
Lovejoy, George Roberts, Elliott Sanger, Abe Rothman, James Mar- 
shall, Rabbi Max Felshin, George A. Hough and Silas Seadler, Oscar 
Hammerstein, 2d, Herman J. Mankiewicz, Harold Lamb, Ray Perkins, 
Frederic R. Coudert and William Henry Hanemann. But, like Mank, 
Hammerstein, Cgudert and Perkins, Hillman was enrolled in Columbia 
College, not journalism. 

In those days this choice made a tremendous difference. Many, of 
course, went from journalism into business (two even became bank- 


'ers), but few went from college into journalism. The college students 
| clustered around the east end of the campus under the statue of Alex- 


ander Hamilton, while the journalism students parked at the west end 
under the statue of Thomas Jefferson. Though only a hundred yards 
separated the statues of these early patriots, they were as far apart in 
ideas as Fifth Ave. and 10th, and so were the students who rested 
beneath them. 


Hamilton’s statue at least had a tieup with Columbia. He'd gone to 


'school there, was a smart operator in the field of finance and was 


voting the Republican ticket long before there was one. But Jefferson 
never went to school north of Virginia. 
The Jeffersonian Journalism 


Nevertheless, Jefferson did represent the point of view of journalism 
students. Didn’t he once say if he had to choose between a government 
without newspapers or newspapers without government he would have 
chosen the latter? 


Maybe that was what lured Hillman from the east end of that campus 
to the west end, because for a college guy he seemed always off limits. 
The oniy friend I knew he had on our side of the campus was Abe 
Rothman. Abe subsequently went to Australia and became a bureau 
manager for Universal Service. While in Las Vegas a year ago I 
received a phone call from him regarding some saucerian story that 
broke that day among the balloonatic fringe. He was calling from 
New York, where he now managed the Australian Press Assn., he told 
me. 

Except for this friendship, Hillman showed none of the skills which 
have distinguished him on more recent years. Sok was a great speaker 
in those days. So was Jimmy Danahy. But Hillman could have been 
scratched anywhere without bellowing about his bites from type lice. 

I suspect he got into the field of journalism more or less by the 
kitchen door. One of our classmates was Maria Sermolino, who be- 
came quite a gal in the hierarchy of Time. Her father owned Gon- 
faroni’s, one of the best known of Greenwich Village restaurants. 
Hillman met her and through her met her sister, whom he married. 
This assured him a foreign-tasting meal anyway, and possibly gave him 
a taste for foreign travel. 

Like his pal Abe Rothman, Hillman got a job as bureau manager 
for Universal Service. He was first assigned to Berlin and later to 
London. Though at that time I was conducting Variety’s “European 


bunch anchored in New York planned to have a reunion at Villa 
Variety on the Col de Villefranche above Nice, France, and this would 
have included invitations to continental strays like Bill Hillman. But 
Hitler’s mouthings scotched the plan. So I have not seen him since 
the days when we were undergraduates together. But I have followed 
his career with great interest because, as I say, he didn’t seem to have 
what I thought it took to be a great newspaperman, and kept proving 
that he did, 

I can see how the Prez and Hillman might have hit it off. They both 
have granite qualities that Emily Post would have liked to rub down. 
But how Hillman could have got so close to the heartbeat beneath the 
Prez’s granite exterior as to be addressed as “Dear Bill,” and have all 
the private thoughts, memos and conflicts dumped in his lap, to do 
with as he pleases, still amazes me. 

Though “Mr. President” bears Bill Hillman’s byline, Hillman has 
contributed only 15,000 words out of a total text of 80,000. Even the 
credit committee of the Screen Writers Guild would balk at giving 
him exclusive billing on such a disproportionate share of the work 
involved. 

It does not seem to be the slightest doubt that this book will hit the 
bestseller lists, 

“To Whom It May Concern” 


Judging from a letter the Prez wrote on Oct. 1, 1951, Hillman must 
have done a masterly piece of selling. This is a skill which is not gen- 
erally believed to be essential to a newspaperman’s equipment. In 
fact, the lack of it is more common than among subway guards. Yet 
the Prez was so fetched by the Hillman line that he wrote: 

“Dear Bill, I have thought long and hard about making available 
to you my private notes and papers for publication. As you will judge 
aos reading them, nearly all were intended to remain in my personal 

le.” 

He expected that there would be those who would construe this as 


“Bill, I have known you throughout my seven years as President 


This tribute is terrifique. That a man could be trained in the slanted 
field of Hearst journalism and emerge as “an objective reporter and 
penetrating interviewer” is more amazing than if cocoons should 
emerge into philosophers. 

Had Hillman been trained under the professors of the school of jour- 
nalism at Columbia he might have dived into the sea of Hearst jour- 
nalism and emerged as an objective reporter, because on that faculty 
there wasn’t a Hearst man. There were Times men, Trib men, Post 
men, World men, but no Hearst men. 

Nevertheless, here is testimony from the sitter himself, that the 
painter was skilled in making objective and penetrating portraits. 

Of course, I realize that every President has to pick somebody in the 
field of journalism who strikes his fancy as being superior to all the 
others. Woodrow Wilson had Ray Stannard Baker, Franklin D. Roose- 
vert had Robert E. Sherwood, and now it appears that Harry S. Tru- 
man has William Hillman. 

Though I have never met him, the Prez has been friendly to my 


each good for a cartoon of his, literary efforts, too. He gave me a nice plug when “Rogues Gallery” 


company’s ciggies. ; ei 
Kaufman, who has given similar 


of sales and trade organizations in- 
terested in applying show biz-con- 


out copieS of his “showmanship 
yardstick,” which lists 12 basic in- 
gredients. These are: mystery, 
realism, simplicity, life, motion, 
timeliness, pictures, color, conflict, 


seund,. beauty.. and sex... -. <> 





cepts to their problems, handed | 


| was published, and more recently has revealed that he is a lover of 


poetry, indicating that in putting in a pitch for “Blessed Mother 


speeches before a large number | Goose” he was not going outside his field. The AP carried the story, 


and even the N.Y. Times, which never reviewed the book, ¢arried the 
Prez’s praises. 

The rapid kickbacks to “Mr. President” from Jimmy Byrnes, Henry 
| Wallace and Bernard Baruch made it. appear as if the word “liar” 
| was very near the surface and likely to explode any moment. But -all 
| this should be grist to Hillman’s mill, and I only hope he had the fore- 
sight to spread his royalties over a span of years, because otherwise 
| most of it will be owed in Mr. Truman's Department of Internal Reve- 


of. lier ee ee 
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Broadway 


Theatre broker Blanche Furman 
in Mt. Sinai hosp. 

Ad exec Charles Schlaifer, fol- 
lowing a hospital siege, home recu- 
perating. 

George Sidney, Metro director, 
in from Culver City Monday (31) 
for a three-week vacation. 

Dario Soria, prez of Cetra-Soria 


Records, flew to Rely Saturday 
(22) for two weeks on biz. 
Frank Sinatra, who _ recently 


exited MCA, huddling with Abe 
Lastfogel, William Morris agency 
chief. 

VaRIETY staffer Herb Golden and 
wife off today (Wed.) via Israeli 
Airlines for Tel Aviv, Athens, Paris 
and London. 

Paramount story editor Alan 
Jackson and wife (Phyllis Blum of 
MCA) off this week on a short 
European junket. 

Italian Films Export hosting 
Gino Cervi, star of the Italian- 
made “Les Miserables,” at the 
Rainbow Grill tomorrow (Thurs.). 

Louis and Renee Carroll Schon- 
ceit go to the Coast via freighter 
through the Panama Canal early 
in June, then to visit relatives in 
Salt Lake City. 

Robert S. Wolff, RKO’s manag- 
ing director in Britain, returned to 
London Saturday (22) on the Queen 
Elizabeth after several weeks of 
homeoffice confabs. 

Major Herschel Bentley, leading 
man with Kay Francis in current 
tour of “Theatre,” recalled to ac- 
tive Army duty, assigned to the 
Pentagon in Washington. 

Ann Ronell (Mrs. Lester Cowan) 
has authored a tune, “Five-Penny- 
Whistle Blues,” which United Pro- 
ducers of America is using in one 
of its Columbia cartoon shorts. 

Richard Ney, film actor; Norman 
Evans, British music hall comedian, 
and the eight-member Wallaby 
acrobatic troupe in from Europe 
Thursday (20) on the Queen Eliza- 


beth. 

David Golding, Goldwyn ad-pub 
director, wings in from the Coast 
Friday (28) for homeoffice confabs 
on the upcoming “Hans Christian 
Andersen.” He'll return west next 
Tuesday. 

Ellin (Mrs. Irving) Berlin and 
their second daughter, Linda, have 
joined the songsmith on the Coast 
where he'll be stationed for two 
or three months working on two 
filmusicals, both at 20th. 

Abba Eban, Israel ambassador 
to the U. S., and Mrs. Eban will 
be hosts to U. S. and foreign reps 
invited to the preem of “Faithful 
City,” first Israeli-produced Eng- 
lish-speaking feature film, set for 
Park Avenue Theatre April 7. 

London maestro and BBC radio- 
TV packager Maurice Winnick in 
and out of town on a flying trip 
to set an exchange panel of 
“What’s My Line?” with the Good- 
son-Todman office; the U. S. team 
to fly to London and vice versa. 

June Valli, new RCA Victor re- 
cording artist, who only three 

ears ago was asking Ezio Pinza 
or his autograph, sang before the 


Poor Richard Club, Philadelphia, | fi 


with the ex-‘South Pacific” star, 
who today is also a Victor disker. 

Si Fabian, prez of the Fabian 
circuit, named chairman of a din- 
ner to be held at the Waldorf-As- 
toria May 1 which will help push 
a $25,000,000 fund-raising cam- 
paign in behalf of Yeshiva Univer- 
sity’s projected non-sectarian Med- 
ical College. 

Brenda Lewis, Met soprano, and 
Tossy Spivakovsky, violinist, will 
perform at the annual dinner of 
the New York Committee of the 
American Fund for Israel Institu- 
tions, tonight (Wed.) at the Wal- 
dorf Astoria. Guest speaker will 
be Justice Ferdinand Pecora. 

Joe Laurie, Jr., was recipient of 
a gold life membership “card” at 
the Saints & Sinners shindig last 
Friday (21), when Vice-President 
Alben W. Barkley was the “fall 
guy.” As a former “fall guy“ (hon- 
or guest), Laurie was entitled to 
the solid gold encomium but, be- 
cause of wartime shortages, it was 
delayed. 


. e 
Minneapolis 
By Les Rees 
Hal Otis Trio into Rogers nitery. 
Artur Rubinstein here for con- 
cert. 
Spike Jones underlined for Prom 
Ballroom. 
Point Supper Club offering Doc 
Evans Dixieland band. 
Exotic Chinese dancer Lee Wong 
tops Red Feather show. 
Circle theatre in-the-round of- 
fered “Night of Jan. 16.” 
Edyth Bush Little Theatre ex- 
tending run of “Double Door.” 


to police in all-out effort to keep 
minors from buying drinks ille- 
fally. 
Persian Palms has comedienne 
Nell Cotten and exotic dancers 
peente Boyia, Sally Lane and Mary 
art. 
Singer. Eugenie Baird and 
dancers DeMar & Denise holding 








|are: Jack Laurence, WMAL-ABC | 


;and Nicholas Gaston, 
' Old) New Orleans nitery, 


over at Hotel Nicollet Minnesota 
Terrace. 

Exotic dancer Tanya at Vic's for 
return engagement with the Char- 
acters, comedy act, and singers 
rm Tucker and Adrian Loraine. 

inneapolis Flame _ continuing 
new policy of “Musical Vignettes,” 
offering Gershwin-Kern melodies 
with 12-piece orch and _ four 
singers, 

Indications point to early finale 
for Lyceum legit roadshow season 
with the only definite remaining 
bookifig being “Darkness at Noon,” 
April 9-13, to follow the current 
“Moon Is Blue.” 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


Edith Piaf at the Drap d’Or. 


Quentin Foster now singing at 
Chez Inez. 


Jimmy Davis back from a tour 
of Swiss niteries. 

Amru Sani into Dinarzarde nit- 
ery for a chantoosy stint. 

Athenee Theatre dark on the 
day of Pierre Renoir’s funeral. 

Josephine Premice to Brussels 
for a three-week music hall stint. 

ave Stein says he is offering 
Hildegarde to Drap D’Or, Paris 
nitery. 

Marcel Marceau and pantomime 
ay into Left Bank nitery La 

ose Rouge. 

Claude Autant-Lara supervising 
dubbing of his film, “Devil in the 
Flesh,” into English. 

John Huston picked model Pra- 
line for a role in his forthcoming 
pic, “Moulin Rouge.” 

Jack Leewood running between 
Paris and Rome to keep two films 
going at dubbing -studics. 

Lena Horn heading bill at the 
Lido for two weeks, and then off 
for Milan, Rome and Israel. 

Dancers Byron Cuttler and 
Othella Strozier moving from Le 
Carrols to La Canne A Sucre. 

Lack of coin for Cannes Film 
Festival likely will permit only one 
New York film critic to plane over. 

Even the French crix acknowl- 
edge that American dancer Eileen 
O’Dare steals the show in the new 
Folies Bergere revue. 


Cleveland 


By Glenn C. Pullen 
Molly Picon in town Sunday (23) 
to plug bonds-for-Israel drive. 
Pappy Howard’s radio-TV orch 
doubling at Daffy’s Stardust Room. 
Les Paul and Fran Warren stager 
oat for Loew’s State week of April 
Louise Barber, formerly of 
WGAR staff, new canary in Pier- 
son Thal’s Bronze Room. 
Hildegarde coming into Vogue 
Room April 12 for two weeks after 
current run of Jan August. 
Despite some squawks about the 
Kirsten Flagstad booking, singer 
did two sellouts at Severance Hall. 
Leonard Greenberger reopened 
his Fairmount nabe with a new 
stage replacing one damaged in 


re. 

Dick Williams flew in from Tokyo 
to spend his vacation acting with 
old chums in “Gramercy Ghost” 
for Lakewood Repertory troupe. 

Main Bocher, Broadway costume 
designer, flew in with Leonard 
Hanna, Jr., to dine with Zelma 
George after seeing her “Consul” 
performance at Play House. 

Chances of getting stock com- 
pany at Hanna this spring are 
growing slimmer. Local promo- 
ters dickering for St. Louis group 
are having trouble raising money. 

Frankie Yankovic, polka band- 
master on Columbia disks, open- 
ing music store and studio near his 
nitery here. Also plans to cut 
band’s tours to weekend dates this 
summer. 

Ella Mae Morse staying a week 
at Main Street Club, where Jackie 
Cooper, from “Remains To Be 
Seen” cast, did a drumming guest 
appearance after his Hanna per- 
formance. 

Joyce Selznick, pressagent for 
“My Six Convicts,” finally got hold 
of Big Jim Morton, reformed bank 
robber-author living here, to do 
some personal appearances for Co- 
lumbia pic, 


Washington 
By Florence S. Lowe 
Ray Milland due in this week 
on studio chore. 
Ballet Theatre in on Saturday 
(29) for two performances at Con- 
stitution Halli. 





Spring being heralded by un-| 
shuttering of two drive-ins, the | 
Sidney Lust in Maryland and the| 


d | E. M. Loew in nearby Virginia. 
Nitery owners pledged support | 


Faye Emerson, dubbed “Queen,” | 


| Lanny Ross and Victor Borge will | 
| highlight Front Page Ball of Wash- | 


ington Newspaper Guild, April 4. | 
New members of Variety Tent 11 | 


announcer; William Stewart, 
Equity Film Exchange salesman, 
owner of 





London 


Clifford Davis, radio critic of the 
Daily Mirror, is m.c. of next Sat- 
urday’s (29) “Rooftop Rendezvous” 
on TV. 

Harry Martin left for Paris last 
week after three weeks in Britain 
with a USO camp show. Company 
goes on to Germany and Iceland. 

Charlton Heston with his wife, 
Lydia Clarke, to do a series of 
personals at out-of-town screen- 
ings of “Greatest Show on Earth.” 

The Crazy Gang show, “Knights 
of Madness” at Victoria Palace, 
which has just passed its second 
birthday, has played to 1,500,000 
people. 

Marta Toren. arrived from 
Hollywood last weekend, for her 
co-starring role in Claude Rains 
pic, “Man Who Watched Trains 
Go By.” 

David E. Rose planed back from 
Hollywood to attend preem of his 
latest Coronado ‘production. “Sat- 
urday Island,” at the Odeon, 
Leicester Square last week. 

J. Arthur Rank to be guest of 
honor at Variety Club luncheon 
tomorrow (Thurs.). Date originally 
had been fixed for last month, but 
was postponed because of death of 
the King. 

Second production by the Eng- 
lish Arts Theatre at the Winter 

arden was the 17th century com- 
edy, “The Constant Couple,” on 
March 14, which succeeded Chris- 
topher Fry’s “The _ Firstborn.” 
Alec Clunes repeats fine perform- 
ance he gave when the piece was 
last revived at Arts Theatre Club 
in 1947, 


Pittsburgh 


By Hal Cohen 

Joe Hiller, who just hit 60, got 
his new license plate. It’s JH 60. 

Bob Prince gifted his wife with 
a Cadillac for their 11th wedding 
anni. 

Singer Julie Fenton was Mildred 
Fenton the last time she played 
here. 

Nancy Reed home for a date at 
Monte Carlo where Robert Max- 
well’s on the bill. 

First Drama Quartet booked 
back into Syria Mosque for two 
nights next October. 

Lou Fordans celebrated their 
40th wedding anni and Charlie 
Garratts their ninth. 

Ann Glider quitting Miriam 
Sage line at Copa and Rosemary 
Baillie replacing her. 

Mitzi Cottle and Jack Sweeney 
will head cast of Tech’s Scotch and 
Soda Club’s 1952 musical. 

Jackie Green headlining Carou- 
sel this week, with Ben Blue fol- 
lowing him in Monday (31). 

Abbott & Costello personal at 
the Stanley April 11 in connection 
with “Jack and the Beanstalk.” 

Sylvia Karlton signed for sum- 
mer engagement in “Student 
Prince” at Paper Mill Playhouse. 

Dancing Evans Family home 
again after three-month Camp 
Shows tour of Europe and Africa. 

Mary Martha Briney & Bob 
Briney have teamed up for a 
nitery act and are at Bill Green’s. 

Doris Hackney, Dick Walsh and 
Kaye Leslie make up the cast for 
“Voice of the Turtle” at Play- 
house. 


Chicago 

“Tce-Capades of 1952” opened at 
the Chicago Arena for a run. 

John Balaban, circuit head, off 
for Florida and Cuba vacation. 

Irv Kupcinet, Sun-Times gos- 
siper, back from the Academy 
Awards shindig. 

Vittorio De Sica, Italian film di- 
rector, in town for talks with Abe 
Teitel, film distributor. 

Lorella Val-Mery in ahead of 
“Remains to Be Seen” opening 
April 7 at the Erlanger. 

Nate Gross, Herald-American 
columnist, back at his post after 
several months in Florida. 





Vienna 


By Emil W. Maass 
Innsbruck city council has nixed 
all crime pix. 
A Robert Stolz concert skedded 
foi this month in Konzerthaus. 
“The Moon Is Blue” scheduled 
as next show at Josefstadt The- 


atre. 

Film director Andrew Marton 
shooting “Autobahn” near Salt- 
burg. 


Schoenbrunn Film Co. finishing 
cultural shorts on Vienna historical 
spots. 

Pianist Paul Badura-Skoda inked 
for concert tour of U. S. and 
Canada. 

_ American Transglobe Co. finish- 
ing its first pic, “I Was Jack Morti- 
mer,” at Sievering Studios. 

“Vienna Women,” *an Avant- 
guard production of Schoenbrunn 
Film Co. preemed here but was 
rated a dud. 

State Opera orch preemed 
Richard Strauss’ last compositions, 


“Daytime” ‘and : “Queen ‘in ° the | iit 





Dressing Room.” 
“Herbert Engelman” drzma by 


late Gerhard Hauptmann, finished | 


by Carl Zuckmayr as part of 
Academy Theatre repertoire. 
Annié Resar inked by American 


director Andrew Marton for “The | P 


Devil Makes Three,” a German- 
U. S. production to be made in 
Salzburg. 

Introduction of first strip-tease 
in Salzburg ended with Eleonore 
Tluma and cafe owner Herbert 
Winkler given 10 days each in 
county jail.» (Sentence was sus- 
pended.) 


Rome 
By Helen McGill Tubbs 


Prime Carnera is appearing in 
an Italian film at Titanus studies. 

American actress Yolanda Don- 
lan in from London for a tour of 
Italy. 

Paul Le Pere is writing English 
sub-titles for several of the DeSica 
pictures for showing in the U. S. 

Eva Bartek, Hungarian actress, 
signed for role in British pic, ‘““The 
Venetian Bird,” locationing in 
Venice. 

British producer-director Val 
Guest here on his way to Sicily to 
look for islands suitable for future 
film location. 

Walter Talun, who played “Go- 
liath” in “David and Bathsheba” 
making a tour of his native Italy 
appearing in wrestling bouts. 

Gypsy Rose Lee and son, Eric, 
arrived from Barcelona where she 
has been making a picture. She 
oe on to Stockholm for a theatre 

ate. 


San Francisco 


By Ted Friend 

Dr. Kinsey in for lectures. 

Danny Thomas inked to head 
Newspaper Frolic, April 5. 

Vincent Sheean covering the 
hills, from Telegraph to Twin 
Peaks. 

Pacific Opera season underway 
at Opera House with “Rigoletto” 
as opener. 

Marilyn Miller doing the seven 
hills; ditto Georgia Neese Clark 
prior to her Pan-American Pacific 
takeoff. 

Dean Jennings, Chronicle col- 
umnist, inaugurating late hour 
platter and palaver program from 
Showboat Club in Oakland. 


Athens 


By Irene Velissariou 

Zara Leander and Peter Kroyder 
at the Femina. 

Greek actress Katerina cele- 
brated 15th anni on the stage. 

Ballerina Rosalie Slanteck in 
og Wien to appear in two bal- 
ets. 

“Show Boat” (M-G) playing day- 
date at Orpheus and Esperos the- 
atres. 

Francoise Arnoul in town to at- 
tend preem of her new “La Plus 
Jolie Fille du Monde” at the Rex. 

Mario Ploritis, film and stage 
critic, off to N. Y., as a guest of 
U. S. government, to study Ameri- 
can show biz. 


Berlin 


By M. Lane 

ent Berlin has its first cafe TV 
set. 

Gene and Charles Jones, of the 

National Broadcasting Co., stopped 
over here for three days for a rest 
before flying to Cairo for a new 
NBC job. 
_ Berlin city authorities are fram- 
ing a set of laws intended to pro- 
tect youths from corruptive influ- 
ence of cheap literature and bul- 
let-filled films. 

Garry Stindt, former Berlin 
newsreel rep for Metro’s News of 
Day and the National Broadcast- 
ing Co., now works only for NBC, 
Stindt claiming he found it im- 
possible to do both jobs. 

“Crossroad of Freedom,” the 
controversial German-made film 
which has come unde? heavy fire 
because it gets so anti-Soviet that 
it is rated pro-Nazi, incited an- 
other small riot in West Berlin 
when a nabe house attempted to 
show it. Pic has been condemned 
by West German Film Self-Control 


Board. 
Lisbon 


By Lewis Garyo 

“On Riviera” (20th) on long run 
at the Tivoli. 

All Lisbon and Estoril cinemas 
recently had only American pix, 
an all-time record. 

Linda Baptista, Brazilian singer, 
back to Rio de Janeiro after play- 
date at the Monumental. 

Molero’s Spanish orch with sing- 
ers Urretra and Maruja Gracia 
here on tour for three months with 
most of dates in Lisbon niteries. 

Dalva de Oliveira, Brazilian 
songstress, planed from Rio de 
Janeiro to fulfill two-week date at 
the Politeama, where she wag a 





ee, 


Hollywood 


Henry Ginsberg in from N. y., 
Ralph Cattell laid up with virus 
Eddie Blackburn sailed for Ja. 


an. 
Anne Kimball vacationing at 
Balboa. 

Robert Merrill to Salt Lake City 
for concert. 

Gene Leslie recovering from 
minor surgery. 

Johnny Grant hospitalized for 
minor surgery. 

Mike Frankovitch in from Rome 
for a short visit. 

Mary Reeves joined the Helen 
Ainsworth agency. 

Frankie Farr back in town after 
a long stay in Tucson. 

Louis K. Sidneys 
their 39th wedding anni. 

Norman Moray in town for con- 
fabs with Jack L. Warner. 
. Bryan Foy back to work at.War- 
ners after a siege of virus. 


celebrated 


attend his mother’s funeral. 

Richard Arlen to St. Louis for a 
legit whirl in “Made in Heaven.” 

Lex Barker and Arlene Dah! to 
Squaw Valley for a week of skiing. 

George Murphy emceed Metro 
Studio Club’s annual dinner-dance. 

Leo Carrillo out of the hospital 
after treatment for a back injury, 

Lloyd C. Owenbey upped to vee- 
ae of National Theatre Supply 

O. 

Frank Freeman, Jr., checked in 
at Paramount after 10 days in the 
east. 

Ann Blyth to Honolulu to en- 
tertain at hospitals and Army 
bases. 

David Janssen going on leave of 
absence from UI to join the Army 
April 1. 

Gloria Swanson and Brandy Brent 
back in town after a long stay in 
Tucson. 

Ernest Turnbull in from Aus- 
tralia to gander product for the 
Hoyt chain. 

Gerold Mohr lined up a tour of 
10 lectures to plug “‘Voice of Amer- 
ica” airers. 

_ Danny Thomas awarded a cita- 
tion by the L. A. County Jewish 
War Veterans. 

Morton N. Feiler to Tokyo to 
make arrangements for Far East 
tour by Gene Autry. 

Karl Struss celebrated 33d year 
as cameraman at luncheon with his 
first boss, Cecil B. DeMille. 

Edmund Grainger will be guest 
speaker at conference of Texas 
COMPO Showmen in Dallas. 

Jeanmaire returned to work in 
“Hans Christian Andersen” after 
several days out with a leg injury. 


Miami Beach 
By Lary Solloway 

Ted Ashley, radio-TV packager, 
at the Lord Tarleton. 

Benny Goodman soloist with U. 
of Miami Symphony at Dade and 
Beach Auditoriums week of 
April 4. 

Aldo Ray here for personals on 
“Marrying Kind,” partied by 
Wometco Theatres, met press and 
radio reps at Lord Tarleton. 

Pupi Campo heads for Latin 
Casino, Philadelphia, for stand be- 
ginning April 10 and then to Bill 
Miller’s Riviera, Ft. Lee, N. J. 

Arturo, maitre d’ aide at Clover 
Club, back to Chicago and Chez 
Paree, with currently vacationin 
Mike Fritzl making the loca 
rounds under his guidance. 

Kim Hunter, local lass (known 
on Beach as Janet Cole), played up 
by Miami press as native gal “who 
made good” after winning Acad- 
emy Award (“Streetcar Named De- 


Philadelphia 


By Jerry Gaghan ; 

Sonny Berns and Pat Dennis 
have formed Coronet Theatrical 
Enterprises, new booking outfit. 

Recreation Commissioner Fred- 
ric B. Mann and Paul Whiteman 
will be honored by the Real Es- 
tate Board. ‘ 

Club 421, one of the towns 
name band and recording artist 
showcases, has abandoned the 
show policy. 

Art (Craig) Mathues, nitery vo- 
calist, is in a Cape May Court- 
house hospital, suffering from 4 
knee injury. " 

The Pump Room, at Orsattis, 
intimate dinery, has switched to an 
entertainment policy with Bob 
Barry featured. 

Charles McConnell, prez of Lo- 
cal 77 (musicians union), is ready 
to resign because of. ill health. 
He’ll be succeeded by v.p. Romeo 
Cella. 

Steve Allison, late night gabber 
for WPEN, moved into the Blue 
Angel (24) with a-late show from 
the club’s new Steve Allison 
Room. ; 

Latin Casino gave testimonial 
party (19) to Inquirer columnist 

rank Brookhouser on occasion 0 








release of his new book, “She 
Made the Big ‘Town.” 


Mel Dinelli to Albuquerque to. 
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OBITU 


PERCY —— ; 

cy Wenrich, 72, composer 0 
aa tave standards as “Moonlight 
Bay,” “Put On Your Old Gray Bon- 
net? and “When You Wore a Tu- 
lip,” died in New York March 18. 
Wenrich also composed the scores 


- four legit musicals, “Crinoline 
Girl” (1914), “The Right Girl 
(1921), “Castles in the Air’ (1926), 


i “Who Cares?” (1930). 
an Wenrich’s first two songs, “Ashy | 
Africa” and “Just Because I’m | 
From Missouri,” were published by 
Buck & Carney of Chicago, a part- | 
ner of which was the late Frank | 
Buck. 





Wenrich plugged songs in| 
Gimbels department store in Mil- | 
waukee and then came east to pro- | 


duce his first hit, “Come Be My | 
Rainbow,” which sold more than | 
1. 000,000 copies in 1908. With ly: | 
ricist. Stanley Murphy, he penned | 
“Pyt On Your Old Gray Bonnet,” 
and with Edward Madden (who 
died March 11) he wrote “Silver 
Bell,” “Skeleton Rag,” “Red Rose 
Rag.” “Moonlight Bay,” of which 
1.000.000 copies were sold in 1912, 
and “Good-Bye Summer, So Long 
Fall, Hello Wintertime-” His other 
works included “Way Out Yonder 
in the Golden West,” “Come Back 
Dixie,” “Sweet Cider Time When 
You Were Mine.” “Where Do We 
Go From Here, Boys?” and his last 
published song in 1937, “Sail Along 
Sily’ry Moon.” 

He was one of the original group | 
that founded the American Society | 
















In fond memory 
of my Dear Friend, 


F. B. Haviland 


who died March 29, 1932 
—JERRY VOGEL 


of Composers, Authors & Publish- 
ers in 1914. 

His wife, the former Dolly Con- 
nolly, with whom he appeared in 


vaude in a song-and-dance act, 
survives. 
HERMAN BLUMENFELD 


Herman Blumenfeld, 64, veteran 
outdoor booking exec, was found 
dead March 16 in his Elmhurst, 
L. L., apartment. A few weeks ago 
he had joined the Frank Wirth 
N. Y. booking firm after nearly | 
two decades as office manager of | 
George A. Hamid & Son, where 
he had specialized in circus, amuse- 
ment park and agricultural fair 
layouts. 

Blumenfeld was of an old Ger- 
man circus and theatrical family; 
a noted linguist, a fact which en- 
hanced his importance in connec- 
tion with imported acts, and was 
rélated to scores of novelty per- 
formers here and abroad. Born 


in Germany, he started his career 
in Brussels in 1909 and the next 
year became rep for H. B. Mari- 
nelli, a leading European broker, 







FRANK NORMAN HEARN, JR. 
March 26th, 1932 
My Darling Bey 

DEEP DOWN WITHIN MY HEART 

IS THE REAUTIFUL MEMORY OF YOU. 


Mother 
JULIA KNOX 


in the Paris office, dividing his 
time between there and London 
until the outbreak of World War I, 


when he came to the U. S. 
Marinelli. 

In 1916 he set up his own com- 

pany with Max Lowenstein, and 
several years later became part- 
ners with Frank Wirth in Wirth & 
Blumenfeld. He sold out his in- 
terest and the firm was renamed 
Wirth & Hamid upon entry of 
George A. Hamid into the booking 
field. Im the early ’30s, after Ha- 
mid bought out Wirth, the former 
hired Blumenfeld as Manager. 
P His wife, who survives, did a 
: ay modelling act in Germany as 
ona Hegyi. The only other close 
relative is believed to be a sister 
in Philadelphia. 


for 





CAMILLA CRUME 

-, irs. Camilla Crume Goodrich, 
‘8, retired actress known profes- 
‘ionally as Camilla Crume, died in 
Norwalk, Conn., March 20. She 
“as the widow of Charles Good- 
rich, stage veteran. 

. She appeared in “Officer 666” on 
eaway in 1913 and toured with 
it for two years. She also played 
in Inside the Lines,” “Jim’s Mar- 
riage” and David Belasco’s produc- 
Non of “Alias Santa Claus.” Other 
plays in which she appeared were 
me hey All Want Something,” “Love 
bee and Leave ’Em,” “Too Many 
‘ooks,” “Hell's Bells,” “The Skull” 
«nd “Virtue’s Bed.” She also 
“orked in radio and made films at 


| years. 


| was produced by Al Woods in 1932. 


| vaude team of Clark & Verdi, sur- 


ARIES 


BILL BAILEY 

Carl C. Hankenhof, 66, known 
professionally as Bill Bailey, song- 
writer credited with popularizing 
the ukulele in the United States, 
died March 17 aboard his yacht at 
Fort Lauderdale, Fla. He started 
in show business as a moppet with 
the McCree Family, bareback 
riders, aii later was with the Five 
Flying Ashtons. 

After breaking “nearly every 
bone in my body,” he became a 
musician. Roy Crawford, a film 
actor, brought Bailey a uke from 
Hawaii. Bailey composed several 
songs, including “Hawaii,” “Pango 
Isle” and “Waiting for My Dream 
Ship to Come In,” and played with 
several bands of the '20s, includin 
the Kansas City Night Hawks an 
Jack Wright’s Ambassadors. He 
later had a radio program for two 
At one time in his career 
he raced motorcycles. 

_ His wife, three brothers and two 
sisters survive. 





FRANCIS M. VERDI 
Francis M. Verdi, 71, legit actor 
and playwright, died in New York 





March 20. He was job steward of 
the Federal 
N. Y. in 1937. 
Verdi appeared on Broadway in | 
“Kismet,” “Song of Songs,” “They 
Knew What They Wanted,” “Sh! 
The Octopus,” “Enter Madame” 
and “A Bell For Adano.” He 
penned “The Inside Story,” which 


| 


A brother, Joe Verdi, of the 


vives. 





ANDREW PHILLIPS 

Andrew Phillips, 78, for 50 years 
a cashier and treasurer of thea- 
tres in St. John, N. B., died in that 
city March 18. He had been at 
the Capitol of the Famous Players 
chain (previously titled the Im- 
perial of the Keith-Albee circuit) 
for about 40 years. Before that 
he had worked for the late R. J. 
Armstrong, theatre and rink op- 


erator. 
ns is his wife, Evelyn, 
whom he first met when she was 


cashier at the Capitol. 





RALPH K. BAKER 

Ralph K. Baker, an engineer at 
WGY and the General Electric Co. 
shortwave stations in Schenectady, 
Y., for 25 years, died 
March 17 in Troy, N. Y. He 
was a brother of Dr.- W. R. G. 
Baker, vice president of GE and 
electronics expert for whom station 
WRGB is named. He had a part in 
beaming “The Voice of America” 
broadcasts. 

Surviving are his wife, two sons, 
two daughters and nine grand- 
children. 


4 





WILLIAM HOKE CAMP 
William Hoke Camp, 68, who had 


Auditorium since its opening Jan. 
1, 1929, died March 16 in Louis- 
ville. Civic and cultural leader, 
he served on the local board of 
education for nearly 24 years. His 
father, James B. Camp, managed 
the old Auditorium. He had served 
as v.p. of the Louisville Park The- 
atrical Board. 

Wife, two daughters, a son and 
five grandchildren survive. 





LOTTA LINTHICUM 

Lotta Linthicum (Mrs. Armor 
Barbour), retired legit actress, 
died in Port Chester, N. Y., 
March 19. 

Miss Linthicum made her stage 
debut in London in 1899. On 
Broadway she appeared as leading 
lady to John Drew, Grant Mitchell 
and Aubrey Boucicault. She ap- 
peared with Victor Moore in the 
musicomedy, “Some Day.” 


BENJAMIN H. FOGELMAN 

Benjamin H. Fogelman, 49, 
owner of Benny the Bum’s, w.k. 
Philadelphia cafe, died March 19 
in that city. During the 1930s he 
operated the Epicure Club, admit- 
ting only a select list of guests, 
which included the late Heywood 
Broun. It was Broun who sug- 
gested that he change the name to 
Benny the Bum’s. 

Surviving are his wife, a son, a 
daughter, his mother, two brothers 
and three sisters. 





son and five sisters. Funeral sery- 
ices will be held tomorrow (Thurs.) 
at the George T. Davis Memorial, 
New Rochelle. 

He was not related to William 
A. White, general manager of 
Skouras Theatres. 


FRANK W. HUTTON 

Frank W. Hutton, 47, manager 
of the State and Strand theatres 
in Schenectady, N. Y., when they 
were owned by the Farash Co., in 
which his father-in-law, William 
W. Farley, pioneer in the develop- 
ment of Albany’s film row, was a 





partner, died in his Albany home, | 


March 16. 
health for several years. 

Surviving ‘Bre his wife, a brother 
and a sister. 


JOHN H. TAYLOR 

John H. Taylor, 78, who started 
in his native St. John, N. B., as a 
featherweight boxer, became a ma- 
gician and hypnotist, and then an 
actor, died in Lynn, Mass., March 
16. He had been in legit, vaude, 
stock and rep for a half century, 
in the U. S. and Canada. For some 
years, he did a one-man show of 
boxing, bagpunching and hypno- 
tism in film theatres. 

Surviving is his wife. 





JOHN CARROLL 
John Carroll, 60, district mana- 
ger for American Theatres Corp., 


Theatre Project in| died in Newton, Mass., March 20. | 


Formerly manager of the Capitol, 
Allston; Paramount, Boston, and 
managing director of the Metro- 
politan, Boston, he had been a dis- 
trict manager for the circuit since 
1949. 

Survived by wife, daughter and 
mother. 





REV. JOHN W. STOCKWELL 

Rev. John Wesley Stockwell, 78, 
one of the pioneers in broadcasting 
religious programs, died March 19 
in Lakewood, O. 

A newspaperman before becom- 
ing a clergyman, Rev. Stockwell 
was the author of several books 
and poems. He was an Army 
chaplain during World War I. A 
sister survives. 


DAVE MACON 

Dave (Uncle Dave) Macon, 81, 
veteran radio ent@rtainer on the 
“Grand Old Opry” show, died in 
Murfreesboro, Tenn., March 22. 
Macon was one of the first enter- 
tainers on the show, which orig- 
inated from Nashville’s WSM 25 
years ago. He made his last ap- 
pearance March 1. 

Seven sons survive. 








AL RAYMOND 
Al Raymond, 70, of the team of 
Raymond & Caverly, w.k. Dutch 
comics, died in New York March 
12. Raymond played vaude and 
legit. He appeared on Broadway 
in “Little Jessie James,” “Strip 
Girl” and “East of Broadway.” 
Surviving are his wife and son, 
orch leader Al Raymond. 


CLAUDE FLEMING 
Claude Fleming, 68, Australian 
legit actor, died in Sydney March 





managed the Louisville Memorial | 24 


Fleming made several U.S. tours 
and last appeared in Sydney as 
Buffalo Bill in the Aussie version 
of “Annie Get Your Gun.” 


MRS. HARRY PEARL 
Mrs. Helene Wright Strenick 
Pearl, 49, former vaude and nitery 
singer, died in New York March 
19. She was the widow of Harry 
Pearl, theatrical booking agent. 
Her father survives. 


EDWARD LAUGHTON 
Edward Laughton, 49, film actor 
and former vaude trouper, died of 
pneumonia March 21 in Hollywood. 
He was under contract at Colum- 
bia for 10 years and retired several 
years ago because of failing health. 


Martin Hirsch, brother of 
VarIETY’s Dorothy Hirsch, died of 
a cerebral hemorrhage yesterday 
(Tues.) in Red Bank, N. J. Serv- 
ices tomorrow (‘Thurs.) at River- 
side Chapel, N. Y. He was a long- 
time associate of ex-fight promoter 
Mike Jacobs, his brother-in-law, 
in the ticket agency biz. 














Father, 87, of Richard Watts, Jr., 
New York Post drama critic, died 
March 22 in New York. 





Frank Gardner, 69. elephant 


trainer for numerous “Tarzan” and 


wood he _ spent 





JOHN W. WHITE 
Skouras Theatres Corp., died 
March 24 at his home in New Ro- 
chelle, N.Y. He began his business 
Bank of St. Louis, rising to the 


to join the St. Louis Amusement 
Co., operated by the Skouras 





Vitaphone Studios in Brooklyn. 
"ne retired from the theatre about 
O years ago. 

A sister survives, 


| Bros. When the Skouras Theatres 
| moved headquarters to New York, 
pBe joined them as treasurer. 

He is survived by his wife, a 


John W. White, 61, treasurer of ; cuses. 





career with the Federal Reserve | 


Ringling-Barnum and other 





Myron 


| Cal. 


mount. 





Archie Clyde Coursen, 


He had been in poor | 


“Myke” H. Lewis, 60, 
film industry pioneer, died March | wheel, 
15 on his ranch near Carlsbad,! Hartford and Worcester. 
Before his retirement he was \to gate 
| position of cashier. He resigned | western district manager for Para- | gida.” “Member of the Wedding,” 
“Darkness at 


66. a| Noon,” May 16-17. Executive di-| 


circuit for 25 years before switch- 
ing to the Uptown. 





George F, Young, 67, prexy of 
the Hollywood Turf Club and w.k. 
in film circles, died March 19 in 
Los Angeles. He was one of the 
founders of the Hollywood Base- 
ball Club. 





Mrs, Lillian L. Hacker, 52, di- 
rector of field work at Barnard 
College, N. Y., and conductor of 
“Discussion Groups on the Air” 
on WNYC, N. Y. indie, died March 
20 in New York. 





Joseph McCann, 51, former man- 
ager of the Orpheum Theatre, New 
Bedford, Mass., died March 17 in 
an automobile crash near that city 
in which three others were killed. 








|} Oliver H. Burger, 58, who played 

the trumpet with the St. Louis 
|Symph for many years, died in 
St. Louis, March 21. 





Viggo S. Arntzen, 80, former di- 
rector of music for several Boston 
theatres, died March 20 in Need- 
ham, Mass. 





Wife of Philip A. Scheib, com- 
poser and musical director of 
Terrytoons, Inc., died March 24 in 
New Rochelle, N.Y. 

Mme. Amelia Seebold, 92, opera 
and concert singer at the turn of 
the century, died in New York 
March 23. 








Mikhail Doller, Soviet film di- 
rector, died recently in Moscow. 
He directed such films as “Mother” 
and “Suporov.” 





Ramon Pares, 54, part owner of 
WIAC, San Juan, Puerto Rico, died 
in that city March 24. 





Frances Sewell, nurse at 
RKO studio for 19 years, 
March 18 in Hollywood. 


the 
died 





Father, 74, of Sam Lesner, Chi- 
cago Daily News film critic, died 
in Chicago March 18. 








| 
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Sinatra Greens 


Continued from page 1 








at the Broadway Paramount is a 
personal challenge for boxoffice 
vindication. He has with him 
“Meet Danny Wilson,” a Univer- 
sal release wherein he costars with 
Shelley Winters. 


Sinatra has been a disk jockey’s 
delight during his pre-opening so- 
journ in New York the past 10 
days, personaling all over the map 
to plug his Par date, the pic, and 
his current Columbia pops, “I Hear 
A Rhapsody” and “I Could Write 
a Book” (from “Pal Joey’), both 
revivals. 


Re his Music Corp. of America 
hassle, he scoffs at the 10%ery or 
any agency “firing” an actor who 
earned $693,000, as he did last 
year; whose TV package alone rep- 
resented $65,000, of which the 
agent gets 10% right off the top. 
As for MCA having to “wait in 
line” (for commissions), Sinatra 
states that CBS, for instance, paid 
both his ex-wife and MCA direct. 
He avers that a $35,000 or $40,- 
000 differential on commissions 
claimed to be owed on an old radio 
deal, to which he objects, could 
now be settled for $26,000 com- 
missions to MCA, but he adds that 
there is still a difference of opin- 
ion in his mind whether he owes 
that much. His tax problems with 


they have ever seen.” 


Personal friends of Sinatra point 
to his private charities, ‘“a fast 
man with a buck” habits, even in 
the midst of his topsy-turvy at- 
titude with the press. They feel 
that, in the American tradition of 
“rooting for a comeback,” he'll 
soon impress with his sincerity to 
“make amends.” 





‘Candida’ to Tee Off New 
Springfield, Mass., Setup 


Springfield, Mass., March 25. 
Sixty years after its inaugural 
as a legit house, the Court Square 





other films, died March 18 in Los |returns to that capacity April 1. 
Angeles. Before moving to Holly- | First play under its new manage- 
years with the|ment, the Springfield Playgoers, 


cir- 


Inc., will be “Candida,” 
|Olivio de Havilland. 


with 


taking split-weeks 


includes, besides 


|April 21-23, and 


Uncle Sam “are in the best shape | 


| Court Square may eventually be- 
come part of a New England ’ 

with | daughter, Chicago, March 15. Fa- 
Season | ther is WGN news director there. 


“Can- 


| 











| ——ae Continued from pa’: i 
‘let, Agnes de Mille’s “Rodeo,” and 
a truncated version of the classi- 
|ecal “Aurora’s Wedding,” in a 45- 








| WB Books 














|minute presentation. (‘*Rodeo” 
|was forerunner of Miss de Mille’s 
| dance creations for the legiter, 


| “Oklahoma"’). Deal was set via 

,the William Morris Agency. 
Engagement is seen to have 

}many unusual ramifications. Bal- 


let Theatre has played Broadway 
houses as well as longhair empori- 
ums, but strictly to ballet audi- 
ences, and at a $4.80 or $3.60 top. 
Here it will be dancing at pop 
prices, to a film audience, with the 
possibility of creating a new audi- 
ence for ballet which may subse- 
quently spill over into concert-hall 
performances. 

If engagement clicks and WB 
sees its possibilities for its chain, 
or other circuits take up the idea, 
it will accelerate ballet’s appeal as 
mass entertainment, and also op=n 
new avenues of employment to 
|dance companies, particularly in 
the off-season summers. Particu- 
larly, it will satisfy the curiosity 
of average filmgoers, who have 
heard of such glamorous troupes 
as Sadler’s Wells Ballet, or have 
|had their appetites whetted by the 
| ballet sequences in such films as 
\“American in Paris” and “Red 
|Shoes.” Success of these films, 
'plus the rash of other recent bal- 
}let pix, and those in preparation 
| (like “Hans Christian Andersen”), 
‘are also seen as wedges behind the 
| Ballet Theatre booking at the War- 
| ner. 
| Jronically, Ballet Theatre will 
| come into the Warner soon after 
|the departure of the Sadler's Wells 
|Theatre Ballet, which opened a 
two-week run at the house last 
inight (Tues.) at a $6 top. House 
jis virtually sold out for the run, 
primarily to a longhair ballet audi- 
‘ence. The troupe is the sister 
j}company of the famed Sadler's 
| Wells Ballet that had two smash 
|tours of America in the past two 
seasons. 


MARRIAGES 


Barbara Ann (Bobbie) Trelease 
|to Lt. Richard Gradwell Sears, 
| March 19, Bridgeport, Conn. Bride 
lis a TV dancer; groom is the son of 
| film exec Grad Sears. 

Norma Locke to Mart Kenney, 
| Buffalo, March 18. Bride has been 
vocalist with groom's orch since 
1944. 
® Ann Deasy to Bob Brannigan, 
New York, March 23. Bride is a 
dancer in Broadway musical, 
“Three Wishes for Jamie”; groom 
is legit stagehand. 

Verna Hillie Gill to Dick Link- 
roum, Hollywood, March 16. She's 
a screen actress; he’s a TV director. 

Marilyn Murphy to Doug John- 
son, March 5, Mobile, Ala. Bride 
is a NBC-TV producer in Chicago; 
he’s a TV writer and creator of 
NBC-TV’s “Hawkins Falls.” 

Jane Nigh to Lieut. John Baker, 
USN, Las Vegas, March 16. She’s 
a screen actress. 

Moira Robertson to Stanley 
Dumbarton, Scotland, 
Both are actors with 
Glasgow Citizens’ Theatre. 

Vivian Allan to Gilbert Miller, 
Chicago, Feb. 27 and just revealed. 
Bride is a member of the Allan 
Sisters; he’s with the Chords. 














BIRTHS 
Mr. and Mrs. Glenn Jordan, son, 
‘Feb. 21, St. Petersburg, Fla. 


| Father is director of the St. Peters- 
| burg Operetta. 
. and Mrs. George Fisher, 

ison, Santa Monica, Cal., March 18. 
|Father is CBS Hollywood com- 
| mentator. 
Mr. and Mrs. Jack Teagarden, 

son, Burbank, Cal., March 18. 
| Father is a trombonist. 
| Mr. and Mrs. Robert Benjamin, 
/son, N. Y., March 25. Father is 
|member United Artists manage- 
| ment. 
| Mr. and Mrs. Eddie Handlesman, 
| daughter, Pittsburgh, March 20. 
Father is on staff of Copa nitery 

there. : 
| Mr. and Mrs. Dick Kline, son, 
| Tarentum, Pa., March 19. Father 
| manages WB Harris Theatre there. 
| Mr. and Mrs. James Green, son, 
| Chicago, March 16. Father is exec 


producer with the Herbert S. Lauf- 
man radio-TV packaging firm 
there. 


Mr. and Mrs. Robert F. Hurleigh, 


Mr. and Mrs. John Shidler, 
daughter, Torrance, Cal., March 
21. Mother is Rosemary De Camp, 
screen actress. 


Mr. and Mrs. Harold Barnes, 


| member of IATSE. Local 143, for rector and chief booker is Elihu | daughter, Philadelphia, March 16. 


135 years, 


died in St. Louis March | Glass, with Harvey Preston, Spring: | Mother is a dancer; father is a 
/ 9... He, worked for the Ansell Bros. ‘field insucance: exe¢, president. 4. a 38 9 


tishtawive’ pebformet! - 
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SAN DIEGO 


COAST TO COAST (MON. THRU SAT.) LIBERTY NETWORK 


PEQUOT MILLS Ye guutéts purcom 


(OVER 400 STATIONS) 


\""PAULA STOME’S NEW INTERVIEW 
SHOW IS A DANDY” \ 


“If there is a feminine equivalent to the phrase ‘Top 
Banana’, and if it can be applied to radio, Paula 
Stone is it! Your reporter knows of no one better 
qualified.” —GEORGE CLARKE, THE RECORD, BOSTON 


“That busy girl, Paula Stone, who helped produce the 
Broadway hit, ‘Top Banana’ now has a personal hit 
in her own celebrity radio show.” 

—OMAR RANNEY, THE PRESS, CLEVELAND 


“This is a happy cambination of Theatre and Radio. 
It is easy to see that Miss Stone has spent her life in 
Show Business.” 

—JOHN K. SHERMAN, STAR-TRIBUNE, MINNEAPOLIS 


“Paula Stone is as air-wise as she is Shubert Alley- 
Wise. Her new radio show should make her a Hooper 
‘Top Banana’."’—ciiFFORD M. SAGE, THE DALLAS TIMES HERALD 


“As lively and informative show as there is on the air 
these days.”’ —THE UNION, SAN DIEGO 


SPONSORED BY 


(MON., WED., FRI.) 


Representatives 


MCA ARTISTS, LTD. 


pits 


pol 


Vu 


\ 
\ 


OAR 


5 paity 


New York Journal-American 


— JACK O'BRIAN 


' 


“Daughter of the great Fred Stone, actress, columnist 
for the movie magazines, and co-producer of Broad- 
way’s ‘Top Banana’, Paula Stone is now on the air. 
And who said there is a dearth of radio sponsors? 
The Paula Stone show has full sponsorship six days 
every week.” = —iRVING KUPCINET, THE SUN-TIMES, CHICAGO 


“Paula is the ‘Top Banana’ of radio. Chatting with her 
on her daily program is now an established social 
custom for all the great names of movieland when 
they visit New York.” 

—~JIMMY STARR, HERALD-EXPRESS, LOS ANGELES 


“Well qualified to speak of events in the entertainment 
field ... Okay with the hadinage and can conduct 
an interview in a manner to retain interest and has a 
vivid delivery.” —JOSE, VARIETY 


“Paula Stone knows her way around every branch of 
show business. Does a good selling job for her spon- 
sors, working plugs deftly into a smooth line of show 
business chatter .. . Show moves dlong at an un- 
usually fast pace for a chatter airer.”’ 

—JUNE BUNDY, BILLBOARD 


“The new Paula Stone show has the whole town buz- 
zing .. . Paula's knowledge of the movies and the 
theatre and her friendship among name person- 
alities have been the ingredients which have spelled 
success,” —TED GREEN, RADIO DAILY 


SPONSORED BY 


* ont oon * CHARLES ANTELL (Formula 9) 


(TUES., THURS., SAT.) 
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